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IT IS NOT WHAT WE CAN DO FOR MUSIC 
BUT WHAT MUSIC CAN DO FOR ALL OF US 


HE great mass of the people in this country is awakening to 
a realization of the tremendous power that music can exert in 
sustaining us in every one of our human activities. 

The educated and cultured few have looked upon music as 
something which appealed to their esthetic sense, to their 
cultural desire for intelligent and, indeed, inspiring recreation, 
so they supported symphony concerts, opera, recitals by noted artists, were 
interested in having proper church music, found it advisable to have good 
music in their social life, felt, perhaps, that there was something wanting 
when certain managers dispensed with music in the theaters, thought there 
was, of course, need of 
music at public meetings, 
for parades, but generally 
took the position that any- 
thing outside what they 
were pleased to term 
“‘yood music” belonged to 
the vulgar crowd which, 
of course, was not ex- 
pected to understand what 
was really beyond its in- 
telligence. 

The result of this atti- 
tude was that while artis- 
tic standards have _ un- 
deniably been raised all 
the time, the mass of the 
people was not interested 
in music and indeed often 
felt that it was excluded 
from musical  perform- 
ances as much by the 
high prices demanded as 
by the realization that 
such performances __ be- 
longed to the life of the 
few, together with other 
pleasant and comfortable 
things. 

Logically it came _ to 
pass that music, especially from the point of view of the politician, the 
legislator, even the educator, was considered a luxury, all very well for 
those who cared for it. 

W~ have seen the effort to close down the musical industries when we got 
into the world war. We have seen the attitude of the Treasury Department 
in Washington, which held that when a Liberty Bond had been given to 
a minor and registered, such a bond could not be used for musical edu- 
cation or the purchase of a musical instrument. 

A further result of this situation has been to inspire various organizations 
and individuals to endeavor “to do something for music.” 

We saw rich men leaving millions for music. More often their public 
spirit and generosity failed to bring about the result hoped for by the donors 
from lack of appreciation on the part of those who had the matter in charge 
as to what such gifts could accomplish. 

We read of various organizations interested in promoting symphonic 
orchestras. We read of organizations for the giving of opera. Others 
again were imbued with the sincere desire to support concerts of classical 
music at cheap prices for those who were suddenly expected to appreciate 
such music without the necessary preliminary education, just as though 
you could expect a child, who had scarcely learned to read, to appreciate 
Shakespeare. 

We saw wealthy people interested in the establishment of music schools 
and conservatories. We saw our musical industries working to create such 
an interest in music as would increase the sale of musical instruments. 

We saw prominent merchants, and, indeed, financiers, becoming directors 
of opera companies, mainly impelled thereto by social ambition. 

We heard of scholarships being offered for talented young people so that 
they might continue their studies, though these were to be made in Europe, 
as the prejudice for everything and everybody foreign in music continues. 
Those interested in such scholarships seemed obsessed with the idea that 
a musical education could be obtained only abroad, which was incidentally 
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the home of that “atmosphere” so necessary to the proper understanding 
of the works of the masters, which naturally inciuded the conviction that 
this country did not possess such opportunities and, indeed, that it was im- 
possible to get a really first class musical education here. This fallacy, 
however, is being exploded so that in the not far distant future we may 
hope that the tragedies of thousands of our young people who went abroad 
as a consequence of this obsession may be avoided at least in part. 

We read as time went on that some of our leading universities had really 
taken up music and were no longer satisfied with banjo clubs playing jazz 
while the main student body considered any freshman who played the violin 
or studied music during his course as guilty of conduct which doomed him 
to social ostracism as well as to be dubbed “sissy.” 

We saw music week started under distinguished auspices. We saw that 
movement gaining favor and threatening to become an event of national 
importance, but through it all it was simply the expression of a desire of a 
limited number of people, very earnest, very sincere no doubt, who were im- 
pelled “to do something for music.” 

It is only quite recently that it is beginning to be recognized that music 
in all its forms, from the popular to the classic, from the folksong to the 
symphony, has a definite purpose in our life, that it is not merely for the 
gratification of the cultured, well-to-do few, but belongs to all the people 
in every one of their activities. 

This has resulted in the growing movement to introduce music—not 
merely the singing of a patriotic song or two—into the public school sys- 
tem, for the reason that we must begin with the young people if we would 
ever be a musically appreciative nation. Then build on that. . 

% x % x 


N 1913, as a consequence of bringing out the fact that this country was 

spending millions on music in all its forms, for musical education and 
musical instruments—more than all Europe put together—calls came to me 
from all parts of the country to come out and tell the story. Then I began 
to realize that there was another side to the question and that music had 
a power which was as yet neither understood nor appreciated. 

As I was invited from time to time to speak to great masses of working 
people, I came to see that much of the so-called “unrest of labor” was due 
to the fact that we had through our inventive genius taken the intelligence 
out of the job and put it onto the machine, thus changing the man or woman 
in the factory from an intelligent human being to being simply a soulless 
part of a mechanism. 

I have stood by men and women as they performed some small mechanical 
duty. When I realized what this meant hour after hour, day after day, 
week after week, I could understand why such people became dispirited, 
uneasy, indeed, often hopeless, that they asked themselves what they were 
getting out of it all—perhaps no more than food, a roof, a bed, scarcely de- 
cent clothes, little recreation and not much to look forward to in the future. 

Was it to be wondered at that they would lend a ready ear to the com- 
munist and anarchist who held before their vision an impossible paradise of 
ease and happiness when they had control of things? 

Thus I was one of the very first to suggest the introduction of music 
into the factory life, that the mind of the worker could be on the music 
while the soul-deadening, monotonous toil was forgotten. 

As I went into the homes not only of working people but of the well-to-do, 
as I went into the offices of business men, I felt more and more the monotony 
of their existence—the woman toiling with her home duties, the business 
man at his desk, same faces, same job, same interminable round of never- 
ending, uninteresting work. Whence could come relief? 

From music! 

I have been in rooms where there were many stenographers who in the 
heat of the afternoon in the summer began to wilt, but I have seen them re- 
stored to sanity and life with fifteen to twenty minutes of music. 

I have seen the effect in middle-class, even in poor homes, where discon- 
tent and disorder held sway and I have seen that discontent and disorder 
vield to the strains of music. I have been in homes where the introduction 
of a radio apparatus changed the entire atmosphere when the music came 
along. 

I have seen how music made the girl bring home a better type of boy 
and the boy bring home a better type of girl. 

I have seen the weary housewife bowed down with the unending grind of 


[Continued on page 2] 
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turned on a little music. 


cooking, cleaning, washing, looking, after the children, inspired when she 


I have watched children going unwilling to school to spend many hours 
at their desks, often underfed, and have contrasted them with the children 
who in their hundreds joyously entered the great-auditorium of their school 
building singing to the music of their own orchestra, in which there were 
girls as well as boys, and colored ones, at that. 

I have been in sick rooms and hospitalsand seen those raging with fever 
and pain calm down under the influence of music. 

I have been in great department stores where, when the bell rang, the 
salespeople, the cash girls, the customers came together for just ten minutes 


of music. 


organ was played by a master. 

I have sat in vast factories with thousands of work people soiled from their 
toil, where they told me that among those thousands there were some twenty- 
five to thirty different nationalities, that many could neither understand nor 
speak our language, that they had come to us from tortured war-swept 
Europe with a new hope, and a throb has risen in my throat as I heard them 
"ging with wondrous fervor “My Country, ’Tis of Thee, Sweet Land of Liberty.” 

I have been in the capitols of States where legislators were moved as 
never before by bodies of singers. 

I have witnessed the electric influence of the proclamation of the Gov- 
ernor of a great State who, during the war, inaugurated the movement for 
parades of marching singers, and at my suggestion issued a proclamation. 

I have been with the people when they organized a community chorus, a 
movement that has swept the country, for it brought together old and young, 
rich and poor, men and women of all races, religions, and so has gone far to 
eradicate those animosities which were at the base of the great world war. 


I have hoted the rapt attention in such stores when the great 


I have witnessed the joy of the young people when they were given oppo: 





tunity to dance to music, even of very inferior quality. 

I have witnessed the changed attitude of the busy business man who r; 
mained cold when appealed to do something for music, but who grew inte) 
ested and opened his check book when it was proven to him what musi 
could do for him in his home life, in his business life, his factory life, hi 
public life, how, indeed, it could make his investments more secure whe: 
the mass of the people had something of happiness brought into their ofte: 
sordid lives, and so step by step I began to realize that through music wit! 
its power as a consoling, uplifting, sustaining, civilizing, humanizing i) 
fluence we might perhaps secure that cooperation, that mutual understand 
ing between nations which we must have unless we are prepared to see th 
doom of civilization brought about by race and religious hatred, by th 
selfishness of unscrupulous statesmen, by the greed and hate that resu! 
from man’s inhumanity to man, which impels men to vote pittances fo: 
education, for welfare, for sanitation, for happiness, but lavish hundreds o: 


millions for armies, navies, 


for bombing aeroplanes, 


for poison gas- 


millions won by the bloody sweat of the toilers. 

It seems an impossible dream, but it may be a reality that through music 
music which begins where words end, which whispers to us of immortal! 
ity, we may yet rise to recognize that even on this sun-illumined atom o/ 
star dust, we are part of a vast scheme whose purpose is not ultimate anni 
hilation, but ceaseless rhythmic evolution as mind working, creating through 
matter, fulfills the design of the Divine Artificer. 
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Baldwin, Bringer of Free}Music to New York’s Millions, 
Urges Need for Municipal Halls and Organs Everywhere 





WENO SUT 


Distinguished Organist Gives 


His Views on Forming Musi- 
cal Taste of Community— 
Has Played Civic Programs at 
City College of New York for 
Seventeen Years — Believes 


Colleges Should Be Musical 
Centers in Their Locality 


RINGING music into a 
community is a com- 
paratively simple task. 
An amiable philan- 
thropist, a progressive 
local administration or 
an energetic music club can do it. 
It is more difficult to make people 
listen to music and it requires sys- 
tematic training to make them hear 
it. “There is a great difference be- 
tween listening to music and hearing 
it,’ says Samuel A. Baldwin, who 
has been introducing the public to 
music at the College of the City of 
New York for many years. “After 
all, only two per cent of the people 
hear music. The hundreds of con- 
certs given during the year do not 
reach the- community as a whole. 
They appeal only to the concert- 
going audience.” 

The average man goes to an oc- 
casional concert, perhaps. He listens 
to it. He doesn’t understand the 
music and he doesn’t enjoy it. 
“Sporadic concert going will never 
develop musical taste. An ear must 
be systematically trained to listen to 
good music. To appreciate it you 
must hear it continually. That is the 
problem of community music. An 
occasional recital, a series of summer 
concerts, will not solve it. Concerts 
must be given at regular intervals. 
The programs must be balanced. 
Taste can only be developed grad- 
ually.” 

For a small community to maintain a 
symphony orchestra is obviously im- 
possible. To hear musical masterpieces 
without one is difficult. A band is a sub- 
stitute, but often an unsatisfactory one. 
The solution, Professor Baldwin believes, 
lies in the municipal hall with its munic- 
ipal organ. He has himself tried the ex- 
periment. He has just given his 903rd 
organ recital in seventeen years at the 
College of the City of New York. In 
that time he has played 1341 different 
compositions 7159 times. The programs 
have not been confined to the conventiona! 
organ répertoire. Much of it is beyond 
the musical comprehension of the general 
public. It is too limited in scope. It 
alone would not serve to develop musical 
knowledge and good taste. Professor 
3aldwin has adapted for the organ the 
most important compositions of musical 
literature. 





* * * 


‘¢QCYINCE the object of these recitals,” 

he says, “is to bring to the com- 
munity the richest and most diversified 
works for musical culture, I include many 
compositions of Bach and César Franck, 
the two greatest geniuses of the first 
class who have written for the organ. 
The minor organ compositions, works like 
those of Widor and Guilmant, which are 
effective but musically unimportant, I 
play seldom. If I must lighten my pro- 
grams, and if you are appealing to the 
public you must build up gradually, I 
prefer to use organ transcriptions of 
rchestral scores. 

“The modern concert organ is the only 
instrument which can attain the effects 
of a symphony orchestra. Symphonic 
music is often as effective on the organ 
as in the symphony concert hall. That 


Great Hall of the City College. 


is why organ recitals can educate a com- 
munity musically. It is possible to pre 
sent such a variety of compositions. And 
it is necessary. A musically untrained 
public cannot listen to an entire program 
of Bach or Brahms. The bigger music 
is, the more difficult it is to listen to. It 
is easier to listen to the Largo of the 
‘New World’ Symphony than to the 
Brahms Fourth. Because that move- 
ment of Dvorak’s isn’t really symphonic. 
It is just a song—one your audience can 
enjoy instinctively. The other it can- 
not even hear without training.” 

Programs for concerts which aim to 
train the community ear, Professor 
Baldwin believes, should be built on 
definite lines of progression. On an 
organ you should play Bach’s G minor 
Fugue, but you can also play Schubert’s 
Serenade or the Unfinished Symphony. 
If you repeat your Bach and your Brahms 
and your Franck, the audience will begin 
to hear and appreciate them. If you 
play the Prelude to ‘Parsifal’ and 
‘Lohengrin’ and the *‘Tannhiduser’ Over- 
ture as well, you will develop an ear 
for Wagner. Eventually if you are suc- 
cessful, your concerts will lead the pub- 
lic to the symphony orchestras and the 
opera. That is, after all, the object of 
community work in music. 





SAMUEL A. BALDWIN 


Distinguished Organist, Who Has Exerted an Extraordinary Musical Influence in New York Through His Municipal Recitals in the 


The organ recitals at City College, 
begun by Professor Baldwin seventeen 
years ago, were the first municipal con 
certs given in a municipally owned hall 
on an organ paid for by the community. 
“There have, of course, been band con- 
certs” he explains “but that is not the 
same. Even the best bands, those that 
do play concert music, descend occasional- 
ly to popular tunes and marches, because 
they can play them so effectively. New 
York is not the only city which has 
realized the power of the organ in de- 
veloping community interest in music. 
Pittsburgh has had organ recitals for 
the last thirty years. They were begun 
by Archer and his work has been con- 
tinued by Heinroth. The organ and the 
hall, however, are not owned by the city. 
The concerts are run by the Carnegie 
Institute. But the spirit and the result 
is the same. 

“Today there are municipal organs in 
many of the larger communities. The 
enthusiasm with which they are sup- 
ported and the work they accomplish is 
remarkable. In St. Paul the money for 
the organ was collected in dollar bills 
and even in quarters. When the hall 
opened the people stormed the doors. Ii 
was their music. The organ in Portland, 
Me., is a wonderful instrument and there 
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Professor Baldwin Has Given Thus Far Over 900 Free Organ Recitals to New York’s People 


is another in Portland, Ore., and one in 

Atlanta. You will find municipal recitals 

in cities all over the country. We are 

developing a musical audience. 
. 2 & 
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N Europe people have always listened 

to the organ. In England the great 
choral and organ festivals give the pub- 
lic a sense of making music as well as 
hearing it. The American attitude em- 
bodies a prejudice which it is difficult to 
overcome. We have always considered 
the organ a religious, rather than a 
musical, instrument. On:the Continent 
and in England, they give organ recitals 
in the churches and cathedrals. In 
America, people will not go to church 
to hear a concert. 

“There are fine organs in many of 
the churches,” Professor Baldwin says,” 
and excellent organists. They play to a 
handful of people. That is why we must 
have municipal halls for our organs. 
They give the public a sense of pos- 
session. They come to the concerts and 
they come regularly. Psychologically, I 
believe free concerts are bad. These 
municipal recitals are, of course, not 
really free.: They are paid for by the 
people, through their rents and taxes. 


[Continued on page 4] 
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SURPLUS ASSURES 
SEASON NEXT YEAR 
OF MEROLA OPERA 


San Francisco’s Brilliant Ven- 
ture Nets Substantial 
Profits — Fifty Thousand 
Persons Witness the Ten 
Performances—Ovation for 


Merola 
By CHARLES A. QUITZOW 


ped FRANCISCO, Oct. 13.—When 
the San Francisco Opera Company’s 
first season closed at the Civic Audi- 
torium on Oct. 8, with a brilliant per- 
formance of Verdi’s “Rigoletto,” from 
which hundreds of eager applicants, 
even for standing room, had to be turned 
away, the season’s achievement was well 
summed up by Timothy Healy, chair- 
man of the San Francisco Opera Asso- 
ciation, who declared with well founded 


optimism that “the organization is now 
firmly built on a solid foundation for 
years to come.’ 

It has been a great achievement that 
an operatic season with nothing to rely 
on for financial support but the pur- 
chase price of tickets sold to the public, 
should not merely “break even,” but ac- 
cumulate a substantial surplus which 
will be used to finance a second season 
next year. Moreover, the new company 
falls heir to approximately $20,000 
worth of scenery and stage equipment. 
The amount of the surplus has not yet 
been disclosed, but an idea may be 
gleaned from the fact that 50,000 per- 
sons attended the ten performances, pay- 
ing $1, $2, $3 and $4 for seats and $5 for 
boxes. Expenses have been estimated at 
about $90,000, or $20,000 in excess of the 
original estimate. 

The courage, foresight and unflagging 
energy of Gaetano Merola as general di- 
rector have been leading factors in the 
success of this enterprise. His rare com- 
bination of artistic and practical ability 
enabled him to assemble the intricate 
machinery, start it in motion and keep it 
going. The opera in all its details was 
his dream and his realization of it. 

At the close of the first act of “Rigo- 
letto” the orchestra rose to a man and 
acclaimed Mr. Merola with a fanfare, the 
audience promptly joining in the ap- 
plause, and at the close of the third act 
Queena Mario, on behalf of the artists 
and chorus, presented him with a plati- 
num watch chain, pearl pin and gold 
knife and pencil. 

The visiting principals all gave dis- 
tinction to the season. Miss Mario was 
admirable as Juliet, Nedda and Mimi; 
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Paris Opéra Declines to Aban- 
don “Rigoletto” 
ESPITE the suit begun forty : 


years ago by the executors of 
the will of Victor Hugo, Jacques 
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Rouché declares that Verdi’s : 
“Rigoletto” will continue to be : 
given at the Paris Opéra. Seizure : 


by the police of the copies of 
Piave’s version of Hugo’s work, : 
“Le Roi s’Amuse,” caused a sensa- =: 
tion in musical circles, but accord- 
ing to a copyrighted dispatch in =: 
the New York Times Gustave : 
Simon, official representative of 
the Hugo heirs, says that the prece-_ : 
dent of using the present version is 
so firmly established as being that 
which the public wants that it 
would be useless to change in favor 
of that which Hugo himself ap- 
> proved. 

F “Rigoletto” was first presented 
=: in 1857 without the permission, of 
=: its real author, but by order of the 
Emperor, who considered Piave’s 
adaptation better than Hugo’s 
original. Now it is threatened to 
present the latter version in small- 
er theaters under the original title 
of “Triboulet,” but the Paris Opéra 
intends to counter this by prohibit- 
ing any reference to “Rigoletto” in 
the posters announcing the unoffi- 
cial text and already has the assur- 
ance of the majority of Victor 
Hugo’s heirs that they will not 
interfere with the popular French 
stage version. 
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Beniamino Gigli made a great impres- 
sion in the title-réle of “Andrea Che- 
nier” and again as Romeo and in “Rigo- 
letto” as the Duke; Giovanni Martinelli 
sang with his accustomed success as 
Rodolfo, Cavaradossi and Canio, and 
Giuseppe de Luca was also enthusiasti- 
cally applauded as Schicchi, Rigoletto 
and Tonio. Bianca Saroya achieved pro- 
nounced success in “Mefistofele” and 
“Andrea Chenier,” and among others 
who shared fully in the honors of the 
operas were Alfredo Gandolfi, Adamo 
Didur and Louis d’ Angelo. 


A great feature of the performances 
was the work of Mr. Merola’s volunteer 
chorus. These enthusiastic local singers 
rehearsed for months without pay, and 
with the skillful coaching of Armando 
Agnini, stage manager, took their part 
in these productions with thoroughly sat- 
isfactory results. -An excellent orchestra 
was made up of members of the San 
Francisco Symphony. 

The business management of the sea- 
son was in the hands of Selby C. Oppen- 
heimer, who shared in the final ovation 
accorded Mr. Merola. 





Thinks Problem of Musical Illiteracy 
Gan Be Solved Through Organ Recitals 


UENIETONELA OSU TOANEN mn PULL LLLP CUCReEOAPUPCGOPUCeeOTPCUUUOOUOLOOTHTOOOOC POPU H SOOO RROOMI I TLUGLT SOCOM OOOOHTI MELO TRUOOOTT LUPE OO LOPEAY TUT ECAP 


[Continued from page 3] 


Here, at City College, not only the organ 
belongs to the public, and the Great Hall, 
but the whole college. That is one of 
the reasons for the concerts. We did not 
want to confine the benefits of the organ 
to the student body. It belongs to the 
whole city. We want the whole city 
to hear it. 

“Every college could and should be 
the musical center of the community. 
Columbia isn’t because it has no 
auditorium and no concert organ. New 
York has too many concerts anyhow. 
But in the smaller cities college activities 
should have a great influence, and often 
do. Oberlin provides music for the entire 
community and so does Leland Stanford. 
In cities without colleges the music is 
usually run by a commission. They are 
all trying to give the public music it 
can enjoy and to teach it to enjoy more.” 

In planning the programs for com- 
munity concerts Professor Baldwin re- 
traces the route he took to an apprecia- 
tion of music. “When I was eighteen,” 
he says, “I went to Dresden to study. I 
came from Minnesota. I had never been 
east of the Mississippi before. At the 
Dresden Opera I heard ‘Lohengrin.’ It 
was my introduction to Wagner. I didn’t 
hear it at all. I had to learn to like 
Wagner. I didn’t understand it. I wasn’t 
ready for it. That is how the public 
must be taught, gradually, through the 
simpler things. Because they are simple 
it does not mean they are less beautiful. 
If you like Brahms it does not mean that 
you cannot also like a simple Schubert 
song. The Brahms is bigger, it requires 
sophistication to understand it. In the 
organ recitals we must give the people 
both. We must lead them to one through 
the other.” 


The problem of the schiccdiian per 
cent, the musical illiterates, can be most 
easily solved through organ recitals, 
Professor Baldwin maintains. We must 
establish municipal organs and town 
halls, in the old English sense, through- 
out the country. Programs which will 
gradually make them hear music must 
be given. The organist, of course, must 
be competent and versatile. An average 
church organist could not qualify. His 
répertoire is usually limited to about 
ninety pieces. At the City College con- 
certs Professor Baldwin introduces about 
ninety new compositions a year. 

Programs must not only be balanced, 
they must be short. “People get tired, 
if they hear too much music, even people 
who are used to hearing it. The average 
symphony concert or recital is too long. 
You cannot absorb that much music. An 
untrained listener certainly cannot, es- 
pecially if half of it is beyond his under- 
standing. The concerts should not run 
for more than an hour. They should not 
tempt people to leave before the end. If 
they stay and listen they will eventually 
learn to hear.” 

Through the years in which he has 
given his recitals at City College, Pro- 
fessor Baldwin has developed an audi- 
ence. He has awakened musical interest 
in the working people who come on Sun- 
day afternoons to hear him play. The 
students drop in to the Great Hall to 
hear him practise, between classes. He 
has not emphasized an academic and 
technical interest in‘music. What he has 
accomplished is an illustration of his 
theories. He has given the public music. 
They have come to listen and he has 
made them hear. 

HENRIETTA MALKIEL. 





GREAT AUDIENCE GREETS CLEVELANDERS 





Sokoloff Orchestra Opens 
Season—Bloch Leads In- 


stitute Orchestra 
By FLORENCE M. BARHYTE 


CLEVELAND, Oct. 13.—The first concert 
of the Cleveland Orchestra’s sixth season 
was given before the largest audience 
that ever attended an opening concert of 


the organization at Masonic Hall on Oct. 
11. Nikolai Sokoloff, conductor, was 
greeted with prolonged applause when 
he stepped upon the stage. It was his 
first appearance at the desk of the Cleve- 
land Orchestra since his concerts with 
the London Symphony in Queen’s Hall, 
London, in the late spring. 

After the playing of Beethoven’s 
“Leonore” Overture, No. 3, the eighty- 
seven players of the orchestra were 
called to their feet and the applause 
reached ovational proportions. This first 
concert was a noteworthy illustration of 
the esteem in which Cleveland holds its 
Symphony. 

The program included also Brahms’ 
Second Symphony, which Mr. Sokoloff 
had conducted in London in June. 

The novelty at this concert was 
Vaughan Williams’s “Fantasia on a 
Theme by Thomas Tallis,” intelligently 
wrought music with many gracious mo- 
ments, but a little too long. It is written 
for a “double- stringed orchestra,” mean- 
ing presumably that it is written in 
eight parts, and over these there are nar- 
rative statements by a quartet of solo 
strings. This composition gave Arthur 
Beckwith his first opportunity for sus- 
tained solo work, and his violin spoke 
with much beauty in a cantilena passage 
above massed _ strings. Tchaikovsky’s 
“Romeo and Juliet” was played with vir- 
tuosity, dramatic surge and lyricism. 

The music department of the Cleve- 
land Federation of Women’s Clubs pre- 


sented its first program at the Hotel 
Statler on Oct. 9. Patty Stair talked 
briefly on the “Tribal Melodies of the 
North American Indian” and Elsa Sur- 
ber Braun illustrated them with songs 
by Cadman and Lieurance. The Fine 
Arts Department of the Federation has 
outlined a program to study American 
art, music and literature, beginning with 
the Indian and advancing to the works 
of today. The music department of the 
Cleveland Federation has taken a steadi- 
ly growing part in the musical life of 
the community. It has also increased 
the interest in music in the General Fed- 
eration, which numbers 30,000 women 
among its members. 

The first meeting of the orchestra at 
the Cleveland Institute of Music, which 
Ernest Bloch personally conducts, took 
place last Friday. Although this orches- 
tra was organized only a year ago, it has 
attempted an ambitious program. Mr. 
Bloch plans this year to prepare several 
of the Brandenburg Concerts and pos- 
sibly a Bach cantata, which will be given 
jointly with the school chorus. Great 
interest has been shown this year in the 
classes of Mr. Bloch at the Institute in 
advanced theory and composition. The 
large group of members of the class in- 
cludes teachers from various private 
schools of the city and of the Institute 
itself, as well as advanced students and 
younger composers. 





Siegfried Wagner Chooses Conductors 
for Next Season’s Bayreuth Festival 


Correspondence of MUSICAL 
AMERICA] 

MUNICH, Oct. 1.—Siegfried Wagrer 
has chosen the conductors for the Bay- 
reuth Festival to be held next season. 
They are Fritz Busch, director of the 
Dresden Opera, and Dr. Karl Muck. Mr. 
Busch will conduct “Meistersinger” while 
the “Ring” and “Parsifal” will be given 
under the baton of Dr. Muck. 

JACQUES MAYER. 


[Special 


MILWAUKEE HAILS 
CIVIC SYMPHONY, 
NOW REORGANIZED 


Eppert Leads Seventy-five 
Players in First of Ten Con- 
certs—Financial Outlook «f 
Orchestra Improved—Ne 
Plans for High Scho; 


Series 
By Cc. O. SKINROOD 


ILWAUKEE, Oct. 13.—The Mi- 

waukee Civic Symphony, now  - 
organized, opened the musical seas 
auspiciously with the first of a series «{ 
ten concerts under the baton of Ca 
Eppert at the Auditorium on Oct. 7 
its new status, the Symphony faces 
season which seems likely to be high 
prosperous; its financial support has 
improved, and its seventy-five playe: 
include some of the leading musicians 
of Milwaukee, among them William 
Jaffe as concertmaster and Hugo Bach 
as leader of the ’cello section. 

Mr. Eppert has adopted a plan of 
opening the concerts with brief explana- 
tory comments on the music and the 
principal instruments used, and _ this 
innovation proved very successful on 
this occasion. 

“Dawn and Sunrise,” from an “Arab- 
ian Suite” composed by Mr. Eppert, was 
heard for the first time in this program. 
The movement possesses good thematic 
material, and the _ orchestration is 
marked by variety and originality. Ex- 
cerpts from “Tannhauser” and ‘“Parsi- 
fal” gave the brass section opportunit; 
to prove its ability. The dances from 
Edward German’s incidental music to 
“Nell Gwynn” and Grieg’s “Peer Gynt” 
Suite were also given with fine spirit. 
An audience which almost filled the 
Auditorium warmly greeted Mr. Eppert 
and his forces. 

A series of concerts for High Schoo! 
pupils has been arranged. In these the 
orchestra will appear before the stu- 
dents, each of whom will be required to 
pay a ten or fifteen cent fee to encourage 
attention and appreciation, and also to 
pay a part of the expense. 


MU PHI EPSILON ACTIVE 





] 








Advances Projects of National Scope 
Including Club House, in New York 


At the annual meeting of the Supreme 
Council of Mu Phi Epsilon in Evanston, 
Ill., in June, several national projects 


were thoroughly discussed, one of which 
was the plan for a National Club House 
in New York City where young women 
from all parts of the country may make 
their home while studying music. Other 
important activities of this large organ- 
ization are the chapter, club and national! 
scholarship funds to assist talented and 
deserving music students; cash prizes 
for musical compositions and the publica- 
tion of works. 

The Sorority has a total membership 
of over 4000 with chapters located in 
thirty-seven representative universities, 
conservatories, colleges and music schools 
throughout the country, and alumnae 
clubs composed largely of professiona! 
musicians located in fifteen of the largest 
cities, including New York, Chicago and 
Los Angeles. J. R. D. 


Five-Year-Old Italian Pianist 


Planning American Tour 


IETRO MAZZINI, _five-year- 

old pianist, who has recently 
given recitals of Chopin works in 
Paris, will make a tour of the 
United States, according to a copy- 
right dispatch to the New York 
Times. The child prodigy is the 
son of Carla Benassi, said to be a 
well-known Italian soprano, and 
his répertoire includes some twenty 
difficult piano works. Though un- 
usually gifted for so young a 
player, he is described as an en- 


tirely normal child who, in his 
leisure hours, plays all the games 
that other children like, and par- 


ticularly enjoys pets. 
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FOCH ORCHESTRA 
ORGANIZING FOR 
COMING SEASON 


Announcement in ‘Musical 
America” Confirmed by 
Engagement of Fifteen 
Players, as Nucleus—Re- 
hearsals to Start on Nov. 12 


LANS for the new orchestra, to be 
conducted by Dirk Foch, and an- 
nounced in MUSICAL AMERICA of Sept. 
22, have so far advanced that fifteen 
players, leaders of the various sections, 


have been engaged, and rehearsals will 
begin on Nov. 12. 

Mr. Foch, who left for Europe with 
his bride after their recent marriage, 
will not return to New York until De- 
cember, but the orchestra is being or- 
ganized in his absence. Until he is here 
definite arrangements for the season will 
not be made. It is known, however, that 
it is to consist of twenty weeks. 

This will make the fifth symphony or- 
chestra for New York, and the third to 
be formed in a year—or the fourth, if 
one counts the City Symphony, which 
was absorbed in May last by the New 
York Philharmonic. Mr. Foch led the 
City Symphony during its brief existence 
of one season, and though at the time 
of its establishment doubts were ex- 
pressed as to whether there was room 
for another organization of the kind, it 
was officially announced after its final 
concert in March that its fifty-three con- 
certs had been attended by more than 
100,000 persons, of whom 75 per cent 
represented the general public outside 
of the category of regular concert-goers. 








MINNEAPOLIS RALLIES TO 
SUPPORT OF ITS SYMPHONY 





Verbrugghen Quartet Members to Join 
Orchestra—Local Concert Year 
Launched with Recitals 


MINNEAPOLIS, MINN., Oct. 15.—Minne- 
apolis has shown its appreciation of its 
symphony, for during the past week the 
house has been completely sold out for 


all the Friday concerts during the entire 
season. This is a record never before at- 
tained, most gratifying to E. L. Carpen- 
ter, president, and his associates, who 
have succeeded in this campaign. 

Three members of the Verbrugghen 
Quartet will become members of the or- 
chestra, Jenny Cullen, first violin; David 
E. Nichols, viola, and James Messeas, 
‘cello. The Quartet recently gave a 
series of chamber music concerts in New 
York. 

Verna G. Scott, manager of the Uni- 
versity Concert Course at the University 
of Minnesota, reports a full subscription 




















Large studio, part time, to rent, upper West side, 
well furnished, grand piano, reception room. Two 
days or two half days per week. Phone Schuyler 
87438. 

For Rent: Large beautiful studio; Steinway grand: 
part time; ideal location. Endicott 1645 or write 
M. K., c/o Musical America. 

“Theaters under direction of Hugo Riesenfeld™™ 

RIVOLI Broadway at 49th St. 


William Fox Presents 


“IF WINTER COMES” 


A Harry Millarde Production 
From the novel by A. 8S. M. Hutchinson 
RIVOLI CONCERT ORCHESTRA 


RIALTO Broadway at 42d St. 


Albert E. Smith Presents 


“ON THE BANKS OF THE 





WABASH”’ 
A J. Stuart Blackton Production 
A Vitagraph Picture 


“SAPHO,” A Film Opera with 
Music from Massenet 
A Paramount Picture 








FAMOUS RIALTO ORCHESTRA 
Broadway at 5st St. 
Phone Circle 5500 


CAPITOL Fier" tire sso 


Edward Bowes, Managing Director 
Week Commencing Sunday, Oct. 21 
Largest and Most Beautiful Motion Picture Palace 


With 
CAPITOL GRAND ORCHESTRA 
PRNO RAPEE, Conductor 


CAPITOL BALLET CORPS 
Mile. Gambarelli 
Ballerina and Ballet Mistress 
SOLOISTS 
Presentations by ROTHAFEL 











to these events, with university people 
taking most of the seats. The number 
of subscriptions serves to show how much 
Mrs. Scott’s efforts in bringing artists of 
the highest rank to the University are 
appreciated. 

Charles Wakefield Cadman, 
and Princess Tsianina, mezzo-soprano, 
gave a concert at the Church of the 
Redeemer on Oct. 12. The composer and 
assisting artist gave an interesting pro- 
gram, including numbers by Troyer, 
Lieurance, Burton and Mr. Cadman. The 
audience was sizeable and cordial. 

The Thursday Musicale gave the first 
of its programs, presenting Lora Luls- 
dorf McCartney, contralto; Elsie Wolf, 
pianist; Ernest Liegl, flautist, and Mrs. 
James A. Bliss, accompanist, in the State 
Theater on the morning of Oct. 10. The 
usual large number of members was 
present. 

The Minneapolis Institute of Arts gave 
the opening concert of its series on Oct. 
9. Agnes Griswold Teasdale, soprano; 
W. Scott Woodworth, baritone; William 
Lindsay, pianist, with Grace H. Boutelle 
and Mrs. John Dahl, accompanists, were 
heard. H. K. ZUPPINGER. 


pianist, 





FRIEDA HEMPEL HONORS 
MEMORY OF JENNY LIND 





Soprano Presents Wreath for Ceremony 
at Battery Park, New York, on 
Anniversary 








© Underwood & Underwood 
Violet Forsberg and Oscar Thorngren Pre- 
senting Wreath Sent by Frieda Hempel 


as Tribute to “Swedish Nightingale” 





A feature of the celebration of the 
103d anniversary of the birthday of Jenny 
Lind by Swedish organizations of New 
York at the Battery New York on Oct. 
6, was the presentation of a handsome 
wreath sent by Frieda Hempel, soprano. 


Miss Hempel was one of a group of 
well-known persons who sponsored the 
exercises at the Aquarium, the site of 
Castle Garden, where Jenny Lind made 
her American début in concert in 1850. 
Presentation of the singer’s tribute to 
the memory of the Swedish diva was 
made by Violet Forsberg of New York 
and Oscar Thorngren of Brooklyn, mem- 
bers of the Children’s Clubs of the Order 
of Vasa. 

Francis D. Gallatin, Commissioner of 
Parks, announced that the City of New 
York had given a site in Battery Park 
for the erection of a statue of the “Swed- 
ish Nightingale,” which will be presented 
by the Jenny Lind Association. 


Mengelberg Created an Officer of the 
French Legion of Honor 


Willem Mengelberg, conductor of the 
Amsterdam Concertgebouw and guest 
leader of the New York Philharmonic, 
has been made an officer of the Legion 
of Honor by the French Government. 
The decoration, which was announced in 
a cable dispatch to officials of the Phil- 
harmonic last week, is understood to 
have been conferred in recognition of 
the conductor’s musical labors. 





Mulieri Re-elected Head of N. Y. Musical 
Mutual Protective Union 


Anthony Mulieri was re-elected presi- 
dent of the Musical Mutual Protective 
Union of New York at the annual elec- 
tions of that organization, held last week. 
Mr. Mulieri received a large majority 
of votes over the other candidates for 
the office, Philip Hauser and Walter Mil- 
ler. Richard L. Halle was re-elected 
chairman of the board of trustees. 


FESTIVALS UNDER 

CHAPMAN’S BATON 
RAISE CURTAIN ON 
SEASON IN MAINE 


Twenty-seventh Annual 
Events in Bangor and Port- 
land Set Record for Brilli- 
ancy and Musical Excellence 
—Elaborate Production of 
“Faust” Is Crowning Event 
of Three-Day Series in 
Bangor — Many Well- 
Known Soloists Aid Chorus 
of 600 and Appear in Opera 
and Concert — Lewiston 
Also Has Share of Festival 


ANGOR, ME., Oct. 10.—The 

twenty-seventh annual Maine 
Music Festival, over which William 
Rogers Chapman is the presiding 
genius, created a record unsurpassed 
by any of its predecessors. 

It was especially appropriate that 
emphasis should be laid on religious 
music at this festival. Verdi’s 
“Requiem” was given an impressive 
performance as a memorial to our 
late President, Warren G. Harding; 
the Hallelujah Chorus from Handel’s 
“Messiah” (which officially marks the 
opening of the series of concerts), 
and Jacobsen’s 98th Psalm were works 
of religious character given. The 
great choir of 600 voices was featured 
on all the programs. 

Both serious music and gay were skil- 
fully blended, the result being programs 
of unusual interest. Among the notable 
choral numbers presented for the first 
time at these festivals was Cecil For- 
syth’s “To America” (poem by Alfred 
Austin), unquestionably one of _ the 
greatest secular works sung by the choir. 

As in previous years, the official open- 
ing of the festival was marked by a 
luncheon given to Director and Mrs. 
Chapman and the artists by the Bangor 
Chamber of Commerce, under whose 
local management the festivals are given. 

Harry M. Smith, chairman of the mem- 
bers’ council, was toastmaster and in- 
troduced the speakers. 

Mr. Chapman, who was first called 
upon, gave a characteristic account of 
some of the vicissitudes he has passed 
through in the staging of “Faust.” Mrs. 
Chapman also spoke in interesting fash- 
ion. 

The artists for this year’s festival in- 
cluded Sigrid Onegin, mezzo-soprano; 
Frances Peralta, soprano; Mrs. John 
Gramling, soprano; Devora Nadwor- 
ney, mezzo-soprano; Armand Tokatyan, 
tenor; Charles Harrison, who substituted 
for Pat Kelly; Tom Williams, baritone; 
Giovanni Martini, bass, and Erwin 
Nyiregyhazi, pianist. 

The success of this festival was due, 
as in the past, to the spirit of co-opera- 
tion existing between the Bangor Cham- 
ber of Commerce and officers and mem- 
bers of the local chorus; to the officers 
and members of the out-of-town cho- 
ruses; to Adelbert Wells Sprague, con- 
ductor; Mrs. Hicks, accompanist; Mrs. 
Rosanna Odiorne, Mrs. Robert T. Clark, 
Mrs. Frank R. Atwood, Elizabeth Firth, 
Josephine Wiggin, Elizabeth Hayes and 
many others. The work done by the 
great choir was excellent throughout the 
five concerts. The public rehearsals were 
attended by larger audiences than for 
many past years. 

Sensations have been quite the order 
of the day at this festival, commencing 
with the arrival of the delayed orchestra 
by a “special” dispatched train to the 
arrival of Armand Tokatyan, who made 
a record trip from San Francisco to 
Ogden, Utah, by airship and thence by 
train to Bangor in four days, in order to 
keep his engagement. 

On Saturday afternoon Mr. and Mrs 
Chapman each spoke to the chorus, ex- 
pressing in warmest terms their appre- 
ciation of its continued support. Harry 
Crabtree, president of the Ellsworth 
Chorus, made a strong appeal for the 
future of these festivals and presented a 








token to Director and Mrs. Chapma 
a gift from the united choruses. 


“Faust” Is Crowning Event 


The festival closed with splendid y. 
the evening of Oct. 6, when Goun 
“Faust” was given in costume and \ 
dramatic action. The principals \ 
Armand Tokatyan as Faust, Giova 
Martino as Mephistopheles, Tom \ 
liams in the roles of Valentine 
Wagner, Frances Peralta as Margu: 
Devora Nadworney in the roles 
Siebel and Martha. Space exigencies 
not permit of an extended discussio1 
the performance, which may be sum: 
up in one word as superb. 

Curtain calls were given the artist: 
the close of each act, and at the end 
the opera Mr. and Mrs. Chapman, M 
Rosanna Odiorne, Frank R. Atwood : 
the artists were all called before the ¢ 
tain to receive the thunderous applau 

The ballet, which was capital, 
composed of twenty students from 
Odiorne School of Dancing in this ci 

The people of the entire State ow 


debt of gratitude to Mr. and Mrs. Cha). 
[Continued on page 48] 





Maria Jeritza Arrives 
from Europe for Her 
Third American Season 


SU EE) 
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Photo Bain News Service 
Maria Jeritza, Arriving in New York Aboard 
the Majestic 

Arriving by the Majestic, Maria 
Jeritza returned to America last week 
for her third season at the Metropolitan 
Opera House, in fine voice, she says, 
for the strenuous months ahead. She 
declared that she had lost. several 
pounds by rowing while she was in 
Austria and she also praised the efficacy 
of the “daily dozen” as a reducer. Il 
the five months that she was in Europe. 
Mme. Jeritza sang in concert and opera 
in Vienna and Budapest. She said that 
the need of music is felt more than ever 
in these countries. Mme. Jeritza wil! 
sing the réle of Thais in Massenet’s 
opera of that name in the opening per- 
formance at the Metropolitan on the 
night of Nov. 5, and besides the réle in 
which she is already known to the New 
York public, will sing in “Fedora,” when 
it is given at that institution. Previous 
to her appearance at the opera, she wil! 
be heard in several concerts in cities of 


the East. 


Gatti-Casazza Honored by 
Italian King 
Giulio Gatti-Casazza, general 


manager of the Metropolitan 
Opera was honored recently by 


the King of Italy, who bestowed 


upon him the title of “Cavaliere 
Ufficiale” of the Order of San 
Maurizio and San Lazzaro. The 
order is one of the oldest in the 
bestowal of the Italian crown, hav- 
ing been instituted by the kings of 
Savoy in the Sixteenth Century. 
Mr. Gatti-Casazza received the 
decoration of “Grand Ufficiale” of 
the Order of the Crown of Italy 
several years ago. 
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Dear MUSICAL AMERICA: 

Here is a story from a small factory 
town, typical of many in this country, 
which may serve to illustrate what your 
Editor means when he declares that it is 
not so much what any of us can do for 
music, but what music can do for all of 


us. 

The town I speak of was some years ago 
mainly dependent upon agriculture, but 
in course of time that interest became of 
secondary imnortance as various facto- 
ries were established there, one of them 
employing nearly 3,000 hands. This fac- 
tory was run by department heads, the 
main office being in New York, where 
the president, a prominent and success- 
ful business man, conducted the affairs 
of the corporation. He very rarely vis- 
ited the factory, depending absolutely 
upon the reports made from time to time 
by the general manager. 

Not long before the war, there had 
been a strike on the part of the opera- 
tives which had resulted in one of those 
compromises that carry with them a good 
deal of bad feeling. 

so a 5 

There came to see me one day a young 
musician who had been born in that 
town, who had studied with good teach- 
ers in Chicago and New York, who had 
been in Europe for a year, but had re- 
turned here at the outoreak of the war. 

He came to me for advice. He frankly 
admitted that a couple of débuts had sat- 
isfied him that he had no future as an 
artist of the first rank and could not 
hope for much more than a fairly suc- 
cessful career as a pianist. 

I suggested to him that as he had some 
means of his own, enough to make him 
comfortable, he should go to his home 
town and see what he could do to help 
the general cause of music and make the 
lives of the people there happier. This 
I told him would give him more satis- 
faction in the end than such glory as he 
might obtain in the concert field. 

To that town he went, called on some 
of the department heads at the big fac- 
tory, suggested to them the advisability 
of supporting a community chorus. He 
was not received with much favor. One 
head, a hard-shell, was particularly op- 
posed to what he was pleased to term 
these new-fangled ideas of catering to 
labor, in which he did not believe. How- 
ever, the young man received permission 
to put up a notice calling for a meeting. 

Some twenty-five responded, of whom 
nineteen were women and six men. He 
had obtained the loan of an old second- 
hand concert grand from a local dealer 
who thought it might lead to a sale later 
on. 

The first ineeting was sufficiently suc- 
cessful to increase to fifty the number of 
those who came to attend the week fol- 
lowing. The matter began to be talked 
about in the town. The local papers be- 
gan to notice it. 

At the end of the season, he was en- 
abled to give a concert with a chorus of 
over 300 and some soloists from the local 
churches who had volunteered. 

Up to that time the only recreation in 
the place consisted of two movie houses, 
the occasional visit of some small drama- 
tic company of no particular merit, of a 
traveling company of vaudevillians. Of 
course they had the Fourth of July ora- 
torical blow-out with fireworks in the 
evening. 


During the second year it happened 
that the daughter of the president, a 
fine, handsome, broad-minded gir] in the 
early twenties, who had just finished a 
college career and had already interested 
herself in settlement work, came to the 
town to be at the wedding of one of her 
old school friends. She attended one of 
the community “sings” of the work peo- 
ple and was profoundly impressed. 

When she came back to New York, 
she took up the matter with her father, 
the president, who, cold-blooded business 
man though he was, had a soft spot for 
her, as her mother had died when she 
was an infant. He generally acceded to 
any request that she made, but when she 
wanted him to go to the town, which 
meant an all-night ride in a Pullman, 
just to hear the work people sing, he 
kicked. He said that he was perfectly 
willing to do about anything she wanted, 
but when it came to going away from his 
business for two or three days, traveling 
at night, which he hated, he thought it 
was asking too much. Furthermore, he 
was not particularly interested in music. 
He had nothing to say against the work 
people getting together and entertaining 
themselves if they wanted, but he didn’t 
see that it had any particular bearing on 
the labor situation. 

However, the young lady was insistent 
and finally, as she seemed distressed at 
his refusal, he consented, consoling him- 
self with the reflection that it might 
be well for him to go to the factory, as 
he had not been there for several years. 
So he appeared with the girl, who had 
shrewdly managed that his arrival should 
coincide with the giving of one of the 
concerts at which the chorus, which now 
numbered some 400, sang finely. It had 
also developed two very good singers 
among the women workers. 

The president sat through the per- 
formance. Without a word, he returned 
to New York that night. 

Nothing appeared to come of it but 
not long after, considerable building ma- 
terial was delivered on some property 
near the factory. 

The town concluded that the plant was 
to be enlarged. 

Presently a fine building was put up. 
It was found to be an auditorium hold- 
ing about 2500 seats with a well-equipped 
stage with some scenery. The announce- 
ment was then made that it would be 
open to the public on a certain date with 
a concert by the community chorus. The 
day was declared a holiday. 

On that night, curiosity brought an 
overflowing house. The curtain went up. 
The president was found surrounded by 
all the department heads and prominent 
executives of the factory. At his side 
was his daughter. 

In a brief address he stated that the 
auditorium was his personal gift to the 
employees of the concern, that it was his 
desire that it should be run by commit- 
tees of the working people, that he had 
made arrangements to retain the services 
of the young musician at a fair salary, 
which was but just as he had done so 
much work up to that point for noth- 
ing. 

He said also that they could thank his 
daughter for having brought his atten- 
tion to the matter, that but little inquiry 
had enabled him to see that the intro- 
duction of music into the town, especially 
of music made by the people themselves, 
had brought about a much better feeling 
than had existed before. He admitted 
that he had never till then considered 
the power of music seriously but had be- 
come a convert. 

As the president returned to New 
York, he could not help contrasting the 
enthusiasm which his gift had aroused 
with the angry outbreaks that had fol- 
lowed the strike that had tied the con- 
cern up for weeks. 

He expressed his satisfaction to his 
daughter and as a proof of good will 
gave her a check for $19,000, which she 
promptly turned in to the library com- 
mittee at the factory as the start for a 
building fund. 

The regular musical affairs were soon 
supplemented by dramatic performances 
by some of the workers in the factory. 
During the fall and winter, there was a 
regular night for dancing for the young 
people, movies of an educational and very 
interesting character were given from 
time to time till it was very apparent 
that the atmosphere of the town had been 
changed from one of barely suppressed 
discontent and antagonism to one of 
peace and happiness. The music dealers 
there reported increased sales. 

It is of interest to state that the hard 
shell among the factory department 
heads has become one of the most en- 
thusiastic supporters of the new order. 
He never misses an occasion to go to the 
dances, though he is over sixty. 

Perhaps you will think that as a logi- 
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cal result of this pipe dream story the 
young musician married the president’s 
daughter. That didn’t come otf. She 
married a young man who has only ene 


- eye and one arm. He had left the other 


eye and arm in Belleau Wood in France 
where so many American boys lost their 
lives. ne 

When I asked the young musician 
when he was going to get married, he 
said he didn’t dare. He was afraid it 
would break up the chorus. 

* * * 

The début at Carnegie Hall of the new 
State Symphony Orchestra under Josef 
Stransky, formerly with the Philhar- 
monic, served also to mark the official 
début of two leading critics, namely, Mr. 
H. C. Colles, imported from the Times of 
London, to act as coadjutor with the vet- 
eran Aldrich, and of Mr. Lawrence Gil- 
man, who has succeeded to the job on 
the New York Tribune of the late Mr. 
Henry E. Krehbiel. 

As I wrote you some time ago he would, 
Stransky appeared with a large orches- 
tra of fine players, and got an enthusi- 
astic reception from his friends and the 
general public. 

While the performance of the orches- 
tra was commendable, it is of course too 
early to judge it, certainly too early to 
compare it with other symphonic organi- 
zations that have been in the field for 
some time. Anyway, the attitude of the 
audience was so unmistakable as to make 
it clear that Mr. Stransky is assured of 
sufficient support to carry him through, 
especially as the organization is on a co- 
operative basis as the old Philharmonic 
was originally. 

With regard to the new critics, the 
poor fellows were in a difficult posi- 
tion. It was not easy for Colles, even 
though his friend Aldrich had endeav- 
ored to grease his way by giving him a 
luncheon to which all the other music 
critics in town had been invited. 

In his article in the Times, reviewing 
the concert, Colles evidently made no ef- 
fort to be brilliant but wrote a careful, 
restrained report in which one particular 
English trait was conspicuous. That 
trait of the English is their predominant 
sense of justice. This sense of justice was 
exemplified by the warm praise given 
by Mr. Colles to the work of certain 


members of the orchestra, who are very 
often neglected in the routine of the cri- 
ticism of today. 

It is their sense of justice which has 
enabled the English to be such excellent 
colonizers, where the Germans and even 
the French failed. 

When Mr. Colles is acclimated, he will 
make his mark and show some of our 
writers for the press that there is a 
strength in good, grammatical English, 
which perhaps they had never before 
suspected. 

As far as Lawrence Gilman is con- 
cerned, he evidently considered it ad- 
visable for the present at least to follow 
the lines laid down by the departed Kreh- 
biel, so he wrote the longest review, the 
opening column of which was no doubt 
written before the concert. His article 
was able and discriminating. 

Incidentally, he suggested that he fully 
appreciates the serious obligation he has 
undertaken by stating that the single 
duty of the reviewer is to keep on at- 
tending concerts until reason begins to 
totter on her shaking throne. 

Let us hope that friend Gilman’s ap- 
prehension with regard to his reason 
tottering is unfounded. Perhaps he may 
be aided in his work by the suggestion 
that it is not necessary to devote to the 
review, even of a new symphony orches- 
tra, an introductory column full of quo- 
tations from eminent authors, which, 
while they indicate a large amount of 
erudition on the part of the critic, 
scarcely appeal to the average reader. 

In these days of hurry and haste, to 
which our friend, Sectetary of State 
Hughes, alluded in a public address the 
other day, people are a little afraid of 
musical criticism anyway and when they 
figure that they are doomed to a couple 
of columns, they are very apt to read 
the heading and let it go at that. 

ok * * 


Finck in a recent article in the EHve- 
ning Post, in referring to Stransky’s 
last concert with the Philharmonic, states 
that although Stransky had made good 
financially as none of his famcus prede- 
cessors. had done, though the audiences 
adored him and gave him an ovation, he 
was the only person who did not know 
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that his time was up. The orchestra 
knew it. Why was it his farewell? 

Because, Finck says, a very rich per- 
son came forward to pay the season’s de- 
ficit (largely due to big plans and star 
conductors) on condition that he might 
name one of the conductors. The direc- 
tors could scarcely be blamed for accept- 
ing the offer, for business is business, 
but it was hard on Stransky. Whether 
it will be hard on the Philharmonic audi- 
ences remains to be seen. 


bd * * 


When a gentleman suggested to the 
distinguished Senator from Delaware, 
Dupont, that it would be well if he in- 
terested himself in the San Carlo Opera 
Company, that affable statesman de- 
clared that he was not particularly in- 
terested in music anyhow, to which the 
other replied: “But you gave $50,000 to 
help the City Symphony Orchestra of 
which Foch was the conductor.” 

“Not $50,000,” snapped Dupont, “but 
$60,000, and,” he added emphatically, 
“they will never get another cent.” 

Again the gentleman came back at the 
Senator and said: “By the bye, didn’t I 
see you at a certain performance of 
‘Faust’?” 

“You did,” replied the Senator, “but 
at the end‘of the first act, I got out 
through the kindly assistance of Deputy 
Police Commissioner Harriss, who steered 
me into his fine apartment where we had 
a good time.” 

_ Sometimes, you know, the multi-mil- 

lionaires are credited with a love for mu- 

sic when perhaps it is only their good 

wives who drag them into the opera or a 

symphony concert. Anyway, the good 

Senator has the courage of his opinions. 
* * * 


Never study a réle in public. 

I say this from an experience recently 
made by that most genial of baritones, 
Percy Hemus, who continues his success- 
ful tour in the Mozart operas under Wil- 
liam Wade Hinshaw’s able management. 

It seems that Percy had been wearing 
out his gray matter in order to make a 
particular success of the réle of Dr. 
Colas in “Bastien and Bastienne,” the 
opera, you know, which Mozart wrote 
when he was twelve. So dear Percy de- 
termined that in order to make his pre- 
sentation characteristic, he had to in- 
vent a particular walk. 

This was on his mind when he hap- 
pened to be going along Broadway. 

He stopped and began wriggling one 
leg in various positions and was so in- 
tent that he did not realize that a crowd 
had collected about him, watching with 
great interest his peculiar evolutions. 

As he straightened himself up, he 
heard one man say, “I think he is going 
to have a fit.” Another said, “Perhaps 
the poor devil has got the palsy,” while 
a third said, “G’wan, he’s only a nut.” 

As Percy moved along Broadway fol- 
lowed by a crowd which attracted the 
police, he came to the conclusion that if 
you want to practice for operatic réles, 
the proper place is your room and not 
the sidewalks of New York. Otherwise 
you are liable to be arrested for ob- 
structing the traffic. 


ca * * 


When Josef Hofmann arrived from 
Europe on the Majestic the other day, 
the reporters, in order to make him feel 
good, especially as he had had his hair 
cut very short, told him what Vladimir 
de Pachmann said about him, namely 
that he played well at the age of nine 
but had done nothing of any account 
since. 

Said Josef, “de Pachmann has not 
heard me play in twenty years, and be- 
sides the dear old gentleman has aged 
considerably during that time. Yes, I 
agree with him if he says that he is the 
greatest living pianist. If de Pachmann 
Says so it must be true.” 

Evidently Josef has a very pretty wit. 

a ok * 

Saint-Saéns’ impressions of this coun- 
try have recently been published. They 
show that in spite of all that was said by 
him in certain interviews when he was 
last with us, he really appreciated us 
and found much to commend. He par- 
ticularly praised our Pullman cars. But 
what excited his admiration was that 
when he fell ‘sick in New York and 
dreaded the company of some frowsy old 
nurse, to his amazement, he found him- 
self confronted with a delightful young 
lady, slender as a reed and fresh as the 
spring, highly educated, discreet and 
graceful, neither a prude nor a coquette, 


to which he added naively, “It appears 
that these charming nurses frequently 
marry their patients after they have re- 
covered.” 

Leopold Auer, too, in his work, en- 
titled, “My Long Life in Music,” asserts 
that there can be no question but that 
the love of music is deep-rooted in pres- 
ent-day America. He also alludes to the 
fact that an unprecedented number of 
concerts have been largely attended. 

Maybe he won’t feel so sure of that if 
the managers carry out their announce- 
ment of not issuing any free seats. 

* ok * 


Deems Taylor of the World started 
in the season with an editorial announce- 
ment to the effect that the World’s music 
department cannot give private audi- 
tions to singers and _ instrumentalists. 
The public concerts are hard enough to 
bear. 

Neither can the department consent to 
give criticisms of manuscript music. 
That is the task of the publisher’s read- 
ers. Nor does the inclosing of return 
postage serve to conciliate him. Deems 
says he always throws away the music 
and puts the stamps in the letter basket, 
from which Heywood Broun, the World’s 
dramatic critic, invariably steals them. 

This is hard on Heywood but there has 
always been jealousy on the daily papers 
between the critics of the two depart- 
ments. 

Would it surprise you if I told you 
that there are any number of aspiring 
young musicians—not to speak of their 
mothers, sisters and aunts—who think 
it the duty of the editor of a musical 
paper to drop his work in order to hear 
them sing or play? 

As to the American composers who 
want their MSS. reviewed or revised. 

Glory! 

* ok * 

People who admire Efrem Zimbalist, 
the distinguished violinist, won’t like 
him any the less now that they know 
that after seven years of effort, that is 
to say, since he made a success here, he 
began, regardless of expense, to make 
arrangements whereby his mother and 
father could leave Petrograd and come 
to this country. He has finally located 
them in a good home in Astoria, Long 
Island. His father was formerly con- 
ductor of the opera at Rostov-on-Don, 
Russia. 

Zimbalist is happy, too, because the 
other day he played for the first time in 
public the wonderful Stradivarius that 
he bought for over $30,000 during a 
secret trip in Paris. 

Zimbalist is becoming a greater fav- 
orite all the time, but I cannot help 
thinking that one of the reasons is that 
he is such a fine fellow, so sympathetic. 
That gets into his playing. 

* * * 


Jeritza is back and has told an anxious 
public that the reason that she has re- 
duced is that she adopted the American 
system of the “Daily Dozen.” 

By the bye, reports from Vienna last 
month show that she had trouble with 
Herr Piccaver, the tenor at the State 
Opera. At the time he resigned, Pic- 
caver said that Madam Jeritza was sat- 
urated with a regal arrogance born of 
the increased fame she won in America, 
that she felt that she had no right to 
consider any other artist in the company, 
that she also persistently failed to at- 
tend rehearsals. 

Piccaver’s complaint was very prob- 
ably due to the fact that he was jealous 
of the prima donna’s success. When 
the prima donna outshines the tenor in 
opera, there is always the devil to pay. 

I allude to the matter because it brings 
up an old cause of trouble in the opera 
houses. 

Great artists like Jeritza, who know 
their réles so that they can sing them 
in their sleep almost, feel that they 
should not be called upon to attend re- 
hearsals to help along the newcomers, 
not on the ground that they are unwill- 
ing to be gracious in such matters, but 
simply because they realize that such 
rehearsals are not necessary so far as 
thev are concerned, that they tire them 
and militate against the value of the 
nerformances they have to give. Thus it 
has happened that distinguished artists 
worn out by rehearsals in parts that 
they are thoroughly conversant with, 
have been criticized because in their reg- 
ular performances they did not appear 
up to their usual standard. 

* ok * 

Did you know that there was immi- 
nent trouble between Venezuela and 
Mexico and that the ministers of these 
two countries nearly came to blows at 
the meeting of the board of directors of 
the Pan-American Union in Washing- 
ton? Did you also know that the row 


arose because Venezuela refused to ad- 
mit a Mexican opera troupe? 

When the Venezuelan representative 
read a speech in Spanish to the effect 
that Mexico City was no place for a 
meeting during the Obregon régime be- 
cause Mexico is a place of bandits and 
general lawlessness and that the Mexi- 
can Government is fomenting a revolu- 
tion in Venezuela, the row was on. 

It almost sounds like the plot of a 
comic opera, to think that the refusal to 
permit an operatic troupe to enter a 
country almost brought on a war. How- 
ever, one more war in these times would 


scarcely count. 
* *K * 


Ashley Pettis, the pianist, who is win- 
ning golden opinions by giving with mas- 
terly ability an all-American program 
on his tour, reached McAlester, Okla., 
and found the town divided against it- 
self with regard to his recital. There 
was nothing personal in the matter— 
the row was a local feud. However, in 
spite of the local feud, he had a fine 
audience and made good. The local 
paper wrote that there are a number 
of real musicians in McAlester who were 
able to appreciate Ashley’s inspired 
playing. 

Good for McAlester, even if it is out 
in Oklahoma where at the present time 
the war is on between the Ku Klux Klan 
and the Governor of the State. 


* * * 


When the stage manager of the San 
Carlo Opera Company came on in his 
shirtsleeves and mingled with the chorus 
of the people in the “Jewels of the Ma- 
donna,” he thought he could do so with- 
out being discovered, but he did not know 
the eagle eye of Deems Taylor, who 
promptly spied him and recorded the 
fact in the columns of the New York 
World. 


* * * 


Edwin Stanley Seder, Fellow of the 
American Guild of Organists, and con- 
cert organist, writes me from Chicago 
to tell me that in view of the fact that 
from time to time it is reported that 
many of our musicians do not try to make 
themselves acquainted with the new 
American compositions, thereby encour- 
aging composers and publishers to con- 
tinue their efforts, he takes the liberty 
to send me several programs of the an- 
nual series of organ recitals devoted to 
American composers, played at North- 
western University. He says he found 
it extremely interesting and enlightening 
to examine the newer American organ 
compositions, many of which are of high 
merit. Indeed, whole programs can be 
given of them which compare splendidly 
with those of any other nationality. 

Among the composers whose works 
Mr. Seder presented are Wallace A. Sa- 
bin, Seth Bingham, James H. Rogers, 
Lily W. Moline, Humphrey J. Stewart, 
S. Marguerite Maitland, Mark Andrews, 
Alexander Russell, Walter P. Zimmer- 
man, Hugo Goodwin, Rossetter G. Cole, 
Edward Shippen Barnes, Van Denman 
Thompson, John Gordon Seely, George E. 
Turner, George H. Fairclough, Joseph 
W. Clokey, J. Lewis Browne, William 
Lester, Eric DeLamarter and Herbert E. 
Hyde. 

Quite a list, isn’t it? 

Good for Edwin Stanley Seder, pro- 
fessor of organ at Northwestern Uni- 
versity! May he stay on the job for 


years! 
ok * * 


Every now and then, England sends us 
a musician who is worthy of the highest 
consideration. The old country did this 
recently when Lionel Tertis, player of 
the viola, appeared at Aeolian Hall. He 
had already won serious attention when 
he played at the Berkshire Chamber 
Music Festival a few days before. 

It is encouraging to note that all the 
critics praised him without stint, al- 
though the viola, you know, is not a par- 
ticularly popular instrument, but Tertis 
brought out such a beautiful tone and 
proved that in the hands of a master 
the viola, to which nobody gives much 
consideration, is worthy to be a solo in- 
strument. His technical mastery is in- 
deed wonderful. The répertoire, as we 
know, for the viola is as yet small, but 
Tertis has induced several of the con- 
temporary English composers to write 
for it. They have been won over by 
Tertis. 

As Richard Aldrich said in the Times 
in a very consistent and well written 
review, “Tertis is much more than an 
expert technician, one. who has learned 
to stretch his fingers nimbly on a longer 
fingerboard... He is an artist of the finer 
fibre; one who can transmute into beauty 
almost anything he plays by the sheer 
charm and intensity of his art, as few 
can do.” 


So you see, our leading critics do know 

a good thing when they hear it. 
* K ok 

Mrs. Betty Peters Powers is an artist, 
daughter of Clinton Peters, another 
artist. She has been summoned to court 
on account of unlawfully withholding 
property belonging to Hamilton Debou- 
vier, an artist and musician. 

Debouvier’s complaint was that Mrs. 
Powers deprived his wife of her, night- 
gown. 

“My, my,” chuckled the magistrate, 
“this is chilly weather to be without a 
nightgown,” and immediately ordered 
that the sleeping garment be returned. 

Mrs. Powers admitted that _ she 
changed the lock on Debouvier’s apart- 
ment, thus retaining his furniture and 
wearing apparel, but charged that her 
tenant had failed to pay the rent when 
due. When he would pay the rent she 
would give out the nightgown. 

Evidently Mrs. Betty Peters Powers, 
daughter of Clinton Peters, has not real- 
ized that among true musicians such 
things as the punctual payment of rent 
is not considered part and parcel of the 
day’s work. 

* * * 

A church in Lower Silesia has decided 
that jazz is blasphemy. This is how it 
happened: 

One Heinrich Wodeshk, according to a 
cablegram in the New York Herald, is 
the church organist of a mountain vil- 
lage near Oppenheim, Lower Silesia. He 
was haled into court to answer charges 
of blasphemy. Wodeshk, it seems, 
played jazz music instead of hymns at 
the Sunday service. He said it was the 
fault of his cousin getting married on 
Saturday, and that he hadn’t the slight- 
est intention of violating the sanctity of 
the church. 

The wedding festivities lasted all 
night. When the organist arrived at his 
post, he promptly fell asleep over the 
keys. When the pastor called for the 
offertory, Wodeshk half awake and lean- 
ing over the rail of the choir loft 
shouted: 

“Closing time. All out.” 

The members of the congregation were 
thunderstruck but remained in their 
seats, on which Wodeshk slumped wear- 
ily back upon his bench, remarking: 
“Well, if you won’t make it snappy, I'l! 
have to play another one.” Thereupon 
he launched into one of the latest fox 
trots fresh from the gay night life re- 
sorts of Berlin. not Irving Berlin, but 
Berlin, Germany. 

The irate peasants of the congregation 
sealed the choir loft, dragged the organ- 
ist out and administered a sound beat- 
ing, after which he was placed under 
arrest for blasphemy. 

This ought to delight the soul of that 
eminent and popular educator, Peter 
Dykema of Northwestern University, 
who has recently announced from Den- 
ver that jazz is having its last fling. 
Jazz, said Peter, is the Coney Island of 
the music world. It was only a passing 
craze, perhaps it served a useful pur- 
pose in providing an outlet for the feel- 
ings of excitement resulting from the 
World War, perhaps it prevented those 
feelings from taking a more dangerous 
form. 

However, in spite of the efforts of 
Peter and others, jazz seems. like the 
cat, to have more than nine lives, says 


your 





Supreme Court Asked to Hold Hearings 
on Mileage Book Issue 


WASHINGTON, Oct. 17.—The Depart- 
ment of Justice presented the case of the 
issuance of interchangeable mileage 
books to the United States Supreme 
Court on Oct. 15, asking that an early 
date be set for the hearing of the case. 
The order of the Interstate Commerce 
Commission to permit the issuance of 
this form of transportation was stopped 
by the securing of an injunction several 
months ago by the principal railroads. 
The hearing was then put on the calen- 
dar for late in the winter, but on account 
of the pressure brought to bear by trav- 
eling artists, commercial salesmen and 
others, it was explained, it is desirable 
to advance the hearing date. It is ex- 
pected that the hearings will be held 
early in December, if the Supreme Court 
considers the pleas of the Department of 
Justice officials. A. T. M. 





Ora Hyde has been booked to appear 
with the Orpheus Club in Flushing, L. 


I., on Dec. 15. 
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GENERAL-MANAGER GIULO GATTI-CASAZZA OF THE MET ROPOLITAN, AND SINGERS ADDED TO THE ROSTER OF THE COMPANY THIS SEASON 
1, Merle Alcock, Contralto; 2, Lawrence Tibbett, Baritone; 3, Phradie Wells, Soprano; 4, James Wolf, Bass; 5, Louise Hunter, Soprano; 6, Rudolph Laubenthal, Tenor; 7, Giulio 
Gatti-Casazza; 8, Vincente Ballester, Baritone; 9, Karin Branzell, Mezzo-Soprano; 10, Miguel Fieta, Tenor; 11, Marcella Réseler, Soprano; 12, Arnold Gabor, Baritone; 13, Nanette 


Guilford, Soprano 

MONG enthusiasts the 
lament is frequently 
heard that New York 
does not get enough 
opera. In the fondly 
remembered days when 
the Chicagoans came annually to town 
and gave to the chronically affected 
a thrill akin to that experienced by 
the younger generation at the mention 
of Messrs. Barnum and Bailey, it used 
te be urged by the tireless standees 
that the Chicagoans should quit Chi- 
cago for good and all and take up 
permanent residence in Manhattan. 
What weeping and wailing and gnash- 
ing of teeth ensued when the beloved 
visitors decided to quit New York will 
never be chronicled. 

There may be avid opera-goers who 
find the generous calendar of the Metro- 
politan too brief for their satisfaction, 
and certain it is that the house on Broad- 
way, with a waiting list of would-be 
subscribers, is not able to meet fully the 
demand for seats. Then, there are many 
who crave less familiar works and, per- 
haps, a less familiar setting . It seems 
a singular notion that anyone with the 
price of standing room should remain 
opera-hungry in New York, with the pre- 
seasonal engagement of the San Carlo 
forces and some twenty odd weeks of 
activitity at the Metropolitan; but, be 
this as it may, the German singers who 














‘ame to our shores last year were wel- 
comed with a fervor expressed with so 
much financial encouragement that they 
will be with us again this season. 

Moreover, the Metropolitan has decided 
to extend its season from twenty-three 
to twenty-four weeks, and consequently 
a start will be made a week earlier than 
usual this year. What palpitations such 
a decision must have caused the box- 
holders of the Golden Horseshoe!  In- 
stead of the customary scramble from 
Horse Show to Opera House, there will 
be nothing to do this season but proceed 
to the temple of lyric art for a full, or 
nearly full, night of Massenet. 


Novelties Promised 


There is nothing very startling in the 
preliminary prospectus of the Metropoli 
tan, but subscribers will be entertained 
with the usual quota of unfamiliar 
works, The revivals announced are 
more important than the novelties, for 
they include the restoration of “Die 
Meistersinger” and “Siegfried.” La 
parra’s “‘Habanera,” Riccitelli’s “I Com- 
pagnacci” and Massenet’s “Roi de La 
hore” will be heard at the house for the 
first. time. “Habanera” was performed 
by the Boston Opera Company in 1910, 
and the Massenet work is rather a be 
whiskered novelty. The only new work, 
then is the one-act “Compagnacci.” “Le 
Coq d’Or” will be a welcome revival, and 
the restorations will also _ include 
“L’Amico Fritz,” “Fedora,” “Martha” 
and “Freischiitz.” 

When the Mozart enthusiast turns to 


the syllabus of the Wagnerian Opera 
Company he will find much to excite him, 
for a regular festival is promised. Not 
only will “Don Giovanni” be brought 
back after many years, but there will 
be presented “The Marriage of Figaro,” 
“The Magic Flute” and “The Escape 
from the Seraglio.” Siegfried Wagner 
will come to conduct his own opera “Der 
Barenhauter,” and other events will be 
the American premiére of D’Albert’s 
“Toten Augen” and a revival of his 
“Tiefland;” also the first performance 
here of Kienzl’s “Der Evangelimann.” 
Activities are due to commence at the 
Manhattan Opera House on Christmas 
night, and will extend over a month or 
six weeks. 


“Thais” 


Apparently gratified with the recep 
tion of the gala “Thais” last season, Mr. 
Gatti-Casazza will again open the season 
with the Massenet work. Incidentally, 
this will be the general manager’s six 
teenth season at the Metropolitan, so it 
may be acknowledged that he knows what 
makes a good opening bill. Maria 
Jeritza, the Thais of last year’s revival, 
will sing the name part, and the other 
principal réles will be entrusted to Clar- 
ence Whitehill and Armand Tokatyan. 
The date fixed is Nov. 5. Louis Hassel- 
mans will conduct. 

Mme. Jeritza will be heard in “Fe- 
dora,” and has also been named as a 
possibility for the leading réles in Ricci- 
telli’s “Compagnacci” and Weber’s “Die 
Freischiitz.” 


to Open Metropolitan 


Revival of “Meistersinger” 


The first revival of the season will be 
Wagner’s “Meistersinger,” which has not 
been heard at the Metropolitan since the 
spring of 1917. The cast promises to 
be one of high interest. Florence Easton 
has been selected for the part of Eva. 
Rudolph Laubenthal, the new German 
tenor, will make his America début as 
Walther. Clarence Whitehill, the only 
one of the old guard in the new cast, 
will be Hans Sachs; Gustav Schiitzen- 
dorf, whose comedy abilities were one of 
the high lights of “‘Rosenkavalier” last 
season, Beckmesser; Paul Bender, 
Pogner, and George Meader, David. The 
performance will be conducted by Artur 
Bodanzky and the new settings will be 
by Kautsky of Vienna. 

The second revival, slated for the week 
of Nov. 12, will be Mascagni’s “L’ Amico 
Fritz,” which was given its first Ameri 
can performance at the Metropolitan 
on Jan. 31, 1893, and was heard only 
once more that same season. The lead 
ing soprano role, Suzel, will be sung by 
Lucrezia Bori and the name-part will 
be filled by Miguel Fleta, who will make 
his first appearance in the United States. 
The baritone rdédle will be allotted to 
Giuseppe Danise. Roberto Moronzoni 
will conduct and the scenery will be by 
Josef Urban. 

Early in December, probably during 
the first week, Giordano’s “Fedora” will 
be revived with Mme. Jeritza as Fedora, 
Giovanni Martinelli as Loris, and An- 


[Continued on page 11] 
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[Continued from page 10] 


t Scotti as De Seriex. The work 
vas first given at the Metropolitan on 
Dec. 5, 1906, with Lina Cavalieri making 


American début in the leading part, 
with Caruso and Scotti in the other 
two principal roles. Gennaro Papi will 
y»duct and the scenery will be by Urban. 
Another revival during December will be 
Flotow’s ‘Martha,” which has been 
ent from the opera house for several 
seasons. Josef Urban has provided new 
tings and the cast will include Frances 
Alda as Lady Harriet, Gigli as Lionel 
and De Luca as Plunkett. 


Double Bill of Novelties 


Soon after the New Year, an interest- 
ing double bill will be presented: Raoul 
Laparra’s “Habanera” and Riccitelli’s 
“| Compagnacci.” The Laparra work 
has not been heard in New York. It 
was revived in Paris at the Comique last 
season and created a great sensation. 
The libretto is one of gloomy tragedy, 
dealing with the murder of man by his 
brother during the playing of a 
Habanera. The melody and the ghost 
of the brother haunt the murderer 
simultaneously. The work is in two acts 
and the principal singers will be Mme. 
Easton and Mr. Danise. Mr. Hassel- 
mans will conduct and the scenery will 
be by Rovescalli of Milan. The Ricci- 
telli work, the title of which may be 
roughly translated “The Gang,” is highly 
comic in spirit, and is, in a measure, a 
satire on modern opera. It is laid in 
Florence during the Renaissance. Benia- 
mino Gigli will sing the réle of Bern- 
ardo, but the other members of the cast 
have not yet been decided upon. The 
scenery will be by Augusto Carelli of 
Rome. The work had its first perform- 
ance at the Costanzi in Rome last April. 

Another revival during January will 
be Rimsky-Korsakoff’s “Le Coq d’Or,” 
which has not been heard for several 
seasons. Amelita Galli-Curci will sing 
the réle of the Queen of Shemaka and 
the part will be mimed as formerly by 
Rosina Galli. 

No announcement has yet been made 
as to the dates for Massenet’s “Le Roi 
de Lahore” and the other two revivals, 
Wagner’s “Siegfried” and Weber’s “Die 
Freischiitz. The Massenet work was 
first given at the Paris Opéra in 1877. 
It was withdrawn soon after, and, al- 
though it has not been sung in France 
for a long time, it is popular in Italy 
and was given in the Arena in Verona 
last summer. Opinions differ as _ to 
whether the opera has ever been sung 
in the United States. It has been af- 
firmed and also denied on good authority 
that it was given in New Orleans during 
the eighties. It has not, however, been 
sung in New York. “Freischiitz” has 
not been heard at the Metropolitan since 
1910, but it was in the répertoire of the 
German company at the Lexington 
Theater last spring. “Siegfried” has 
been out of the Metropolitan répertoire 
since 1917. 


New Roles for Chaliapin 


_Feodor Chaliapin will be heard in two 
roles which he has not sung here since 
1907, Mephistopheles in Gounod’s 
“Faust” and Don Basilio in “The Barber 
of Seville.” Mr. Chaliapin created a 
sensation in both parts and also aroused 
a storm of criticism, particularly in the 
atter rdle, when he sang them here 
vefore. 

The remaindér of the season’s réper- 
toire will be selected from the following 
operas: ‘“Puritani,” “Carmen,” ‘“Mefis- 
tofele,” “Lorelei,” “Louise,” “Lucia,” 
“Andrea Chenier,” “Faust,” “Roméo et 
Juliette,” “Pagliacci,” “L’Oracolo,” “Ca- 
valleria Rusticana,” “Manon,” “Thais,” 
“L’Africaine,” “L’Amore dei Tre Re,” 
“Boris Godounoff,” “Cosi Fan Tutte,” 
‘Gioconda,” “Bohéme,” “Madama Butter- 
fly,” “Manon Lescaut,” “Tosca,” “Sneg- 

irotchka,” “The Barber of Seville,” 
‘William Tell,” “Samson et Dalila,” 
“Mona Lisa,’ “Rosenkavalier,” “Aida,” 

The Masked Ball,” “Don Carlos,” “Er- 
nani,” “La Forza del Destino,” “Tra- 

ata,” “Trovatore,” “Rigoletto,” “Anima 
\llegra,” “‘Walkiire,” “Lohengrin,” “Par- 

fal,” “Tannhaiiser,” “Tristan und 
olde” and “Il Segreto di Susanna.” 


ne 


Opera House Roster 


On the roster of artists will be thir- 
en new singers, including five Ameri- 
ans—Nanette Guilford, Louise Hunter 
nd Phradie Wells, sopranos; Merle 
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Alcock, contralto, and Lawrence Tibbett, 
baritone. The other newcomers are 
Marcella Réoseler, soprano, who was 
heard with the Wagnerian Opera Com- 
pany last season; Karin Branzell, Scan- 
dinavian mezzo-soprano; Rudolph Laub- 
enthal and Miguel Fleta, tenors; Vin- 
cente Ballester, baritone, who has sung 
in this country with both the Gallo and 
Chicago Opera forces; Friedrich Schorr, 








Assistant conductors—Giuseppe Bam- 
boschek, Fausto Cleva, Riccardo Dellera, 
Antonio Dell’Orefice, Carlo Edwards, 
Paul Eisler, Wilfred Pelletier, Karl 
Riedel, Georg Sebestyen and Vittorio 
Versé (new). 

Chorus master, Giulio Setti; technical 
director, Edward Siedle; stage directors, 
Samuel Thewman and Wilhelm von Wy- 
metal; stage manager, Armando Agnini; 
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SIEGFRIED WAGNER 


Who Will Pay His First Visit to the United States This Season, Has Accepted the In- 
vitation of the Wagnerian Opera Company to Conduct the American Premiére of His 


Own Work, “Der Barenhiauter” 


also a member of the Wagnerian com- 
pany last season, and James Wolf, Rus- 
sian bass. Other members of the cqm- 
pany who will again be heard are: 
Sopranos—Frances Alda, Grace An- 
thony, Lucrezia Bori, Ellen Dalossy, 
Yvonne D’Arle, Florence Easton, Minnie 
Egener, Amelita Galli-Curci, Marie 
Jeritza, Suzanne Keener, Barbara Kemp, 
Queena Mario, Mary Mellish, Nina Mor- 
gana, Frances Peralta, Rosa Ponselle, 


Delia Reinhardt, Elisabeth Rethberg, 
Laura Robertson, Margaret Romaine, 
Charlotte Ryan, Thalia Sabanieva, 
Lenora Sparkes, Marie Sundelius and 


Marie Tiffany. 
Mezzo-Sopranos and contraltos—Cecil 
Arden, Ina Bourskaya, Julia Claussen, 


Raymonde Delaunois, Jeanne Gordon, 
Kathleen Howard, Marie Mattfeld, Mar- 
garet Matzenauer, Sigrid Onegin, 


Marion Telva and Henriette Wakefield. 
Tenors—Pietro Audisio, Angelo Bada, 
Max Bloch, Mario Chamlee, Rafaelo Diaz, 
Beniamino Gigli, Orville Harrold, Ed- 
ward Johnson, Morgan Kingston, Gia- 
como Lauri-Volpi, Giovanni Martinelli, 
George Meader, Giordano Paltrinieri, 
Curt Taucher and Armand Tokatyan. 

Baritones—Thomas Chalmers, Louis 
D’Angelo, Giuseppe Danise, Giuseppe De 
Luca, Millo Picco, Vincenzo Reschiglian, 
Titta Ruffo, Carl Schlegel, Gustav 
Schiitzendorf, Antonio Scotti, Clarence 
Whitehill and Renato Zanelli. 

Basses—Paolo Ananian, Paul Bender, 
Michael Bohnen, Feodor’ Chaliapin, 
Adamo Didur, William Gustafson, Pom- 
pilio Malatesta, Jose Mardones, Giovanni 
Martino, Italo Picchi and Leon Rothier. 

Conductors, together with heads of the 
stage and technical departments, will be 
as follows: 

Conductors—Giuseppe Bamboschek, 
Artur Bodanzky, Louis Hasselmans, 
Roberto Moranzoni, Gennaro Papi and 
Giulio Setti. 





assistant stage managers, Oscar Sanne 
and Lodovico Viviani; ballet masters, 
Rosina Galli, Ottokar Bartik and August 
Berger; premiere danseuse, Rosina Galli; 
premier danseur, Giuseppe Bonfiglio; 
mime and danseur, Alexis Kosloff (new) ; 
solo danseuses, Florence Rudolph and 
Lilian Ogden; librarian, Lionel Maple- 
son. 
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The Wagnerian Opera Company, which 
was heard with such success at the 
Manhattan Opera House and the Lex- 
ington Theater last winter, will play a 
four-weeks’ engagement at the Manhat- 
tan beginning on Christmas night, with 
a supplementary two weeks in prospect. 
The répertoire contains several operatic 
works never before given in this country 
as well as revivals of some of the world’s 
greatest masterpieces. 

Much interest centers in the Mozart 
series, which will be under the baton of 
Josef Stransky. Of the works to be 
presented, “Don Giovanni” has not been 
given in the United States for a number 
of years, “The Marriage of Figaro” was 
last heard at the Metropolitan in 1917, 
“The Magic Flute” has remained unsung 
since 1917, and “The Escape from the 
Seraglio” was last given in New York 
in 1862. Mr. Stransky will also conduct 
performances of Wagner’s “Tristan und 
Isolde” and “Meistersinger.”’ 

Siegfried Wagner, who will be heard 
as guest conductor of his own opera, 
“Der Barenhiuter,” will come to America 
for the first time. The other conductors 
will be Eduard Moerike and Ernst Knoch. 

The entire répertoire announced by the 
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Comes to America to Lead Opera 


Wagnerian Opera Company includes, be- 
sides the works already enumerated, the 
following operas: Wagner’s “Rienzi,” 
which has not been sung in this country 
since 1890; “The Flying Dutchman,” 
“Tannhauser,” “Lohengrin,” “Tristan 
und Isolde,” ‘“Meistersinger,” “Rhein- 
gold,” “Walkiire,” “Siegfried” and “Gét- 
terdimmerung;” D’Albert’s “Toten 
Augen (first American performance) 
and “Tiefland,” Halévy’s “La Juive,” 
Kienzl’s “Der Evangelimann” (a novelty 
in this country), Offenbach’s “Tales of 
Hoffmann,” Smetana’s “Bartered Bride” 
(not heard here since 1911) and Johann 
Strauss’ “Die Fledermaus” and “Der 
Zigeunerbaron.” 

Although the complete list of the per- 
sonnel of the company is not yet avail- 
able, the following artists have been 
announced to appear: 

Sopranos and mezzo sopranos—Mmes. 
Alsen, Appel, Cisneros, Fleischer, 
Freund, Frank, Gentner-Fisher, Gorina, 
Kiurina, Lorenz-Hoellischer. Milorado- 
Lovice, Perard, Rappold and Ruth. 

Contraltos—Mmes. Bassth and Metz- 
ger. 

Tenors—Messrs. Erb, Hutt, Knote, 
Lippman, Ritter, Schramm and Schwartz. 

Baritones—Lattermann, Salzinger, 
Semper, Weil, Zador and Ziegler. 

Basses—Eck, Kandl and Lankow. 

The company will open its tour in 
Washington and will then play In Balti- 
more, Pittsburgh, Chicago, Milwaukee, 
Toledo, Cleveland, Cincinnati and Buf- 
falo, with a possibility of single per- 
formances in smaller cities. The réper- 
toire for the first week in New York 
will include “‘Meistersinger” on the open- 
ing night, “Hansel und Gretel,” “Rienzi,” 
“Rheingold,” “Marriage of Figaro,” “La 
Juive,” “Lohengrin” and “Der Zigeuner- 
baron.” 


WAGNERIAN SINGERS 
OPEN THEIR SEASON 


ar rT wn? . 
Give “Lohengrin” Excellently 
with State Symphony in 
Washington 
By DOROTHY DeMUTH WATSON 
[By Telegraph to MUSICAL AMERICA] 
WASHINGTON, Oct. 16.—The Wag- 
nerian Opera Company opened its sea- 
son with a brilliant performance of 
“Lohengrin” before an_ enthusiastic, 
crowded house, at Poli’s Theater last 
night, under the local management of 
Katie Wilson-Greene. The performance 
was the occasion for three American dé- 
buts by new artists. Elsa Gentner- 
Fischer as Elsa proved an excellent vo- 
calist of much artistic power. Rudolf 
Ritter, tenor, after he had overcome a 
first-act nervousness, sang the title rdle 
finely. Hermann Eck as King Henry 

gave a moving performance. 

Another fine singer in this performance 
was Elsa Alsen, whose vocalism in the 
part of Ortrud was of the highest caliber. 
Hermann Weil, formerly of the Metro- 
politan Opera, made his return to the 
American operatic stage, and as Telra- 
mund did efficient vocal and histrionic 
work. Benno Ziegler at the last moment 
assumed the réle of the Herald, singing 
the recital was in refreshing style. 

The State Symphony of New York 
made its first appearance in an operatic 
performance on this occasion, and under 
the excellent leadership of Eduard 
Moerike had a large part in the success. 
The orchestral performance was glorious. 

The audience was a distinguished one, 
many members of society and govern- 
mental officials occupying boxes. Secre- 
tary of the Interior and Mrs. Work had 
in their party Governor Bone of Alaska 
and Governor Farrington of the Hawai- 
ian Islands. Mme. Wiedfeldt, wife of the 
German Ambassador, entertained the 
Embassy staff in their box and also gave 
an informal reception at the Embassy 
for the members of the company after 
the performance. 

Josef Stransky, conductor the State 
Symphony, was scheduled to make his 
first appearance in America as an oper- 
atic conductor in the performance of 
“Meistersinger” on the second evening. 
Two new singers announced for débuts 
on this occasion were Marowsky as Pog- 
ner and Schramm as David. 
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'HAT’S wrong with ora- 
torio in America? 

In all sections of the 
country there are soci- 
eties rehearsing and 
performing under the 
batons of conscientious and capable 



















































































conductors; societies whose . success 
and permanence is builded mainly 
upon the “Messiah” and “Elijah.” 


There always seems to be an audience 
for the “Messiah,” one of the most 
popular works in the literature of 
music, in America and the British 
Empire at least. If the demand for 
it is gradually decreasing there are 
other works, old and new, which, with 
the occasional addition of new ora- 
torios by the modern composers, 
should guarantee the future of choral 
singing, or, at any rate, satisfy re- 
quirements. 

If there is a decline in oratorio 
singing in America—and it would 
seem that there is—the blame rests 
not so much with the public as with 
the choral societies themselves. This 
fact has been established by the re- 
sponses to a letter sent to distin- 
guished choral conductors, who were 
asked to give their views on the situa- 
tion and answer specifically these 
three questions: 

(1) Is the public losing interest 
in performances of oratorios? 

(2) Is it more difficult to organ- 
ize a chorus and sustain its interest 
in the rehearsal and performance of 
oratorio than it was formerly? If 
so, why? 

(3) What is the future of this 
form of musical art in America? 


Allowances must be made for local 
conditions in my attempt to make a fair 
analysis of the situation. In the smaller 
centers, where there are not so many 
counter-attractions, it is, of course, 
easier to keep a chorus together and 
easier to draw an audience. Again, in 
certain communities, where societies of 
iong standing are thoroughly established, 
the interest of both public and singers 
is aroused and maintained. But there 
are certain fundamental conditions com- 
mon to all sections; and it is to these 
basic conditions we must turn in a just 
survey of the situation. 

First, in the light of our inquiries, let 
us consider the case of the public. That 
there is a permanent demand for ora- 
torio, when presented in an artistic and 
efficient manner, is proved by the audi- 
ences drawn by societies on whom music- 


lovers can always rely for excellence 
of ensemble. That there are oratorio 
societies which have been in existence 


from fifty years to a century and more 
is further proof that the public has not 
entirely lost interest in this form of art. 

One of our pioneer musicians, a psalm- 
tune composer and singing-school teach- 
er, William Billings, established the 
Stourhton Musical Society in 1786, an 
organization that was the outgrowth of 
his singing-school, started twelve years 
previously, and since the time when this 
Massachusetts town cradled the choral 
culture of America many cities have 
built up fine choruses which still flourish. 
The New York Oratorio Society, estab- 
lished hy Dr. Leovold Damrosch, the 
fest'vals in Cincinnati and other musical 
centers of the country, attest the fact 
that choral singing still has a large 
following. 


Problems of Organization 


Grantine, then. that the public is not 
at fault. where shall we find the cause 
of the decline of choral singing: an ex- 
vlanation of the fact that it is not 
keeping pace with musical advance in 
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An Inquiry Into the Present State and Possibilities 
of Choral Singing in America 
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GEORGE FREDERICK HANDEL 
Whose Work Had a Vast Influence Upon the Development of Oratorio. “The Messiah,” 
First Performed in Dublin in 1742, Remains the Most Popular Expression of the Form. 
The Portrait Is the Etching by Whessell from the Painting by Hudson in the Bodleian 


Gallery 


other lines? The majority of musicians 
to whom the inquiry was addressed find 
the answer in the difficulty of keeping a 
chorus together; in the complexities of 
modern life, the constant demand for en- 
tertainment and its satisfaction in other 
directions: theaters, the motion picture, 
dancing, motoring and other forms of 
diversion to which people turn rather 
than spend an evening or more a week 
in rehearsing an oratorio. This applies 
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particularly to the large cities, but as 
the less thickly populated districts are, 
in this day of easy intercommunication, 
a reflection of the life of the large 
centers, the same charge is applicable to 
them, though in a lesser degree. 
There are other phases of the question, 
less vital, perhaps, but important in the 
aggregate. The complaint is frequently 
heard, and is voiced in some of the let- 
ters received, that vocal teachers are 


The great importance of choral singing 


in musical education is fully recognized by the modern peda- 
gogue, and it is generally believed that the center which owns a 
chorus capable of participating in performances of the great ora- 
torios has a fine instrument for the advancement of music. 

It should be the aim of every city and town from the Atlantic 
seaboard to the Pacific coast to build up such a chorus, but modern 


life with its many amenities and complexities has inevitably reared 
certain barriers against the musician who would assemble and 


maintain a large singing organization. 
In this article the present situation is discussed, and many of 
the difficulties which the choral society has to face are described 


in detail. 


The invitation to composers and choral conductors to con- 
tribute to a symposium brought a ready response, many musicians 
treating the subject at considerable length, and so much material 
has been received that we are compelled to hold over a number of 


replies for later publication. 


For the same reason we have been 


obliged to eliminate portions of letters here printed. Among con- 
tributors not represented in this issue are Peter Christian Lutkin, 
G. Waring Stebbins, Arthur D. Woodruff, Ralph Kinder, James T. 
Quarles, D. A. Clippinger, John Hyatt Brewer and George Benz. 
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loath to allow their pupils to jc 
choruses during their study period, ba 
ing their disapproval on the contenti 
that ensemble singing is harmful to t! 
voice while it is developing. There 
something to be said in defence of th 
stand. Some pupils, either through i 
experience or lack of intelligence, 
both, could undo in one evening of shout 
ing all the good that many weeks’ le 
sons and practice have accomplished, bu 
it is doubtful if such pupils are wort 
saving for more serious work. 

On the other hand, teachers of sing 
ing, who are at the same time fortunat 
enough to be musicians also, know tha‘ 
there are many advantages to be derive: 
from singing in a good chorus, advan 
tages in the way of musicianship that 
singers all too frequently lack: the abil 
ity to read, keep time and phrase, a 
well as intimate acquaintance with man) 
of the masterpieces of choral writing. 
And both teachers and pupils who know 
anything about chorus singing appre 
ciate the fact that a good chorus con 
ductor does not permit the members t 
force or make undue demands upon th 
voice. 

Paying the Choir 


Nor has commercialism failed to mak: 
its appearance in the ranks of the 
chorus. Even the amateur flirts with 
the fringes of professionalism. Man) 
churches find it necessary to pay thei) 
chorus singers in order to be able to 
insist upon regular attendance, and thi 
majority of these singers otherwise will. 
ing to join oratorio societies, once hav- 
ing received pay for their services, de- 
mand similar consideration in the larger 
bodies. It has become necessary in some 
of the leading choruses to pay large 
numbers of the male voices, and limit 
the number of their rehearsals, in order 
to present an oratorio fittingly, and with 
a well balanced ensemble. 

These conditions are applicable, par 
ticularly, to the mixed chorus. Wher 
we turn to male or female organiza- 
tions there is a change for the better. 
Men respond far more readily to partici- 
pate in the activities of a male choir, or 
glee club, and the same is true of women 
in their own organizations. 

Are the singers tired of the standard 
oratorios? Are they becoming bored by 
constant repetition of the “Messiah” and 
“Elijah”? It seems not unlikely that 
such is actually the case; and this feel- 
ing will. sooner or later, be reflected by 
the audiences. It is reasonable to sup- 
pose that such works as the “Messiah,” 
“Elijah,”“Creation” and “Stabat Mater” 
will, in the course of time, be given less 
frequently by the larger choruses, whose 
repertory will be made up, as is the 
case with some of them at present, of a 
few long works of outstanding merit, 
but mainly of shorter works that do not 
demand the continuous attention of the 
auditors for several hours. Of these 
shorter works there is an abundance, 
both of the old and the new, and such 
fine choruses as the Schola Cantorum 
of New York and the Mendelssohn Choir 
of Toronto, Canada, thrive abundantly 
upon them. 

There are more persons interested ir 
good music in America today than at 
any period in our history, and thei! 
number is growing constantly. Among 
these there is a goodly percentage of 
lovers of oratorio, or music of simila 
appeal, who will continue to support 
societies that maintain high standards 

Today there is little room for the 
poorly drilled and ill-balanced chorus, 
any more than there is room for the 
inferior instrumental or vocal soloist. 
The American public has been educated 
to the best obtainable in any field of 
art, and has become sufficiently dis- 
criminating to reject mediocrity—even 
if embodied in the local chorus. 

The conductor, too, must be weighed 
in the balance. Our orchestras, as a 
rule, are led by men of unusual ability 
as conductors, musicians and organizers. 
There is another factor that enters into 


[Continued on page 132] 
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his suecess: personality. This quality is 
.yen more essential to the choral con- 
ductor than it is to an orchestral leader, 
who deals, for the most part, with pro- 
‘essional musicians—men who are paid 
» attend rehearsals and follow his di- 
-ection, whether or not they like him 
yersonally or subscribe to his ideas. The 
-horal conductor, however, is not so for- 
‘ynate. He must possess a personality 
that attracts and holds those who sing 
under him. He must mingle with his 
singers socially, to a certain extent, and 
if he lacks qualities as a leader he will 
soon find his chorus dwindling and los- 
ing interest. This question of personal- 
ity, plus ability, in the oratorio con- 
ductor is probably a factor as important 
as any. 

That choral singing will continue to 
have its place in the musical activities 
of the future is as certain as that the 
art of music in any form will endure. 
It is natural for people to sing individ- 
ually and collectively. There may evén 
be a revival of interest in this phase of 
the art that will cause it to flourish as 
never before. As one conductor points 
out it is more natural, more native than 
the opera, which is at best an artificial 
importation that has become a habit in 
the large centers. Certainly it is a 
higher form of music, with a finer, 
nobler literature than that of the opera. 

The future of oratorio, and choral 
singingein general, lies with the smaller 
cities, where the task of living from day 
to day is not so complex as it is in New 
York or Chicago, and where superficial 
pleasure and entertainment is not so 
alluringly prevalent and inviting. If 
oratorio is to hold its own and prosper 
in the future then all lovers of the art 
must assist in its rejuvenation; work 
together and sing together, to the end 
that others may be converted to the 
cause of music in general and choral 
singing in particular. 

Answers to MUSICAL AMERICA’S ques- 
tionnaire follow: 


Walter Damrosch, Conductor, 
New York Symphony 


HE old oratorios of the Eighteenth 

Century were the musical crystalliza- 
tion of the religious faith of that period. 
The words were generally taken from 
the Bible or from poetic paraphrases of 
the Holy Scriptures. 

It would be wrong to claim that 
religion is waning but its form is cer- 
tainly changing, and the old naive faith 
and the literal interpretation of the 
words of the Bible—in spite of William 
J. Bryan—no longer accurately or ade- 
quately reflect the religious needs of the 
world of today. 

But in spite of the somewhat anti- 
quated character of the music of some 
of the old oratorios, the glorious proc- 
lamations of Handel’s “Messiah” and the 
noble pathos, the tender humility of 
Bach’s “Matthew” Passion, continue to 
thrill audiences of today. 

In great part their religious, as well 
as their musical importance, extends be- 
yond the age in which they were born 
and from which they received their in- 
spiration and form. 

Since then other fields of music have 
attracted the great composers, and but 
few great religious works, such as 
Beethoven’s Missa Solemnis, Liszt’s 
“Christus,” Brahms’ German Requiem 
and Elgar’s “Dream of Gerontius,” give 
musical testimony that religious convic- 
tion still lives. 

As regards the difficulty of obtaining 
good amateur singers for choral societies 
nowadays, it seems true that the increase 
of motor cars and of traveling facilities 
generally, the spread of moving picture 
theaters, and of dancing places, have 
produced a kind of vacuous restlessness 
among our people which is inimical to 
good thinking and the cultivation of the 
finer sides of life. 

To those shallow little gnats of a day 
the serious occupation of rehearsing 
weekly a religious work by a great com- 
poser seems a poor substitute for the 
easy attractions mentioned above. 

The remedy? Those who really love 
good choral music must simply go right 
on and strive to increase their number. 

The torch must be kept burning and its 
bright flame will always continue to at- 
tract new converts. 


EU Ee 


Ernest Bloch, Composer, 
Director, Cleveland 
Institute of Music 
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O answer your questions accurately, 

I ought to have enough observations 
and statistics about the evolution of the 
oratorio performances in America during 
the last fifty years. Unfortunately, I 
have nothing at hand. The only thing 
I can say refers partly to your second 
point and my personal opinion about 
choral music. 

There is no doubt that there are 
tremendous difficulties in America now- 
adays in organizing a chorus of non- 
salaried singers for the study of serious 
music and to sustain the interest and 
regular attendance in the rehearsals. 
The reasons are very complex and are 
partly due to the terrible rush of life, 
especially in the big cities and the super- 
ficiality of interest in real music. 


The majority of people who manifest 
an interest in musical affairs, are will- 
ing to give their money, to attend inter- 
minable committee meetings, to patronize 
competitions, or to organize concerts for 
prima donna singers, virtuosi, or con- 
ductors; but when it comes to the point 
to give one of their evenings a week, 
regularly, to sing in a chorus, I mean 
to be only a part, a humble and anony- 
mous part of an ensemble, to study ad- 
mirable works of a practically unknown 
period (vocal polyphony of fifteenth and 
sixteenth centuries) their interest, and 
so-called civic spirit, seems to vanish 
completely. The greatest number can- 
not renounce a dinner party, a game of 
bridge or poker or any other such high- 
spirited entertainment. This is not a 
material, but purely spiritual reason, 
and these are the most difficult to 
struggle against. 

However, there is no doubt that the 
study of the highest choral music, if not 
the greatest, is among the factors to 
make America a really musical country. 
The voice is our most immediate means 
of musical expression, and ensemble sing- 
ing is probably the greatest factor in 
musical education. I know that mag- 
nificent efforts have been made and are 
made in that sense in this country. 
Among them, in New York, the former 
Choral Society that gave such splendid 
performances under Frank Damrosch 
(it is a great pity that it was aband- 
oned), and the magnificent work of the 
Schola Cantorum under Kurt Schindler, 
then the Bethlehem Chorus, and many 
others. 

But this is not enough and there ought 
to be, in every city in America, regular 
choruses, under able conductors to edu- 
cate the public, not through the super- 
ficial quantity work of the Community 
Chorus, but with the patient, slow, hard 
but sure and constructive effort, which 
through quality only can build real cho- 
ruses, and is able to lead to lasting 
achievements. 


nant Honnaneatevereasenanetageantt HOCOUDAEAOOERURDUA ECHO DEODECO TAN ONCEREO ERED Genta ee TD 


Nicola A. Montani, Conductor, 
Palestrina Choir, Philadelphia; 
Editor “‘Catholic Choirmaster.”’ 


answered by referring to the box 
office receipts of most concerts given by 
the choral societies that make a spe- 
cialty of rendering the “old” oratorios. 
The perennial “Messiah” seems to be 
the only drawing card. The paradox is 
that just because the “Messiah” is the 
most popular oratorio our concert-goers 
will not attend when other oratorios or 
novelties in this form are presented. The 


paradox can still further be noted 
in the fact that the artificial character 
of this work has created in the minds 
of most of our concert-goers a fixed form, 
and it is taken for granted that the newer 
works can never approach the gran- 
deur (!) and sublimity (!) of the oper- 
atic “‘Messiah.” The success of the 
Handel Festival in London may be used 
as an illustration. Imagine 4000 singers 
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and instrumentalists devoting their ener- 
gies to a modern choral work of possibly 
greater musical worth! 

As to whether it is more difficult to 
organize a chorus nowadays and sustain 
its interest in the rehearsal and per- 
formance than it was formerly, I can 
only say that my experience has been 
that the singers of the present day are 
less likely to devote their energies to the 
study of long and sometimes involved and 
tiresome works than to the rehearsing 
of shorter numbers. 

If there is any lack of interest in the 

pure oratorio form, I believe it must be 
attributed not to the lack of genius on 
the part of our modern composers, but 
oe lack of sympathy with the oratorio 
style. 
_ As to the future of oratorio in Amer- 
ica: I am of the opinion that the more 
hectic our jazz and the wilder the strains 
issuing from our dance orchestras, the 
greater will be the reaction toward the 
simple music of the early ages. 

Note the reaction of an audience to 
the beauties of the old motets, religious 
in tone, when sung by the Harvard Glee 
Club or the Vatican Choir; observe the 
interest of a mixed audience, and their 
hearty appreciation when old chants are 
well sung; simple melodies centuries old 
which find some means of touching the 
hearts of our modern audiences. The 
truth is, many are weary of cacophony 
and of the falsity of modern music in its 
neurotic tendencies, 


Albert Stoessel, Conductor, 
New York Oratorio Society 


AM firmly convinced that the public 

is not losing interest in good perform- 
ances of the great oratorios. The public 
has come to want something more in 
the performance of oratorio than a per- 
functory and amateurish “grinding out” 
of “Elijah” or “Messiah.” I am prone 
to be optimistic about the future of cho- 
ral singing in America. Another favor- 
able factor toward the development of 
good choruses is the inherent enthusiasm 
of the American people. 
- am inclined to think that public taste 
is leaning more and more to the shorter 
choral work. 

The increasing number of excellent 
church choirs is developing a taste for 
a cappella singing and opening up a 
vista of the most wonderful music that 
had almost been forgotten in this coun- 
try. 


George Harold Miller, Director, 
Washington, D. C., Choral 
Art Society 


DO NOT believe that the public is 

losing interest in the performance of 
oratorios. Of course, a little novelty 
either in the program or in the soloists 
attracts attendance but that is as it 
should be. It results in better programs 
and also in better preparation. Variety 
usually results in progress. 


I do believe that it is much more diffi- 
cult to organize a chorus and sustain its 
interest than formerly. Our experience 
has been that it is much easier to draw 
a good audience than it is to maintain a 
good chorus. One of the principal rea- 
sons for this is the greatly increased ex- 
cellence and attractiveness of the church 
choirs. Church choirs give ample oppor- 
tunity for the singing of oratorio music. 
Perhaps, too, the great increase in vocal 
culture may be responsible for loss of 
interest in choral singing, strange as this 
may seem. There is a large class of 
trained singers with voices not excep- 
tional enough to secure engagements as 
soloists who feel that chorus singing 
would be detrimental to their voices. 
Another reason why the church choir 
is more attractive to singers than the 
choral society is the fact that many 
churches pay not only the soloists but 
also leading members of the chorus. 
Once a singer has been paid for his 
services, even though it be only a 
nominal sum, he will seldom volunteer 
to sing for nothing again unless it be 
to gain publicity. 


Threaten 
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| Oratorio 


Ralph L. Baldwin, Conductor, 
N. Y. Mendelssohn Club 


HE American public has no prej- 

udice either for or against oratorio 
or oratorio singing. The people of this 
country will support local choral societies 
if they are well organized, adequately 
managed, and if proper artistic stand- 
ards are produced. The public is not 
losing interest in the oratorio as an art 
form in America. The people will flock 
to a performance of an oratorio provid- 
ing the work is of interest and providing 
the performance is of good standard. 
It is not more difficult to organize and 
maintain interest in a choral society in 
the study and performance of oratorio 
than in any other serious form of musical 
art. The American public would wel- 
come new master works in oratorio form. 
Let us hope that composers will turn 
their attention to this interesting field 
of musical art. 


AUUNTOEUESOEEOAODCHAEHEHADAEIO AS PEVOUELPUEEDEET TEED OREO DED THETEE EES 


Harrison M. Wild, Conductor, 
Chicago 
HILE I do not concede a loss of 
interest in oratorio, I would admit 
a division. Movies, opera, symphony, all 
are playing big parts, advertising exten- 
sively, providing in all ways possible 
highly seasoned entertainment; and ora- 
torio, if it wishes to live and thrive, must 
use business methods, putting “pep” into 
its performances, doing entirely away 
with the lethargy usually considered 
essential to things sacred. ; 
The future of oratorio depends entirely 
upon those who present it. Live wires, 
business and musical, will keep oratorio 
a live wire. Poor wires or dead ones will 
push oratorio into the receiving vault. 


Hineneenenaennene 


Bruno Huhn, Composer, Con- 
ductor New York Banks 
Glee Club 


ERTAINLY there has been no growth 
or progress in oratorio singing dur- 
ing the past twenty years. This may be 
traceable to a change in the general 
trend of the concerts given in the cities 
throughout the country. Each season the 
number of internationally known con- 
cert artists who come here appears 
tc have grown in numbers and I believe 
that the concert-going public in general 
has learnt much to prefer the recitals 
or joint recitals of these distinguished 
artists, to the choral efforts of their own 
townsfolk. I also believe that many of 
the present generation of choral singers 
are not keen about joining societies that 
intend to give Handel, Haydn or other 
old oratorios or masses, but would be 
more interested, as would their audi- 
ences, if the works were more modern, 
such as secular or sacred cantatas of 
Horatio Parker, Coleridge-Taylor, Wolf- 
Ferrari and the many other composers 
of excellent choral music. 
Just as the old classics in song appeal 
almost entirely to the highly cultured 
in music, so it is with choral music. 


Harvey B. Gaul, Critic and 
Director, Pittsburgh, Pa. 
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t ginny many seasons of concert review- 
ing it seems to me that oratorio 
giving or rather oratorio receiving is in 
a state of gradual decline. If not decline 
in some centers, then apathy or merely 
holding its own. Certainly one can not 
say that the demand is growing or that 
there is a livelier interest. 

As to forming an oratorio society, that 
is not particularly difficult as there are 
always people who want to sing. The 
trouble, however, is in finding new com- 
positions or at least works that have 
not been sung fifty times in the same 
city. 
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14 MUSICAL AMERICA 
Fine Arts Ministry Gains Support in Congress 
Favorable Sentiment De- Growing Requirements of Educational System Senator Fletcher will Re- 


velops in Federal Capital 

and Legislative Move May 

Be Made During Next 
Session 
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Point Need for Changes, and Bureau May Come 
Under New Department of Arts 
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By Alfred T. Marks 
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introduce Bill for National 
Conservatory of Music at 
an Early Date 
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LEGISLATORS 


SEE 


MOVEMENT FOR FINE ARTS MINISTRY GAINING 
The Above Portraits Reading from Left to Right, Show Senator Duncan U. Fletcher of Florida, Senator Bert Fernald of Maine, and Senator Seldon P. Spencer of Missouri. 
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WASHINGTON 


Senator 


Fletcher, Who Has Championed the Cause of a National Conservatory, Will Again Bring the Subject Before Congress in the Coming Session; Senator Fernald Is a Strong Sup- 
porter of the Proposed Ministry of Arts and Education, and Senator Spencer Also Favors a New Department to Deal with Arts and Kindred Matters 


WASHINGTON, D. C., OCT. 15, 1923 





77) HE creation of a ministry 


441| of the fine arts is among 
TN 


as 4 


C 


i| the probabilities on the 
legislative program for 
the next session of Con- 
gress. The matter has 
been presented to both Senate and 
House, in one shape or another, at 
both the last and preceding sessions, 
and the trend of sentiment, as far as 
it was developed on those occasions, 
was decidedly in favor of some such 
addition to our governmental estab- 
lishment. 

It is conceded, even by those members 
of Congress and others in official station 
who do not openly advocate a fine arts 
ministry in the Cabinet, that our activi- 
ties embracing the arts and educational 
affairs have reached that point in the 
national development where their import- 
ance is entitled to such recognition as 
would be accorded them by the establish- 
ment of an eleventh department in the 
Cabinet of the President. 

Those who favor and have advocated 
such a ministry emphasize the limited 
functional scope of our present Bureau 
of Education as rendering impracticable, 
if not impossible, its development to the 
point where it could exercise an adequate 
measure of control or supervision over, 
or oodperation with, our national activi- 
ties as represented by the arts and as 
demanded by the growing requirements 
of our educational system. 

So that, while there is practical agree- 
ment as to the necessity for such a gov- 
ernmental branch or division as has been 
variously proposed, there exists a wide 
difference in the viewpoints as to how 
we may best bring into existence such a 
governing or _ supervising authority, 
which would have to deal not only with 
our national educational affairs, but 
would exercise the functions of general 
supervision over the American arts in 
their various fields of action. 

There is. practical agreement that 
conditions as they exist cannot be allowed 
to remain; that with the passing of each 
year there is underscored.:the necessity 
for legislation which will either parcel 
out our various art and educational ac- 
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tivities among a number of bureaus more 
or less related in their functions, gather 
them all into one great governmental de- 
partment and place at its head a secre- 
tary of arts and education who would 
be a member of the President’s Cabinet, 
or so enlarge and expand the functions 
of the present Bureau of Education as 
to enable it to exercise a general over- 
sight of all of these diverse national in- 
terests. 

Those members of Congress with 
whom I have talked who favor the eleva- 
tion of the present Education Bureau to 
the dignity of a.separate and distinct 
branch of the Government, functioning 
as do several other similar branches— 
independent of the Department of the 
Interior, within which it is now placed— 
but not a department in itself, take the 
view that we have already too much 
governmental machinery, and that we 
would better expand the powers and 
supervisory activities of our present edu- 
cational branch than to create a new 
governmental department out-and-out. 


It is also pointed out by these opponents 
of the separate department plan that the 
expense of inaugurating and maintaining 
a new and fully-equipped department 
would be great, whereas the enlarged 
minor bureau (or series of bureaus or 
divisions) could be conducted at a much 
smaller outlay. 

It is quite likely that, when the ques- 
tion comes up in Congress, these will be 
the objections urged against the creation 
of the new department. 

It is asserted by several of the chief 
proponents of the arts and education 
ministry, and with some surprise, that 
there appears to be a lack of both un- 
animity and favoring sentiment among 
our American art leaders on the subject; 
that there has not been arything like a 
serious demand for such a ministry; that 
leaders of prominence, with several no- 
table exceptions, in music as in the other 
arts, are not advocating the establish- 
ment of a ministrv such as has been pro- 
posed, and that the views and desires 
of these leaders have not been expressed 
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tonnnen 


DITORIAL NOTE: The last two sessions of Congress have 
brought a further development of feeling in favor of anew’ - 
department of the Gevernment to deal with art and education, : 


and at this period when candidates for the Presidency are being 
considered and the parties are preparing for the campaign of 
1924, the proposed Ministry of Fine Arts is naturally a topic 


that demands attention. 


Will the coming year see the nation appreciably nearer to 


the desired goal? 


In the accompanying article, the statement is 


made that the question of establishing an eleventh department 
under the Cabinet is among the probabilities on the legislative 
program, and Senator Fletcher declares that he will again intro- 


duce a bill for a National Conservatory. 
Formally before Congress, or informally among Representa- 


tives and Senators, the movement will be advanced, and no oppor- 
tunity should be lost of creating sentiment that will eventually 
bring to a reality the splendid vision of a new department in 
which music will be fully recognized as a great factor in the 


life of the nation. 


The Ministry of Fine Arts is long overdue. 


It would be nearer to us today if leaders in art and their legion 
disciples would arouse themselves from an inexplicable apathy 
and bring their numbers to the support of those who have fought 


UO 


untiringly for the cherished ideal. 
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either through members of Congress or 
otherwise. This apathetic attitude on 
the part of the people and the interests 
which a national ministry of arts and 
education wouiu most directly affect is 
believed to be one of the serious obstacles 
to its realization. 


Mr. Freund’s Efforts Recognized 


United States Senator Duncan U. 
Fletcher, Florida, believes that “the day 
is at hand when we must place all of our 
educational and art activities under one 
head. The trend of sentiment is un- 
doubtedly toward the centralization of 
all of these national interests in one or- 
ganization under a chief which would 
constitute an independent branch or de- 
partment of the Government. The pres- 
ent Bureau of Education could form the 
nucleus of such a department, while the 
country’s musical and other artistic ac- 
tivities would be given general super- 
vision and direction. assistance and co- 
operation. I believe that John C. 
Freund, your editor, was one of the first 
to advocate a ministry of art and edu- 
cation, and largely through his efforts 
the matter has now reached a stage 
where definite action will doubtless be 
taken at an early date. 

“The subject of a national conserva- 
tory of music is one very near my heart, 
and it is my purpose to re-introduce the 
bill for its establishment as early in the 
coming session as may be possible. This 
project would naturally fall under the 
direction and supervision of the proposed 
department of arts and education, as 
would all other enterprises of a similar 
nature. 

“While I am aware that there would 
be opposition both in Congress and out 
to the addition of another department to 
our present scheme of Government, yet I 
believe it can be fully demonstrated that 
under conditions as they exist at present 
such a branch of our Government is 
very essential.” 


Fernald Favors Ministry 


United States Senator Bert Fernald, 
Maine, strongly favors a ministry of arts 
and education. “Our country’s musical 
activities especially,” says Senator Fer- 
nald, “demand some authoritative, cen- 
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HE forecasts of a number of leading New York concert executives, 
which are marked by a notable enthusiasm concerning the coming sea- 


son, are here reproduced: 


WALTER ANDERSON 


N optimistic outlook on the new sea- 

son is recorded by Walter Anderson, 

who states that he has booked many 
engagements for his artists. , 

“There is no reason in the world,” says 
Mr. Anderson, “why the concert season 
should not be a good one. America con- 
tinues té. grow musically. 

“The concert business is good, in- 
quiries came in early, making for a big 
season. There is not much talk through- 
out the country about ‘struggling along,’ 
and the tendency now is not to discover 
how little music one can get along with 
but with how much and how good 
music!” 

The artists under Mr. Anderson’s 
management this season include: Jean- 
ette Vreeland and Della Baker, sopranos; 
Mildred Bryars and Winifred de Witt, 
contraltos; Byron Hudson, Frank Slater 
and William Fisher, tenors; Norman 
Jollif, baritone; Jackson Kinsey, bass; 
Lyell Barber, pianist, and Lucille Orrell, 
cellist. 


ANTONIO BAGAROZY 


HE agency over which Antonio 

Bagarozy, impresario, presides will 
continue its work of presenting artists 
in opera and concert. During the last 
fifteen years Mr. Bagarozy has brought 
to this country a number of artists now 
well known to the American public. He 
will select the personnel for operatic or- 
ganizations formed to tour in South 
and Central America, as in the past. A 
number of companies which have ap- 
peared in Mexico City were organized 
by him. He was instrumental in form- 
ing the San Francisco Civic Opera 
Company, which recently gave a success- 
ful season in the California city. 

The cause of the American artist will 
in particular be espoused by Mr. Baga- 
rozy in his program for the coming 
s€ason. 


CATHARINE A. BAMMAN 


“Bp ponte wertcae the approaching sea- 
son, Catharine A. Bamman declares: 

“Please let me say that I approach it 
with rejoicing. It is the biggest and 
best. There’s more work for the artist 
than there has been in the past through 
the re-organization of a number of clubs 
that for some years have been ‘backing 
water,’ owing to the financial depression. 
To m permanent and lasting friends 
among the most. worthwhile people in 
these organizations is, the best incentive 
I know. I have in my files one-third 
more contracts than I held a year ago 
at this time.’’’ 

The artists who will be presented by 
Miss Bamman this year include: Lucy 
Gates, coloratura; Alice Gentle, dramatic 
soprano; Edna Thomas, mezzo-contralto 
singer of Creole songs; Mona Gondre, 
singer of folk-songs; Richard Hale, 
baritone; Katharine Goodson and Olga 
Steeb, pianists; Carlos Salzedo, and Elise 
Sorelle, harpists; Sascha Jacobinoff, vio- 
linist, and’ Lotta Van Buren, clavichord 
player. 

Organizations that wil] travel under 
her standard include the Adolph Bolm 
Ballet Intime, the Salzedo Harp En- 
semble, the Griffes Group and the Trio 
Ragini of India. Joint programs will be 
given by a number of artists under her 
management. 


BARTHINES COMPANY, INC. 


oo Barthines Company, Inc., will di- 
rect the American return tour of 
Willy Burmester, violinist, who will be 
heard after a number of years’ absence 
from the United States. The tour opened 
with recitals in New York and Philadel- 
phia in October and an extensive itin- 
erary including engagements during Oc- 
tober and November in Newark, Boston, 
Washington, Scranton, Buffalo, Pitts- 
burgh, Baltimore, Brooklyn, Chicago, 
Louisville, Cincinnati, Columbus, In- 
dianapolis and Dayton, in addition 
to several New York recitals. This 
management will also arrange a tour 
for Marguerita Sylva, soprano, who will 
return from opera engagements in 





France in January to appear in the 
United States_until the early spring. 
The Goldman Band, under the leader- 
Goldman, is 


ship of Edwin Franko 





scheduled to make a_ transcontinental 
tour during the winter under this man- 
agement, and after next summer’s sea- 
son on the Mall in Central Park, New 
York, will undertake a tour of Japan. 


L. D. BOGUE CONCERT MAN- 
AGEMENT 


PLEA for better musical standards 

is ‘made by Lucy D. Bogue of the 
L. D. Bogue Concert Management, who 
states that advance bookings for the new 
year promise unprecedented activity. 
“The American public is fast becoming 
better educated musically,” she says, 
“better able to demand a constantly 
higher standard of art, which I believe 
is a great need with this tremendous 
impetus which has been given our musi- 
cal life within the past few years. A 
higher artistic standard is what should 
be continually demanded from the artists 
of all nations.” 

This manager announces the first 
American tour of Marya Freund, lieder 
singer, who is noted in Europe for her 
interpretations of Schénberg and the 
Romantic composers. Darius Milhaud, 
French modernist composer and member 
of the “Group of Six,” is under her man- 
agement, for tours as conductor, pianist 
and lecturer. 

Other artists in the Bogue roster are 
E. Robert Schmitz, pianist; Raymonde 
Delaunois, soprano of the Metropolitan 
Opera; Robert Imandt, violinist, and 
Victor Golibart, American tenor. The 
French-American String Quartet is also 
under this management. 


MANAGEMENT ERNEST 
BRIGGS, INC. 


ANAGEMENT ERNEST BRIGGS, 

INC., will direct extensive tours 
this season for artists and organizations 
including Lydia Ferguson, Gladice 
Morisson, Elizabeth Gutman, Grace Se- 
ton Mayer and Milo Miloradovich, so- 
pranos; Marguerite Potter and Ethel 
Grow, contraltos; Jan van Bommel, bari- 
tone; the Norfleet Trio and the musical 
marionette play, “Chinese Willow Plate 
Story,” by Tony Sarg and Victor Her- 
bert. 











| LOUDON CHARLTON 


| greg or racine vag for a record season 
are being made by the Loudon Char!l- 
ton concert management, which now in- 
cludes on its roster some twenty artists. 
Heading the list of its sopranos is Emma 
Calvé, who has taken an apartment in 
New York, with the idea of making :her 
home permanently in the United States. 
Helen Stanley, soprano, will be heard 
this season as soloist with the State 
Symphony and in recital. Other women 
singers under the Charlton management 
are Alice Nielsen, Ethyl Hayden, and 
Dora de Phillippe, sopranos, and Mary 
Jordan, contralto. Luella Meluis, so- 
prano, who recently came under this 
management, is now in Europe and will 
not return until the season of 1924-5. 
Arthur Hackett, tenor, and Edgar Scho- 
field, baritone, will be heard in exten- 
sive engagements. 

The list of pianists to be presented 
by this management includes Irene 
Scharrer, an English artist who will 
make her American début in January; 
Ossip Gabrilowitsch, conductor of the 
Detroit Symphony, who will make a 
transcontinental tour, including’ the 
Pacific Coast in April; Ernest Hutche- 
son, Australian pianist, and John Powell, 
American composer and pianist. Alfredo 
Casella, Italian modernist composer, and 
Guiomar Novaes, Brazilian pianist, who 
are under this management, will not re- 
turn to the United States until the season 
of 1924-5. 

Georges Enesco, Roumanian composer, 
violinist and conductor, who will make 
his second American tour under this 
management, beginning in January, will 
be heard as soloist with the New York 
Symphony, State Symphony and the 
Cleveland Orchestra. Samuel Gardner, 
American violinist and composer, and 
Maurice Dambois, Belgian ’cellist, will 
again tour this season under the Charl- 
ton management. 

The Flonzaley Quartet will fulfill 
ninety-seven engagements on tour under 
this management. 


MOLLIE CROUCHER 


OLLIE CROUCHER, who has 

launched many young artists in past 
seasons, announces the following plans 
for 1923-24: Suzanne Kenyon, soprano, 
has been extensively booked in a series of 
costume recitals and special programs for 
children. The Miniature Symphony, Jo- 
seph Knecht, conductor, will give a con- 
cert in New York and will make a 
specialty of furnishing orchestral ac- 
companiment for soloists. Other artists 
under Miss Croucher’s management are 
Ruth Arden, soprano; Marguerite 
Bailhe, pianist; Madeleine Cardinal, 
soprano, and Anne Jago, contralto. 


HARRY AND ARTHUR CUL- 
BERTSON 


ARRY AND ARTHUR CULBERT- 

SON, concert managers, of New 
York and Chicago, state that the coming 
year will be one of their best seasons thus 
far, and a decided improvement over last. 
They report that the artists under their 
management are practically sold out for 
the time allotted to their concert work. 
Last winter an Artists’ Music League 
was organized, and, according to the 
report of this management, forty-five per 
cent of the artists who are members have 
received bookings from this source. 

The Culbertson management has 
championed the idea of a reasonable fee 
for artists’ services. ‘We have come to 
the conclusion,” these executives state, 
“that the artist who makes his price 
commensurate with his actual ‘drawing 
power’ has the best opportunity of hav- 
ing a fine season. We have always felt 
that the Middle West is the greatest 
music field. We have, however, found 
tremendous growth in the Southeast. 
There has been a steady growth, so far 
as our business is concerned,. on the 
Pacific Coast.” 

Artists to be presented by the Cul- 
bertsons this season include Emil Tel- 
manyi, violinist; Georges Baklanoff, 
Russian baritone, who will be heard in 
recital during a month in the spring; 
Riccardo Martin, tenor; Margery Max- 
well, soprano of the Chicago Civic 
Opera; Maurice Dumesnil, French pian- 
ist, who will return for a tour in Janu- 
ary; Jan Chiapusso, pianist; Ruth Ray, 
violinist, and Bogumil Sykora, ’cellist. 
The Chicago Operatic Trio, made up of 
Irene Pavloska, Forrest Lamont and 
Virgilio Lazzari,.has been solidly booked 
during the period when the artists are 
not engaged in .operatic work. Gali de 
Mamay and her ballet company will ful- 
fill engagements under the Culbertson 
management. The Zoellner Quartet is 
booked for a period of one month this 
season, and the Passmore Trio will make 
an extensive tour. 


JULES DAIBER 


HE forthcoming tour of Siegfried 

Wagner in aid of the fund for the 
restoration of the Festival Theater at 
Bayreuth will be under the management 
of Jules Daiber. Mr. Daiber, who recently 
returned from Europe, states that the 
noted visitor will be heard as conductor 
of special concerts by the New York Phil- 
harmonic, New York Symphony, State 
Symphony, the Philadelphia Orchestra, 
and the-Cincinnati, Detroit, San Fran- 
cisco and Minneapolis Symphonies. These 
orchestras will he engaged for the oc- 
casions, and it is believed that some of 
them will give their services for the con- 
certs. The programs will be made up 
of works by Liszt, Richard and Siegfried 
Wagner. Singers who have been heard 
at Bayreuth, including Ernestine Schu- 
mann Heink, Frieda Hempel, Barbara 
Kemp and Michael Bohnen, as well as a 
number of American. singers, have 
agreed to donate their services as solo- 
ists for these concerts. One program 
will be given in the “home” city of each 
orchestra, and it .is planned to give 
another concert in some neighboring city 
in each case. 

Siegfried Wagner will arrive in Janu- 
ary, with his wife, an Englishwoman, 
Winifred Klindworth, and will remain 
for about six or eight weeks. His first 
appearance will probably be made as 
conductor of his opera, “Der Biren- 
hauter” with the Wagnerian Opera Com- 
pany in New York. During his visit 
he will give hearings to artists for the 
seasons at Bayreuth in the next two 
years. It is hoped that the principal 
American opera companies will give 
benefit performances of Wagnerian 
operas for the Bayreuth fund, as the 
British Nationals did last spring. 

Mr. Daiber announces that he has 


Field of Concert-Giving 


made arrangements to represent the nx 
Grosse Volksoper of Berlin to secu 
artists for that institution. A _ simil: 
arrangement with the Vienna Volksop: 
is now pending. 


CHARLES N. DRAKE 


GENTLY sardonic, but neverthele 
cheerful, verdict on the new seas: 

is supplied by Charles N. Drake. “As 

forecast of the season” he says, “I ve: 
ture the following..predictions: 1. T! 

usual proportion of music clubs will fa 
a deficit in the spring of 1924. 2. Eve: 
local manager will over-estimate tl! 
drawing powers of several artist 

3. Most of the money made by pe: 
formers will be spent for railroad fare 
press agents, managers’ fees, advertisin 
and hotel tips. 4. With conspicuous! 
few exceptions, the song and piano rec 
tal programs offered throughout th 
country will not excite wild enthusias: 
on the part of the average listene: 
5. The government will appropriate it 
customary generous fund for concert 
at West Point and Annapolis. 6. Ther 
will be proud talk of America: 
artists, but the European ones wi 
make most of the money. 7. Fift: 
thousand tons of artist literature wi! 
be mailed from New York to supp); 
waste paper for the nation.” 

New artists under Mr. Drake’s man 
agement this season are Clara Clemen- 
mezzo-soprano; Ninon Romaine and 
Frances Hall, pianists; Helen Jeffrey, 
violinist, and Margaret Weaver, con- 
tralto. Mr. Drake is also contemplating 
spring concert appearances for Barbar: 
Kemp, soprano of the Metropolitan. 
Other artists under his management are 
Sue Harvard, Adelaide Fischer and 
Caryl Bensy]l, sopranos; Frances 
Paperte, mezzo-soprano; William Gus- 
tafson, bass of the Metropolitan Opera, 
and Mishel Piastro, violinist. Miss 
Bensy] will tour at the head of a novelt) 
Marionette Concert Company. Mr 
Drake also announces that by specia! 
arrangement with Carolyn Beebe, foun- 
der and pianist of the New York Cham- 
ber Music Society, a winter toyr will be 
made under his management by a trio 
from this organization. 


MISCHA ELMAN CONCERT DI- 
RECTION 


HE new_ season’s prospects are 

summed up by Max Endicoff of the 
Mischa Elman Concert Direction in the 
statement that it will probably be very 
successful, both financially and artistic- 
ally. Mr. Elman will fulfill his usua! 
large number of recital engagements. 

“Industrial conditions throughout the 
country have been on the upward trend, 
as indicated in various places by increase 
in wages and full time operation of 
plants,” says Mr. Endicoff. “It is fairly 
certain that the musical industry will 
secure its share of the money thus made 
available. Each year brings a large 
number of small towns and communities 
into the field for musical attractions. 
which formerly were dependent upon the 
large cities nearby for music.” 


GEORGE ENGLES 


EORGE ENGLES announces the fol- 

lowing plans for the coming season’s 
concerts of the artists and organizations 
under his management, exclusive of the 
New York Symphony: Ignace J. Pade- 
rewski will return for a tour of seventy 
concerts which will take him from Mon- 
treal to Atlanta, Ga., and across the 
country to California and Vancouver, 
B. C. Emilio De Gogorza, baritone, will 
give a number of recitals in a tour taking 
him to the Pacific Coast. Paul Kochan- 
ski, violinist, will return from abroad 
and enter upon his fourth annual trans- 
continental tour, including appearances 
as soloist with the Philadelphia Orches- 
tra, New York Philharmonic and Minne- 
apolis Symphony. 

Arthur Rubinstein, pianist, will make 
a tour extending to the Pacific Coast, 
and will also appear in joint recitals with 
Mr. Kochanski. Alexander Siloti, pian- 
ist, will fulfill recital engagements in- 
cluding appearances in the larger east- 
ern cities. 

Georges Barrére, flautist, will play on 
tour with the Little Symphony and the 
Barrére Ensemble, and will be heard 
in a limited number of recitals. 

Of particular interest in the Engles 
announcement is that of the American 
début of Samuel Dushkin, violinist, who 
will be heard as soloist with the New 
York Symphony and in recital. 











[Continued on page 18] 
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Plans for Most Progressive 
Year in Federation’s His- 
tory Include New Course of 
Study for Club Members, 
Creation of Department of 
Music in Industry, Scholar- 
ships for Contest Winners, 
Work for Better School 
Music and for the Establish- 
ment of a National Con- 
servatory — More En- 
couragement of American 
Musical Artists Urged 

By Helen Harrison Mills 


YHE adoption of a new 
“| educational course of 
7) study for club members, 
the pledge by music 
clubs to use American 
artists for at least 50 
per cent of their programs, the crea- 
tion of a Department of Music in In- 
dustry, the institution of scholarships 
in place of concert tours for the win- 
ners of the Young Artists’ Contests, 
the creation of a committee to assist 
clubs in concert management, con- 
structive plans for the betterment of 
public school music, and for the es- 
tablishment of a National Conserva- 
tory, together with the doubling of the 
club membership during the last two 
years and the inspiration to the Fed- 
eration in the reelection of Mrs. John 
F, Lyons as president—all this pres- 
ages by far the most progressive and 
effective season in the history of the 
National Federation of Music Clubs. 

In other words, the keynote of club 
endeavor for the season of 1923-4 is to 
be education rather than entertainment, 
with very special attention paid by the 
clubs to the music in the schools of their 
communities and to the encouragement 
of the American musical artist, composer 
and musician. 

The successful accomplishment of an 
entire week of American music _per- 
formed by American musicians at the 
Biennial Convention last June at Ashe- 
ville, N. C., which celebrated twenty-five 
years of service in behalf of our native 
music on the part of this organization, 
proves that the N. F. M. C. is definitely 
established and is commanding the re- 
spectful attention of the people of our 
country. As Mrs. Lyons says, “The 
question now to keep before us is: ‘What 
service can we render music through our 
Federation’?” 





Department of Music in Industry 


In the establishment of a new depart- 
ment of Industrial Music the Federation 
is branching out into a limitless field of 
assistance to a very large portion of the 
population of our United States which, 
in most instances, would never’ be 
reached with music. And in selecting 
Ruth Antoinette Sabel, the present head 
of the Industrial Music Commission of 
Los Angeles, as chairman of this new 
work, its faithful performance and ulti- 
mate success are assured. For Miss 
Sabel it was who instituted this work in 
the Western city on so large a scale and 
with such remarkably favorable results 
as to call forth the commendation of an 
entire nation. As Miss Sabel points out, 
“We have an obligation to the ‘people at 
the wheel,’ the chasm between them and 
music must be bridged; it benefits alike 
the worker and the employer.” Miss 
Sabel is starting the work by asking the 
State organizations to appoint chairmen 
of Music in Industry, who in turn will 
outline the work as laid out by Miss 
Sabel to the clubs. It is believed that 
this concerted effort in the various com- 
munities, bringing music to the factories 
and industrial plants, with the choruses, 
bands, orchestras and ensemble music 


generally, will do even more for music 














and Mrs. Oscar R. Hundley of 


and its appreciation than is as yet real- 
ized, that it will really take “music to 
the masses” which is one of the definite 
aims of the Federation. 


The New Course of Study 


The outline for a new educational 
course of study, evolved and presented 
by Mrs. F. A. Seiberling, Akron, Ohio, 
is entirely different from any course 
heretofore sponsored by the Federation, 
in that it aims to educate the members 
of its clubs by providing an academic 
four years’ course in the fundamentals 
of music and music appreciation as em- 
bodied in four books as follows: First 
year, “The Fundamentals of Music,” by 
Prof. Karl W. Gehrkens of Oberlin Col. 
lege. Second year, “From Song to Sym- 
phony” a manual of music appreciation, 
by Prof. Daniel Gregory Mason of 
Columbia University. Third year, “Musi- 
cal Instruments,” by Dr. Edgar Stillman 
Kelley, Western College for Women, 
Oxford, Ohio. Fourth year, “Epochs in 
Musical Progress,” by Prof. Clarence G. 
Hamilton of Wellesley College. 

The course represents a unified, con- 
secutive study of musical essentials and 
is presented with a view to offering some 
constructive work for all club members 
and at the same time give them a more 
comprehensive knowledge and apprecia- 
tion of music. The idea originated with 
Mrs. Seiberling, who has for a long time 
recognized this need of music education 
in the personnel of the National Federa- 
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tion of Music Clubs, and, in collaboration 
with Mrs. Frances E. Clark, educational 
chairman, and William Arms Fisher ot 
Boston, has outlined the course. A re- 
vised brochure is now ready, also the 
first chapters in pamphlet form. It is 
expected that a large percentage of club 
members will take advantage of the 
course, and already much interest has 
been shown in it. 

As Mrs. Seiberling says, “The stored- 
up enthusiasm and knowledge resulting 
from thousands of music club members 
uniting in studying the same subjects 
will color and illumine the musical at 
mosphere throughout our vast country.” 
The books will be combined in one vol 
ume eventually, probably issued in De- 
cember. They are published by the 
Oliver Ditson Company. 

A plan for rating clubs according to 
study and various activities, also sub 
mitted by Mrs. Seiberling, is being 
worked out with a view to encouraging 
club activity by instilling a mild form of 
competition, thus making for higher 
standards and better results. Altogether 
the educational value of the course and 
the rating, it is expected, will in the near 
future quite revolutionize the scope of 
attainment by the clubs. 


Young Artists’ Scholarships 


Another step in the direction of edu- 
cation is taken by the Federation in its 
substitution of scholarships in place of 
the concert tour for the final winners of 


A Message from the President 


E are gradually arriving at the true Federation 
ideal of what we can give, not what we can get. 
We are realizing more and more our obligations along 


with our opportunities. 


Our great task now is to make 


an increasingly greater number of people in the United 
States realize the tremendous value of music in Civic, 
industrial and community life, and to help them make 
use of its tremendous power as a cultural force, a charac- 


ter builder and a social stabilizer. 


In other words, we 


must put more music into the life of the individual, the 
home, the community and the nation. 


LUCILE M. LYONS 


Fort Worth, Texas, Oct. 8, 1923 


lon: New Keynote of Federated Music Clubs 














~ 
TWO LEADERS IN THE WORK OF THE NATIONAL FEDERATION OF MUSIC CLUBS 


Mrs. John F. Lyons of Fort Worth, Tex., Unanimously Reelected President of the Federation for a Second Term at the Last Biennial; 


Appointed Chairman of the Extension Department 


the Biennial Contests for Young Musical 
Artists in voice, violin and piano, as has 
been the custom for the last few years. 
It is believed that the final results from 
liberal scholarships offered to these 
young people will far outweigh in value 
the mere concert tour, for if there is 
merit in them the winners of the final 
contests stand a fair chance of engage- 
ments through their appearance before 
the club delegates from all parts of the 
country at the concert given them at the 
3iennial Convention. On the other hand, 
the opportunity to further their art by 
study and yet more study is a boon not 
so easily obtainable. 

The biennial contests themselves are 
proving valuable and _ stimulating to 
young American talent, the standard is 
becoming increasingly higher and it is 
expected that those who will participate 
in next year’s contests, for which prepa- 
ration is now being made according to 
the circular of rules and requirements 
gotten out this fall by the chairman of 
contests, H. E. Wilcox, Grand Forks, 
N. D., will represent some of the most 
talented of our young musicians who will 
eagerly seize the opportunity for further 
study under the scholarships so to be 
provided. 


Extension and American Artists 


The fact that the Federation has more 
than doubled its membership and hence 
its strength of numbers in the last two 
years, with the constantly increasing 
ratio of new clubs this fall, makes the 
work of the Extension Department, un- 
der the new chairman, Mrs. Oscar V. 
Hundley of Birmingham, Ala., most in- 
teresting. Mrs. Hundley is determined 
that the record made by her predecessor 
in office. Mrs. Cecil Frankel of Los Ange- 
les, shall be maintained and surpassed 
if possible. To this end the extension 
chairman is laying constructive plans 
whereby each club will feel the respon- 
sibility of bringing in new clubs and 
hopes again to “double the number of 
clubs” by the time of the next biennial in 
1925, to be held at Portland, Ore. 

In connection with the increase in 
clubs mention should be made of the de- 
cision to recognize the American artist 
on club programs this season to the ex- 
tent of at least fifty per cent. What this 
means for the American artist can easily 
be seen when one takes into account the 
steadily growing number of musical clubs 
throughout the country, each giving an 
average of two concerts a month. It 
gives our artists an equal chance with 
the foreign musician. 


[Continued on page 134] 
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~Managers Confident Over New Season's Prospects 
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[Continued from page 16] 


EVANS AND SALTER 


tpg necessity of sound business meth- 

ods in the field of concert-giving is 
stressed by Evans and Salter, who in 
the last year have added two artists to 
their list and who report excellent sched- 
ules. “We believe that present condi- 
tions demand better management than 
ever before in the musical field,” these 
executives state. “There is no reason 
why the same thorough and efficient 
management that exists in other lines of 
business should not prevail in the concert 
world. The kind of service rendered to 
the local manager is going to be one of 
the deciding factors in future success. 
Service is the keynote: The present sea- 
son finds our office ‘busier than ever 
before.” 

The artists under the Evans and Salter 
management include Amelita Galli-Curci, 
soprano, who will rejoin the Chicago 
Civic Opera in December after making 
concert appearances throughout the two 
preceding months, and will later again 
sing with the Metropolitan Opera Com- 
pany; Tito Schipa, tefor of the Chicago 
Civic Opera, who will give a large num- 
ber of recitals; Josef Lhevinne, pianist, 
who will make a concert tour extending 
to the Pacific Coast; and Marguerite 
D’Alvarez, contralto,*who will return 
from England early in November to open 
her American season. 


a 
- 


ANNIE FRIEDBERG 


REPORT of “confidence” in what the 


season will bring is entered by Annie 
Friedberg, whose roster of artists for 
the coming year contains a number of 
new names. “So far as can be foreseen 
at this time of the year,” says Miss 
Friedberg, “the outlook for the musical 
season is most satisfactory. My leading 
artists are booked extensively.” 

Thalia Sabanieva, soprano of the Met- 
ropolitan Opera and the Ravinia Opera 
Company, the latest acquisition to Miss 
Friedberg’s list of artists, will be avail- 
able for concerts until Jan. 1, and after 
the close of the Metropolitan season. 

Myra Hess, pianist, who will spend 
only about two months in the United 
States this season, has already been 
booked for a coast-to-coast tour in the 
following season. Marguerita Sylva, 
soprano, was scheduled to return from 
Europe in October to fulfill bookings 
in the principal eastern cities. Carmela 
Ponselle, mezzo-soprano, will be heard 
in concert, opera and spring festivals. 

Car] Friedberg, pianist, will return for 
a tour under this management after an 
absence of five years from the United 
States. A new addition to Miss Fried- 
berg’s forces is Edwin Swain, American 
baritone, who will make extensive ap- 
pearances this year. Other instru- 
mentalists under this management are 
André Polah, Belgian violinist; Arturo 
Bonucci, ’cellist, and Helen Bock, N. Val 
Peavey and Bruce Simonds, pianists. 

Miss Friedberg’s list of vocalists in- 
cludes the following additional artists: 
May Korb, Goldina de Wolf Lewis, Edith 
Baxter Harper, Bianca Sherwood, Wini- 
fred Marshall, Carmela Cafarelli and 
Ora Hyde, sopranos; Grace Bradley, 
Neira Riegger and Claire Brookhurst, 
contraltos; Dimitry Dobkin and Gray 
Roberts, tenors; Fernando Guarneri and 
Leonard Lewis, baritones, and Giovanni 
Martino and Lionel Storr, basses. 


ARTHUR AND HELEN HADLEY 


HE managerial firm of Arthur and 


Helen Hadley, now in its second sea- 
son, reports prospects of excellent busi- 
ness. Colin O’More, tenor, will fulfill 
engagements in nearly 100 cities in con- 
cert and as a member of the San Carlo 
Opera Company this season. Emilie- 
Rose Knox, violinist, will fulfill thirty 
engagements in recital and others in 
joint programs with Mr. O’More. 
Berthe Erza, French soprano, who will 
return to the United States in the season 
of 1924-5, will then make concert appear- 
ances under the Hadley management. 


HAENSEL AND JONES 


_ unusually active season is the pre- 
diction of Fitzhugh W. Haensel, 
of Haensel and Jones. “From engage- 
ments already booked,” he says, “it is 
not an exaggeration to say that this 
season: should be a record one—at least 
as far as this management is concerned. 
General business conditions have cleared 
up throughout the country, except to 














some degree in the South. Clubs and 
local managers who have been hesitating 
before closing contracts are busily writ- 
ing for dates every day now.” 

The artists under this management 
include Florence Easton, soprano of the 
Metropolitan, who will give many con- 
certs before and after the period when 
she is engaged at the opera, and May 
Peterson, soprano, who will make a coast- 
to-coast tour in recital. Grace Kerns, 
soprano, will also be widely heard. Marie 
Sundelius, soprano of the Metropolitan, 
will return from European engagements 
to sing in opera and concert. Olive 
Marshall, Idelle Patterson and Mary 
Mellish, sopranos, will fill many engage- 
‘ments. 

*The.contraltos under this management 
include Julia Claussen of the Metropoli- 
tan, who will return to America in 
January; Marjorie Squires and Nevada 
Van Der Veer, all of whom will be active 
in the concert field. 

Paul Althouse, tenor, will make a tour 
in concert and sing as soloist with the 
Minneapolis Symphony. Other tenors 
who will tour under this management 
are Richard Crooks, who will sing with 
a number of orchestras; Reed Miller, and 
Judson House. The last-named artist 
will sing with a touring opera company 
under William Wade Hinshaw’s direction 
and in recital. 

Arthur Middleton, who heads the list 
of baritones, will be heard in virtually 
every State of the Union except those 
in the South, including a series of joint 
programs with Mr. Althouse. Frank 
Cuthbert, baritone, will sing as soloist 
with the Detroit Symphony and in re- 
cital, and Fred Patton, baritone, will sing 
with the New York Symphony and on 
tour. 

A trio of pianists under this manage- 
ment includes Ethel Leginska, who was 
scheduled to return to America in Oc- 
tober to give recitals until February, and 
Yolando Méré, who will be soloist with 
several orchestras and make a tour of 
the eastern United States, Miecyslaw 
Miinz, Polish pianist, will include an ap- 
pearance with the St. Louis Symphony 
in his second American season. 

Other instrumentalists include May 
Mukle, ’cellist, who recently returned to 
the United States after a world tour; 
Thelma Given and Josef Stopak, vio- 
linists, and Mi'dred Dilling and Ada 
Sassoli, harpists. 


M. H. HANSON 


ONCERT Director M. H. Hanson 

reports that prospects were never 
better for a rousing music year. Mr. 
Hanson, who recently returned from 
Europe, will present a new artist in 
Emmy Kriiger, dramatic soprano of the 
Munich Opera, who will make her 
American début early in the new year. 
“The bookings for this season give 
promise of being the largest we have had 
in years and to date we have surpassed 
our entire volume of last season’s busi- 
ness,” states Calvin M. Franklin, vice- 
president of this concert management. 

Artists under the Hanson aegis include 
Kathryn Meisle, contralto, who will make 
her début with the Chicago Civic Opera 
in November and will sing in a number 
of concerts and festivals this season. 
Leone Kruse, soprano, will return from 
Europe to fulfill festival engagements in 
March. Grace Northrup, soprano, will 
give a series of recitals in Chicago and 
on the Pacific Coast. Henri Scott, 
operatic baritone, and James Price, 
American tenor, will be other vocalists 
under the Hanson management. 

Gutia Casini, ’cellist, will appear in a 
series of joint recitals with Mary Garden 
and will then make a tour in the South 
extending until March. Vera Barstow, 
violinist, will again fulfill recital engage- 
ments under this direction. Roderick 
White, American violinist, opened his 
engagements recently on the Pacific 
Coast, and will fulfill dates in the Middle 
West until January, afterwards touring 
in the East. 

The New York Trio, made up this year 
of Clarence Adler, pianist; Louis Edlin, 
violinist, and Cornelius Van _ Vliet, 
’cellist, will give a series in Aeolian Hall, 
New York, and on tour in its fifth season. 

Choruses to be presented under the 
Hanson management include the West- 
minster Choir of Dayton, which will 
make tours in January and in April un- 
der the leadership of John Finley Wil- 
liamson. Tours will also be made by the 
Cleveland United Lutheran Chorus of 
250 singers, with an orchestra, and by 
the St. Olaf Choir. 

Stefi Geyer, Swiss violinist, has been 
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engaged by this management for a first 
American tour in the season of 1924-25. 
Other artists who will be presented in 
the United States in the season after 
this are Leo Ornstein, pianist, who will 
spend the coming season in Europe, and 
Augusta Lenska, contralto, now singing 
in Germany. Marcella Craft, soprano, 
another Hanson artist, will make ap- 
pearances in Europe this season. 


MANAGEMENT OF FRIEDA 
HEMPEL 


HE management of Frieda Hempel 


reports the biggest and best season it 
ever has had, with more than half the 
season of 1924-1925 already booked out 
of the dates that could not be crowded 
into this one. 

Miss Hempel will give a second “Jenny 
Lind” concert in the Albert Hall on Oct. 
21, sailing for America three days later. 
She will open her season in Lynn, Mass., 
and devote the month of November to 
recitals in New England. A Philadel- 
phia and a New York recital are also 
included in the first month’s program. 
Boston, Chicago, Milwaukee and Toronto 
concerts are scheduled for December. 
Miss Hempel will make her first appear- 
ance with the Detroit Symphony at this 
time and will give recitals in Michigan, 
Indiana and Ohio in January and Febru- 
ary, and after a “Jenny Lind” concert in 
Washington in the latter month will 
make a three-weeks’ tour of Florida. She 
will be heard in March as soloist with 
the St. Louis Symphony and will give 
late winter recitals in Minneapolis, St. 
Paul, Wisconsin cities, Cleveland, Buf- 
falo, Pittsburgh and other cities of the 
East. More than sixty of the eighty ap- 
pearances are “Jenny Lind” concerts, 
and Miss Hempel will also give several 
private recitals. 





WILLIAM WADE HINSHAW 


ILLIAM WADE HINSHAW is this 


season sending out his two com- 
panies in a répertoire including, besides 
Mozart’s “Impresario” and “Cosi Fan 
Tutte,” three new works. The company 
presenting the former work will also give 
an alternate bill made up of Mozart’s 
“Bastien and Bastienne” and Pergolesi’s 
“Serva Padrona,”’ English versions of 
which have been prepared, respectively, 
by Alice Mattulath and Sydney Rosen- 
feld. The “Cosi Fan Tutte” company, 
headed by Irene Williams, will also pre- 
sent Donizetti’s “Don Pasquale” in an 
English version by H. O. Osgood. Paul 
Eisler, assistant conductor, and William 
Thewman, stage manager, both of the 
Metropolitan Opera, prepared these 
works for the road. 

The engagements of the company 
booked in advance for this season in- 
clude about 100 performances. The “Im- 
presario” company, headed by Percy 
Hemus, will fulfill a like number of dates. 
In the three seasons that will end next 
spring these organizations will have 
given about 500 performances of operas 
in English. The Associated Musical 
Bureaus of America has assisted in the 
bookings of these performances. 

Future production is contemplated by 
Mr. Hinshaw of the following works in 
the vernacular: Nicolai’s “Merry Wives 
of Windsor,” English version by the late 
H. E. Krehbiel; Donizetti’s “Elixir of 
Love,” Rossini’s “Barber of Seville’ and 
“Mr. Buschino,” the latter with an Eng- 
lish text by Sigmund Spaeth; Wolf- 
Ferrari’s “Secret of Suzanne” and “In- 
quisitive Women,” Cornelius’ “Barber of 
Bagdad, Gounod’s “Philemon and Bau- 
cis” and Hadley’s “Bianca.” 


EVELYN HOPPER 


VELYN HOPPER states that the 


“ present season has opened with the 
brightest promise of any in her seven 
years’ experience as a New York concert 
manager. She will manage a series of 
sonata recitals by Francis Moore, pi- 
anist, and Hugo Kortschak, violinist, in 
the East, in addition to two extended 
tours through the Middle West. Both 
_—- will be heard in individual reci- 
als. 

The. Lenox String Quartet, made up of 
Sandor Harmati, Wolfe Wolfinsohn, 
Nicholas Moldavan and Emmeran Stoe- 
ber, will play Ernest Bloch’s Quintet, 
with Harold Bauer as soloist, at the con- 
cert of the International Composers’ 
Guild in New York in November and will 
make an extended tour of the Middle 
West. 

Frances Nash, pianist, will remain in 





America all season, playing in the Mj 
dle West, South and East, including N; 
York. Harriet Ware, composer and | 
anist, will tour extensively in progra; 
of her own compositions, with assisti: 
artists. 

Dicie Howell, soprano, will open h: 
season in early November with a toy 
of seven concerts in the Carolinas an 
will later make her second tour of th 
Middle West. 

Other singers under Miss Hopper 
management are Anna Burmeister, s. 
prano; Walter Greene and Norma 
Johnston, baritones; Edna Indermau 
and Mabel Ritch, contraltos, and Georg 
Reimherr, tenor. 


S. HUROK 


DVANCE bookings for the artist 


managed by S. Hurok are gratify 
ingly large, according to a recent stat: 
ment from the office of this manage: 
“We have very little left to ‘sell’ for th. 
coming season,” he says, “and expect t 
start booking soon for the following yea: 
Consequently I think the season < 
1923-4 will be a bumper musical year 
In such deductions I always place mos 
confidence in the opinions of local con 
cert managers, as they are on the ground 
and in close touch with their publics 
From the assurance with which they ar: 
engaging concert artists, we are facing 
a record musical season. Reports of ad- 
vance subscriptions all over the country 
are bigger than at any time in the past 
four years. Our own total bookings in- 
dicate gross receipts of $2,000,000.” 

This sum does not include any esti- 
mate on the subscriptions for the Paris 
Folies Bergére Company, which Mr. 
Hurok will bring over for a season in 
New York only, beginning early in Janu- 
ary. Ida Rubinstein, Parisian danseuse, 
will make a few New York appearances 
this winter in recital. 

Among the artists on his roster are 
Ernestine Schumann Heink, contralto; 
Feodor Chaliapin, bass, who will sing 
with the Metropolitan and Chicago 
Operas and in many concerts this sea- 
son; Joseph Schwarz, baritone, and 
Efrem Zimbalist, violinist, who have 
been solidly booked throughout the sea- 
son. Anna Pavlowa and her ballet com- 
pany opened the season with a New 
York engagement and have been booked 
for all available dates on tour for the 
remainder of the season. 

Other artists who will be presented 
over a wide territory by this manager 
are Ina Bourskaya, contralto of the 
Metropolitan Opera; Alfred Mirovitch, 
pianist, and Joseph Polk, violinist. 

The Russian Grand Opera Company, 
including more than 100 artists, chorus 
members, orchestral players and ballet, 
will give a répertoire of operas by Rus- 
sian, Italian and French composers over 
an extended itinerary. 

The Cherniavsky Trio will also be 

heard in many concerts on tour under 
Mr. Hurok’s management. 
. Artur Schnabel, Viennese pianist, will 
return to the United States to tour under 
this management in the season of 1924-5. 
Lucien Muratore, tenor, and Elvira de 
Hidalgo, coloratura soprano, will make 
tours under Mr. Hurok’s direction in 
that winter. 


INTERNATIONAL ART CON- 
CERT MANAGEMENT 


¢¢—DROSPECTS for business this sea- 


son,” says Emil Hilb of the In- 
ternational Art Concert Management, 
“are decidedly encouraging. Out-of- 
town managers who have visited our 
offices declare that never before has 
there been so much interest in music 
of the highest grade. The’ gen- 
eral prosperity throughout the country 
has set money flowing in channels in 
which there was decidedly little in for- 
mer years. The movies have driven the 
legitimate dramatic productions, to some 
extent, out of the smaller cities, and for 
the intellectual element which is bored 
with the movies there is little in the 
theaters. Into these towns artists of 
high standing can go at slight expense 
and under competent local management 
and the cooperation of the best element 
in the population, draw big audiences 
who are willing to pay for good music.” 
The artists under this management in- 
clude Alexander Borovsky, Russian pian- 
ist, who will make his American début 
this season; Juan Manen, Spanish vio- 
linist, who will open his engagements in 
January, and Marcell Salesco, baritone, 
who will sing with the Wagnerian Opera 
Company and in concert. Roszi Varady, 
Hungarian ’celiist, will also give a num- 
ber of concerts. 








[Continued on page 19] 
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Fine Season Ahead, Say IN. ¥s Managers 
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[Continued from page 18] 


R. E. JOHNSTON 


‘MHE concert situation, according to R. 

E. Johnston, hinges upon the commer- 
ial business situation. “The state of 
-hings at present is normal,” he says, 
“But I, like every other manager, want 
he season to be as far above normalcy 


as possible. After all, one can not stand 

till; one must go ahead or else stagnate. 
“rom all indications, however, my ar- 
-ists will have a very good season. Last 
year several went on tour to the Pacific 
Coast, and the results of these transcon- 
cinental trips warrant a repetition this 
season.” 

Among the artists under the manage- 
ment of Mr. Johnston and his associate, 
Lulu G. Breid, are Beniamino Gigli, 
tenor, and Giuseppe de Luca, baritone, 
both of the Metropolitan; Rosa Raisa, 
soprano of the Chicago Opera; Erwin 
Nyiregyhazi, pianist, and John Charles 
Thomas, baritone, all of whom made 
tours to the Pacific Coast last season. 

The Biltmore Friday Morning Musi- 
eales, for which there is a seating ca- 
pacity of about 1500, have nearly 1400 
advance subscriptions, this manager 
states. 

His roster includes in addition, the 
following artists: Anna Fitziu, Suzanne 
Keener, Marina Campanari, Clara Deeks, 
Helen Hobson, Lisa Roma, Marie Saville 
and Caroline Pulliam, sopranos; Cyrena 
Van Gordon and Evelyn MacNevin, con- 
traltos; Giulio Crimi, Frederick Gunster 
and Paul Ryman, tenors; Giacomo Rim- 
ini and Robert Ringling, baritones; Ed- 
ward Lankow and Lawrence Bracken, 
basses; Magdeleine’ Brard, pianist; 
Ferenc Vecsey, Raoul Vidas, Rudolph 
Bochco and Elinor Whittemore, violin- 
ists; Jean Gérardy and Lucile Orrell 
cellists. Elsie Janis, singer, and assist- 
ing artists, will make appearances under 
this management. 


CONCERT MANAGEMENT AR- 
THUR JUDSON 


WING to the increase in business 
done by Concert Management Arthur 
Judson, the office of this firm in Phila- 
delphia has been enlarged, in addition 
to opening a New York office more than 


a year ago. Arrangements were com- 
pleted several months ago between this 
management, the Wolfsohn Bureau and 
the International Concert Direction, for 
the individual management of the artists 
for a time under the joint control of 
these agencies. 

The artists under the exclusive man- 
agement of the the Judson bureau in- 
clude a notable newcomer in Arthur 
Bliss, composer and conductor. Others 
on the roster are Nina Koshetz, Ethel 
Frank, Inez Barbour and Ruth Rodgers, 
soprano; Margaret Matzenauer, Helena 
Marsh and Elizabeth Bonner, contraltos; 
Charles Stratton, tenor; John Barclay, 
baritone; William Bachaus, Olga Sama- 
roff, Ernest Schelling and George Boyle, 
pianists; Wanda andowska, harpsi- 
chordist; Carl Flesch, violinist and Hans 
Kindler, cellist. The Philharmonic 
String Quartet, the Philadelphia Festi- 
val Orchestra, the Rich-Kindler-Hamman 
Trio and Stuart Walker’s Portmanteau 
Plays and the “Book of Job”, will also 
be exclusively under this management. 
_By arrangement with the Interna- 
tional Concert Direction, Inc., the Jud- 
son management will present Claire Dux 
and Marie Tiffany, sopranos; Sigrid 
Onegin, contralto; Theo Karle, tenor, 
and the Elshuco Trio. 

The following artists will be booked 
for the current season by the Wolfsohn 
Bureau in conjunction with the Asso- 
ciated Musical Bureaus, by special ar- 
rangement with Concert Management 
Arthur Judson: Claire Dux, Marie Tif- 
fany and Inez Barbour, sopranos; Mar- 
garet Matzenauer, Sigrid Onegin and 
Helena Marsh, contraltos; Theo Karle, 
tenor; John Barclay, baritone; Olga 
Samaroff, pianist; Carl Flesch, violinist; 
Hans Kindler, ’cellist, and the Elshuco 
Trio. The booking of these artists re- 
verts ‘to Concert Management Arthur 
Judson for the season 1924-25. 

In addition to the booking of artists, 
the firm will act as local managers in 
Philadelphia. Mr. Judson has under his 
personal management the Philadelphia 
Orchestra, New York Philharmonic 
Orchestra, and in an advisory capacity, 
the Cincinnati Symphony. The Stadium 
Concerts in New York are also under 
this management. 





JOSEF LE MAIRE CONCERT 
BUREAU 


RTISTS under the Josef Le Maire 


Concert Bureau’s management for 
the coming season include Mischa Mischa- 
koff, violinist, who will give a New York 
recital and fulfill engagements exten- 
sively; Michael Press, Russian violinist, 
who will be heard as soloist and reci- 


-talist; Laurence Leonard, English tenor, 


who was scheduled to return from 
abroad to begin his season in October, 
and William Simmons, American bari- 
tone, for whom an active season is 
planned. Hans Barth, pianist, who is 
under this management, has, owing to 
illness, been compelled to cancel his re- 
citals in New York and other cities for 
the present. This management is plan- 
ning a spring tour for the Metropolitan 
Opera House Orchestra. 


DANIEL MAYER 


ANIEL MAYER expects a “bigger 

and better than ever” season, and 
he bases: his optimism on facts and 
figures. “My traveling men,” he says, 
“are finding conditions all over the 
country very much improved. They have 
covered the entire territory east of 
Colorado, including all the Atlantic sea- 
board states and the entire South. 
Every local manager expects a better 
season than the last. And the volume 
of bookings for my major attractions 
amply justifies their view.” 

Among the Mayer artists and en- 
sembles, Ruth St. Denis, Ted Shawn 
and their company are booked almost 


solidly to the end of April. Dusolina 
Giannini, soprano, who made her début 
only last spring, is already booked for 
a complete season. Guy Maier and Lee 
Pattison, pianists, are booked for a 
solid season from November until May, 
including several orchestral appearances. 
Mischa Levitzki, pianist, will make his 
third tour of the Pacific Coast States 
and a first visit to the capital of Cuba. 

Mitja Nikisch, pianist, and son of the 
late Arthur Nikisch, who will make his 
American début, is already booked with 
seven orchestras, and his tour will in- 
clude recitals in many important cities. 

Elena Gerhardt, lieder singer, has 
been booked for an extensive tour, in- 
cluding the Pacific Coast and the North- 
western States. Erna Rubinstein, violin- 
ist, will make her appearances during a 
period limited to a little over ten weeks 
beginning in January, as she is booked 
in Europe for a long list of engagements 
before and after her American tour. 
Felix Salmond, English ’cellist; Sascha 
Jacobsen, violinist, and the Letz Quartet 
have a fine list of dates. 

“Much interest”, says Mr. Mayer, “is 
being manifested, in the Southern states 
particularly, in the spring tour of the 
Minneapolis Symphony—the first in 
seven or eight years.” Lenora Sparkes, 
soprano, will travel with the organi- 
zation as soloist. 

Others under this management for the 
coming season are Vera Curtis, Jose- 
phine Lucchese and Harriet Van Emden, 
sopranos; Elizabeth Lennox, contralto; 
Ernest Davis and Ralph Errolle, tenors; 
Ernest De Wald and Pavel Ludikar, 
baritones; Horace Britt and Joseph 
Hollmann, ’cellists; and Olive Nevin, 
soprano, and Harold V. Milligan, lec- 
turer and pianist, who will give a series 
of joint recitals of American music. 

Mr. Mayer promises several important 
additions to his roster for the season 
of 1924-1925. Among these, will be the 
visit to America of Maurice Ravel as 
guest conductor, pianist and composer. 
Alexander Gretchaninoff, famous Rus- 
sian composer, will also be introduced 
in America under Mr. Mayer’s direction 
during the 1924-1925 season. 

Arno Segall, a new violinist, Ameri- 
can by birth and trained in Europe, will 
be introduced in America early in 1925. 
In the same season, Mischa Levitzski 
will make his London début. 


METROPOLITAN MUSICAL 
BUREAU 


HE Metropolitan Musical Bureau, of 

which F. C. Coppicus is the guiding 
spirit, in its eighth season, is presenting 
Vladimir de Pachmann, Russian pianist, 
in his first American appearances in 
twelve years. He will make a long tour 
to the Pacific Coast and return. 





Maria Jeritza, soprano of the Metro- 
politan Opera, will make a brief fall 
tour limited to cities near New York, 
and in the spring will go on her second 
long tour in the course of which she will 
make her first appearances in Canada. 

Giovanni Martinelli, Metropolitan 
tenor, opened his season in early QOc- 
tober with the San Francisco Opera 
Company, and on his return to New 
York gave a number of concerts. This 
management has secured Mr. Marti- 
nelli’s release from the Metropolitan 
Opera for a short additional tour in 
February. 

The Duncan Dancers, Anna, Lisa and 
Margo, will return to America for a 
transcontinental tour under this direc- 
tion, assisted by Max Rabinowitsch, 
Russian pianist. 

Anna Case, soprano, will give four- 
teen concerts on the Pacific Coast and 
make her first appearance in Hawaii. 

Pablo Casals, ’cellist, and Jacques 
Thibaud, violinist, on account of Euro- 
pean engagements, will only be in Amer- 
ica the latter half of the season. Mr. 
Thibaud will make nine orchestral ap- 
pearances and Mr. Casals, eleven. These 
artists will visit the Pacific Coast for 
the first time jointly, Mr. Thibaud mak- 
ing an extensive recital tour from 
Winnipeg to San Antonio. 

Harold Bauer, pianist, will fulfill his 
usual large itinerary, making twelve 
orchestral appearances and one as soloist 
with the Friends of Music in New York. 
Ignaz Friedman, pianist, will return to 
America late in December, giving many 
recitals, including two in New York. 

Louis Graveure, baritone, will appear 
throughout the countrf during the sea- 
son in a long tour of fifty concerts. 
Erika Morini, violinist, will arrive in 
January and for two months will fill a 
large number of recitals, paying her 
first visit to Havana. Alberto Salvi, 
harpist, will give some ninety concerts 
in his third year under this manage- 
ment. 

Two American artists added to this 
bureau’s roster for the coming season 
are Francis Macmillen, violinist, who 
will make a long tour from Florida to 
hid sso, and Queena Mario, Metro- 
politan Opera soprano, who will sing on 
the Pacific Coast before returning to 
New York to sing in opera. 

Tandy MacKenzie, Hawaiian tenor, 
has been booked extensively in the Mid- 
dle West, by arrangement with Horner & 
Witte, and will make his first trip to 
the Pacific Coast. Carolina Lazzari, 
contralto, and Rafaelo Diaz, tenor, will 
open their tours in Charlottesville, Va., 
with a joint concert and thereafter give 
many recitals. 

In addition to his direction of the 
Metropolitan Bureau, Mr. Coppicus will 
continue as manager of the Beethoven 
Association. 


NATIONAL CONCERTS, INC. 


HE season planned by National Con- 

certs, Inc., under the direction of 
Samuel Geneen, includes extensive book- 
ings for a number of artists. Among 
the singers on the National Concerts 
roster are Rosa Ponselle, soprano; 
Jeanne Gordon, contralto, and Giuseppe 
Danise, baritone, all of the Metropolitan 
Opera. Florence Macbeth, soprano, will 
be heard both in recital and with as- 
sisting artists in performances of Wolf- 
Ferrari’s “Secret of Suzanne”, 








ANTONIA SAWYER 


Aare SAWYER, whose experi- 
ence as a New York manager ex- 
tends over a term of eleven years, is 
of the opinion that the coming season 
will prove an excellent one in every re- 
spect. “In spite of some unfavorable 
conditions in the spring, I find that 
there is a musical feeling in all parts 
of the country,” says Mrs. Sawyer. 
“Not only is the public anxious to hear 
the old favorites, but there has been a 
great call for new artists. Some of my 
artists are booked for the entire season 
and for others dates are still coming in.” 

Mrs. Sawyer’s list includes Percy 
Grainger, pianist and composer, recently 
returned from a year in Europe. He 
will fulfill at least seventy-five dates 
this season. Frederic Lamond, pianist, 
will return for an extended itinerary. 
Gertrude Peppercorn, pianist, a new- 
comer, will tour under this management. 

Viadimir Rosing, Russian tenor, in 
addition to his duties as director of the 
opera department of the Eastman School, 
will devote part of his year to recital 
work. Denne Parker, Scotch contralto, 
will make her American début this sea- 
son. Other singers are Berta Crawford, 
Canadian coloratura soprano, who has 


sung in opera abroad; Anita Atwater, 
dramatic soprano, Alice Gates and Julia 
Floyd, sopranos. 

The London String Quartet, composed 
of James Levey, Thomas W. Petre, H. 
Waldo Warner and C. Warwick-Evans, 
recently returned from South America, 
to give a series of about seventy con- 
certs from coast to coast. 

Fowler Simpson and Alfredo Sgwed 
will give a series of sonata recitals. Dr. 
Everett Bishop and Victor Larsen, bari- 
tones, will be heard in both concert and 
oratorio. Mary Cooper, violinist, will be 
presented in several recitals. 


SHERMAN K. SMITH 


HE success of any manager’s season 

will depend upon the reliability of 
the “goods” he has to offer, according 
to Sherman K, Smith. ‘Concert manage- 
ment is in no way different,” he says, 
“from other walks of life, in that I find 
good material can be sold any year if 
real effort is put back of the material. 
Some seasons require more of this effort 
and some less. This season the effort 
has not had to be so great. The coun- 
try has shown a greater interest in the 
coming concert season. One must prop- 
erly present his artists and stand back 
of his offerings, as other business does 
back of its products. I have many new 
towns and I find new and old preferring 
novelties of worth to any other type of 
concert. What are the business pros- 
pects of the season can best be answered 
by another question, ‘How were your 
committees satisfied with what was sold 
them last year?’” 

Artists and organizations under his 
direction this season include the Zimmer 
Harp Trio, with Mario Cappelli, tenor, as 
assisting artist, Cecil Arden, mezzo-so- 
prano of the Metropolitan; Earle Laros, 
pianist; George Fergusson, baritone; the 
Boston Chamber Music Association, and 
Stuart Mason in lecture recitals. 


STANDARD BOOKING OFFICE 


HE season in prospect, according to 
the Standard Booking Office, is of 
considerable promise. This management 


has booked many recitals for the fol- 
lowing artists: Grace Divine, mezzo- 
soprano; Lillian Croxton, coloratura 
soprano; Ulysses Paquin, bass-baritone, 
who will soon return from Europe to 
make a tour of New England; Char- 
lotte Lund, soprano, who will give a 
series of more than sixty opera recitals; 
Raymond Burt, pianist; Claire Frankel, 
dramatic soprano; Florence Gilmour, 
coloratura soprano; Olcott Vail, violin- 
ist; Jeannette Hughman, contralto; 
Frances Southgate, soprano, who is 
planning a tour through Australasia, 
and Helen Denny, soprano, who sang re- 
cently with the DeFeo Opera Company 
and with the Wassili Leps Orchestra. 
Alexander Ibanez, tenor, has been obliged 
to cancel his forthcoming New York re- 
cital because of illness. The National 
Czechoslovak Orchestra, conducted by 
Josef Stoupa, will give concerts in the 
coming season. 





SUPREME CONCERT MANAGE- 
MENT 


bien growing demand for music 
among the great body of the Ameri- 
can population augurs well for a fine 
concert year, according to Philip Van 
Loan, booking manager of the Supreme 
Concert Management, of which Kath- 
erine Greenschpoon is manager. “Amer- 
ica today is eighty per cent ahead of 
any other country, so far as musical 
education of the masses is concerned,” 
says this executive. “My last booking 
trip, which extended from coast to 
coast and from North to South, taught 
me the following important facts. Every 
town, no matter how small or big has 
at least one or more singing organiza- 
tions and a professional or amateur 
orchestra. The women’s.organizations 
are the main educational factor in Amer- 
ica and it is the woman local manager 
that brings the artist to the town. 

“The only hindrance to a higher and 
better development in music is the short- 
age of proper theaters. Washington 
for instance has to depend on a vaude- 
ville house for its concerts while other 
towns depend on armories or dance 
halls, but this will also be overcome in 
the next few years.” 

The list of artists under the Supreme 
Concert Management include Bronislaw 
Huberman, violinist, who recently ap- 
peared in South America; Friedrich 
Schorr, bass of the Metropolitan Opera; 
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Which Are the Five Best American Songs? 
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HE place assigned to the American song on the conventional concert 

program in the United States is an honorable, if restricted one. The 
tradition of the “closing group in English” dominates the platform with a 
force almost approximating a tabu. In this little niche reserved for lyrics 
in the vernacular many genuinely lovely works find a place in the programs 
of the best singers now before the public in this country. But it is somewhat 
doubtful whether the best selection of native songs always furnishes forth 
the recitalist’s list.’ If one is to judge from what one sometimes hears, the 
temptations to sway an audience with the merely “catchy” composition are 
manifold. To afford the serious singer a comprehensive view of the better 
songs by modern American composers, MUSICAL AMERICA recently organized 
a symposium on the question, “Which are the five greatest modern Ameri- 


can songs?” 
The results of this collection of opin- 


Are These ‘‘The Best’? Songs? 


HE numbers held in most esteem by contributors to MUSICAL 
AMERICA’S symposium on the question, “Which are the five 
greatest modern American songs?” are: 


Chadwick’s “Ballad of the Trees and the Master,” 
Horsman’s “Bird of the Wilderness” and MacDowell’s “The 
Sea.” 

The six songs which received the next highest number 
of votes are: Mrs. Beach’s “The Year’s at the Spring” and 
“Ah, Love, but a Day,” Campbell-Tipton’s “Spirit Flower,” 
Damrosch’s “Danny Deever,” Horsman’s “In the Yellow 





“Song of the Open,” LaForge. 





ions, though not exhaustive, represent 
the personal view on the topic of 
some forty well-known singers, teachers, 
coaches and accompanists. MUSICAL 
AMERICA invited opinions on the subject 
from representative personalities in the 
musical field, restricting its inquiry, 
however, to musicians whose specialty is 
some branch of the singing art. The 
brief time in which its symposium was 
organized made it impossible to consult 
all the authorities on the subject whose 


verdicts were desired. 

In order to provide an index to the 
popularity of composers, a scoring sys- 
tem was introduced, according to which 
one point was allotted to a composer for 
every mention of a composition by him. 
By this system credit was given equally 
to writers of a few numbers which have 
achieved an overwhelming popularity 
and to composers of a large number of 
artistic songs which individually re- 
ceived fewer votes. 

The composers whose works proved 
most popular with the contributors to 
the symposium were John Alden Car- 
penter, 16 points; Edward Horsman, 14; 
A. Walter Kramer, 12; Edward Mac- 
Dowell, 10; George W. Chadwick, Mrs. 
H.-H. A. Beach and Frank LaForge, 9; 
Louis Campbell-Tipton, 8; Arthur Foote, 
Charles T. Griffes and Wintter Watts, 7; 
Ethelbert Nevin and Sidney Homer, 6; 
James H. Rogers and Richard Hageman, 
5; Walter Damrosch and Bruno Huhn, 
4; H. T. Burleigh, Bainbridge Crist, 
Henry Hadley, Mana Zucca and Augusta 
E. Stetson, 3; Geoffrey O’Hara, John 
Powell, Alexander Russell, Oley Speaks, 
Marion Bauer, Charles Wakefield Cad- 
man, John H. Densmore and Harriet 


Ware, 2. 
The symposium resulted in the choice 


of three songs for place of greatest indi- “The Bird,” Fiske. ane Cross,” Ware. nochan. 
vidual favor among the artists consulted ; “Old Kentucky Home,” Foster. “Tris,” Ware. os ayer’s se,” Wi P 
: - : y , “Rp: 99 The Lute Player’s House,” Winthrop 
six for second place and eight for third “The Night Wind,” Farley. Birthday,” Woodman. Rogers 
place. The list of compositions submit- “Trish Folk-song,” Foote. ‘ _ . , “Sail th,” ; ) 
ted, with the number of votes received, “Go, Lovely Rose,” Foote. Artists Give Favorites “The tie” Cn 
is ; ‘6 a ” . ne 6 a ar . a 
is appended a “On the Way to Kew, Foote. at The individual lists of the artists Lazy Song,” Lawson. ‘ 
Five Votes The Devil’s Love Song,” Gilberteé. teacher . / 
( “The Sea.” Grant-Schaefer. eachers, coaches and accompanists con- * 8 
“Ballad of the Trees and the Master,” “A Memory,” Ganz. sulted reveal in many cases an agree- HARRIET FOSTER, mezzo-contralto and 
Chadwick. “The Angels Are Stooping,” Ganz. — in standards of judgment. The teacher: ‘ 
“Bird of the Wilderness,” Horsman. “Sudden Light,” Golde. foll. aon chosen in each case were as “Song of the Robin Woman,” Cadman. ‘ 
“The Sea,” MacDowell. “Lament of Ian the Proud,” Griffes. “a . “There Is No Death,” O’Hara. 
“Thy Dark Eyes to Mine,” Griffes. —— ADLER, accompanist and teacher : “At Parting,” James H. Rogers. : 
Four Votes “A Caravan from China Comes,” Caan I Bring to You Color’d Toys,” “June,” Mrs. Beach. ‘ 
sé ’ . %’, y 1 ] r ; ° er. “M ] K y “hay . 
The Year’s at the Spring,” Beach. Elliot Griffis. te a “Bird of the Widerness,” Horsman re ne Sey a 
“Ah. Love but a Day ” Beach Little Sleeper, Harling. “We T ” Kr J ’ u . ~ ; 
“Ah, | ' 4 i ch. “Cl ‘a’s Death” (MS.). Huss ‘We Two,” Kramer. Selection of an Opera Soprano 
Spirit Flower,” Campbell-Tipton. “Berrian W *< (A os, Us6. “Ah, Love, but a Day,” Beach 
“Danny Deever,” D sch. y ar song, adley. ‘“ teil Mey ‘ia , ‘ ; . 
“In the Yellow ede Bicemen “You Are the Evening Cloud,” Hors- — shasta ora ee. Tea itn E _— — 
“Invictus,” Huhn —~- ere “Inv Ati nC apbel! i 
; vies “The Pauper’s Drive,” Homer. GLADYS AXMAN, soprano: | MF - winter ” apne Sigton. ; 
Three Votes “Prospice,” Homer. ne, ong aA eld J < aan “In ‘te Night,” Jacobi 
: pe 4 rishna,” Branscombe. Way soe 
“Les Silhouettes,” Carpenter. “De Not Gor My Sng “When I Wake,” Watts. “The Angels Are Stooping,” Ganz. J 
When I Bring to You Color’d Toys,” “Charity,” Hageman. ’ 5 “For a Dream’s Sake,” Kramer. * * * : 
Gaggonter. . “Evening,” Hageman. “The Lawd Is Smilin’ Through the EvA GAUTHIER, soprano: ‘“ 
ae, e Crying of Water,” Campbell- “At the Midnight Hour,” Harris. Do’,” Carpenter. “Waikiki,” Griffes. ‘ 
1p on. . " “Dirge,” Johnson. , ” ° ° “When I Bring to You Color’d Toys,” ‘ 
PW 4 a Lonely Forest Pathway, “In the Night,” Jacobi. FRANK BIBB, accompanist and teacher: Carpenter. 
“The Tinea” Mereman “The Crystal Gazer,” Kramer. fe Sea, MacDowell. “Like Music on the Waters,” Watts. 
“tr Menmine Bees” MacDowell “Pleading,” Kramer. al e Day Is No More,” Carpenter. “Wings of Night,” Watts. I 
mee g tyes, MacDowell. “For a Dream’s Sake.” Kramer n Fountain Court,” Russell. “Leila” or “Colored Stars,” Crist 
“Phe Rant =e ik Kramer. “Israfel,” Kelley. “In the Yellow Dusk,” Horsman. or 7 si 
e Rosary,” Nevin. “Out of the Rolling Ocean,” Ker- Waikiki,” Griffes. “The Corpse,” Ornstein. ‘i 
Two Votes nochan. 5s ila re 7 
“Tryste Noel,” Lang. COENRAAD V. Bos, ace ist 3 salen = ‘ 
“Allah,” Chadwick. “Kstrallita,” LaForge. coach: Serene Oe pe SMOCHBIDE, .voice teacher: Cai 
‘La Danza,” Chadwick. “In Cuba,” LaForge. “Danny Deever,” Damrosch. “Sov” W er F 
The Day Is No More,” Carpenter. “The Crucifix,” LaForge. “Heartsease,” Powell. “Bird f th “Wild ness,” 
“I’m Wearin’ Awa’,” Foote. “Flanders Requiem,” LaForge “Pierrot.” Watts _pird of the Wilderness,” Horsman. ; 
“Tranquillity,” Foote. pmo © pe ea ge. Aces SR “En Cuba” or “Estrallita,’” LaForge. “ce 
“Waikiki,” Griffes. “To a Messenger,” LaForge. “The English Girl,” Crist. souls etiaatie _ on 
‘At the Well,” Hageman. “If You See My Treasure,” LaForge. * * *# 3 
““How’s My Boy?” Homer. “Shule Agraw,” Lemont. DUDLEY BUCK, voice teacher: ETHEL Grow, contralto: - 
“At the Time of Parting,” Hadley. “Lazy Song,” Laws. “Bird of the Wild an © a Cleopatra’s Death” (MS.), Huss. ‘“ 
“The Stormy Evening,” Homer. “Lullaby,” Lieurance. “The Cryin of "Wate ,, Horsman. “The Stormy Evening,” Homer. 
“The Great Awakening,” Kramer. “Slumber Song,” MacDowell. Tipton we wee,” Comeetl- “Egyptian War Song,” Hadley. 
. “The Crystal Gazer,” Kramer. 1 


“Rachem,” Mana Zucca. 
“Swans,” Kramer. 
“We Two,” Kramer. 


“There Is No Death,” O’Hara. 
“Heartsease,” Powell. 

“The Star,” James H. Rogers. 

“At Parting,” James H. Rogers. 
“In Fountain Court,” Russell. 

“On the Road to Mandalay,” Speaks. 


One Vote 


“Hush of the World,” Barlow. 

“June,” Beach. 

“Krishna,” Branscombe. 

“Sleep, Then, Ah, Sleep,” Branscombe. 

“Fear Not Ye, O Israel,” Buck. 

“Beyond,” Barnett. 

“In the Wood of Finvara,” Burleigh. 

“Deep River” (arr.), Burleigh. 

“Just You,” Burleigh. 

“Star Trysts,” Bauer. 

“Only of Thee and Me,” Bauer. 

“The English Girl,” Crist. 

“Leila,” Crist. 

“Colored Stars,” Crist. 

“Bright Star,’ Converse. 

“On the Seashore of Endless Worlds,” 
Carpenter. 

“The Green River,” Carpenter. 

“Slumber Song,” Carpenter. 

“Serenade,” Carpenter. 

“The Lawd Is Smilin’ Through the 
Do’,” Carpenter. 

“Light, My Light,” Carpenter. 

“To a Young Gentleman,” Carpenter. 

“Go, Lovely Rose,” Carpenter. 

“Rain,” Curran. 

“TInvocation,’”’ Campbell-Tipton. 

“To You, Dear Heart,” Class. 

“From the Land of the Sky-Blue 
Water,” Cadman. 

“Song of the Robin Woman,” from 
“Shanewis,” Cadman. 

“Elf and Fairy,” Densmore. 

“Memory,” Densmore. 

“Contentment,” Droop. 

“Lotus,” Douty. 

“Homing,” Del Riego. 

“By the Edge of the Sea,’”’ Dobson. 

“IT Heard a Cry,” Fisher. 


“Long Ago,” MacDowell. 
“The Harp,” Morrison. 
“Immanuel,” Merz. 


Dusk” and Huhn’s “Invictus.” 
For third place the following eight songs were tied: 
Carpenter’s “‘Les Silhouettes” and “When I Bring to You 


Color’d Toys,” 


Campbell-Tipton’s 


“Crying of Water,” 


Griffes’ “By a Lonely Forest Pathway,’ Horsman’s “The 
Dream,” MacDowell’s “Thy Beaming Eyes,” Kramer’s “The 
Last Hour” and Nevin’s “The Rosary.” 

Songs which received two votes, which entitled them to 
a place in the fourth division, as well as a lengthy list of 
works which received a single vote, are given in the accom- 


panying article. 


“O, That We Two Were Maying,” 
Nevin. 

“Autumn Sadness,” Nevin. 

“Recall Our Love,” Nevin. 

“The Corpse,” Ornstein. 

“The Lark Now Leaves His Wat’ry 
Nest,” Parker. 

“The Last Song,” James H. Rogers. 

“Sail Forth,” James H. Rogers. 

“The Lute Player’s House,” Winthrop 
Rogers. 

“Trees,” Rasbach. 

“Down in the Desert,” Ross. 

“Prayer,” Siemonn. 

“Yohrzeit,” Silberta. 

“Cry of Rachel,” Salter-Turner. 

“Love’s Lullaby,” Stetson. 

“One America,” Stetson. 

“Song of Love,” Stetson. 

“Light,” Stevenson. 

“Scotch Pastorale,” Saenger. 

“Pierrot,” Samuels. 

“Invocation to the Sun God,” Troyer. 

“Wings of Night,” Watts. 

“Like Music on the Waters,” Watts. 

“Ponte Vecchio, Florence,” Watts. 

“When I Wake,” Watts. 

“Little Shepherd’s Song” Watts. 

“Joy,” Watts. 

“Pierrot,” Watts. 


“The Pauper’s Drive,” Homer. 
“The Day Is No More,” Carpenter. 
“There Is No Death,” O’Hara. 


A College Executive’s Preference 


HAROLD L. BUTLER, dean of the Colleg: 
of Fine Arts, Syracuse University: 
“Ballad of the Trees and the Master,” 
Chadwick. 
“The Last Hour,” Kramer. 
“The Crying of Water,” Campbell- 
Tipton. 
“Sleep, Then, Ah, Sleep,’”’ Branscombe 
“The Year’s at the Spring,” Beach. 
rk co 
KitTy CHEATHAM, singer: 
“Love’s Lullaby,” Stetson. 
“The Song of Love,” Stetson. 
“One America,” Stetson. 
“Light,” Stevenson. 
“Immanuel,” Merz. 
* ok * 
VERA CURTIS, soprano: 
“The Sea,” MacDowell. 
“T’m Wearin’ Awa’,” Foote. 
“The Lark Now Leaves His Wat’ry 
Nest,” Parker. 
“Autumn Sadness,” Nevin. 
“Les Silhouettes,” Carpenter. 
oo K * 
CECIL FANNING, baritone: 
“Out of the Rolling Ocean,” Ker- 


“Recall Our Love,” Nevin. 
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A Digest of Opinion by Forty Musicians 
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A List of Popular American Song Composers 


USICAL AMERICA’S symposium resulted in establishing 
data on popularity of American composers among a num- 


ber of singers, 


voice teachers, coaches and accompanists. 


With- 


out making any claim to being an exhaustive survey of the 
situation, the list offers an index to creative activity in the 


United States. 


The list of composers who scored more than one 


point, in the order of their popularity with the contributors to 


this symposium, follows: 


John Alden Carpenter, Edward Horsman, 
Edward MacDowell; 
H. H. A. Beach and Frank LaForge (tie) ; 


Kramer, 


A. Walter 
George W. Chadwick, Mrs 
Louis Campbell- 


Tipton; Arthur Foote, Charles T. Griffes and Wintter 
Watts (tie); Ethelbert Nevin and Sidney Homer (tie); 
James H. Rogers and Richard Hageman (tie); Walter 


Damrosch and Bruno Huhn 
bridge Crist, Henry Hadley, 


(tie); H. T. Burleigh, Bain- 


Mana Zucca and Augusta E. 


Stetson (tie); and Geoffrey O’Hara, John Powell, Alexander 


Russell, Oley Speaks, 


Marion Bauer, 


Charles Wakefield 


Cadman, John H. Densmore, Harriet Ware, Thurlow Lieu- 
rance and Rudolph Ganz (tie). 
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WALTER GOLDE, accompanist and 
coach: 

“Ah, Love, But a Day,” Beach. 

“Go, Lovely Rose,’ Carpenter. 

“The Lament of Ian the Proud,” 
Griffes. 

“Slumber Song,” MacDowell. 


“In the Yellow Dusk,’ Horsman. 
* * ** 


FREDERICK GUNSTER, tenor: 

“Ponte Vecchio, Florence,” Watts. 
“Pleading,” Kramer. 

“The Sea,” Grant-Schaefer. 

“The Dream,” Horsman. 

“The Spirit Flower »’ Campbell-Tipton. 


A Critic’s Contribution 


KARLETON HACKETT, Chicago music 
critic and teacher: 
“Thy Beaming Eyes,” MacDowell. 
“l’m Wearin’ Awa’,” Foote. 
“The Year’s at the Spring,” Beach. 
“The Last Hour,” Kramer. 


“The Little Shepherd's Song,” Watts. 
VicToR HARRIS, sender of voice: 
“Ballad of the Trees and the Master,” 
Chadwick. 
“Go, Lovely Rose,” Foote. 
“Invictus,” Huhn. 
“On the Seashore of Endless Worlds,” 
Carpenter. 

“Fear Not Ye, O Israel,” Buck. 

oo so a 
FREDERICK H. HAYWoop, voice teacher: 
“Allah,” Chadwick. 
“Thy Beaming Eyes,’ MacDowell. 
“Retreat,” LaForge. 
“Do Not Go, My Love,” Hageman. 
“Ah, Love, but a Day,” Beach. 

K co K 
FRIEDA HEMPEL, soprano: 
“The Night Wind,” Farley. 
“Lullaby,” Lieurance. 
“Elf and Fairy,” Densmore. 

“O Robin, Little Robin,” McCollin. 
“Invocation to the Sun God,” Troyer. 
: « © 

JUDSON HOUSE, tenor: 

“The Last Song,” James H. Rogers. 

“Evening,” Hageman. 

“At the Time of Parting,” 

“The Great Awakening, 

“Just You,” Burleigh. 

aE sas ok 

FRIEDA KLINK, contralto: 

“Ah, Love, but a Day,” Beach. 

“In the Yellow Dusk,” Horsman. 

“By a Lonely Forest Pathway,” 
Griffes. 

“When I Bring to You Colour’d Toys,” 
Carpenter. 

“In the Wood of Finvara,” Burleigh. 


x * 


Hadley. 


” Kramer. 


ESTELLE LIEBLING, soprano: 

“In the Yellow Dusk,” Horsman. 
“Thy Dark Eyes to Mine,” Griffes. 
“Sudden Light,” Golde. 
“By the Edge of the Sea 
“Pierrot,” Samuels. 


’ Dobson. 


Teachers’ and Singers’ Catalogs 


MAURICE LAFORGE, voice teacher: 
‘Spirit Flower,” Campbell-Tipton. 
“Bird of the Wilderness,” Horsman. 


“Light, My Light,’ Carpenter. 

“Rain,” Curran. 

“To a Messenger,” Frank LaForge. 
* ok * 


KATHRYN MEISLE, contralto: 
“Slumber Song,” Carpenter. 
“How’s My Boy?” Homer. 
“Dirge,” Horace Johnson. 
“We Two,” Kramer. 
“By a Lonely’ Forest 
Griffes. 
* * * 
GRACE NORTHRUP, soprano: 
“Les Silhouettes,” Carpenter. 
“Star Trysts,”’ Marion Bauer. 
“Tranquillity,” Foote. 


“By a Lonely Forest Pathway,” 
Griffes. 
“You Are the Evening Cloud,” Hors- 
man. 
Bis cS * 
ELIZABETH KELSO PATTERSON, voice 
teacher: 
“Do Not Go, My Love,” Hageman. 
“The Star,” James H. Rogers 
“La Danza,” Chadwick. 
“O, That We Two Were Maying,” 
Nevin. 
“The Year’s at the Spring,” Beach. 
* * * 


IRENE PAVLOSKA, mezzo-soprano: 
“To a Young Gentleman,” Carpenter. 
“Charity,” Hageman. 
“Trees,” Rasbach. 
“A Memory,” Ganz. 
“The Harp,” Morrison. 
* * * 
Louis A. REILLY, baritone and teacher: 
“The Crying .of Water,’ Campbell- 
Tipton. 
“Tsrafel,” Kelley. 
“The Sea,” MacDowell. 
“Swans,” Kramer. 
“Bird of the Wilderness, 
. = 6 


RIDER-KELSEY, 


” 


Horsman. 


CORINNE and 
teacher. 
“Long Ago,’ MacDowell. 
“Heartsease,” Powell. 
“Song of the Open,” LaForge. 
“Tris,” Ware. 
“Beycnd,” Barnett. 


soprano 


List 


FRANCIS ROGERS, baritone and teacher: 

“Allah,” Chadwick. 

“At Parting,” James H. Rogers. 

“Shule Agrah.”’ Lemont. 

“The Rosary,” Nevin.* 

“Invictus,” Huhn.* 
x x * 


4 Baritone’s 


LAZAR §. baritone and 
teacher: 

“At the Well,” Hzgeman. 

“The Cross,” Ware. 

“At the Time of Parting,” Hadley. 

“The Last Hour,” Kramer. 

“The Devil’s Love Song,” Gilberté. 

or 

Mana Zucca. 

x * * 
EDGAR SCHOFIELD, bass-baritone: 
“The Great Awakening,” Kramer. 
“Hush of the World,” Barlow. 
“At the Midnight Hour,” Harris. 


SAMOILOFF, 


“Rachem,” 





*These songs were written for Mr. 


Rogers. 


Pathway,” 


“Only of Thee and Me,” Bauer. 


“Ballad of the Trees and the Master,” 


Chadwick. 

OK K 
HENRI Scott, bass: 
“At the Well,” Hageman. 
“Danny Deever,”’ Damrosch. 
“Flanders Requiem,” LaForge. 
“On the Road to Mandalay,” 
“Homing,” Del Riego. 

* cS K 
ETHELYNDE SMITH, soprano: 
“The Lotus,” Douty. 
“Les Silhouettes,” Carpenter. 
“The Bird,” Fiske. 
“T Heard a Cry,” Fisher. 
“In Fountain Court,” Russell. 

e ¢ 6 
ADA SODER-HUECK, 
“Tnvictus,” Huhn. 
“Yohrzeit,” Silberta. 
“Song of the Open” or 

My Treasure,” LaForge. 

“The Star,” James H. Rogers. 


voice teacher: 


“Tf You See 


or 

“The Cry of Rachel,’ Salter-Turner. 

* * * 
FREDERIC TILLOTSON, accompanist and 

teacher: 

“Birthday,” Woodman. 
“The Spirit Flower,” Campbell-Tipton. 
“The Year’s at the Spring,” Beach. 
“The Sea,” MacDowell. 
“Trish Folk Song,” Foote. 

co _* * 
CHARLES T. TITTMANN, bass: ~ 
“The Bird of the Wilderness,” 


man. 


Hors- 


Speaks. 


CLL 





“The Crucifix,” LaForge. 
“Dawn in the Desert,” Ross. 
“Danny Deever,’” Damrosch. 
“Contentment,” Droop. 


Conductor States Choice 


STEPHEN TOWNSEND, choral conductor 
and teacher 
“On the Way to Kew,” Foote. 
“Bright Star,” Converse. 
“Tryste Noél,” Lang. 
“Memory,” Densmore. 
“Ballad of the Trees and the Master,” 
Chadwick. 
* * * 
EARLE TUCKERMAN, baritone: 
“The Rosary,” Nevin. 
“Danny Deever,” Damrosch. 
“Road to Mandalay,” Speaks. 
“Little Sleeper,” Harling. 
“Ballad of the Trees and the Master,” 
Chadwick. 
xk *« * 


CLAUDE WARFORD, voice teacher: 

“Prospice,” Homer. 

“Invictus,” Huhn. 

“To You. Dear Heart,” Class. 

“Spirit Flower,’ Campbell-Tipton. 

“A Caravan from China Comes,” 
Elliot Griffis. 

* * 

R. G. WEIGESTER, teacher of voice: 
“The Sea,’ MacDowell. 
“Bird of the Wilderness,” 
“The Rosary,” Nevin. 
“The Green River,’ Carpenter. 
“La Danza,” Chadwick. 


Horsman. 





Last- ‘Moment Symposium Contributions 


MUSICAL 
“The Five 
Best American Songs” were received too 
late for inclusion in the regular list of 
entries. These are here published with- 
cut being numbered in the count that 
established the three songs of highest 
favor. The lists here appended do not 
materially affect the average secured 
in the earlier reckoning: 

MARGARET MATZENAUER, 

“Supplication,” LaForge. 
7 We'll to the Woods and Gather May,” 
Griffes. 

“The Rosary,” Nevin. 

“By the Waters of 
Lieurance. 

“Pirate Dreams,” Huerter. 

ok * * 

UMBERTO SORRENTINO, tenor: 

“My Rose,” Deems Taylor. 

“Pleading,” Kramer. 

“Ma Li’l Batteau,” Sirickland. 


A FE contributions to 
jo lee S symposium on 


contralto: 


Minnetonka,” 


“Swing Low, Sweet Chariot,” (arr.) 
Burleigh. 
“Night, and the Curtain Drawn,” 


Ferrata. 
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OSCAR cane iiaiiae of voice: 
“The Sea,” MacDowell. 
“Ballad of the Trees and the Master,” 
Chadwick. 
“Di anny Deever,” Damrosch. 
“Requiem,” Homer. 
“Do Not Go, My Love,” 


* * 


Hageman. 


Lucy GATES, soprano. 

“You Are the Evening Cloud, 
man. 

“Pensée,” Ganz. 

“Stars,”’ Ware. 

“The Day Is No More,” 

“My Lady of Clouds,” 
Steinert, Jr. 


” 


Hors- 


Carpenter. 
Alexander 


BH * 


VLADIMIR ROSING, tenor and director 
of the opera department of the East- 
man School, gives the following list as 
his choice of five American composers, 
without specifying particular songs: 

Edward MacDowell. 

John Alden Carpenter. 

H. T. Burleigh. 

Wintter Watts. 

Deems Taylor. 





CITY MUSIC LEAGUE WILL AID STUDENTS 


New Organization to En- 
courage Co-operation of 
Teachers, Artists, Pupils 


A movement whose object is to foster 
art and encourage more practical 
operation between teachers, artists and 
pupils, has been organized in New York 
under the name of the City Music 
League, with offices in the Fiske Build- 
ing. The League is not an agency or 
management for students or artists and 
has no affiliation with any manager. It 
is sponsored by a group of well-known 
patrons of art, who are interested in 
raising the standard among students 
and are eager to assist the worthy 
American teacher to come into fuller 
recognition. It was explained that it 
will not be the business of the League 
to choose students for special advance- 
ment, but that each must prove his own 
worth. 

The League is seeking the coopera- 
tion of every teacher in New York, and 
each teacher is entitled to present the 
name of one pupil annually for con- 
sideration. This pupil will not be heard 
by the League officers, but his ability 
will be tested in several public appear- 
ances, and if sufficiently successful, he 
will be sponsored by the City Music 
League in a New York recital, under 
the auspices of a recognized manager. 


Co- 


The pupil, however, will not be known 
as a protegé of the League, but will 
have the opportunity to stand upon his 
own feet, artistically. 


Other departments of the City Music 
League will include a bureau of in- 
formation where students, teachers and 
artists may register without’ cost. 
Student members will be able to pur- 
chase tickets for many of the _ best 
musical attractions at special rates. Be- 


sides these advantages, a series of in- 
vitation concerts by famous artists will 
be given in the Town Hall during the 
season. Student members will be ad- 
mitted free of charge, and the concerts 
and invitations will be arranged so that 
the student may hear the particular 
branch of music in which he is most 
interested. Another feature of the 
League’s work will be, an effort to 
eliminate the practice of clubs and 
organizations soliciting volunteer talent 
for their entertainments. It will seek 
to establish the principle that artists 
must be recompensed for their services, 
even though the fee be merely nominal. 


Easton’s first concert of the 
scheduled for Fort Wayne, 
Ind., on Oct. 19, and will be followed by 
engagements in Colorado. She will re- 
port at the Metropolitan for rehearsals 
on Oct. 29. 


Florence 
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Managers Forecast 


a Capital Year 
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Alexander Kipnis, bass of the Chicago 
Civic Opera; Cantor Josef Rosenblatt, 
tenor; Margarete Schuiling, mezzo- 
soprano; Elsa Alsen, dramatic soprano 
of the Wagnerian Opera Company; 
Theodore Spiering, conductor; Sophie 
Sanina, pianist; Abracha Konevsky, 
violinist, and Josef Winogradoff, bari- 
tone. Germaine Schnitzer, pianist, will 


be presented in conjunction with the. 


Music League of America, Inc. 





H. GODFREY TURNER 


HE offices of H. Godfrey Turner will 
confine their activities this season to 
the management of Renée Chemet, 
French violinist. Miss Chemet will make 
a coast to coast tour, giving a large 


number of recitals, and will make 
several appearances as_ soloist with 
orchestras. 





UNIVERSAL CONCERT 
BUREAU 


HE Universal Concert Bureau, of 


which Ralph J. MacFadyen is man- 
ager, states that prospects for the 
coming season are decidedly gratifying. 
Its prospectus for the year now opening 
includes the following artists: Mme. 
Charles Cahier, contralto, who will sing 
as soloist with a number of leading 
symphonies, making nine appearances in 
New York and giving a large number 
of recitals and Anne Roselle, operatic 
soprano, who will be heard in many re- 
cital engagements and in special opera 
appearances. 

Renée Criticos, lyric soprano, will 
make her American début this season. 
She is the daughter of Jean Criticos, 
well-known French voice teacher, who 
was the mentor of Jean de Reszké. 

Pauline Cornelys, soprano, and Rich- 
ard Bonelli, baritone, are both in Eu- 
rope, where they will remain to fulfill 
engagements until March. The latter 
will make an extensive spring tour in 
this country. 

Paul Reimers, tenor, will complete a 
European tour late this autumn and will 
then return for American engagements. 
Charles Cooper, pianist, will fulfill re- 
cital engagements, in addition to con- 
tinuing his work as a member of Pea- 
body Conservatory faculty. 

The annual tour of the Harvard Glee 
Club will open with a New York concert 
during the Christmas holidays and will 
take the organization as far west as 
Chicago and St. Louis. 





WOLFSOHN MUSICAL BUREAU 
AND THE MUSIC LEAGUE OF 
AMERICA 


HE Wolfsohn Musical Bureau, A. F. 


Adams, president, will present its 
usual large roster of well-known artists 
in the coming season. The organization 
now maintains branch offices in Chicago, 
Boston, Cleveland, Pittsburgh and Port- 
land, Ore. The Music League of America 
is affiliated with this bureau. 

The new artists under its manage- 
ment this season will include Claudio 
Arrau, Chilean pianist, who was sched- 
uled to make his début in the United 
States in October. Moriz Rosenthal, 
pianist, will return for an American 
concert tour after an absence of seven- 
teen years. Cecilia Hansen, Russian 
violinist, was also scheduled to arrive in 
the United States for a first American 
tour under this management. Hulda 
Lashanska, soprano, returns to the con- 
cert platform, after a year’s absence, 
under the Wolfsohn auspices. 

The roster of sopranos includes Lucre- 
zia_ Bori, Elizabeth MRethberg and 
Frances Peralta, all of the Metropolitan 
Opera; Mabel Garrison, Claire Dux; 
Edith Mason, of the Chicago Civic 
Opera; Maria Ivogiin, Eva Gauthier, 
Cora Chase, Isa Kremer, Marie Tiffany 
and Louise Homer Stires. 

Contraltos to be heard under this 
management are Margaret Matzenauer, 
Sigrid Onegin, Marion Telva and Merle 
Alcock, all of the Metropolitan; Louise 
Homer, Sophie Braslau, Helena Marsh 
and Barbara Maurel. 

The tenor list includes Mario Chamlee, 
Orville Harrold, Edward Johnson and 
George Meader, all of the Metropolitan; 
Theo Karle, Allen McQuhae and Lam- 
bert Murphy. 

Baritones and basses include Clarence 


Whitehill, Paul Bender and Vicente 
Ballester of the Metropolitan: John Bar- 
clay, Royal Dadmun, Douglas Stanbury 
and Reinald Werrenrath. 

The pianists to be heard under this 
management, in addition to those al- 
ready named, are Josef Hofmann, Benno 
Moiseiwitsch, Elly Ney, Olga Samaroff, 
Erno Dohnanyi and Frank Sheridan. 

Violinists include Jascha Heifetz, 
Albert Spalding, Toscha Seidel, Carl 
Flesch and John Corigliano. Hans Kind- 


ler and Willem Willeke are on the 
cellist list. 
Ensembles under this management 


are the New York String Quartet, the 
Quartet of Victor Artists and the El- 
shuco Trio. 

The Music League of America, also 
prophesies a season of financial success. 
The artists under this management, who 
will be heard extensively in concert, in- 
clude: Emily Rosevelt Chadderton, Vic- 
toria Hayes, Lotta Madden, Marjorie 
Moody, Adele Parkhurst, Margot Samo- 
ranya and Greta Torpadie, sopranos; 
Jeanne Laval, contralto; Martin Rich- 
ardson, tenor; Knight MacGregor and 
Graham McNamee. baritones; Anton 
Bilotti, Marie Mikova, Rata Présent and 
Alfredo Oswald, pianists; Ilse Niemack 
and Gilbert Ross, violinists; Lajos Shuk 
and Marie Roemaet Rosanoff, ‘cellists, 
and Salvatore de Stefano, harpist. 


CHARLES L. WAGNER 


PTIMISM of the heartiest is felt by 


Charles L. Wagner, who with his 
associate, D. F. McSweeney, will pre- 
sent several new artists this season, 
“It’s always a good season for a good 
attraction,” says Mr. Wagner. “That’s 
an old saying, and I think each season 
proves it to be true. On the whole, the 
season looks very promising.” 

All the artists under this management 
are now on tour. John McCormack, 
tenor, opened his season in New York 
with a benefit concert for the N. Y. 
Foundling Hospital. He will have a 
record tour this year. 

Mary Garden, soprano of the Chicago 
Civic Opera, opened her season with a 
recital in Lowell, Mass., and later went 
to the Pacific Coast for a concert tour. 

Charles Hackett, tenor, who will be 
heard in guest opera appearances this 
season, and in recital during a part of 
the winter, opened his itinerary with a 
concert at Pawtucket, R. I. 

Frances Alda, soprano of the Metro- 
politan, was heard in Asheville, N. C., 
early in October, thus beginning a busy 
season that will include appearances in 
new roles at the Metropolitan and many 
recitals. 

Lionel Tertis, English viola player, 
who made his New York début recently, 
has been extensively booked in individual 
and joint recitals on his first tour of 
the United States. 

Renato Zanelli, baritone of the Metro- 
politan, is now in Chile and will post- 
pone his concert tour until after the 
first of January. 





Gallo’s Companies Develop Opera 
Audiences Throughout the Country 





Success of San Carlo Forces Makes Longer Seasons in New 
York Necessary—Record Bookings Reported for Coast- 
to-Coast Tour—Special All-Star Organization Begins 


Season’s Travels 


UIQUUUAUUEEULLUATSTEAATTAN AULA GESEREATATA EAN LATA 


HE San Carlo Grand Opera Company 

closes its New York engagement at the 
Century Theater this week. The season 
has extended for five weeks, a week 
longer than any previous engagement in 
the metropolis, but one which has proved 
several weeks too short to accommodate 
all opera enthusiasts. During this sea- 
son, Fortune Gallo presented twenty-one 
different operas, besides a number of spe- 


cial ballets given by the Pavley-Oukrain- 
sky dancers, an organization which also 
eda in all the regular operatic bal- 
ets. 

So successful indeed has been the New 
York season that next year Mr. Gallo 
intends to extend it seven or eight weeks. 
He feels justified in doing this, as he 
took in from $800 to $1000 more each 
performance this year, according to the 
official statement. 

The quality of the performances repre- 
sented the company at its peak, and the 
appearances of such artists as Anna 
Fitziu, Tamaki Miura, Anne Roselle, 
Alice Gentle, Marie Rappold, Marie 
Louisa Escobar, Consuelo Escobar, Stella 
de Mette, Josephine Lucchese, Sofia 
Charlebois, Gaetano Tommasini, Manuel 
Salazar, Demetrio Onofrei, Adamo 
Chiappini, Mario Basiola, Pietro de 
Biasi, and a number of other splendid 
artists, aroused much interest. 

The San Carlo Company is now start- 
ing on its annual tour, and is solidly 
booked from the Atlantic to the Pacific 
and the advance sales in every city are 
reported to be hundreds of dollars in ex- 
cess of those of past years. In many of 
the cities in which Mr. Gallo’s organiza- 
tion is to appear, committees of the lead- 
ing citizens have been formed to give 
social and artistic aid, and it is thought 
that next season will probably find the 
San Carlo Company either an official or 
semi-official institution in many of these 
cities. 

The San Carlo Company is now the 
only serious organization in America 
giving popular-priced grand opera, and 
its success has been continuous. 

In addition to the regular company, 
Mr. Gallo has sent his Special San Carlo 
All-Star organization on a tour which 
opened on Sunday night, Oct. 7, at the 
Shubert Theater, Newark, N. J., before 
an audience which filled every part of 
the house. The opera was “Bohéme” 





STOKOWSKI APPEARS IN A NOVEL ROLE 





Philadelphia Conductor Heard 
as Lecturer—Kochanski 


with Orchestra 


By W. R. MURPHY 


PHILADELPHIA, Oct. 14.— Leopold 
Stokowski, metamorphosed into a lecturer 
on Thursday afternoon in the foyer of 
the Academy, gave the first of his series 
of eight talks on the history and develop- 
ment of music, under the general title of 
“What Music Means to Me.” He dis- 
coursed wisely, but without any unseemly 
erudition, on “Palestrina,” talking in an 
intimate fashion to the audience which 
completely filled the hall. A delightful 
surprise was afforded by the unadver- 
tised appearance of the Palestrina Choir, 
Nicola Montani, conductor, which was 
brought from New York for the purpose. 


The choir sang in the room back of the 
stage and the effect was unusual and 
pleasing. It gave Gregorian chants of 
the eleventh and twelfth centuries, and 
numbers by Palestrina, Josquin des Prés 
and Vittoria. 

A very conservative program was 
given at the Friday afternoon and 
Saturday evening concerts of the Phila- 
delphia Orchestra, the second pair of the 
season. There was no symphony but 


there was a soloist, the first of the year, 
Paul Kochanski, who in conjunction with 
the orchestra occupied the entire second 


half of an unusually long program with 
the Brahms Concerto in D. The orches- 
tral works were three excerpts from 
Schubert’s “Rosamunde” and _ Bach’s 
Suite in B Minor for strings and flute. 
The “Rosamunde” music was so beau- 
tifully played by Mr. Stokowski that the 
audience held its breath in rapt appreci- 
ation. The Bach work was given with 
both richness and grace. 

Mr. Kochanski proved a violinist of 
real parts. In some of the long passages 
for unaccompanied solo instrument he 
gave manifest evidence of unusual 
eloquence of interpretation and through- 
out the program his technique was im- 
peccable. 

An entire program of works by 
Antonio di Cecco was given at the Met- 
ropolitan Opera House on the evening 
of Oct. 11. A ballet was well danced 
and the music finely played by seventy 
members of the Philadelphia Orchestra 
who had been engaged for the occasion. 
A violin solo was skillfully performed by 
Antonio de Ferrara, with excellent ac- 
companiment by Bernard Cortese. The 
composer proved a good conductor, albeit 
lacking somewhat in the characteristic 
Latin vigor and fervor with the baton. 





The Metropolitan Musical Bureau has 
arranged a complete course of concerts 
in Hartford, Conn., under the local aus- 
pices of Robert Kellogg. The following 
concerts will be given in Poli’s Theater 
on Saturday afternoons: Vladimir de 
Pachmann, Nov. 18; Giovanni Marti- 
nelli, Dec. 9; Erika Morini and Carolina 
Lazzari, Jan. 20, and Maria Jeritza on 
March 9. 


with Anne Roselle as Mimi and Maurizio 
Dalumi as Rodolfo. The following night 
the company gave “Madama _ Butter- 
fly” at Hempstead, an audience which 
included a great portion of the members 
of the Long Island society colony 
being present. Tamaki Miura sang 
the title part, Elvira Leveroni was 
Suzuki; Colin O’More, Pinkerton, and 
Graham Marr, Sharpless. 

“Bohéme,” with Anna Fitziu as Mimi 
filled the Trent Theater in Trenton, N. 
J., on the following night. Governor 
Silzer, the Mayor and members of the 
city government, as well as many mem- 
bers of the State Assembly, occupied 
boxes. 

This special company, of which the two 
chief stars are Anna Fitziu and Tamaki 
Miura, is apparently destined to be- 
come as popular as the original San 
Carlo Company. Its advance sales in the 
various cities throughout the country ip 
which it is to appear have already ex- 
ceeded the expectations of the manage- 
ment. 


BALTIMORE DELIGHTS 
IN CHALIAPIN’S ART 


Russian Bass Begins Concert 
Course—Peabody Recital 


Artists Announced 

By FRANZ C. BORNSCHEIN 
BALTIMORE, Oct. 13.—Feodor Chali- 
apin, bass of the Metropolitan and 
Chicago Opera forces, was heard in re- 
cital at the Lyric on the evening of Oct. 
11 by an audience which taxed the capac- 
ity of the theater. His program, com- 
posed of operatic excerpts, art songs, 
ballads and folk-songs, was all delivered 


with great artistic finish and dramatic 
intensity. Feodor Koeneman, who acted 
as accompanist, also appeared on the 
program as composer, his song, “When 
the King Went Forth,” being one of the 
most popular of the evening. Rudolph 
Polk, violinist, was heard in_ the 
D Major Sonata of Handel, which he 
played in broad style. A group of pieces 
by Juon, Brahms and Sarasate was also 








well given. The concert was the first of 
the series sponsored by William A. 
Albaugh. 


Harold Randolph, director of the Pea- 
body Conservatory of Music, has an- 
nounced the complete list of artists who 
will be heard at the Friday afternoon 
recitals which are a feature of the musi- 
cal life of the city. The list is as fol- 
lows: Mme. Charles Cahier, contralto; 
Alexander Sklarevski, pianist; London 
String Quartet; Frank Gittelson, violin- 


ist; Alfredo Oswald, pianist; Renee 
Chemet, violinist; Ernest Hutcheson, 
pianist; Hulda lLashanska, soprano; 


Richard Hale, baritone; Katherine Sim- 
merman, pianist; Olga Samaroff, pian- 
ist; Carl Flesch, violinist; Austin Con- 
radi, pianist; Felix Salmond, ’cellist; 
Wanda Landowska, harpsichord; Mitja 
Nikisch, pianist; Margaret Rabold, so- 


prano; Pasquale Tallarico, pianist; 
Flonzaley String Quartet; Charles 
Cooper, pianist, and George Meader, 
tenor. 


Josef Pache, conductor of the Balti- 
more Oratorio Society, announces plans 
for the continuation of the work this 
season. A chorus of 400 is being organ- 
ized. Rehearsals have begun on “Quo 
Vadis?” by Nowowiejski. The Baltimore 
Music Club is assembling members of the 
woman’s chorus of 100 voices, which is 
to be conducted by Henrietta Baker Low. 





Artists Give Concert in Greenwich 


“Music of Yesterday and Today” was 
the title of the program given by Caro- 
lyn Beebe, pianist; Frances Pelton-Jones, 
harpsichordist, and Joseph Mathieu, 
tenor, at the Pickwick Arms Inn in 
Greenwich, Conn., on the afternoon of 
Oct. 11. The program included works by 
Bach, Scarlatti, Handel, Arne, Bull, De- 
bussy, Cyril Scott, Arensky and others, 
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- Keeping Away the Wolf: The Student's Problem 
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How the Ambitious Musical Aspirant May Mix Art and Bread-Winning in 


“The City” on a Modest Budget—Embryo Artists Will Be Found at 
Humble Tasks in Offices, Stores and Studios—Some Practical Hints 
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face the average music student 

who comes to seek his fortune 
in New York, far from his native 
habitat. Ability does not always find 
ready acclaim, the axioms of the 
Alger school of literature notwith- 
standing. The hinges of the doors of 
opportunity are often rusty. Never- 
theless in the long run determination 
will make an impression on an obdur- 
ate universe. Into the lap of the smil- 
ing and efficient young musician 
plums in the way of positions will fall 
—not enough in the first season, how- 
ever, to pay for maintenance. 

At least $500 should be set aside as 
a “sinking fund” for a winter’s ven- 
ture. The first rule for the aspirant 
is, “Be sure you have talent—then go 
ahead.” 

It is highly essential that false no- 
tions of a “career” as glittering ro- 
mance be dispelled very early in the 
game. This subject has been worn 
threadbare by extravagant-minded 
novelists. Nearly every vocal tyro 
cherishes secret hopes of being “‘dis- 
covered” by some impresario. It is 
necessary to sound a warning in the 
beginning of this article against over- 
confidence. Unless competent judges 
in the home city strongly advise it 
one should not risk the hardships of 
the metropolis. 


The music student who comes to New 
York should first make sure of a reason- 
able charge for living quarters. There 
are several clubs for girls, such as the 
Parnassus and the Three Arts, which 
have a scale of prices within the range 
of a student’s purse. Rooms can be 
secured elsewhere in the citv for $8 a 
week, or as low as $6, though the latter 
are not usually large or attractive. 
The expense problem is simplified some- 
what if two girls share a room or small 
apartment. Food in restaurants will 
cost at rock bottom $1.50 a day, with a 
corresponding increase if less modest 
places are patronized. A conservative 
estimate is $25 for actual necessities, 
and a $5 lesson weekly. (Many of the 
most eminent teachers charge much 
higher fees, ranging from $7.50 to $20 a 
lesson.) But part of the value of a so- 
journ in New York for the student con- 
sists in opportunity for hearing the mu- 
sic and seeing the arts of the dance and 
the drama, and for this an allowance 
should be made. 
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Employment Possibilities 


Over against this debit side. one must 
set the possible earnings. The easiest 
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“The Hinges of the Doors of Opportunity 
Are Often Rusty” 


BY R. M. KNERR 


and surest way of finding a part-time 
musical position is by consulting a repu- 
table agency. The addresses of several of 
these offices may be had upon application 
to MUSICAL AMERICA. Consultation with 
several of these agents, who know their 
field very thoroughly, resulted in a body 
of interesting information for the as- 
pirant. 

What are the earning opportunities for 
the music student of average ability in 
the metropolis? Our list does not pre- 
tend to be exhaustive, but for pianists 
there are positions as accompanist; and 
for singers there are positions in church 
choirs and in motion picture theaters. 

Teaching is usually closed to the young 
musician who is a newcomer in New 
York; first, because there are already so 
many persons engaged in this profession, 
and, secondly, because the student is not 
usually proficient enough. Performers 
on instruments other than the piano are 
not so greatly in demand, the violin com- 
ing perhaps second in popularity. Again, 
the majority of engagements are open 
only to members of the Musical Union. 

There are a number of non-musical 
occupations, including secretarial or 
stenographic work, ushering in concert 
halls; caring for children; and for the 
well-educated, tutoring and contributing 
“human interest” stories to papers and 
magazines, or, perchance, selling sub- 
scriptions—always a favorite standby. 
For the specially heroic there are a mul- 
titude of jobs, honorable in themselves, 
ranging from that of cigar-stand attend- 
ant for men to that of waitress for 
women. The city is kind in preserving 
one’s anonymity, and many a diva has 
labored in a humble calling before the 
diamond horseshoe beckoned. 


What Wages to Expect 


Pianists may find a variety of work if 
they are good sight-readers and accom- 
plished technically. Good accompanists 
can find work almost at once, for which 
they will receive $1 to $2 an hour. But 
they must bear in mind that it is strictly 
part-time work, and will usually average 
only $10 to $15 weekly. Accompanists 
are required in vocal studios and in 
those devoted to interpretative dancing. 
Sometimes a small motion picture theater 
advertises through the newspapers for a 
pianist, but with the increase of organs 
in these houses, these jobs have grown 
rare. 

Young organists are not greatly in de- 
mand, for the reason that church posi- 
tions are rarely vacant. But “supply” 
or substitute, jobs are often available. 
The salaries paid to organists in the 
smaller churches range from $500 to 
$1,500 yearly, with large churches in 
some instances paying many times this 
amount. Occasionally a church within 
travelling distance of New York requires 
an organist and choir director, the salary 
in most cases averaging $1,000 or less 
per annum. 

A field for instrumentalists is that of 
playing at the hospitals under the aus- 
pices of the New York City Visiting 
Committee, for which about $5 an ap- 
pearance is paid. 

For the singer there are church choir 
positions to be had which pay from $5 to 
$10 a Sunday. It is essential that ap- 
plicants apply for these posts in the 
spring, preferably early in May. as this 
is the period when contracts are signed 
for the next winter. Men singers, es- 
pecially tenors, are more in demand than 
women singers, because of the number 
of all-male choirs and because of the 
greater number of women students. The 
requirements for this work are a good 
voice, facile sight reading and knowledge 
of ensemble work. 

The position of soloist in the motion 
picture theater is a highly specialized 
one. A strong, musical, perfectly trained 
voice is required. No niceties of inter- 
pretation can make up for failure to “fill 
the house” with one’s tones. Personal 
attractiveness is also desired, as the ar- 
tist is usually presented in an elaborate 
stage setting. Recently the larger thea- 
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Salli 
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ters have shown a preference for singers 
with concert or opera reputations, but 
the “unknown” vocalist is paid approxi- 
mately $50 a week. Engagements are 
usually for a week at a time, with the 
prospect of re-engagement in the near 
future. A few tested vocalists partici- 
pate weekly in the programs of leading 
theaters. Auditions are held every week 
in the major cinema theaters along 
Broadway. A telephoned or written re- 
quest for a hearing, accompanied by de- 
tails of one’s study and experience, made 
to the musical director, will result in an 
appointment. Applicants are required 
usually to sing an English song, to test 
distinct enunciation, and one number in 
a foreign language. Effective operatic 
numbers and tuneful ballads are best for 
the purpose. The publicity which this 
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“Many a Diva Has Labored in a Humble 
Calling Before the Diamond Horseshoe 
Beckoned” 


work gives the young singer is invalu- 
able. A number of artists of leading 
operatic companies have in the past been 
numbered among the soloists of the film 
theater. 





FINE ARTS MINISTRY IDEA 
GAINS FAVOR IN CONGRESS 
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[Continued from page 14] 
tralized source of supervision and direc- 
tion with a national outreach. An arts 
ministry which would serve as an au- 
thoritative head center, presided over by 
a secretary who would be a member of 
the President’s Cabinet, is today a very 
real need in our governmental scheme, 
and, I doubt not, will be an accomplished 
fact in the near future. 

“In fact, it is no secret that there is 
developing throughout the country a de- 
finite trend of sentiment favoring the 
placing of all of our national educational 
acti¥ities under one head. This would, 
of course, mean the inclusion of the pres- 
ent Bureau of Education and all other 
branches which have to deal in any 
manner with our educational system, 
whether carried on in schools or else- 
where. Not only this, but it would em- 
brace such functions as would properly 
belong to a ministry of arts and perhaps 
sciences, a supervision of (or perhaps 
coéperation with) our national musical 
work along various lines, forwarding 
and assisting general musical activities 
where this is feasible, and generally 
keeping in touch with all movements in 
the musical and other arts. 

“T favor such a ministry, and certainly 
there are artistic and educational inter- 
ests sufficient in our great country to 
give such a department plenty to do. 
The results in all of our work along 
these lines would be most advantageous, 
and would far outbalance the cost of the 
creation and support of such a depart- 
ment of our Government.” 





Senator Spencer's Views 


United States Senator Seldon P. 
Spencer, Missouri, while favoring all pos- 
sible encouragement and centralization 
of assistance for our musical and other 
arts, is not at this time prepared to take 
an unequivocal stand for the creation of 
a new department of the Government for 
this purpose. 

“What the developments of the near 
future may render advisable,” said he, 
“of course cannot be forecast at this 
time. However, I am thoroughly in 
favor of our Government taking an ad- 
vanced stand in this matter, and follow- 
ing in some measure the plan of the arts 
and sciences ministries of some of the 
European governments. It may be a 
question whether our school system 
proper should be swallowed up in such 
a department or allowed to remain as at 
present under the direction of a Bureau 
of Education. In fact, as I see it, it 
may be questioned whether the activities 
of an arts ministry would properly be 
classed as educational. This, of course, 
is not the issue at this time. The ques- 
tion today is whether it is advisable and 
practicable to form a new Government 
department for the furtherance of Amer- 
ican activities in the arts and kindred 
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matters. This I favor under proper con- 
ditions and restrictions, and I am con- 
fident that it can be so presented to Con- 
gress that the necessary legislation will 
be forthcoming.” 

I asked the United States Commis- 
sioner of Education, Dr. John James 
Tigert, whether he favored the creation 
of a department of arts and education. 
He replied that, should the subject come 
up in either house of Congress, it is 
quite likely that his views on the matter 
would be asked by the committee having 
the measure in hand; and that until that 
time comes he prefers not to go on record 

as either favoring or opposing the pro- 
posed sopartment. 


Schumann Heink Bessie Pendant 


In appreciation of her services in be- 
half of wounded soldiers, a delegation 
representing the New York State Dis- 
abled Veterans’ organization presented 


to Mme. Schumann Heink a platinum 
pendant bearing the insignia of the Dis- 
abled American Veterans of the World 
War at a testimonial held at the Wal- 
dorf-Astoria last week. The presenta- 
tion was made by Commander Calvert, 
who spoke of Mme. Schumann Heink’s 
services in cheering the disabled men 
since the war. In her reply the singer 
declared that she is a better woman for 
doing what she could for “her boys,” 
whom she praised for their bravery and 
fortitude in suffering. Their only fear, 
she said, is that they will be forgotten, 
and she promised to plead their cause as 
wang as } she hived. 
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U.S. Rewards Disabled Soldier 
Violinist with Scholarship 


IOUX CITY, IOWA, Oct. 15.— 

A Government scholarship for 
study under Franz Kneisel in New 
York has been awarded to Nathan 
Herzoff, twenty-six-year-old violin- 
ist of this city, by the United 
States Veterans’ Bureau. Mr. 
Herzoff studied under Auer and at 
the beginning of the war’ was pre- 
paring for a début. He enlisted at 
the opening of hostilities and was 
sent to Camp Gordon, where his 
musical talent was soon recognized’ : 
and he was placed in charge of an_ =: 
orchestra of soldier musicians. 
Following an attack of influenza, 
he was incapacitated for two years 
and for a time was confined to a 
hospital. The scholarship, recently 
awarded, will provide for his tui- 
tion and living expenses in New 
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York. He will give a recital in; 
this city before beginning his : 
study. 
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EW YORK’S importance as a music 
center is so paramount that, as 
one stands at the threshold of a new sea- 
son in this city, he surveys a prospect 
richer than can be furnished by any 
other city in the world. Though other 
great centers in Europe are opulent in 
tradition, not only has the prestige of 
New York, as the chief city of the United 
States, become more attractive than ever 
of late years in the eyes of musicians on 
the other side of the Atlantic, but our 
own forces working for the development 
of art have steadily grown in magnitude 
and influence. The fruits of all this ac- 
tivity are revealed as one surveys tne 
crowded calendar of opera, orchestral, 
choral and chamber music, and the vast 
number of recitals, prepare for the sea- 
son upon which we are now entering. 
For the next seven months, music- 
lovers will draw, upon a rich store of 
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CONDUCTORS OF ORCHESTRAS AND CHORAL ORGANIZATIONS ACTIVE IN NEW YORK 


treasure—so rich, indeed, that one could 
not possibly hear all the music of New 
York’s season. The part which opera 
will play in the artistic life of the city 
is discussed elsewhere in this issue; and, 
for a similar reason, the prospects for 
individual recitalists and prognostica- 
tions of musical managers need not be 
touched upon in this article. But the 
choral orchestral and chamber music 
features of the year are in themselves 
sufficient to justify the high repute of 
New York as a center of art. 

Three new orchestras enter the field 
this year—the State Symphony, the 
American National Orchestra, and an- 
other organization now being formed, to 
be led by Dirk Foch. On the other hand, 
the City Symphony, of which Mr. Foch 
was conductor last year, has been ab- 
sorbed by the New York Philharmonic. 
Thus the number of orchestras will /be 
increased by two this year—an impor- 
tant factor in the field of symphonic 


music in this city. The New York Phil- 
harmonic and the New York Symphony 
have mapped out extensive programs, as 
in past years; and the visiting or- 
chestras will include the Boston Sym- 
phony, the Philadelphia and Cleveland 
Orchestras, and the Minneapolis Sym- 
phony. 

Among the chamber music attractions, 
pre-eminent in interest will be the per- 
formances of the London String Quartet 
and the Flonzaleys. The Lenox Quartet 
and the New York String Quartet are 
again in the field, following their initial 
successes last year; and other familiar 
organizations like the Letz Quartet, the 
New York Trio, the Elschuco Trio, the 
New York Chamber Music Society, and 
several others whose extensive plans for 
an active season are enumerated in this 
article, will add materially to the dis- 
tinction and standard of chamber music. 
A new organization new to this city, the 
Verbrugghen Quartet, has opened the 
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season with a series of six concerts, and 
is now to take part in the musical activi- 
ties of Minneapolis. 

The Friends of Music, the Beethoven 
Association, and kindred bodies will 
again sponsor many concerts. The choral 
societies are justly prominent in a fore- 
cast of the season. The Oratorio So- 
ciety, the Schola Cantorum, and the 
many clubs which share so actively in 
the music of New York, will add their 
full quota to the season’s brilliant cat- 
alog. 


The Philharmonic Society 


Willem van Hoogstraten comes to the 
New York Philharmonic as its conductor 
with the opening of the season, though 
he has been so long identified with the 
Philharmonic at the Stadium concerts 
and as guest conductor that audiences 
will greet him as an old friend. He will 
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iood all the concerts from the first one 

Thursday evening, Oct. 25, until the 
en of January, except for one week 
-hen the orchestra will be under the 

‘on of Henry Hadley, associate con- 
ductor, in a series of programs made up 
»ainly of new American compositions. 
Willem Mengelberg will take up _ the 
Philharmonic baton at the Metropolitan 
Qnera House concert on Jan. 29, and 
carry it till the end of the season. 

“Youth,” the prize-winning tone poem 
of Felix Borowski of Chicago, will be 
heard for the first time in New York at 
the pair of concerts to be conducted by 
Mr. Hadley on Dec. 27 and 28. Stra- 
vinsky’s “Sacre du Printemps” will 
be played under the leadership of Mr. 
Mengelberg on March 27 and 28, for the 
first time in New York, and the Ameri- 
can premiére of Ravel’s orchestral tran- 
scription of a Sarabande and Dance by 
Debussy is announced for Nov. 18, at one 
of the Sunday afternoon concerts at 
which Mr. van Hoogstraten will be the 
leader. If arrangements now proceeding 
are successful, Moussorgsky’s suite, “Pic- 
tures from an Exposition,” will be a Phil- 
harmonic novelty under Mr. Mengel- 
berg’s baton on Feb. 14 and 15. 

Other works to be included in the so- 
ciety’s programs for the first time are 
Stravinsky’s “Fire-Bird” Suite, Dec. 9; 
Pergolesi’s Concertino in F Minor for 
Strings and Kornauth’s “Elegie” Dec. 13 
and 14; Carpenter’s suite, “Adventures 
in a Perambulator,” Jan. 13; the Prelude 
to Moussorgsky’s “Kovantchina,” Jan. 17 
and 18, and Corelli’s Concerto Grosso 
No. 8, Feb. 14 and 15. 

The pairs of concerts will be given on 
eighteen Thursday evening and eighteen 
Friday afternoons, at Carnegie Hall, be- 
ginning with that on Oct. 25, when the 
program will comprise Bach’s “Branden- 
burg Concerto in G for Strings; Brahms’ 
Symphony in Third Symphony in F, the 
Nocturne and Scherzo from Mendels- 
sohn’s “Midsummer Night’s Dream”; 
Debussy’s “Fétes,” and Tchaikovsky’s 
“Italian Caprice.” Concerts will also be 
given on six Saturday evenings and 
twelve Sunday afternoons at Carnegie 
Hall; six Tuesday evenings and four 
Sunday afternoons at the Metropolitan 
Opera House, and six Sunday afternoons 
at the Brooklyn Academy of Music. 

Soloists have been engaged to appear 
in the following order: Paul Kochanski, 
Nina Koshetz, Bronislaw Huberman, 
Mitja Nikisch, Ossip Gabrilowitsch, Sci- 
pione Guidi (concertmaster of the or- 
chestra), Efrem Zimbalist, Harold Bauer, 
Erika Morini, William Bachaus, Leo 
Schulz, Carl Flesch, Jacques Thibaud, 
Albert Spalding, Wanda Landowska, Fe- 
lix Salmond, Dusolina Giannini, Percy 
Grainger, Ernest Schelling, Yolanda 
Mér6é, Mischa Levitski, and Cornelius van 
Vliet. It is also planned that the Schola 
Cantorum and solo singers will appear 
with the orchestra at its last concert of 
the season at the Metropolitan Opera 
House on Sunday afternoon, April 6. 

Bela Loblov, concertmaster at the Sta- 
dium concerts in the summer, will be 
with the orchestra as assistant concert- 
master. John Amans, recently first 
flautist in the Dresden Opera orchestra, 
joins the Philharmonic as solo flautist. 


Educational Concerts 


The Philharmonic Society will con- 
tinue its work in the educational field, 
under the direction of Clarence H. 
Mackay. Frederick A. Juilliard and Mrs. 
E. H. Harriman. The scheme, organized 
in co-operation with the Board of Edu- 
cation, through Dr. Gartlan and the 
American Orchestral Society, provides 
for lectures at school centers by Daniel 
Gregory Mason of Columbia College 
upon orchestral works from Handel to 
Richard Strauss, in chronological ar- 
rangement. 

Students in grade and high schools 
will be afforded, through the medium of 
these lectures, opportunities for study 
usually reserved to the conservatory. 
The directors of the Philharmonic So- 
ciety and the American Orchestral Soci- 
ety, acting jointly, are placing at the 
disposal of the Board of Education the 
services of professional instrumentalists 
as teachers of the orchestral instru- 
ments. 

The students’ concerts. given last year 
by the Philharmonic Society, will be con- 
tinued on similar lines in the coming 
season. For the convenience of audi- 
ences drawn from the five boroughs of 
the city, the entire series of ten concerts 


Pad 


will be given at Carnegie Hall—five on 
Monday evenings and five on Wednesday 
evenings. Mr. van Hoogstraten will con- 
duct on Nov. 12, Dec. 3, Dec. 17 and Jan. 
21; Henry Hadiey will be conductor on 
Dec. 31 and Mr. Mengelberg will lead the 
five Wednesday evening concerts on Jan. 
30, Feb. 6, Feb. 27, March 19 and April 
2. So far as the conditions of divided 
leadership will permit, the programs will 
present in demonstration the subject 
matter of Professor Mason’s lectures in 
immediate sequence to the lectures them- 
selves. 

As an incentive to endeavor and to 
broaden the work of the Philharmonic 
Society the executive committee of the 
society has authorized its chairman, 
Clarence H. Mackay, to appoint a com- 
mittee to pass upon the eligibility of 
young artists for solo appearances at 
these concerts. 

The American Orchestral Society and 
the Philharmonic will jointly give a 
series of children’s concerts in five pairs 
on Saturday mornings and Monday 
afternoons, introducing Ernest Schelling, 
pianist and composer, as the conductor 
of an orchestra composed of Philhar- 
monic men. The children’s concerts will 
be given at Aeolian Hall, beginning in 
the latter part of January. 


New York Symphony 


As in previous years, the New York 
Symphony will give twelve pairs of 
Thursday afternoon and Friday evening 
concerts at Carnegie Hall, beginning on 
Nov. 1; sixteen Sunday afternoon con- 
certs at Aeolian Hall, to start on Nov. 
4; six Saturday afternoon concerts for 
young people at Carnegie Hall, the first 
of which is announced for Nov. 10, and 
four Saturday morning concerts for chil- 
a at the same hall, to begin on Nov. 
17. 

Walter Damrosch, now entering upon 
his thirty-ninth season as conductor of 
this orchestra, will lead all concerts till 
Feb. 3, and those from March 12 till 
March 30. Bruno Walter, the successor 
of Felix Mottl in Munich, will return to 
New York for his second season as guest 
conductor of the concerts from Feb. 4 
till March 9, 

A feature of this year’s calendar will 
be the performance of the nine Sympho- 
nies of Beethoven, produced in chrono- 
logical order, with some other Beethoven 
works, vocal and instrumental. These 
Symphonies will be included in the 
Thursday afternoon and Friday evening 
subscription series in Carnegie Hall. 

Mr. Damrosch will also conduct for 
the first time in New York, three new 
ballets, the music of which he procured 
during his recent visit to Europe. These 
ballets are “Le Tricorne,” by de Falla; 
“Cydalise,” by Pierné, and “The Perfect 
Fool,” by Holst. Other new composi- 
tions to be presented are Stravinsky’s 
“Chant du Rossignol,” Howard H. Han- 
son’s symphonic poem, “North and 
West,” Schreker’s “Ein Tanzspiel” Suite 
and Roger Ducasse’s “Epithalame.”’ 

Ignace Jan Paderewski will play his 
own Piano Concerto with the New York 
Symphony in the Carnegie Hall series on 
Dec. 27 and Dec. 28. He will also appear 
at a pair of special concerts in his honor 
on the afternoon of Dec. 6 and the even- 
ing of Dec. 7. The program has not yet 
been definitely settled, but Mr. Pade- 
rewski will either conduct his own Sym- 
phony or play his Polish Fantasy with 
the orchestra. 

Other soloists to appear with the New 
York Symphony are Sigrid Onegin, Sam- 
uel Dushkin, Moriz Rosenthal, Georges 
Enesco, Harold Bauer, Wanda Landow- 
ska, Albert Spalding, Josef Hofmann, 
Jascha Heifetz, Reinald Werrenrath, 
Dusolina Giannini, Pablo Casals, Efrem 
Zimbalist, Mitja Nikisch. The Oratorio 
Society of New York will take part in 
the performance of Beethovens Ninth 
Symphony. 


State Symphony 


After having for many years led the 
New York Philharmonic, Josef Stransky 
appears this season at the head of the 
new State Symphony, formed in March 
last. The desire of the members to “co- 
overate unselfishly in order to serve the 
highest musical ideals” is stated by the 
promoters to have been the motive 
prompting the foundation of this orches- 
tra, which Mr. Stransky states, has been 
established in a spirit of the fullest 
friendliness toward existing orchestras, 
and only for the love of art. 

Sixteen concerts, it is announced, 
will be given in this first year of the 


Symphony’s activities. These are to be 
on four Wednesday evenings and four 
Wednesday afternoons at Carnegie Hall, 
and on six Sunday afternoons at the 
Metropolitan Opera House. The Sym- 
phony opened its season on Oct. 10, and 
the other three Wednesday evening con- 
certs will be on Dec. 9, Jan. 23 and Feb. 
13; the Wednesday afternoon dates will 
be Dec. 30, Jan. 13, Jan. 27, Feb. 3, Feb. 
7 and March 2. The Sunday afternoon 
concerts will begin on Dec. 30. More- 
over, an additional Sunday concert, de- 
voted to works of Beethoven and Wag- 
ner, has been arranged for Dec. 23 at 
Carnegie Hall. 

The lists of soloists so far includes 
Marie Jeritza, John McCormack, Georges 
Enesco, Percy Grainger, Ignaz Fried- 
man, Helen Stanley, Ossip Gabrilowitsch 
and Bronislaw Hubermann. 

Hans Letz of the Letz Quartet is the 
concertmaster of the State Symphony. 


American National Orchestra 


The performance of an unfamiliar Con- 
certo by Edward MacDowell and two 
works new to Manhattan audiences will 
mark the opening of the American Na- 
tional Orchestra’s season on Dec. 5, in 
accordance with the policy of Howard 
Barlow, the conductor, and the promot- 
ers of the organization that each pro- 
gram should contain at least one Ameri- 
can novelty. This orchestra, established 
like the State Symphony in March last, 
was instituted with the declared purpose 
of promoting and stimulating public in- 
terest in the American musician in both 
his creative and interpretative rdles. 
Hence the personnel is made up of 
American-born players, and the soloists 
will all be of American birth. 

Three concerts are announced, in ad- 
dition to that of Dec. 6, the dates of the 
others being March 12, April 2 and April 
23. All will be at the Aeolian Hall. It 
is probable that joint appearances will 
also be made with other organizations, 
but these details have not yet been ar- 
ranged. 


Foch’s New Orchestra 


Another New York orchestra is being 
formed, to be conducted by Dirk Foch, 
who led the City Symphony during its 
existence last season, before it merged 
with the Philharmonic. Though Mr. Foch 
is still absent in Europe, contracts have 
already been signed with fifteen players, 
and this number is to be augmented later. 
A twenty weeks’ season is talked of, but 
no definite plans have been yet announced 
by those promoting the orchestra. Ar- 
rangements have so far advanced, how- 
ever, that rehearsals are to be started 
on Nov. 12, before Mr. Foch’s return. 


Boston Symphony 


Pierre Monteux, in his last season as 
conductor of the Boston Symphony, plans 
to give two series of five concerts each 
in Carnegie Hall, and five concerts in 
the Academy of Music, Brooklyn. Among 
the newer music now in the possession 
of the Symphony, and some of which 
will be included in these concerts, are 
Stravinsky’s “Sacre du Printemps,” De- 
bussy’s “Martyrdom of St. Sebastian,” 
and works by Malipiero, Respighi, Rous- 
sel, Ravel, Aubert, Honegger, Ropartz, 
Schénberg, Schreker, Pfitzner, Eugene 
Goossens, Arnold Bax, Frank Bridge, 
Bela Bartok and de Falla. Beethoven’s 
Choral Symphony, Scriabine’s “Divine 
Poem,” Mahler’s First Symphony, and 
Strauss’ “Symphonia Domestica” are also 
to be included in the Symphony’s pro- 
grams this year. 

The New York concerts will be given 
on the following Thursday evenings and 
Saturday afternoons: Nov. 29, Dec. 1, 
Jan. 3, Jan. 5, Jan. 31, Feb. 2, March 
13, March 15, April 3 and April 5. The 
dates for the Brooklyn concerts are Nov. 
30, Jan. 4, Feb. 1, March 14 and April 4. 


Philadelphia Orchestra 


Ten concerts in Carnegie Hall will be 
included in the series which the Phila- 
delphia Orchestra has already begun. 
These concerts will be given on Tuesday 
evenings at intervals, the series terminat- 
ing on April 15. All will be under the 
leadership of Leopold Stokowski, as there 
will be no guest conductors at the or- 
chestra’s New York concerts this year. 

In addition, the orchestra will join the 
Mendelssohn Choir of Toronto in a per- 
formance of Beethoven’s Ninth Sym- 
phony under the baton of Mr. Stokowski 
at Carnegie Hall on March 4, and will 
assist this choir in its concert on March 5. 


tan’s Roster 


1 


The soloists with the orchestra will be 
Wanda Landowska, harpsichord, player, 
in her New York début; Carl Flesch, vi- 
olinist, in his first New York appearance 
for his nine years’ absence from this 
country; Josef Hofmann, pianist, in a 
program of his own works; Hans Kind- 
ler, ’cellist; Nina Koshetz, soprano, and 
Frederic Lamond, pianist. 


Two Other Visiting Orchestras 


The Cleveland Orchestra will come to 
New York for its annual concert at Car- 
negie Hall on Tuesday evening, Jan. 22. 
This will be the third consecutive year 
in which Nikolai Sokoloff’s forces wil! 
play at Carnegie Hall. Their first New 
York appearance was at a Sunday con- 
cert in the Hippodrome in 1921. 

New York will be visited by the Min- 
neapolis Symphony next April in the 
course of an extensive tour, and though 
plans are not yet definite, it is probable 
that a couple of concerts will be given 
here under Henri Verbrugghen’s baton. 


London String Quartet 


For its fourth year in America, the 
London String Quartet has booked an 
extensive tour, but, as in past seasons, 
it has arranged three subscription con- 
certs in New York, at the Aeolian Hall. 
The first of these was on Oct. 13, and 
the others are announced for Tuesday 
evening, Nov. 13, and Saturday after- 
noon, Feb. 9. The personnel of the Quar- 
tet is unchanged—James Levey, first vio- 
lin; Thomas W. Petre, second violin; H. 
Waldo Warner, viola, and C. Warwick 
Evans, ’cello. 


The Flonzaleys 


This will be the twentieth year of the 
Flonzaley Quartet, which was founded 
by E. J. de Coppet in 1903, and for New 
York it announces its annual series of 
three subscription concerts at Aeolian 
Hall. The dates are Nov. 20, Jan. 15 and 
March 4. As in the past, the Quartet 
will display a wide taste in the selection 
of programs representative of the classic 
and modern schools. 


Lenox Quartet 


The Lenox String Quartet announces, 
as a feature of one of its New York 
concerts in Aeolian Hall, the performance 
of the new Dohnanyi Quintet, with the 
composer at the piano. The date of this 
concert, in January, will not be settled 
until Mr. Dohnanyi’s arrival from Eu- 
rope. The Quartet, which began its 
career at the start of last season, 
and takes its name from Lenox, in the 
Berkshires, where the players met for 
their early rehearsals, will make its first 
New York appearance this year with 
Harold Bauer, pianist, in a concert to 
be given by the League of Composers 
at Aeolian Hall on Nov. 11. Its own 
series of concerts in this city will start 
on Nov. 19, in the same hall, and it 
will appear at Spence School on Nov. 
23. Following its precedent of July, 
when it played at the summer session 
of Columbia University, it will take part 
on Feb. 20 in the winter series of con- 
certs at that institution. There has been 
no change in the membership—Sandor 
Harmati, first violin; Wolfe Wolfinsohn, 
second violin; Nicholas Moldavan, viola, 
and Emmeran Stoeber, ’cello. 


Letz Quartet 


Among the novelties to be performed 
during the season will be Pierné’s Piano 
Quintet, which will be heard for the first 
time in New York at one of the con- 
certs of the Letz Quartet. This Quar- 
tet will enter the New York field with 
a concert on Nov. 25 at the Educational 
Alliance. Thirteen appearances are to 
be made in Manhattan and Brooklyn. 
There will be other concerts at the Edu- 
eational Alliance on Dec. 2, Dec. 16, Jan. 
6, Feb. 10 and March 9; two at Columbia 
University on Nov. 28 and March 19; 
two at Aeolian Hall on Dec. 11 and Feb. 
12, and three at the Brooklyn Academy 
of Music on Jan. 14, Feb. 14 and April 
7. William Schubert will be the viola- 
player of the Quartet, the other mem- 
bers of which will be, as before, Hans 
Letz, first violin; Edwin Bachmann, sec- 
ond violin, and Horace Britt, ’cello. 


Vew York Quartet 


The New York String Quartet, founded 
by Mr. and Mrs. Ralph Pulitzer, made 
its first public appearance in New York 


[Continued on page 30] 
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Scores Great Success at Carnegie Hall 








His voice last night had a rich, velvet quality. He sang with ease and On Monday evening Tito Schipa, the tenor of the Civic Opera Com- 
had ample vocal strength, but did not attempt to raise the roof— pany in Chicago, gave a recital at Carnegie Hall which evidently 
a feat not a few tenors try year in and year out.—N. Y. Tribune. won for him many new admirers, for the hall was crowded and the 
i ‘ : ; singer was given an enthusiastic ovation. The fine emotional 
Since his appearance here with the Chicago Opera Company two sea- power of his voice certainly justified the enthusiasm of the audi- 
sons ago this lyric tenor has improved his art to a marked degree. dience. This was indeed a concert of the first order, and those 
A rich voicing, a depth of melodious quality added to the charm who might have heard him for the first time on Monday night 
of his numbers that were all sung with ease and rare judgment will surely attend any other concert which this artist may give 
as to expression, for he artistically refrained from the vocal acro- in these parts.—Brooklyn Times. 
batics of the less experienced singer.—N. Y. Post. 
; F : , i , His wonderful lyric voice, intelligence and mastery of song will win 
The powerful emotional —~ of his voice = aves ys yore of —s him the highest laurels in the concert field. He is always manly, 
was displayed at its best, as was a great beauty of phrasing anc sings with unusual intelligence, and never departs from the canons 
clarity of enunciation—wN. Y. Times. of good taste. He well deserves the applause which he won yes- 
His voice showed a noteworthy gain in freshness and vibrancy since he terday, for his songs in Italian, Spanish and English were as well 
was last heard here. His phrasing disclosed improvement.— done and attractive as his opera arias. The Spanish group was 
N. Y. Herald particularly good, his singing of the well known Clavelitos being a 
epee . real little masterpiece of virtuosity. The applause was most 
He sings more surely and composedly than he did here a few years ago enthusiastic throughout the evening and he was the recipient of 
in opera, and still freshly and youthfully. Demands for encores many floral remembrances.—Staats-Zeitung, 
i d.—N. Y. Evening Sun. ae . ; ‘ 
were mis rewar ad 24 & The distinguished Italian tenor has proved to us in other years that 
His distinct enunciation, beauty of phrasing and exquisite lyric tones he is an expert concert singer. In Carnegie Hall last evening he 
were displayed to special advantage in his singing of “M’Appari” again delighted an a of good size by the moderation, the 
from “Martha,” and an aria from “Don Giovanni.” Numerous finesse, the resourcefulness and the sense of fitness and of style 
encores and floral tributes testified to the appreciation of the listen- that characterize his art on the concert platform, as well as by 
ers.—Brooklyn Eagle. the sheer beauty of his voice —WN. Y. Evening Mail. 
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| Week of Brilliant Concerts in New York Brings 
Stransky’s Orchestra and Recital by de Pachmann 





Newly-Formed State Symphony Plays Finely at First Concert, and Conductor Is Accorded Demonstrative Reception—Famous 
Chopin Interpreter Returns at Seventy-Five—Galli-Curci, Schumann Heink and John McCormack in Sunday Recitals— 
London String geerees Comes Back—Other Artists Swell woven er peonuel 
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ITH seventeen events in the concert 4; wines the San Carlo Opera 
Company at the Century Theater, and Anna Pavlowa and her 
dancers at the Manhattan Opera House, New York’s latest 
week of music took on something of a mid-season aspect. The 
period, however, was more notable for the eminence of the 
personalities it brought forward than the size of its calendar. 


Naturally, the inaugural performance of the new crchestra, the State 
Symphony, under Josef Stransky, came first in importance, although there 
were several other events which aroused the liveliest interest, and out- 
standing among these was the return of the unique Vladimir de Pachmann, 
who has held a commanding position among the great pianists of the world 


for SO Many years. 

The State Symphony and its director 
was received enthusiastically by an audi- 
ence that filled Carnegie Hall on Wednes- 
day evening. The next night Mr. de 
Pachmann played and talked to a sold- 
out house in the same auditorium. Pav- 
lowa found a host to welcome her on 
Monday evening, after a full season’s 
absence, and the week-end brought such 
favorites of the public as Ernestine 
Schumann Heink, Amelita Galli-Curci 
and John McCormack to the platform. 

In chamber music the feature was the 
first concert of the season by the London 
String Quartet. The Verbrugghen 
Quartet gave the last three of six con- 
certs. 

Among the singers of the week were 
John Charles Thomas, baritone; Inga 
Orner, soprano; Marie Sidenius Zendt, 
soprano; Solomon Golub, Jewish poet- 
composer, and Jack Marks, tenor. Anton 
Bilotti and Harry Kaufman gave piano 
recitals, and Mischa Misehakoff was 
heard in a violin program. 


The State Symphony Arrives 


Mr. Stransky enjoyed a triumph on 
Wednesday evening when he introduced 
his new orchestra to an eager audience. 
It must be said at the outset that the 
performance was amazingly fine. The 
program was made up of well-tried and 
varied numbers, and these were delivered 
with a precision of attack and an ex- 
cellence of balance that would be lauded 
in a seasoned band. Throughout, the 
playing told of careful drilling. At least 
this was the indirect impression, for it 
was rarely that the music lacked spon- 
taneity. For the greater part of the 
evening, Mr. Stransky had his forces 
well in hand, and he dealt in effects that 
revealed a fondness for dramatic con- 
trasts and a desire to pile up a climax 
that would overwhelm his audience. 
_The audience was overwhelmed at 
times. The admirers of the conductor, 
who had followed his fortunes through 
his long association with the Philhar- 
monic, were there to welcome his quick 
return, and they behaved with com- 
municative fervor. The ovation that 
greeted him upon his appearance was 
repeated after the “Meistersinger” Pre- 
lude, and again after the performance 
of Beethoven’s Seventh Symphony. The 
storm of applause rose again at the end 
of Strauss’ “Death and Transfiguration,” 
and Debussy’s “Faun” and Tchaikovsky’s 
“March Slav” were also received with 
demonstrations. Mr. Stransky bowed 
and bowed, and bowed again, and he 
must have been relieved when it was all 
over, for he gave everything that was 
in him to make a success of the night. 
The austerer critic might have frowned 
at some of the results, but the less 
captious music-lover found much to de- 
light him. 


A Capable Performance 


If the State Symphony is able to fulfill 
the promise of this first concert, New 
York will have gained a very worthy 
orchestra. It has some admirable players 
in its ranks, men who have come from 
other orchestras, and these aids made 
their presence felt from the very begin- 
ning. The tone was full and rich, and, 
if there were moments when a little more 
brilliance might have been desirable in 
the violins, the strings generally gave a 
gratifying earnest of their capacity, 
playing with the certainty and assur- 
ance of an ensemble long established. 





The wood-winds, too, were excellent, and 
showed something of their artistic 
temper in phrases of appealing delicacy. 
The brasses lacked something in tone, 
but longer association will no doubt nave 
a mellowing effect and dispel the muddi- 
ness which now and then marred the 
ensemble. Altogether, the performance 
was a most creditable achievement, with 
some music which made one forget that 
this was a new orchestra. 

Wise in his day and audience, Mr. 
Stransky launched his organization to 
the pomp and stir of the “Meistersinger”’ 
Prelude and, freely transcribing the 
score, gave a touch of theater to the 
début. It was true Stransky and rather 
magnificent. Then, having come upon 
the stage in full drama, the orchestra 
settled down: to the serious business of 
the symphony. Here there was accom- 
plished some fine work, especially in the 
beautiful second movement. The wood- 
winds gave delicate response to the con- 
ductor’s demands, and there was a 
notable performance from the strings. 
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In the Strauss tone-poem some turgid 
playing was noted, although generally 
the orchestra did well. Hans Letz, the 
concertmaster, had his shining moments 
in the violin solo. It was beautifully and 
sensitively enunciated. The climax of 
the work was forcefully achieved, with 
some theatricality but not without a sav- 
ing restraint. Debussy’s marvelous pre- 
lude suffered from a too meticulous per- 
formance. There was admirable tone in it, 
and the flautist piped with sylvan voice, 
but a diffident faun for the once refused 
to discourse on the magic of his well- 
known afternoon. Only occasionally 
could one catch a glimpse of him through 
the shimmering leaves. The rest of the 
time seemed to be occupied with a punc- 
tilious counting of the beat, as if the 
wood spirit were taking a music lesson. 
The Tchaikovsky March brought an 
evening of enthusiasm to an end. 

Fr. &. B. 


De Pachmann Irrepressible 


No one, perhaps, derived more delight 
from Mr. de Pachmann’s eagerly awaited 
recital in Carnegie Hall on Thursday 
evening than did Vladimir de Pachmann. 
That elderly but irrepressible artist 
chuckled, chortled, explained, admired 
(himself), grimaced and gesticulated ad 
nauseam the while he played. His play- 
ing, let us hasten to add, was now and 
then in the divine manner. 

Mr. de Pachmann has been away from 
this country for a matter of twelve years. 
He is now an even seventy-five, and 
undoubtedly the oldest pianist of reputa- 
tion before the public. He was greeted 
last week with intense affection by an 





New Artists Figure in Fourth Week of 
. San Carlo Opera Company 1 in n New York 
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HE iaaih week of the San Carlo 

Opera Company’s season at the Cen- 
tury Theater, New York, brought two 
revivals and repetitions of several works 
heard previously during this engagement. 
Donizetti’s “Lucia” and Rossini’s “Bar- 
ber of Seville” were the operas added 
to the list, and performances of “Caval- 
leria” and “Pagliacci,” and “Boheme” 
brought singers new to the company. 
Carlo Peroni conducted all operas except 
“Pagliacci”, which was led by Cesare 


Sodero. 

Gladys Axman made her appearance 
as guest artist as Santuzza in “Caval- 
leria Rusticana” on Wednesday evening. 
Miss Axman’s voice, rich in color and 
opulent in tone gave dramatic expres- 
sion and her acting poignant effect to 
the rdle. The duet with Mamma Lucia 
was sung with good phrasing and fer- 
vent emotional appeal, and in her scenes 
with Turiddu, Miss Axman displayed 
finished artistry. Grace Divine made 
her début with the company as Lola, 
revealing a lively and spirited stage 
manner, a winsome personality, and a 
well trained and dramatic voice. Manuel 
Salazar was heard as Turiddu, Giuseppe 
Interrante as Alfio, and Alice Homer 
took the part of the Mother. Anne 
Roselle was Nedda in “Pagliacci,” which 
followed the Mascagni work. Her full- 
toned soprano gave colorful presenta- 
tion to a réle which she sang for the 
first time here. Mario Basiola, as Tonio, 
was in excellent voice and his singing 
of the Prologue was greeted with such 
applause that part of it had to be re- 
peated. Gaetano Tommasini was Canio, 
Mr. Interrante, Silvio and Francesco 
Curci, Beppe. R. E. 


“Lucia” and “The Barber” 


Josephine Lucchesi gave an excellent 
performance of the luckless Scotch- 
Italian Lucy Ashton, on the evening of 
Oct. 11, making a fine impression not 
only by her good vocalism, but also her 
spirited and dramatic conception of the 


part. The remainder of the cast in- 
cluded Mario Valle as Henry, Mr. Tom- 
masini as Edgar, Mr. De Biasi as Ray- 
mond, Antonio Canova as Norman, Clara 
Lang as Alice and Mr. Curci as Bucklaw. 
In “The Barber” the honors were 
carried off by Consuelo Escobar as 
Rosina, and Mario Basiola as Figaro. 
Miss Escobar in the music lesson scene, 
sang the aria from “La Perle du Brésil” 
and had to repeat the final cadenza, Mr. 
Basiola, also, after “Largo al Factotum” 
was compelled to repeat part of the aria. 
Adamo Chiappini was an_ interesting 
Almaviva and the other rdles were 
creditably filled by Natale Cervi, Mr. De 
Biasi, Ada Paggi and Mr. Curci. 


Favorites Sung Again 


On Monday night, Ponchielli’s “Gio- 
conda” was repeated with the same cast 
as previously, with the exception of 
Maria Luisa Escobar, who replaced 
Marie Rappold in the title-roéle and gave 
a remarkably fine performance. 

The second performance of “Otello” 
was given on Saturday night with Mr. 
Salazar replacing Nicolo Zerola as the 
Moor, and Anna Fitziu instead of Mme. 
Rappold as Desdemona. Both singers 
gave fine performances and were well 
received, Miss Fitziu’s final scene being 
particularly good. The other singers all 
gave creditable verformances. 

A special Friday matinée on Columbus 
Day, brought the fourth performance 
of “Carmen” with Alice Gentle repeat- 
ing her familiar characterization of the 
heroine, and Rose Low, a newcomer, 
singing Micaela. Miss Low, in spite of 
some nervousness, sang well and her 
voice proved a clear, high soprano well- 
suited to the music. Mr. Interrante sang 
Escamillo for the first time and did ex- 
cellent work. Mr. Salazar was Don Jose. 

“Boheme” and elaborate ballet diver- 
tisements formed the bill for the Satur- 
day matinée. Erminia Ligotti as Mus- 
etta was the only newcomer in the cast. 
She made an excellent impression and 
received much applause. The Pavley- 
Oukrainsky ballet figured prominently 
in the doings of the week. J. A. H. 
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immense audience which crowded Car- 
negie Hall to the doors; an audience 
drawn partly by a very real admiration 
for the aged virtuoso, partly by curiosity 
excited by his well-advertised eccentrici- 
ties. Those who came to gape and grin 
at Mr. de Pachmann’s antics and garruli- 
ties got their fill at this recital, which 
at times resembled a vaudeville turn. 
For the pianist talked and gesticulated 
before, during, and after every number 
on his program. Long before the eve- 
ning was old, one wished from his heart 
that the man would cease trifling and 
confine himself to the business of making 
music. 

The artist is reported to have said, 
upon his recent arrival in this country, 
that he is now the world’s greatest 
pianist. One can credit him with mak- 
ing such a statement after witnessing 
his monkeyshines on the platform last 
week. Between times Mr. de Pachmann 
played the piano, and it was then that 
it seemed that his estimate of the de 
Pachmann prowess was somewhat ex- 
aggerated. For instance, there was his 
jaunty and devil-may-care reading of 
the famous “Pathetic” Sonata of Bee- 
thoven. That is not how Beethoven ought 
to be played. The rhythmic distortion, 
the icy manner, the inept pedalling— 
these faults were joined with an almost 
cynical approach to the music itself. 
We were not close enough to the plat- 
form to catch the stream of verbal jewels 
which. fell from the pianist’s lips all 
through the evening, but, like others in 
the hall, we were decidedly annoyed by 
these gratuities. An audience’s titter- 
ing is not precisely the sort of accom- 
paniment for music of Beethoven or any 
other composer worth the name. A part 
of the audience quickly became fed up 
with this sort of thing and took to in- 
terrupting the talkative recitalist with 
bursts of ironic applause. 


Chopin Divinely Played 


But there was another side to the 
recital. That side was the Chopin. Mr. 
de Pachmann has, time beyond memory, 
been famous as the interpreter of the 
great Pole, and his deft hands still weave 
strange spells with this music. There 
is nothing like the Chopin of de Pach- 
mann, nothing that resembles it. Not 
all his Chopin is so rare and infinitely 
exquisite; there are moments when he 
grows wayward and wilful. But the 
times when the master shines through— 
the tone like a bell of celestial metal, the 
matchless legato, the cool and limpid 
scales, the enchanting rubato,’ the 
pianissimos fine as spray—these were 
worth everything. Of Chopin he played 
the Nocturne in B, the Second Impromptu 
in F Sharp, the sad Prelude in B Minor 
and the dull Allegro de Concert, Op. 46, 
in A. After this group he was ecstati- 
cally applauded and came out to deliver 
some remarks and to play the “Minute 
Waltz,” first in the clipped, lop-sided 
manner of a _ school miss, then as it 
should be played—yes, as de Pachmann 
plays it. Which is something between 
a miracle and a jest, but thoroughly 
delightful. 

For his third and final group the artist 
chose two “Songs without Words” of 
Mendelssohn—“The Fleecy Cloud” and 
“The Departure”; Schumann’s Novelette 
in F and Romance in D Minor and Liszt’s 
Eighth Hungarian Rhapsody. There 
were moments of great distinction and 
lyric beauty in his playing:of these, and 
moments as well that were cold, dull 
and technically faulty. 

Mr. de Pachmann has recently evolved 
a new style of playing the piano, a style 
which he claims to be vastly superior 
to all others. Very briefly, it consists in 
keeping the wrists perfectly straight 
(not stiff) while playing. Whether this 
method possesses all or any of the ad- 
vantages claimed for it by Mr. de Pach- 
mann could not be discovered at this 
recital. He played certain things very 
beautifully, but his playing has always 
been famous for its aristocracy, polish 
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last year after playing together for three 
years; and this season it again announces 
a series of three subscription concerts 
at Aeolian Hall. The first was scheduled 
for Oct. 19, and the others are to be 
given on Thursday, Jan. 10, and Thurs- 
day, Feb. 28. The members of the Quar- 
tet are Ottaker Cadek, first violin; Jar- 
oslav Siskovsky, second violin; Ludvik 
Schwab, viola, and Bedrich Vaska, ’cello. 


The Sinsheimers 


A new member of the Sinsheimer 
Quartet is Henri Moskowitz, second vio- 
lin, who will join Bernard Sinsheimer, 
first violin; Samuel Stilman, viola, and 
Lajos Shuk, ’cellist, in four concerts in 
Wurlitzer’s Hall. Tanieieff’s First Quar- 
tet in B Flat will be included in the 
programs, and a work by Bax may also 
be performed. 


French-American Quartet 


Gustave Tinlot, first violin; Reber 
Johnson, second violin; Saul Sharrow, vi- 
ola, and Paul Kefer, ’cello, constitute, 
as in past seasons, the French-American 
String Quartet, which has arranged its 
usual series of four concerts in private 
houses. These programs, the dates of 
which have not been definitely fixed, will 
be given at the following homes: Decem- 
ber, Mrs. John S. Rogers’; January, Mrs. 
John Henry Hammond’s; February, Mrs. 
Andrew Carnegie’s, and March, Mrs. Reg- 
inald DeKoven’s. 


New York Trio 


A change has been made in the New 
York Trio this year, Louis Edlin suc- 
ceeding Scipione Guidi as violinist. Mr. 
Edlin was concertmaster of the Cleveland 
Orchestra for a number of years, and 
led his own string quartet in Cleveland. 
He has also appeared as soloist exten- 
sively in the West. The New York Trio 
will give two subscription concerts at 
Aeolian Hall on Jan. 25 and March 21, 
and seven concerts at Hunter College, 
as well as filling other engagements near 


the city. 
Elshuco Trio 


As in last season, the Elshuco Trio 
will comprise William Kroll, violinist; 
Willem Willeke, ’cellist, and Aurelio 
Giorni, pianist. In addition to its con- 
certs on tour, two are booked for New 
York, at the Aeolian Hall, on Dec. 7 and 
March 13. Mr. Willeke, who was for 
a long period the ’cellist of the Kneisel 
Quartet, was the moving spirit in or- 
ganizing the Elshuco Trio a few years 
ago. Mr. Kroll joined as first violinist 
last year, on the retirement of Elias 
Breeskin, now concertmaster of the 
Minneapolis Symphony. 


Tollejsen Trio 


The second Trio in E by Volkmar An- 
drae, Swiss composer, will be a novelty 
at the annual New York concert of the 
Tollefsen Trio, in January, when these 
artists return from their trip to the 
Pacific Coast. The personnel of the Trio 
remains as in former years: Augusta 
Tollefsen, piano; Carl Tollefsen, violin, 
and Paul Kefer, ’cello. 

Sittig Trio 

The Sittig Trio, comprising Margaret 
Sittig, violinist; Frederick V. Sittig, pi- 
anist, and Edgar H. Sittig, ’cellist, has 
arranged a number of concerts in New 
York, the dates of which have not yet 
been definitely settled. These artists 


have also booked a crowded calendar for 
an extensive tour in the South and West. 


Trio Classique 


Willem Durieux, solo ’cellist last sea- 
son with the City Symphony, is the new 
’cellist of the Trio Classique, which also 
comprises Celia Schiller, pianist, and 
Maurice Kaufman, violinist. This or- 
ganization has planned eight concerts 
in New York—one at Aeolian Hall on 
Dec. 17, and the others at Hunter College 
on Oct. 25, Nov. 8, and in each of the 
following five months on dates not yet 
fixed. 

The Norfleet Trio, comprising Helen 
Norfleet, piano; Catharine Norfleet, vi- 
olin, and Leeper Norfleet, ’cello, will give 
a New York concert in April. 


Friends of Music 


The Society of the Friends of Music, 
again conducted by Artur Bodanzky, 
has opened its year’s activities with a 
performance of “Von Deutsche Seele.” 


It will include ten concerts in its-sub- 
scription series this season, and these 
will be given at the Town Hall on Sun- 
day afternoons, on the following dates: 
Nov. 11, Nov. 25, Dec. 16, Dec. 30, Jan. 
13, Jan. 27, Feb. 10, Feb. 24, March 9 
and March 23. Bach music will make 
up the program on Nov. 11, and Mahler’s 
“Song of the Earth’ and Bach’s “St. 
Matthew Passion” are also likely to be 
among the season’s works. As in past 
years the chorus will be under the di- 
rection of Stephen Townsend. 


Barrére Ensemble 


The Barrére Ensemble of Wind Instru- 
ments, founded by George Barrére in 
1910, will make appearances in many of 
the leading college music courses as well 
as in public concerts. Mr. Barrére says 
that he has secured novelties for presen- 
tation by Pierne, Saint-Saéns, Reicha 
and Lendvai, some of which have never 
been heard before in this country. Leo 
Ornstein has also promised a new work. 
Eack program will include a composition 
by an American. 

The personnel of the ensemble will re- 
main as it has for the past six seasons— 
Mr. Barrére, flute; Pierre Mathieu, oboe; 
Santiago Richart, horn; Louis Letellier, 
bassoon, and Fred Van Amburgh, clari- 
net. Mr. Van Amburgh has played with 
Mr. Barrére for the past twelve seasons. 


Little Symphony 


The Little Symphony, founded by Mr. 
Barrére in 1914, will present on tour, 
among other compositions, a rare Bee- 
thoven ballet known as the “Ritter”; a 
seldom-heard Haydn symphony and mod- 
ern works by Lappara, Albeniz, Florent 
Schmitt and Griffes. 

Mr. Barrére says that the personnel 
of the Little Symphony will be practical- 
ly the same as in last season and will 
consist of George Barrére, conductor; Re- 
ber Johnson, concertmaster, and Ernest 
La Prade, first violins; Louis Pabst, sec- 
ond violin; Giulio Harnisch, viola; Mor- 
ris Tivin, bass; G. R. Possell, flute; Mr. 
Mathieu, oboe; Mr. Van Amburgh, clari- 
net; Louis Letellier, bassoon; Santago 
Richart, horn, and Karl Glassman, tym- 
pani. 


American Orchestral Society 


An American composition will be in- 
cluded in each program of the American 
Orchestral Society at its ten concerts to 
be given at Cooper Union under the con- 
ductorship of Chalmers Clifton. These 
concerts are planned for Nov. 25, Dec. 
11, Dec. 23, Jan. 8, Jan. 27, Feb. 12, Feb. 
24, March 11, March 30, and April 8. 
With the New York Philharmonic, the 
society will take part in a series of edu- 
cational concerts and lectures to be an- 
nounced later. 


Chamber Music Society 


The New York Chamber Music Society 
will energetically continue its activities 
in the coming season, under the direction 
of its founder, Carolyn Beebe; and it is 
probable that, as usual, several novelties 
will be heard in the course of the three 
concerts announced for Nov. 27, Jan. 22 
and March 18. These concerts will be 
given at Aeolian Hall. 


New York Chamber Ensemble 


From Nov. 1 until the end of the year, 
the Chamber Ensemble of New York, 
under the direction of Tadeusz Iarecki, 
will be on tour in the Eastern and near- 
by States, and it will then return to New 
York for its series of subscription con- 
certs, which, in accordance with its 
customary policy, will be given in the 
drawing-rooms of musical patrons and 
amateurs. The dates have not yet been 
announced. 

Included in these programs will be sev- 
eral unfamiliar works, as the Tanieieff 
Piano Trio in E and compositions by 
Niewiadomski, Karlowicz, and some of 
the younger Polish composers. A num- 
ber of American works have been added 
to the répertoire, since this organization 
announces that it sponsors serious na- 
tive talent which challenges attention by 
reason of its intricate musical value. 

The membership includes as_ before 
Louise Llewellyn-Iarecka, soprano; Ana 
Pulgar, piano; Sara Pulgar, violin, and 
Eva Pulgar, ’cello. 


Beethoven Association 


_ The Beethoven Association will follow 
its custom of calling upon the artists 


within its ranks to appear at its series 
of six subscription concerts, announced 
for Monday evenings at the Aeolian 
Hall, on the following dates: Oct. 29 
Nov. 26, Jan. 7, Feb. 11, March 10 and 
April 14. This will be the fifth season of 
the organization. 


League of Composers 


The League of Composers, formed to 
promote the cause of modern music in 
this country, enters upon its first season 
with an announcement of three subscrip- 
tion concerts, at least two lecture-reci- 
tals, and the publication of a magazine 
bulletin containing critical reviews of 
the music of today. The concerts will be 
given at the Klaw Theater on three Sun- 
day evenings, Nov. 11, Jan. 6 and 
March 2. 

Arthur Bliss will conduct, at the first 
concert, performances of his new work, 
“The Woman of Yueh,” for voice and 
chamber orchestra, and his “Madame 
Noy,” with Raymonde Delaunois as solo- 
ist; a Quintet by Ernest Bloch will be 
played by Harold Bauer and the Lenox 
Quartet; a Divertissement for Piano and 
Woodwind, by Albert Roussel, will be 
given for the first time in New York, 
and three clarinet pieces and four Span- 
ish songs by Manuel de Falla will com- 
plete the program. 

Arnold Bax’s new Piano Quartet and 
works presented at last summer’s Salz- 
burg Festival, will be heard at the sec- 
ond concert. The dates of the lecture- 
recitals, to be given at the Anderson 
Galleries, will be announced later. 

To appraise impartially every school, 
without favor to either the radical or 
conservative wing of the modern move- 
ment, is stated as the policy of the exec- 
utive board. The League, which is in- 
stalled in its new headquarters at 29 
West Forty-seventh Street, has organ- 
ized an advisory board of composers and 
critics in various cities of the world. 


Oratorio Society 


The fiftieth anniversary of the New 
York Oratorio Society will be celebrated 
this year, for which four concerts at 
Carnegie Hall under the baton of Albert 
Stoessel are planned. “Elijah” will be 
performed at the first, on Nov. 21; there 
will be two “Messiah” concerts, the 
ninety-eighth and ninety-ninth by this 
society, on Dec. 26 and Dec. 29, and Bee- 
thoven’s Mass in D is announced for 
April 29. ; 

A special anniversary feature is pro- 
posed for the second “Messiah” concert, 
the society’s first public performance of 
this oratorio having been given in De- 
cember, 1873. The following soloists 
will appear during the series: Amy El- 
lerman, Richard Crooks, Ethyl Hayden, 
Dicie Howell, Arthur Hackett, Norman 
Jollif, Helena Marsh, Richard Hale, Jud- 
son House and Olive Marshall. 

The choir will also join with the New 
York Symphony in two performances of 
Beethoven’s Choral Symphony at Car- 
negie Hall on Jan. 31 and Feb. 1. 


Schola Cantorum 


First performances of various new 
works secured by Kurt Schindler in his 
recent visit to Europe are promised for 
the concerts of the Schola Cantorum. 
These concerts are to be given under Mr. 
Schindler’s leadership at Carnegie Hall 
on Dec. 20 and March 26. 

The principal novelty will be Pizzetti’s 
Mass, the premiére of which was given 
at the Pantheon in Rome last spring; 
and other music of interest will be a 
group of Slovak folk-songs by Bela Bar- 
tok, which will be sung from the manu- 
script; an excerpt from Pizzetti’s music 
to d’Annunzio’s “La Nave,” also from 
manuscript, and a group of new pieces 
by Spanish composers. 

Carissimi’s cantata “Jephtha’s Daugh- 
ter,” for soloists, chorus, string orches- 
tra and organ, is an unfamiliar work to 
be included this year. The chorus will 
also sing rarely-heard numbers by 
Brahms, fifteenth-century Christmas 
songs from England and Germany, and 
age-old carols of the Basques. 


Columbia University Chorus 


Instead of “The Messiah” usually 
given at an annual concert, Bach’s 
“Christmas Oratorio” has been chosen 
by the Columbia University Chorus, Wal- 
ter Henry Hall, conductor, to begin its 
season on Dec. 15 at Carnegie Hall. 
This work will also be performed at 
Brooklyn on Sunday afternoon, Dec. 23. 

The Columbia University Chorus gives 
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its concerts in conjunction with t 
Brooklyn Oratorio Society, which is ce! 
brating its thirtieth anniversary und 
Mr. Hall’s leadership; and members 

both societies sing at the New York co 
certs as well as at those in Brookly 
Liszt’s “St. Elizabeth” will probably | 
selected for the spring concert. 

Both societies, which have not r 
stricted their programs to oratorios, ma 
for the future give but one oratorio eac 
season, the intention being to furnis 
the students who sing with as wide a 
experience as possible. All qualifie 
singers, whether students of the Uni 
versity or not, are eligible for the choru 


People’s Chorus 


This season the People’s Chorus o 
New York will celebrate its eighth anni 
versary, and L. Camilieri, the conductor 
will lead his forces in a special concer 
in January, organized to mark this occa 
sion. Other regular concerts will lk 
given, as in past years; but the dates of 
these are not announced thus early, a: 
it is sought to avoid conflict with the con- 
certs of other singing organizations 
However, the main feature of the ac 
tivities of this chorus, the conducto: 
points out, consists in the two weekly 
meetings to which the public is invited 
in the auditorium of the High School of 
Commerce. These, he says, are not mere 
rehearsals; the standard is that of a 
public concert, and it is proposed to in- 
crease the attractiveness of these pro 
grams this season. 

The members of the chorus, number- 
ing about 300, are men and women of 
all walks of life, and all who love music, 
and are anxious to improve their ability 
as singers are always welcome. Instruc- 
tion is given in sight-reading and rhythm 
by means of part-songs and the more im- 
portant choral compositions, and soloists 
receive an opportunity to sing at th 
Thursday meetings. 


Beethoven Society 


The Beethoven Society, of which How- 
ard Barlow is conductor, will begin its 
season on Nov. 10 with the first of five 
musicales. As these have been arranged 
for the second Saturday of each month, 
the dates of the other four are Dec. 8, 
Jan. 12, Feb. 9 and March 8. Two even- 
ing concerts have also been arranged for 
Jan. 16 and April 16. All these pro- 
grams are to be given at the Hotel Astor, 
and several novelties by American com- 
posers are to be featured. Mrs. J. A. 
Lawrance has been elected president of 
the society. 


Kriens Symphony Club 


The Kriens Symphony Club, now in its 
twelfth season under the leadership of 
Christiaan Kriens, will play in Decem- 
ber and April at the Wanamaker Audi- 
torium, and will give a concert on May 
20 in Carnegie Hall. Many new manu- 
script works of American students have 
been performed by this club, and Mr. 
Kriens states that this policy will be con- 
tinued this year. Opportunities are also 
furnished to students to rehearse and 
play in public with orchestral accompani- 
ment. The club numbers 125 members. 


MacDowell Club 


The MacDowell Club, of which Fred- 
erick S. Dellenbaugh is president, has 
not definitely announced its plans, but 
will probably organize several concerts 
this year. W. H. Humiston is chairman 
of the music committee, which has these 
arrangements in hand. The club is 
zealously building up a fund to assist 
talented students, and will bring forward 
one of these young artists, Max Polikoff, 
violinist, in recital at Aeolian Hall on 
Oct. 30. 


Rubinstein Club 


The Rubinstein Club, of which W. R. 
Chapman is conductor and Mrs. Chap- 
man president, plans three evening con- 
certs, three Tuesday afternoon musi- 
cales, and three artists’ recitals, for its 
thirty-seventh season at the Waldorf- 
Astoria. 

The choral programs are announced 
for the evenings of Dec. 4 and April 22, 
and a Leap Year concert has been ar- 
ranged for the evening of Feb. 29. The 
artists’ recitals have been fixed for 
Tuesday afternoons, Nov. 13, Jan. 8 and 
April 8, and the afternoon musicales, 
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[Continued from page 291 
and lovely colored tone. There were 
other times when his playing was very 
ba Whether this should be written 
down to his new method or to the years 
which weigh him down, or to both, is 
not easy to decide. 

.fter the final program-number came 
the stampede of the encore fanatics, a 
goodly part of the vast audience making 
for the are of the stage to bask in the 
pianist’s presence and to study at con- 
venient range this strange old man who 
enjoys his work so greatly. 

in spite of all the silly business which 
he perpetrates in the course of a recital, 
the chief impression left on the observer 
is that Mr. de Pachmann derives a world 
of fun from his job. The rapturous look 
on his face when he turns a phrase of 
more than ordinary beauty; the sly smile 
he gives his audience after a mot; the 
delighted heralding of the themes as 
they march back and forth; the in- 
cessant play of hands and head—these 
signs seem the ventings of a singular, 
elfin glee. Either that or mighty good 
play-acting. 

Among his encores were a Mazurka, 
Nocturne and Waltz of Chopin and the 
Liszt version of the “Rigoletto” Quartet. 
The lights were still blazing and the 
pianist still in a state of siege when 
this reviewer found the exit. B. R 


Galli-Curci in Fine Voice 


An audience of many _ thousands 
greeted Amelita Galli-Curci in her first 
New York concert of the season at the 
Metropolitan Opera House on Sunday 
evening. The soprano gave a program 
including many of the coloratura arias 
which established her fame; also a num- 
ber of lyric pieces and one example of 
the lied. She was assisted by Manuel 
Berenguer, flautist, and Homer Samuels, 
accompanist. 

The artist’s singing always gives 
pleasure, and her voice on this occasion 
seemed to have benefited by a summer’s 
rest. In the aria “Charmant Oiseau” 
from David’s “Perle du Brésil” and the 
Shadow Song from Meyerbeer’s “Di- 
norah,” to which Mr. Berenguer played 
flute obbligatos, she was at her best, and 
delighted her hearers with crystalline 
floriture and legato graces. 

The program was opened with the 
Old Italian “Pur Dicesti” by Lotti and 
Donaudy’s “Maggiolata.” The aria 
“Tacea la Notte” from “Trovatore” and 
a miscellaneous group made up of Hahn’s 
“Le Rossignol des Lilas,” Toboada’s 
“Prisonero de Amor,” Liszt’s “Loreley” 
and the Polonaise from Bellini’s “Puri- 
tani” were next given. In the Liszt 
work the singer made one of her rare 
excursions into the realms of the German 
lied, and achieved an excellently distinct 
diction and a lyric style of much smootb- 
ness, 

Mr. Berenguer played Saint-Saéns’ 
Romance and a Gipsy Dance by Buech- 
ner, with Mr. Samuels at the piano. The 
soprano’s last group included Strick- 
land’s “O Little Drum,” Mr. Samuels’ 
rousing “Little Bells of Seville’ and 
“Thistledown,” a delightful song by 
Beecher. Encores were frequently given, 
and included the familiar “Love’s Old 
Sweet Song” and “Long, Long Ago,” 
which were especially well sung; 
“Suwanee River” and “Home, Sweet 
Home.” The artist gained great favor 
with her audience in Valverde’s “Clave- 
litos,” which was repeated, and in Tosti’s 
“Aprile,” for which she played her own 
accompaniment in most competent style. 

R. M. K. 


Schumann Heink Sings Wagner 
Excer pts 


There were echoes from the opera 
days of Mme. Schumann Heink when 
she sang Erda’s warning to Wotan and 
Brangadne’s Call at her recital in Car- 
negie Hall on Sunday afternoon. Nowa- 
days her appearances in New York are 
nfrequent enough to make her admirers 
lamorous for seats, although if she in- 
creased the number of her concerts there 
vould still be a clamor. The popularity 
f this amazing contralto is undimin- 
shed, and that she can still thrill her 
iudience with the richness of her power- 
ful lower tones was demonstrated on 
this latest occasion. 

Both excerpts from Wagner were de- 
ivered in the grand manner and with 
one suitable to the mood of each scene. 
{ll the old majestic personality went to 
he declamation of Erda’s verses, and the 
irst note of Brangdne was a song in 
tself. The two numbers, coming early 
n the program, represented twin peaks 
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of achievement, beyond which the singer 
could searcely be expected to go. Even 
if she had been as) successful in other 
works, these Wagnerian pieces would 
have stood out by virtue of their intrinsic 
qualities. 

In a program that included several 
favorite lieder, sung much in the style 
to which Mme. Schumann Heink has ac- 
customed us in recent years, there were 
many concessions to popular taste. She 
was not altogether happy in giving the 


spirit of some of the German songs; 
the drama lacked spontaneity, and senti- 
ment was expressed complacently, but 
there was always the compensating flow 
of the magic lower voice, which came 
unchecked. Sometimes there was care- 
ful singing, sometimes a complete sur- 
render to the phrase. The contralto’s 
greatest success in these lieder was in 
the Gipsy Songs of Brahms, given with 
a delightful felicity of expression and 
vocal charm. More material of this 





Pavlowa Here Again with New Ballets 
Inspired by Impressions of the Orien 
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ANNA PAVLOWA 


In the Indian Costume in Which She Appears in Her New Ballet, “Oriental Impressions” 


HEN Anna Pavlowa floated onto the 

stage of the Manhattan Opera 
House on Monday evening of last week 
the crowded audience broke in upon 
music and dance to express its welcome. 
Pavlowa had come back after a season 
spent in visiting lands that are strange 
and peoples peculiar, and back with her 
came the familiar attributes of grace 
and charm, so that when she turned a 
classic pirouette or soared through the 
air as if she had learned the trick of 
flying from Peter Pan, one knew that 
this was still the adored Pavlowa. 

It was soon disclosed that the faith- 
ful Ivan Clustine had some new choreo- 
graphic scenarios in his portfolio; that 
fresh decorations and bright-hued cos- 
tumes were waiting to take the glare of 
the calcium lights. Pavlowa, however, 
wisely elected to descend upon New York 
through the mauve-tinted moonlight of 
“Chopiniana,” and clad in the gossamer 
skirts of the classic ballet she came, her 
maids of honor grouped around her like 
so many puff-balls, caught upon a breeze 
and carried to the romantic cypress 
grove painted by Pazetti. The bounding 
Novikoff was there, attendant upon her 
every move, and Theodore Stier, of 
course, to wag a rhythmic baton in the 
orchestra pit. 

With dainty motion Pavlowa and her 
aids danced to valse and mazurka of 
Chopin, and then, donning gay costumes, 
they evoked familiar figures of Russian 
folk-lore in a new scene attributed to 
Novikoff. 

This novelty was a little disappointing. 
The décor called for the imagination of a 
Roerich, a Remisoff or a Soudeikine, but 
Ivan Bilibine supplied merely a conven- 
tional setting. Then the music by 
Tchrepnine was terrible; a mixture of 
modernism and feeble tunes, but mod- 
ernism without method. The score was 
thin and poorly played; the tale frag- 


mentary and inconsequential. But there 
were the costumes, and Pavlowa danced, 
so the disappointment was largely dis- 
counted. 

According to the long-established cus- 
tom, divertissements made up the third 
part of the program, and the audience 
found opportunity to welcome back again 
the favorites of other seasons. Long and 
loud was the applause after Pavlowa’s 
picture of the dying swan, to ’cello solo 
by Nicholas Levienne. Laurent Novikoff, 
in striking Tartar costume, whirled 
through the paces of a new invention, 
and then came the English miss of the 
twinkling toes and the adopted Russian 
cognomen, Hilda Butsova, to dance with 
Mr. Oliveroff to the familiar “Voices of 
Spring.” Miss Friede performed “An- 
itra’s Dance” with her customary vigor, 
and the “Blue Danube” brought the com- 
pany onto the stage to form a living 
background for a new and wonderful 
bacchanale by Pavlowa and Novikoff. 

Only one thing was needed to make 
the first night complete: the Pastorale 
in which the exquisite Muriel Stuart has 
changed partners once or twice since she 
danced it with the superb Stowitts. As 
it was, Miss Stuart appeared only briefly, 
but delightfully, in the new ballet, 
although she was a distinguished figure 
in some of the ensembles. The Pastorale 
was in reserve. P. C. R. 


Some results of Pavlowa’s visit to the 
East were disclosed on the second night, 
when “Oriental Impressions” brought 
dances of Japan and India to the Man- 
hattan. Set in picturesque and typical 
scenery, the quaint posturings, mincing 
steps and automatic gestures of the 
figures in the Japanese ballet, to char- 
acteristic music in which high passages 
for the flutes were accompanied by the 


[Continued on page 49] 


ith Brilliant Events 


QDENUTUASOUOOEOUDCUADON EATON OENOUAGEU TOTAL EOUSA 


order would have been immeasurably 
prererable to the items sung in English. 
These were a pitiful combination of 
sentimental verses and poor settings. 
American compositions more worthy of 
the singer are available. 

The program included a group of 
violin solos by Florence Hardeman, who 
played skillfully. Katherine Hoffmann 
brought artistic sensitiveness to her work 
as accompanist. r. G Be 


John McCormack Again 


Another great audience greeted John 
McCormack at his second New York con- 
cert at Century Theater on Sunday eve- 
ning, and was stirred to unrestrained 
enthusiasm by his group of Irish folk- 
songs, which included Robinson’s setting 
of “The Meeting of the Waters” and 
Hughes’ arrangement of the whimsical 
“Kitty, My Love,” in which the Ttenor’s 
sense of humor led to a triple encore. 

Before reaching this part of the pro- 
gram, Mr. McCormack proved anew his 
artistic insight by his delivery of Scar- 
latti’s “Caldo Sangue”’ and _ Vinci’s 
“Sentirsi il petto accendere,” and a group 
of songs by Schubert. 

Gustav Holst’s “Lovely Kind and 
Kindly Loving,” ballads by Kramer and 
Schneider, and a song of thanksgiving 
by Stanley Dickson, “Thanks Be to God,” 
completed the tenor’s listed numbers, 
and among the notable encore-pieces 
were Handel’s “O Sleep, Why Dost Thou 
Leave Me’?, Rachmaninoff’s “To the 
Children,” and the “Last Rose of Sum- 
mer.” 

The accompaniments were played with 
great judgment by Mr. Schneider. Lauri 
Kennedy, ’cellist, and Dorothy Kennedy, 
pianist, again shared in the success. 


P. J. N. 
The Londoners Return 


The London String Quartet gave its 
first New York concert of the season in 
Aeolian Hall on Saturday afternoon, and 
received the welcome due to old friends 
who have proved their worth. It would 
be a sad season in Manhattan without 
the Londoners and, as it is, there is 
cause enough for regret that they appear 
so infrequently. 

With James Levey back in his place 
as first violin, there was extra signifi- 
cance in the cordial greeting extended 
by the big audience. Mr. Beckwith did 
very well as a substitute last season, 
but Mr. Levey is the leader we know, 
and there was rejoicing in his return to 
good health. His tone seemed richer 
than when he last played. There is a 
deeper and warmer note in his work, 
and his associates seem to be influenced 
by it. The Londoners never played 
better. Mr. Petre did some exceptionally 
beautiful work, Mr. Warner drew a 
tone worthy of a Tertis from his viola, 
and the ’cello of Mr. Evans sang with 
rare voice, but when four play as one 
it is useless to examine individual quali- 
ties. 

The announcement that the program 
would include the Debussy G Minor 
Quartet and Beethoven’s first Rasoum- 
offsky work was sufficient to keep the 
chamber music enthusiast wideawake 
with expectation. For good measure 
there was Mr. Warner’s Phantasy in D, 
and the list was further lengthened by 
a couple of extras. All in all, it was 
a glorious afternoon. The music came 
with crystal clarity and with a feeling 
that betokened the understanding of 
serious musicians and devoted artists. 
The beautiful Debussy work was given 
with enchanting delicacy. The pizzicato 
passages of the second movement tripped 
delightfully from the strings, and the 
sweet song of the Andantino took on a 
new grace from this sensitive reading. 

One is disposed to imagine the scores 
of Mr. Warner decorated with chains of 
fairies, with moons and mushrooms, but 
his Phantasy is a work of more vigor, 
and sometimes less charm than his ad- 
ventures among the pixies. There is here 
some sentimental discourse that is more 
popular than folk-wise, even a little 
lugubrious at times, but whatever one 
may think of the material there is that 
unerring skill in the treatment, that full 
understanding of the instruments that 
gives distinction to his chamber music. 
The work was warmly received. 

The Beethoven. was superbly done, 
probably the finest achievement of this 
quartet party in the several series so far 
given in Aeolian Hall. The players, en- 
raptured by the music, were carried away, 
and the audience with them. The Adagio 


[Continued on page 49] 





















































































































MUSICAL AMERICA 























1923 ———- SEASON ——— 1924 


Concert Management George Engles 


Announces 


Paderewsk1 
de Gogorza 
Kochanski 
Siloti 


Rubinstein 


Dushkin 


Barrére 


The Little Symphony 


George Barrére, Conductor 


The Barrére Ensemble 


of Wind Instruments 








(ee 


New York City 








— 
— 











Aeolian Building 






































oe ee eee ee eR EOE 














~ 


monet EG 


Be ee ee LLL LER RRERRRRER ERLE nani sf 








Q-teber 20, 1923 


MUSICAL 


AMERICA 


33 





a 


rite LU UML " til 


Poor Pay Embitters Sympho 


' By P.'Charles Rodda 


TUTE 





N the season now open- 
ing the sympnony or- 
chestra will probably 
play a more important 
part than in any previ- 
ous year. Cities able 
‘9 support a full professional or- 
ranization and engage a first-class 
onductor are envied by their less 
‘ortunate sisters. In every center 
.wakened to full musical conscious- 
jess and possessing local resources 
if a competent order, the thought is 
if an orchestra. In some places sat- 
sfaction is afforded by the forma- 
tion of an orchestra which enlists 
the services of local players, and 
these go forward loyally to the task 
of inculeating a love of symphonic 
music in the community. Other 
places solve the problem temporarily 
by engaging one or more of the big 
symphonies which carry their activi- 
ties beyond their home centers. 
Music-lovers in the greater cities, 
where elaborate symphony programs 
are featured in every season, accept 
their riches with a_ thankfulness 
modified by repletion, but they are 
also concerned in an_ orchestral 
problem, although they may be un- 
aware of it when they take their 
seats in a comfortable hall. 

Truly, this problem has scarcely been 
forced upon the audience so far. The 
musi¢e is good, and subscribers are little 
coneerned with the personnel of the band 


that produces it. The problem, however, 
enters into the lives of the rank and file 
of every orchestra that issues contracts 
for a limited season, and, if there is no 
adjustment of a situation which leaves 
many men to indulge in a scramble for 
a living, the audience will surely be 
brought to a realization of the players’ 
position by a decline in the quality of 
the music-making. 
+ * * 


HEN our orchestras are so good 

that they cannot be improved, we 
may accept with pride the laudatory 
comments of visiting conductors and 
other musicians. America, in_ the 
prosperous years enjoyed, has attracted 
players from less happy countries, and 
there is here today a wealth of material 


which should enable us to build up 
orchestras second to none; orchestras 
which should be able to stage a world’s 
series without fear of lowering their 
flags before foreign competitors. 

Symphony orchestra has become a 
synonymous term for annual deficit, but 
we have found generous music patrons 
1eady to meet the yearly bills, and we 
could probably find more if the bills 
were larger. It is the business of the 
orchestral manager to see that the bills 
are kept down to a minimum, consonant 
with the artistic program outlined by 
the controlling directors, but, if condi- 
tions which militate against the besr 
interests of the symphony and retard 
its full development in America are to 
be removed, then the controlling direc- 
tors should alter the present system of 
organization, and, if necessary, look 
around for more money to spend. 

* + * 


F the symphony is to prosper and 

grow, then the best players must be 
retained for its service; but under 
present conditions the orchestra has to 
face serious competition, and this com- 
petition is limited only by the number 
of chairs available in the bands of 


motion picture theaters and other places 
of amusement which offer regular em- 
ployment and satisfactory remuneration. 

In the issues of May 19 and 26 and 
June 2 last, MUSICAL AMERICA published 
a series of articles based on an in- 
vestigation of the symphony situation 
in New York as the orchestral player 
sees it. It was disclosed then that first- 
class men are obliged to give up sym- 
phony posts because, at a minimum wage 
of $60, paid for a season ranging from 
twenty to thirty weeks, they could not 
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WHICH? 


Viafora Depicts the Dilemma of the Symphony Player. 


This Musician May Earnestly 


Desire to Enter the Door on the Right and Accept a Modest Salary for a Limited 
Season, but the Motion Picture Manager Offers a Good Living Wage and All-the-year- 
round Employment and, Moved by Economic Pressure He May Be Compelled to Turn 
to the Left and Join the Ranks of Many Excellent Musicians Who Have Given Him 


a Lead 


afford to refuse offers of regular work « orchestra? 


and better wages at picture theaters and 


hotels. 

The symphony man on a minimum 
wage has to eke out his income by 
accepting outside engagements. The 
winter is his time for making hay, and 
consequently he is often tired when he 
comes to his symphony work, for he may 
have played at a concert or a dance the 
previous night, and arrived home in the 
small hours. If he has domestic respon- 
sibilities to meet he cannot lose the 
opportunity of- making a little extra 
money, for the period of the year when 
the symphony is disbanded will offer him 
a precarious living at best. He may get 
a position at a summer resort. Say the 
odds are in his favor, if politics do not 
intrude, but the matter is problematical 
at best. How problematical anyone may 
see by going along to the meeting place 
of the New York union on any morning 
when the men are looking for jobs. 


NUMBER of cases of men who 

vacated chairs in symphony orches- 
tras under economic pressure were cited 
in the articles mentioned. It was then 
shown that the union man regarded the 
motion picture theater as the chief 
competitor of the symphony for the 


services of the best men. The first-class 
picture houses operating on a continuous 
basis offered the player a minimum 
of $65 a week and employment, more 
arduous than the symphony it is true, 
all the year around. Since then the 
rate has gone up to $80, with a corre- 
sponding increase in the theaters pre- 
senting two shows a day. Remunerative 
work is also offered by hotels, and a 
musician often makes a good living in 
a hotel orchestra, sometimes playing at 
a “legitimate” theater as well. 

The high class musician may much 
prefer the symphony work, but when 
he has a wife and family to support he 
has little choice left. Asa yearly salary, 
his pay for a limited orchestral season 
will not do at all, and any additions to 
the household purse depend upon his 
ability to get outside engagements. 

Men who have left symphony posts 
speak harshly of the limited season con- 
tract. What should be regarded as the 
highest calling of the orchestral musi- 
cian is characterized by some as little 
better than a sweatshop. “They can pay 
conductors and executives vast sums,” 
they say. “Why can’t they give the men 
an all-year contract and make a better 


There always seems to be 
plenty of money for symphonies. There 
ought to be enough to give us regular 


work.” 
* * * 


O WHAT extent such an expression 

may be taken as an indication of the 
feelings of the rank and file must be 
left to conjecture. Under the present 
system there is danger that the sym- 
phony may deteriorate, and certainly 
the conditions are not conducive to 
growth. We _ recently witnessed the 
successful move of the Chicago Sym- 
phony piayers for increased pay, and, 
although the present discussion relates 
to the situation in New York, it is fairly 
indicative of the situation in other cen- 
ters, notwithstanding that the competi- 
tion which the symphony has to face 
varies greatly. 

When questioned about the most satis- 
factory remedy, several players inter- 
viewed suggested an annual salary and 
longer seasons with tours and summer 
series to give the orchestras an oppor- 
tunity of gaining more revenue from 
concerts. That an orchestra may operate 
successfully on an annual plan is shown 
by the record of the Boston Symphony. 
In this organization the minimum salary 
man is reported to receive a contract 
for the year as follows: Thirty weeks 
regular season at $50 a week; ten weeks 
popular season at $40 a week, and twelve 
weeks’ vacation with a bonus of $250. 
The bonus is granted only to men whose 
salary for the forty weeks is less than 
$3,000, and then, only so much of it 
is paid as is necessary to bring the figure 
up to $3,000. It will be seen, however, 
that the minimum salary man gets 
$2,150, including the bonus. Taking a 
long season of thirty weeks in New 
York, the minimum man can show only 
$1,800 against this. 

* + + 
AN annual salary should assure the 
player of a comfortable living and a 
reasonable margin for saving. Given 
this, he would no longer be tempted to 
accept outside engagements, and would 
be able to bring his best efforts to the 
work of the symphony. From the 
artistic point of view this is a highly 
important consideration, for extra jobs 
in hotels and at dances tend to roughen 
a musician’s playing, and the ensemble 

suffers in consequence. 


Apart from artistic considerations, 


nummy 


ny Players 
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the player deserves his rewaid, for he 
has spent many dollars and years in the 
training that gives him the skill neces- 
sary for the highest office of the orches- 
tral musician. His earnestness, his de- 
votion to his purpose, should insure him 
a living wage at least, and if the Boston 
Symphony can offer him a yearly con- 
tract, it is reasonable to suppose that 
other orchestras could increase their 
backing sufficiently to enable them to do 
likewise. 
a * * 


ORE AND MORE the symphony 

orchestra is being recognized as an 
asset to the community by those whose 
interests in such an organization are not 
purely musical. It is a good sign, for 
the man who will “boost” his orchestra 
simply because he looks upon it as an 
excellent advertising proposition for his 
city will soon come under the sway of 
that orchestra. Then the symphony 
should have no difficulty in riding the 
wave of increasing popularity to the 
shores where donations chonied. In the 
larger cities, the proud organizations 
famed throughout the world should find 
music pattons ready to their call if an 
improvement is to be effected or a 
threatened danger averted. 

Annual salaries to all players would 
entail considerably larger bills, but, in 
the case of New York, there is no in- 
dication that the demand for symphonic 
music is anywhere -near exhaustion, and 
consequently there is no reason why 
additional concerts or series of concerts 
should not be given. Complaints of the 
dearth of music in the summer months 
are perennial, or, if the summer with 
its problem of open air auditoriums is 
too doubtful, there is time in the spring 
for more concerts, and the early fall 


would offer further opportunities for 
music-making. Something like’ the 
promenade series at Queen’s. Hall, 


London, might be arranged, with special 
consideration for the American com- 
poser, who gets little enough of it under 
present conditions. 

* * * 


T has already been suggested in 
MUSICAL AMERICA that an orchestra 
might enlist the support of people inter- 
ested in educational work by extending 
its activities in this direction, and there 
have been patrons ready to write checks 


to bring music to different neighborhoods 
whose populations contribute scarcely a 
unit to the regular audiences of the con- 
cert halls. Then, and this also has been 
argued before, municipal support might 
be sought for free concerts. However, 
if the situation which leaves the orches- 
tral player subject to economic stress 
is to be altered, those generous men and 
women who have contributed so largely 
to the development of music in America 
must shoulder the main burden. With 
the symphony man secure in his position, 
our orchestras will have nothing to re- 
tard them in their forward march. 
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The McCormack’among baritones”°— New York American. 


“The finest singer of songs now before the American public, 
Chaliapin excepted”— Chicago Herald and Examiner. 
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“The greatest baritone since David Bispham was in his prime’ 
—San Francisco Bulletin. 
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AGO SOARS TO HIGHER PINNACLE 


‘faintains Musical Supremacy of Middle West with Plans for Season of Unprecedented Richness and Variety and Greater 
Public Interest Than Ever Before—Establishes Opera on Solid Foundation of Popular Support—Stock, with Chicago 
Symphony, to Present New Works by American Composers and Foreign Novelties—Vigorous New Choral Societies 
Enter the Field—Managers Arrange Crowded Calendars for the Concert Halls 





























1, Fernand Ansseau, Tenor; 2, 
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CHICAGO CIVIC OPERA GETS NEW ARTISTS OF INTERNATIONAL REPUTE 


Kathryn Meisle, Contralto; 3, Charles Hackett, Guest Tenor;-4, Graziella Pareto, Soprano; 5, Alexander Kipnis, Bass; 6, 
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Harry Steier, Tenor; 7, 


Doria Fernanda, Contralto; 8, Elizabeth Kerr, Soprano; 9, Leila Barr, Soprano; 10, Gildo Morelato, Baritone 


By FARNSWORTH WRIGHT 


Pypresnyy Oct. 15.—The musical 
season of 1923-1924 is richer in 
promise than any season Chicago has yet 
known. It offers a more varied musical 
fare, more novelties, more artists, than 
any previous year, and the public in- 
terest is greater. 

The promise of an unusual musical 
feast is held out despite the fact that 
not one true novelty is offered by the 
Chicago Civic Opera Company, which in 
former seasons always gave at least one 
work new to Chicago, and often attempt- 
ed four or five new works in the days 


when Cleofonte Campanini guided its 
destinies. 
The opera company, even though it 


offers no works that have not previously 
been heard here, even though it has 
dropped from its season’s répertoire all 
Puccini and Montemezzi works, is never- 
theless doing much more than merely 
presenting a novelty or two. It is es- 
tablishing opera upon a solid founda- 
tion of popular support. The subscrip- 


tions, at the end of September, were 
ilready larger by $40,000 than last 


season’s total, and the heaviest month, 
October, was still to come. The company 
is backed by 2200 guarantors, instead of 
being dependent upon the bounty of one 
rr two rich patrons as in previous years. 
[The war tax has been removed from 
ticket sales, for the United States Gov- 
ernment has ruled that the Chicago 
Civic Opera Company is a civic institu- 
tion, educational, and not operated for 
rofit. 

The Chicago Symphony, true to its 
traditions, will bring to hearing new 
vorks by American composers, and also 
‘ary the city’s musical fare by playing 
everal works of the Austrian futurists 
ind “The Group of Six Composers of 
vontemporary France.” The Wagnerian 
Jpera Company will give twenty-one 
erformances of German opera, among 
which will be the American premiére of 
D’Albert’s “Dead Eyes.” The centenary 
f Smetana’s birth will be celebrated by 





performances, in Czech, of three of his 
operas. For the first time in Chicago, 
a Polish opera will be given. 

New and vigorous choral societies and 
glee clubs are springing up, forcing the 
established organizations to look to their 
laurels. In the varied industries of the 
city, orchestras and choruses of the em- 
ployees are forming. More recitals by 
the recognized artists are booked than 
for any previous year. Racial groups 
are developing their own musical clubs. 
The Civic Music Association is blazing 
a trail for the rest of the country through 
its Civic Orchestra. 

When the spring season closes, the 
Chicago North Shore Music Festival, 
at Evanston, will attract the attention 
of music-lovers to a carnival of music 
that would be hard to equal, and almost 
impossible to excel. 

Then, in the summer, the ten weeks’ 
season of opera at Ravinia will give a 
musical feast to Chicago that rivals the 
winter season. Louis Eckstein, believing 
that the only possible way to run opera 
at Ravinia is to give better opera each 
year, already plans to make the 
1924 season outshine the best that has 
been attempted in the thirteen years 
since Ravinia began its unique experi- 
ment. 


Chicago Civic Opera Plans 


The 1923-1924 season of the Chicago 
Civic Opera Company will be its thir- 
teenth. For eleven and a half weeks, 
instead of ten weeks as in previous years, 
opera will occupy the boards at the 
Auditorium Theater. Subscribers are 
offered season tickets for eleven weeks 
at the price they paid last year for ten 
weeks. 

“Boris Godounoff,” with Feodor Chalia- 
pin in the name part, is tentatively 
scheduled to open the season on Thurs- 
day, Nov. 8. This Moussorgsky opera, 
announced as a novelty, merits the ap- 
pelation only because it has never before 
been produced by the Chicago Civic 
Opera Company or its predecessors, the 
Chicago Grand Opera Company, the 
Chicago Opera Association and _ the 
Philadelphia-Chicago Opera Company. 
It was given five times last winter, how- 


letto”’ 


ever, on the same stage, by the Russian 
Grand Opera Company, with Chaliapin 
in the part of Boris. The opera has 
been heard twelve times within less than 
two years at the Olympic Theater, the 
Auditorium Theater and at Ravinia, and 
Chicago has heard four different singers 
in the title réle. 

Meyerbeer’s “L’Africana,”’ not  pre- 
sented in Chicago since before the for- 
mation of the Chicago company, is also 
scheduled as a “novelty,” and will be 
presented with Rosa Raisa, Charles Mar- 
shall, Florence Macbeth and Cesare 
Formichi. Massenet’s “Cléopatre,” heard 
several years ago with Maria Kousne- 
zoff and Mary Garden in the title réle, 
will be revived as a vehicle for Miss 
Garden. Theodore Stearns’ operatic 
episode, “The Snow Bird,” which made 
a very favorable impression at its single 
performance last season has been re- 
tained in the répertoire and will be given 
in English with Mary McCormic and 
Charles Marshall in the leading rdéles. 

The Puccini operas, Montemezzi’s 
“Love of the Three Kings,” and also the 
projected revival of Leoncavallo’s 
“Zaza,” have been abandoned for the 
1923-1924 season, the opera company an- 
nounces. The omission of these works 
is generally believed to be due to a dead- 
lock over royalties. 

The general répertoire will include: 

Operas in French—Bizet’s “Carmen,” 


Charpentier’s “Louise,” Delibes’ 
“Lakmé,” Février’s “Monna Vanna,” 
Gounod’s “Faust” and “Romeo and 


Juliet,” Massenet’s “Jongleur de Notre 
Dame,” “Manon” and “Thais;” Rimsky- 
Korsakoff’s “Snow Maiden” (this opera 
led all others in popularity last season, 
achieving six performances), and Saint- 
Saéns’ “Samson and Delilah.” 

Operas in Italian—Bellini’s “Sonnam 
bula,” Boito’s “Mefistofele,” Donizetti’s 
“Lucia di Lammermoor,” “Flotow’s 
“Martha,” Giordano’s “Andrea Chénier,” 
Halévy’s “The Jewess,” Leoncavallo’s 


“Pagliacci,” Mascagni’s “Cavalleria Rus- 
ticana,” Meyerbeer’s “Dinorah” (revived 


Galli-Curci), Rossini’s 
Seville,” Verdi’s ‘‘Aida,” 
Destino,” “Otello,” “Rigo- 
“Traviata.” 


for Amelita 
‘Barber of 
“Forza del 
and 


Operas in German—‘“Siegfried” (re- 
vival) and “Tannhiduser.”’ 
In English—Humperdinck’s “Hansel 


and Gretel.” 

The active head of the company will 
be Herbert M. Johnson, who holds the 
title of “Assistant to the President of 
the Company.” Samuel Insull is presi- 
dent. The musical director and first 
conductor is Giorgio Polacco. Associated 
with him as conductors are Ettore 
Panizza and Pietro Cimini. Assistant 
conductors are Giacomo Spadoni, Frank 
St. Leger and Isaac Van Grove. 

Several new singers will be heard this 
winter. One managerial feat of general 
interest was the signing of Fernand 
Ansseau, Belgian tenor who has been 
arousing great enthusiasm in Brussels 
and Paris. His début with the Chicago 
Civic Opera Company will be his first 
appearance in the New World. 

The roster of artists also bears the 
names of many favorites of previous 
years, and includes the following: 

Sopranos—Leila Barr (new), Bery! 
Brown, Amelita Galli-Curci, Mary Gar- 
den, Alice d’Hermanoy, Elizabeth Kerr 
(new), Florence Macbeth, Edith Mason, 
Margery Maxwell, Mary McCormic, 
Claudia Muzio, Graziella Pareto (new), 
Rosa Raisa and Myrna Sharlow. 

Contraltos and mezzo-sopranos— 
Kathryn Browne, Maria Claessens, Anna 
Correnti, Doria Fernanda (new), Louise 
Homer, Kathryn Meisle (new), Irene 
Pavloska and Cyrena Van Gordon. 


Tenors—Fernand Ansseau (new), 
Giulio Crimi, Forrest Lamont, Charles 
Marshall, Angelo Minghetti, Jose Mo- 


jica, Lodovico Oliviero, Tito Schipa and 
Harry Steier (new). 

3aritones—Georges Baklanoff, William 
Beck, Désiré Defrére, Cesare Formichi, 
Milo Luka, Gildo Morelato (new) and 
Giacomo Rimini. 

Basses—Feodor Chaliapin, Edouard 
Cotreuil, Alexander Kipnis (new), Vir- 
gilio Lazzari and Vittorio Trevisan. 





The policy of having guest artists 
for a limited number of performances, 
which proved so successful last year 


with Chaliapin and Mme. Homer as the 


[Continued on page 40] 
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/-PROSCHOWS AY 


Opened His New York Studio October 1st 
74 Riverside Drive 


Telephone Schuyler 3320 


AMELITA GALLI-CURCI 


Selected Frantz Proschowsky as her 
vocal adviser Jan. 6, 1923, and since 
that time he has been associated with her 


in that capacity. 
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oston 


1. Pierre Monteux, Conductor, Boston Symphony; 2. Agide Jacchia, Conductor, Boston Symphony “Pops,” 
ductor, Handel and Haydn Society, Apollo Club and People’s Symphony; 4. Georges Longy, Conductor, MacDowell Club; 
Club; 6. George Sawyer Dunham, Conductor, People’s Choral Union; 7. 

Boston Public Schools and Boston Choral Society 


Music, 


By HENRY LEVINE 


OSTON, Oct. 15.—The fluctuations of 
Boston’s musical prestige have been 

a matter of deep concern to those who 
recall Boston’s unquestioned leadership. 
Despite the loss of its opera company 
and the vicissitudes of its Symphony, 
Boston has nevertheless steadily grown 
in musical stature. A survey of the im- 
pending musical activities in this city 
sustains the conviction that Boston will 
hold its own favorably with the chief 
centers of musical life in this country. 
Three orchestras—the Boston Symphony, 
he People’s Symphony and the Eigh- 
teenth Century—have become established 
nstitutions. Fortune Gallo, a keen ob- 
erver of the trend of musical growth, 
is planned to increase the stay of his 


+ 


San Carlo Opera Company from two 
eeks to three at the Boston Opera 
House. Mr. Mudgett, through whose un- 


ing efforts was due the appearance of 
e Chicago Civic Opera forces in Bos- 
n last season, announces the return of 
at organization for two weeks com- 
late in January. He is 
more concerts at the Opera 
Local managers are optimistic 
er the season’s Choral 
les have increased in number; private 


encing also 
anning 
ouse. 

outlook. soci- 
ibs have instituted series of distinctive 
and public music lectures have 
en announced to stimulate along intel- 
lines the interest of the 


neerts 
gent musical 
ople. 

The Symphony entered its forty-third 
ason with a record subscription list. 
he increased waiting list for the Friday 
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Phuto By BACHRACH - 


MEN IN FIRST COMMAND OF BOSTON MUSIC 
Cecilia Society and Fitchburg Choral Society; 
Archibald T. 
New England Conservatory of Music; 8. John A. 


George W. 


afternoon series of twenty-four concerts 
was considerably more than _ sufficient 
to exhaust those seats which have been 
released by former subscribers. Hence 
no public sale for this series was neces- 
The Saturday evening series is 
well subscribed for; only a few seats re- 
main for public sale. Besides the regu- 
lar concerts, the Boston Symphony will 
give five additional monthly concerts, 
with assisting soloists, on specified Mon- 
day evenings commencing in December, 
three pairs of Young People’s concerts, 
two Pension Fund concerts, nine concerts 
at Sanders’ Theater, Cambridge; ten in 
New York City, six in Providence, five in 
Brooklyn, two in Pittsburgh and single 
concerts in nineteen different cities in 
New Jersey, New York, Connecticut, 
Massachusetts, Maine and Canada. 


sary. 


Monteux’s Last Season 


This season marks the fifth and final 
year of Mr. Monteux’s leadership of the 
Symphony. Mr. Koussevitsky, who will 
assume the conductorship in the fall of 
1924, will have prepared for him an ex- 
cellently trained organization which Mr. 
Monteux has developed since the troub- 
lous days of Mr. Muck’s departure and 
those of the disastrous musicians’ strike. 
The personnel of the orchestra remains 


intact, save for the addition of Paul 
Cherkassy, Russian violinist. 
The announcement of soloists to ap- 


pear at the regular concerts includes six 
singers, four pianists, two violinists, one 
‘cellist and one viola player. The singers 
to be heard are Sigrid Onegin, Elisabeth 
Rethberg, Eva Gauthier, Vera Janacopu- 
los, Marya Freund and Roland Hayes. 
The pianists are Harold Bauer, ada 
Rosenthal, Mitja Nikisch and E. Robert 
Schmitz. There will be four string nn ol 
ists—Jacques Thibaud and Carl Flesch, 
violinists; Pablo Casals, ’cellist, and Lio- 
nel Tertis, violinist. 





Chadwick, 


Fulfilling High Musical Destiny 
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FORCES: 


5... Dr. 
Director, 


The eight soloists for the Cambridge 
concerts at Sanders’ Theater will include 
Kathryn Meisle, Oct. 18; Roland Hayes, 
Nov. 15; Harold Bauer, Dec. 6; E. Rob- 
ert Schmitz, Jan. 10; Jean Bedetti, Feb. 
7; Vera Janacopulos, Feb. 28; Carl 
Flesch, March 20, and Constance Mc- 
Glinchee, April 10. 

Mr. Monteux is planning to perform 
this season the Ninth Symphony of Bee- 
thoven, Mahler’s First Symphony and 
Strauss’ “Symphonia Domestica.” In 
the course of last summer he has found 
a number of new scores. Of Russian 
works there may be mentioned Stravin- 
sky’s “Sacre du Printemps” and Scria- 
bine’s “The Divine Poem.” The Italians 
will be represented by Malipiero and 
Respighi; the French by Roussel, Ravel, 


Aubert, Honegger, Ropartz and Debussy 
with his “Martyrdom of Saint Sebas- 
tian.”” German composers will probably 


include Schénberg, Schreker and Pfitz- 
ner. Eugéne Goossens, Arnold Bax and 
Frank Bridge will represent the English 
composers. Music by Bela Bartok, the 
Hungarian, and de Falla, the Spanish 
composer, will also be performed. 


People’s Symphony Plans 


The People’s Symphony is entering 
upon the fourth season of its existence, 
and is now fully established in the Sun- 
day musical life of the city. Too much 
stress cannot be laid upon the devotion 
of Emil Mollenhauer, the conductor, and 
his orchestra of seventy men to the cause 
of bringing symphonic music within the 
reach of the average man and woman. 
Few people realize the financial sacrifices 
borne by these men in order to preserve 
the institution which they so zealously 
founded. The prices of admission are 
nominal: twenty-five and fifty cents. A 
considerable deficit is inevitable. Last 
season the People’s Symphony Aid Asso- 
ciation succeeded in raising $4,600. This 
amount, added to the net income from 





Con- 


3. Emil Mollenhauer, 
Harvard Glee 


O’Shea, Director of 


Davison, Conductor, 


was divided among the or- 
chestra men, each man receiving only a 
nominal amount for his services. The 
concerts have been exceedingly well pat- 
ronized, and an almost devout interest 
has been shown by the public that has 
attended them. Twenty concerts will be 
given this season at the St. James The- 
ater on Sunday afternoons, beginning 
Nov. 4. Mr. Mollenhauer will again be 
at the helm, with Stuart Mason assisting. 
Plans are also being made to invite guest 
conductors. The list of assisting soloists 
is not ready yet, but assurances are 
given that each concert will witness the 
appearance of a well-known soloist. In 
this respect the People’s Symphony is 
affording the more talented of young Bos 
tonians an opportunity to appear in pub 
lic performance. Thé managing commit 
tee consists of George W. Stewart, Wil- 
liam S. Mackinlay and William A. Cap- 
ron, J. L. Bedard is in charge of ad- 
ministrative details. 

Raffaele Martino, who is now in Italy 
obtaining rare scores, is planning to con- 
tinue this year his series of eighteenth 
century concerts on designated Sunday 
evenings at the St. James Theater. These 
unique concerts will be given in appro- 
priate costume and by candlelight so 
as to suggest the atmosphere af the times 
when the music was composed. 


admissions, 


Much Opera Promised 


Indications point to an abundance and 
variety of opera. Though the Russians 
will surely not return, there is a 
bility of the Germans coming back with 


possi- 


their Wagnerian répertoire, which met 
with so much favorable comment last 
season. No definite arrangements, how- 
ever, have as yet been made. The Chi- 
cago Civic Opera Company will return 
for a two weeks’ season commencing Jan. 
28. Mr. Mudgett, who was chiefly in- 


strumental in raising the guarantee fund 


[Continued on page 162] 
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LIONEL TERTIS 


““‘World’s Greatest Viola Player’’— 


so says New York after his first recital at Aeolian Hall, October 5th. 


W. J. Henderson in the New York Herald: 


“Lionel Tertis, an English viola player, 
gave a recital yesterday afternoon in Aeolian 
Hall. A viola recital is a novelty, but the 
accounts of Mr. Tertis’ playing at the re- 
cent Berkshire Chamber Music Festival 
were such as to arouse large expectations. 
These were fulfilled delightfully by the dis- 
closure of an art replete with sound qual- 
ities. The program was in itself interest- 
ing. It began with the second of the two 
sonatas of Brahms, opus 120, written for 
clarinet and piano, but adapted by the com- 
poser for viola. 

“Mr. Tertis’ achievements have incited 
British musicians to the composition of 
works for solo viola, and one of these, a 
concerto by Yorke Bowen, was heard yester- 
day. 

“The chief interest in yesterday’s concert 
was centered in the art of Mr. Tertis. ‘This 
is a musician who insures for himself a 
hearty welcome. He plays with very beau- 
tiful tone, with exquisite finish of style, 
with clarity of insight and sharply defined 
artistic purpose. He has no affectations ex- 
cept an occasional emphasis of the porta- 
mento, a fault common among soloists on 
bowed instruments. He is, however, 
moderate in his use of the effect, and for 
the most part his melodic line is firmly 
drawn. For those who value highly the 
mechanical features of playing it may be 
recorded that his finger technic is adequate, 
that he displays sustained accuracy of pitch 
and that his bow has elasticity. Nothing in 
his art pleased this reporter more than his 
taste, which seemed to govern with justice 
even his excursions into the wilderness of 
floridity demanded by parts of Mr. Bowen's 
concerto. 

“Finally, those who may have feared that 
the viola would prove to be a comparatively 
monotonous voice were agreeably disap- 
pointed. In the hands of such a master as 
Mr. Tertis it becomes a singer of varied 
moods, not indeed readily lending itself to 
the expression of gayety, but capable of 
dramatic vigor, classic dignity and genuine 
feeling.” 


Richard Aldrich in the New York Times: 


“An English musician of the best report 
at home made his first appearance in New 
York yesterday in Aeolian Hall—Lionel 
Tertis, player of the viola. . 

“Mr. Tertis occupies a lonely eminence in 
the musical world as one who devotes him- 
self almost exclusively to solo playing upon 
the viola. The viola has always been con- 
sidered a Cinderella in the family of musical 
instruments; long only an ‘inner voice,’ a 
filler-in, relegated to the manipulation of in- 
ferior or fatigued violinists. The develop- 
ments of modern orchestration have made 
much more serious demands upon its play- 
ers in recent years; but its tone and compass 
and a certain awkwardness in its manipula- 
tion have always been thought to work 
against it as a solo instrument. 

“Mr. Tertis intends to change all that. 
He has made himself an apostle of the 
viola, to raise it to a high place of con- 
sideration among stringed instruments. He 
has acquired an altogether remarkable tech- 
nical mastery of the instrument, and he 
has induced many of the contemporaneous 
English composers to write for it and en- 
large its poverty-stricken repertory. Be- 
guiled by his skill in playing it, several of 
them have explored and attempted to de- 
velop its possibilities in both technique and 
musical expressiveness far beyond its 
hitherto accepted limitations. 

“But Mr. Tertis is much more than an 
expert technician, one who has learned to 
stretch his fingers nimbly on a_ longer 
fingerboard. He is an artist of the finer 
fibre; one who can transmute into beauty 
almost anything he plays by the sheer charm 
and intensity of his art, as few can do. He 
produces a beautiful tone upon his instru- 
ment, which has little of the gloomy color 
and nasal quality so often associated with 
the viola. 

“Tt is still a viola tone and not a violin 
tone. It does not soar like that of the 
violin nor flash in prismatic colors, but it 
has, in the hands of such a player as Mr. 
Tertis, a wide range of expression. — 

“His technical facility is bewildering and 
takes him into all sorts of excursions in 
the higher positions, in brilliant passage 
work, in double stoppings ; but these things, 
which he achieves without the signs of 
labor, are but the by-product of his mu- 
sicianship, devoted, as all great musicianship 
is, to interpretation. 


F. D. Perkins in the New York Tribune: 


“The tones of the viola have been heard 
whenever we have had a concert of orches- 
tral or chamber music. The recital given 
by Lionel Tertis, an English musician, yes- 
terday afternoon in Aeolian Hall, was the 
first time here that the viola has played the 
‘star’ role, although, of course, viola solos 
occur not infrequently in ensemble num- 
bers. 

“ . . How effective the viola is or 
can be as a solo instrument in recitals is 
hardly a question to be answered from a 
single hearing, but yesterday the answer, 
with some reservations, was in the affirma- 
tive. Though less flexible than the violin, 
and not suitable to every type of music, the 
viola, in Mr. Tertis’ hands, has a distinct 
beauty. 

“Its tone was characteristic; a warin, 
rather dusky richness in the middle strings, 
a harder tone in the lowest notes, with the 
highest ones cloudier than a violin’s. Fire- 
works, which Mr. Tertis could produce with 
ease and rapidity, came out less clearly than 
a violin’s, but in broad, melodious passages 
and softer notes his instrument was in its 
element, and Mr. Tertis played it with a 
wealth of expression. 

“The opening Brahms sonata in E flat, 
originally meant for a clarinet, was followed 
by two British works—a concerto by Yorke 
Bowen, conservative in form and content, 
and the romance from B. J. Dale’s viola 
suite. The first had an agreeable, slow 
movement, a rather angular finale, with a 
cadenza of Kreislerian complexity. ‘The 
Dale number, poetic and melodious, showed 
Mr. Tertis at his best. He had a full, strong 
tone in an unaccompanied Tartini fugue and 
fared well in the shorter numbers at the 


99 


close. 








Mr. Tertis will be 


in the United States 


until July 20, 1924 
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CHARLES L. WAGNER 
D. F. McCSWEENEY 


511 FIFTH AVENUE 
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Artist-Visitors Lend Radiance to Memphis Season 
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\rchitect’s Drawing of the Municipal Auditorium Market House to Be Completed Early in the Spring. The Building Will Seat 10,000 


By ROBERT L. BUCKNER 


EMPHIS, TENN., Oct. 15.—The com- 
4¥ ing season will bring to Memphis 
many illustrious artists, among them be- 
ng Raisa, Rimini, McCormack, Kreisler, 
Farrar, Gigli, Schipa and Rachmaninoff. 

The Beethoven Club, Mrs. J. F. Hill, 
president, is the guiding spirit of local 
musical activities, and in November this 
‘lub will present Rosa Raisa and Gia- 
‘omo Rimini in joint recital at the Lyric 
Theater. The attraction for March will 
be Beniamino Gigli, tenor, in recital. The 
clubs third and last offering will be a 
concert in February by Olga Steeb, pian- 
ist; Edna Thomas, mezzo-soprano, and 
Sascha Jacobinoff, violinist. 

The Municipal Orchestra has thus far 
made no definite plans, but a concert is 
promised in January. 


Corteses Bringing Notables 


The Cortese Brothers, local impresa- 
rios, will present Frances Alda, soprano, 
in November, and Charles Hackett, tenor, 
in December. In January they are pre- 
senting Tony Sarg’s Marionettes. John 
McCormack, tenor, is a notable January 
booking. Early in March Memphians will 
hear for the first time Tito Schipa, tenor, 


and Cost $1,500,000 


and later in the month Mischa Elman 
will be heard in violin recital. The Cor- 
tese spring attraction will be the Ukrai- 
nian National Chorus at the Lyric in 
April. 

Allan Welburn is presenting Geraldine 
Farrar in November, Sergei Rachmani- 
noff in January, and Fritz Kreisler in 
February. 

Mrs. S. J. Latta’s attractions this sea- 
son mark an innovation in music for 
Memphis. The Mozart operas “Cosi Fan 


Tutte” and “The Impresario” will be pre- 
sented in January and November by the 
William Wade Hinshaw Opera Company. 
Two terpsichorean attractions include 
Anna Pavlowa. 

Mrs. Jason Walker, executive direc- 
tor of the Theodor Bohlmann School of 
Music, will present Paderewski in recital 
in the early part of February. Arrange- 
ments are being made whereby the Alex- 
ander Pantages Theater may be used to 
hold the big audience expected. 





OUTLOOK AUSPICIOUS IN CHARLOTTESVILLE 





Society Formed to Specialize 
in American Folk-Songs— 
Artist Course Booked 


By FRANCES D. MEADE 


CHARLOTTESVILLE, VA., Oct. 15.—Music 
is becoming more and more democratized 
in Charlottesville. A plan that is meet- 
ing with general approval is the forma- 
tion of a singing society for the single 
purpose of specializing in American folk- 
songs, Negro spirituals and plantation 
melodies. It is proposed to enlist all 
lovers of song, including high school 


boys and girls in this community and 
surrounding districts. John M. Hopkins 
of Keswick is the promoter, Col. J. A. 
Cole, Mrs. Murray Boocock and Mrs. G. 
F. Spitzer form the committee. 

The one-year-old Municipal Band, 
which shows remarkable growth and 
progress, continues under the leadership 
of Harry Lowe, with Henry Rubin as 
his assistant, and will give concerts more 
frequently during the coming season. 

The Albemarle Choral Club, Arthur 
Fickénscher, conductor, will give its 
usual series of three concerts in Cabell 
Hall, and occasional concerts in Norfolk 
and other places. 


Dr. Fickénscher continues in charge of 
the music department of the McIntire 
School of Fine Arts at, the University of 
Virginia, and Harry Rogers Pratt, com- 
poser, pianist and organist, has been ap- 
pointed assistant professor to fill the 
vacancy left by Alfred J. Swan. 

Mr. Pratt will conduct the Virginia 
Orchestral Society, which has reached 
a high degree of proficiency. Several 
public performances will be given, and 
in the spring there will be a joint concert 
with the Albemarle Choral Club. 

The bi-monthly ensemble concerts will 
continue in the music room on West 
Range. The players are Dr. Fickénscher, 
pianist; Piet Van de Kamp, violinist, and 
Richard Lorleberg, ’cellist, with occa- 
sionally an assisting artist. These con- 
certs are maintained by subscription. 

The McIntire concerts will be given as 
usual in Cabell Hall. The attractions 
include Reinald Werrenrath, baritone, 
on Oct. 29; Carolina Lazzari, contralto, 
and Rafaelo Diaz, tenor, in November; 
Georges Enesco, violinist, in January; 
Nora Bayes and company on Feb. 7; 
Colin O’More, tenor, and Emilie-Rose 
Knox, violinist, with Carl Brunner at 
the piano, on March 28. 

The University of Virginia Glee Club 
will maintain the same high standard 
reached last season under the direction 
of Dr. Fickénscher and will make its 
annual spring tour as usual. 

The music department of St. Anne’s 
School for Girls will again be under the 
direction of Clara B. Reider. Sallie 
Willie Sterling will continue to have as 
assistants in her music school Mrs. 
Stella Carver, Mary Sanford Wilkes, and 
Phoebe Garth. Miss Sterling will act as 
special adviser in out-of-school music in 
the Charlottesville High School. 

Music of a high order will be given 
by the various church choirs of the city 
during the coming season. Edwin Betts 
is filling .the position of organist at 
Christ Episcopal Church which was left 
vacant by the resignation of Frances D. 
Meade, who has held the position at va- 
rious times for a period of years. 

Dr. Charles G. Maphis, dean of the 
summer quarter of the University of 
Virginia, is already selecting the artists 
who will appear on next summer’s Ly- 
ceum Course. These concerts, according 
to custem, will be.given in the McIntire 
Amphitheater. 











John McCormack 
Mary Gar 
Frances Ald 
Charles Hackett 
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Chicago Enters Upon Her Most Opulent Music Season 
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CONDUCTORS OF CHICAGO’S ORCHESTRAL AND CHORAL FORCES 


1, Eric Delamarter, Assistant Conductor, Chicago Symphony; 2, Haydn Owens, Haydn Choral Society; 3, Frederick Stock, Chicago Symphony; 4, Edgar Nelson, Swedish Choral 
Society; 5, Harrison M. Wild, Apollo Musical Club, Chicago Mendelssohn Club and Chicago Woman’s Chorus; 6, Herbert E. Hyde, Chicago Association of Commerce Gle« 
Club; 7, Howard Wells, President, Society of American Musicians; 8, Arthur Dunham. Opera in Our Language Foundation; 9, William Phillips, Women’s Chorus of th 
Eleanor Clubs of Chicago; 10, William Boeppler, Chicago Singverein; 11, Morgan L. 


13, Carl Craven, Stevens Brothers’ Glee Club: 14, D. A. 


Eastman, Edison Symphony; 12, Daniel Protheroe, Bell Telephone Company Male Chorus; 
Clippinger, Chicago Madrigal Club and Carson, Pirie, Scott Chorus; 15, Thomas A. Pape, Marshall Field Chorus 
[Continued from page 35] at the Robe” (Maryon), ‘“‘Cleopatra’s Night” 
F (Hadley), “Armand” (Carbonara). 
“Legend of the Piper” (Freer) 
“Algiala” (De Leone), “Yolando ot 
Cyprus” (C, Loomis). Arthur Dunhan 
will conduct all performances. 

The Smetana Singing Society, Stephe: 


Eduard Moericke and Ernst Knoch. 

The Opera in Our Language Founda- 
tion, of which Eleanor Everest Freer 
is national chairman, will continue its 
series of American operas, in a larger 
theater than last year. Goldmark’s 
opera, “The Cricket on the Hearth,” in 


Great Northern Theater in the 
fortnight beginning Oct. 28. Two com 
plete cycles of the Ring operas will be 
given, one on afternoons and one in the 
evenings. The Chicago performance of 
D’Albert’s “Dead Eyes” will be that 
opera’s American premiere. Another 
opera new to Chicago will be Kienzl’s English translation, will open the A. Erst, conductor, plans to 
“Der Evangelimann” (The Evangelist). Foundation’s season of opera in English the centenary of Friedrich 

The balance of the répertoire will be in December at Cohan’s Grand Opera. birth by giving “The Bartered Bride,” 
“Meistersinger,” “Lohengrin,” Tann House. This will be followed by “The “The Kiss” and “Dalibor.” The latte 
hauser,” “The Flying Dutchman” and White Bird” (Carter), and four other two are new to Chicago, but “The Ba) 
“Tristan and Isolde” by Wagner; operas, to be chosen from the following tered Bride” has: been performed tw 
Halévy’s “The Jewess;” Mozart’s “Mar- works by American composers: “Rip or three times a season by the society, 
riage of Figaro” (with Maria Ivogiin Van Winkle’ (de Koven), “Shanewis” which is an organization of Czecho 


guests, will be followed again this year. 
Claire Dux and Frances Alda, sopranos, 
and Charles Hackett, tenor, have 
been engaged for several guest perform- 
ances each. Miss Dux made her Ameri 
can début with the company two seasons 
ago, but Hackett and Mme. Alda have 
never before appeared with the Chicago 
organization. 

Adolph Bolm will again be director of 
the ballet, and Anna Ludmila will be 
premiére danseuse. 


celebrat« 
Smetana’ 


oer 


Wagnerian Fortnight Planned 


The Wagnerian Opera Company will 
give twenty-one performances in German 


as guest artist); Johann Strauss’ “The 
Bat” and “The Gipsy Baron.” 
The conductors will be Josef Stransky, 


? 


(Cadman), “The Temple Dancer’ 
(Hugo), “Madeleine” (Herbert), “The 
Echo” (Patterson), “The Feathered 


Americans. 


[Continued on page 41] 
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The opera season was opened by a per- 
yrmance on Oct. 14 of the Polish opera 
Halka,” given in the Auditorium 
Cheater by the Polish Opera Club of 
Vilwaukee. 


Stock to Present Novelties 


For thirty-two years the Chicago 
symphony has been the foundation of 
he musical and cultural life of Chicago. 

“irst under the leadership of Theodore 
Thomas and then under’ Frederick 
stock, the orchestra has maintained the 
ighest traditions of music, and has taken 
he lead in developing the city’s musical 
esources and supporting musical pro- 
vyress. In recent years it has blazed 
ut a pioneer path in educating wage- 
vorkers and children to an appreciation 
if the finest music, and thereby has 
yuilt a solid foundation for the success 
of musical movements in the future. 
[t has also shown the rest of the country, 
by means of the Civic Orchestra, how 
America can achieve absolute musical 
independence, and draw its sym- 
phony orchestra players from among 
ts own people. 

The varied activities of the Chicago 
Symphony this winter will include two 
regular series of twenty-eight Friday 
afternoon and twenty-eight Saturday 
night symphony concerts in Orchestra 
Hall, two series of children’s concerts, 
and the customary series of popular 
‘oncerts. 

The popularity of the orchestra con- 
certs is shown by the fact that all seats 
for the regular Friday afternoon series 
were sold by subscription before the 
season opened. Tickets for the popular 
concerts, which will number sixteen, are 
sold through more than 100 large in- 
dustrial concerns, acting as ticket agen- 
cies, to their employees. The demand 
of the employees is so insistent that the 
Orchestral Association finds it impossible 
to meet the demand for seats, and the 
popular concerts are all sold out. There 
is a waiting list for agencies from many 
business firms. 

The children’s concerts will consist 
of two identical series of six perform- 
ances each, to be given on Thursday 
afternoons. The programs will be of 
about an hour’s duration, and will be 
interspersed with explanatory remarks 
by Frederick Stock, conductor. It is in 
the children’s concerts that perhaps the 
greatest work of the Chicago Symphony 
is done, for the school children, who pack 
Orchestra Hall to capacity at each con- 
cert, are taught to know the different 
instruments of the orchestra, both singly 
and in combination, to recognize the tone 
colors of the instruments, to follow the 
themes, and to look for the beauty the 
composer had in his mind. Thus a new 
generation of music-lovers is raised, a 
generation which likes great music not 
half-heartedly or desultorily, but pas- 
sionately and with all its soul. 

Frederick Stock has brought back from 
Europe with him a notable list of novel- 
ties for presentation this season. He 
has taken some of the Austrian futurist 
music, as well as pieces built on tradi- 
tional lines. 

Four compositions by Chicago com- 
posers are scheduled: “Youth,” a sym- 
phonic poem by Felix Borowski, which 
won the $1,000 prize at the Chicago 
North Shore Music Festival last May; 
a symphony by Eric Delamarter; an 
“Elegy” by Frederick Stock, dedicated 
to the memory of the late Clyde M. 
Carr, who was president of the Orches- 
tral Association; and a Fantasy for Two 
Pianos and Orchestra, composed by Leo 
Sowerby. In the last named composi- 
tion, the pianos will be played by Guy 
Maier and Lee Pattison. 

New English works to be played are 
a Symphony by Arnold Bax; Vaughan 
Williams’ Fantasy, “Thalis;” Delius’ 
Concerto for ’Cello and Orchestra; 
Eugene Goossens’ Symphonic poem, 
“Tam o’ Shanter”’. French works new 
to Chicago are Milhaud’s “Second Suite;” 
Schmitt’s Suite, “Antony and _ Cleo- 
patra;” Satie’s “Gymnopédies” in the 
Débussy orchestration; Honegger’s 
“Pastorale d’Eté;” Roussel’s “Pour une 
Féte de Printemps;” and Saint-Saéns’ 
“Carnival.” There will be three new 
Italian compositions: Malipiero’s “Im- 
presioni dai Vero”; and _ Respighi’s 
“Dramatic Symphony” and “Gregorian 
Concerto.” 

From Germany and Austria there are 
Schreker’s “Birthday of the Infanta;” 
Korngold’s “Der Schneeman” Overture; 








Chicago Develops New Forces to Popularize Good Music 
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MANAGERS WHO CONTRIBUTE MUCH TO SUCCESS OF CHICAGO’S MUSIC SEASON 


1, Maude N. Rea, Business Manager, 


J. Wessels and 3, Henry E. Vogeli of Wessels & Vogeli; 4, Carl D. Kinsey, 
Dema Harshbarger of Harrison & Harshbarger; 


Neumann; 6, Harry Harrison and 7, 


Sollitt 


Weber’s “Passacaglia’”; Alban Berg’s 
“Three Orchestral Pieces;’”’ Schénberg’s 
“Chamber Symphony,” a very ‘modern 
work for a small number of instruments; 
and Schmidt’s Symphony No. 2. Hungary 
is represented by Grosz’s “Overture to 
an Opera Buffa” and an Overture by 
Alois Haba. Russia provides only Glaz- 
ounoff’s Symphony No. 3; and Poland 
is represented by Fitelberg’s “Polish 
Rhapsody.” 

Besides the symphony, children’s and 
popular concerts, the orchestra will give 
its usual series at the University of 
Chicago, in Milwaukee, in Aurora, and 
will also be heard in Madison, Wis.. 
Appleton, Wis., and Fort Wayne, Ind. 

The soloists with the Chicago Sym 
phony this season, already arranged for, 
are: Pianists—Claudio Arrau, Moritz 
Rosenthal, Benno Moiseiwitsch, Guy 
Maier, Lee Pattison, Arthur Shattuck 
and Erno Dohnanyi; Violinists—Cecilia 
Hanson and Carl Flesch; Viola—Lionel 
Tertis; Cellist, Felix Salmond; singers 
Claire Dux, Elisabeth Rethberg and 
Sophie Braslau. 


Training School for Players 


The Civic Orchestra is an important 
part of the work of the Chicago Sym- 
phony. This orchestra, backed jointly 
by the Civic Music Association and the 
Orchestral Association, is a_ training 
school for symphony players, and has 
already supplied players to half a dozen 
of the large symphony orchestras of the 
country. Its purpose is to make America 
independent of Europe in manning its 
orchestras, by training players in sym- 
phony music right here in the United 
States and giving them the routine and 
experience of actual symphony orches- 
tras. Frederick Stock is conductor, Eric 
Delamarter assistant conductor. Gaps 
are filled in the Civic Orchestra’s ranks 
from the candidates who pass tests and 
thereby prove their ability. The organ- 
ization plays, not like a student en- 
semble, but with the verve, precision and 
musicianship of a _ great symphonic 
orchestra. 

Its first concert this season will be 
given in Orchestra Hall Nov. 26, and 
will be followed by five other concerts 
in succeeding months. Six concerts will 
also be given this winter in the city’s 
public schools. 

The Little Symphony, an organization 
of twenty-five players, drawn principally 
from the ranks of the Chicago Symphony, 
is another orchestra that is making a 
deep impression. It plays a different 
type of music, not attempting the usual 
symphonic compositions with altered 
scoring, but devoting its efforts to cham- 
ber symphonies and music written speci- 
fically for a small orchestra. George 
Dasch is conductor. 

The Civie Music Association, of which 
Herbet KE. Hyde is superintendent, for 
ten years has undertaken to carry the 
message of music, with its inestimable 
benefits to the morale of the communitv, 
to all sections of the city. The Civic 


Orchestra is.one of its products, but the 
concerts invall~seetions of the city, by 
various choral *so¢teties and glee clubs, 
with good soloists, and the community 
singing under the association’s direc- 
tion, are also important achievements. 

The Chicago Band, William Weil, con- 
ductor, is another organization with a 
mission. It is supported by the business 
men of Chicago and gives a large num- 
ber of free concerts each year in the 
various recreation centers, parks and 
community centers, as well as on the 
Municipal Pier. It has had thirteen 
years of continuous service. More than 
$50,000 is spent each year to bring the 
music of this organization ‘to the people 
of Chicago. The funds are obtained by 
subscription. 


Many Artists to Be Heard 


An unusually varied array of artists 
will be presented to the concert-goers 
this year by the various local managers. 
EF. Wight Neumann, who began his 
thirty-seventh season as concert man- 
ager on Oct. 7 with a concert by Mischa 
Elman, will present a large list of 
artists in the Auditorium Theater, the 
Playhouse, the Studebaker Theater and 
Cohan’s Grand Opera House. His list 
includes: Singers—Minna Ysaeva, 
Louis Kuppin, Geraldine Farrar, Clara 
Butt, Louis Graveure, Anna Case, Gil- 
bert Ford, Helen Stanley, Marie Sidenius 
Zendt, Alexander Kipnis and Eusebio 
Concialdi; Pianists—Vladimir De Pach- 
mann, Adelaide Berkman, Harold Bauer, 
Paul Stove, Mieczyslaw Miinz, Josef Hof- 
mann, Agnes Lapham, Rudolph Ganz, 
Ethel Leginska, Viola Cole Audet, E. 
Robert Schmitz, Ira Hamilton, Yolanda 
Méré, Ossip Gabrilowitsch, Sergei Rach- 
maninoff, Carolyn Schuyler, Germaine 
Schnitzer, Glenn Dillard Gunn, Mildred 


Waldman, Otto Beyer, Nina Mesirow 
Minchin, Edward Collins, Theodora 
Troendle and Ignaz Friedman; Violin- 


ists—Mischa Elman, Jascha Heifetz, 
Fritz Kreisler, Fritz Renk, Georges En- 
esco, Evelyn Levin, Ilse Niemack, 
Michael Gusikoff and Bronislaw Huber- 
man; ’Cellist, Pablo Casals; Ensembles, 
Flonzaley Quartet, and Duncan Dancers. 
There will also be a Flonzaley Quartet 
concert with Ossip Gabrilowitsch as as- 
sisting artist. 

Wessels & Voegeli (Frederick J. 
Wessels and Henry E. Voegeli, who 
are also managers of the Chicago Sym- 
phony) will present an imposing array 
of noted artists in their recital series 
in Orchestra Hall. beginning with a 
recital on Oct. 28 by Feodor Chaliapin. 

Rachel Busey Kinsolving will again 
present her series of Musical Mornings 
in the Crystal Ballroom of the Black- 
stone Hotel. These are usually joint 
recitals, and are attended by many per- 
sons socially prominent, as well as by 
a great many regular concert-goers. 
Her list of artists for this series, which 
opens Nov. 13, includes Sigrid Onegin, 
Benno Moiseiwitsch, Edward Johnson, 


John Charles Thomas, Augusta Cottlow, 


Apollo Musical Club, Chicago Mendelssohn Club and Chicago Woman’s Chorus; 2, Frederick 
Manager, North Shore Music Festival; 


5, F. Wright 
8, Samuel D. Selwitz; 9, Edna Richolson 


Claire Dux, Efrem Zimbalist and 
Richard Crooks. 

Miss Kinsolving will also present sev- 
eral attractions in the Blackstone Théa- 
ter, Orchestra Hall and Kimball Hall. 
These include the Clavilux (new to Chi- 
cago), the London String Quartet, Tony 
Sarg’s Marionettes in “Hansel and 
Gretel” and “Little Red Riding Hood,” 
also the new Sarg Marionettes in the 
“Chinese Willow Plate,” with music by 
Victor Herbert; the Harvard Glee Club, 
Emerson Abernethy, Elsie Alexander, 
Walter Allen Stults and Monica Graham 
Stults, Anna Hamlin, Duncan Barring- 
ton and Tony Sarg himself. Miss Kin- 
solving is also local manager of the 
Wagnerian Opera Company. 

Edna Richolson Sollitt will present 
three concerts in Kimball Hall: Josef 
Schwarz, Oct. 23; the Cherniavsky Trio, 
Dec. 11, and Ina Bourskaya, Jan. 29. 

Harry and Arthur Culbertson, concert 
managers, announce the following artists, 
who will appear in recital at Lyon & 
Healy Hall: Marta Milinowski, pianist, 
Eldon Murray, violinist, Dawn Hulbert, 
dramatic soprano, Ashley Pettis, pianist, 
in an all-American program, Frieda 
Stoll, soprano, Alexius Baas, baritone, 
in German lieder, Elsa Gerber, contralto, 
Elsie Barge, pianist, and Dorothy Great- 
house, soprano. 

Another important series in Lyon & 
Healy Hall is the daily concert series 
given free to the public by Lyon & Healy. 
These concerts are under the manage- 
ment of Ilsa Smith, who has obtained 
an interesting list of artists, including 
the following Singers: Anna Bur- 
meister, Flora Waalkes, Eva Gordon 
Horadesky, Selma Smithpeter, Mary 
Welch, B. Fred Wise, Peterson Sisters, 
Louise Harrison Slade, Arthur Board- 
man, Sybil Comer, Burton Thatcher, 
Ethel Jones, Dwight Edrus Cook, Elsa 


Harthan Arendt and Leroy Hamp; 
Pianists: _Mabel Lyons, Frank Mann- 
heimer, Dorothy Kendrick, William 


Beller and Marta Milinowski. Violinists: 
Catherine Wade-Smith, Mildred Brown, 
Jacques Gordon and Nesta Smith; ’Cel- 
list, Alfred Wallenstein. 

The Auditorium Theater, under the 
management of the Chicago Civic Opera 
Company, has also scheduled several con- 
certs. The first of these attractions, 
preceding the opening of the opera 
season, will be Amelita Galli-Curci, Oct. 
21; Sousa and his Band, Oct. 28; and 
John McCormack, Nov. 4. 

Jessie B. Hall will enter the second 
season of her artist series with a re- 
cital Oct. 18 in the Recital Hall of the 
Fine Arts Building by Zelma Smithpeter, 
coloratura soprano, and Robert Mac- 
Donald, pianist. Other artists who will 
appear in later recitals are: Fred Wise, 
Haydn Thomas, Claire Gibson, Clara 


Taylor, Betty Baxter and Frances Grund, 


singers; and Annabelle Babcock and 
Norma Brown, pianists. Miss Hall also 
manages the Opera in Our Language 





[Continued on page 116] 





MUSICAL AMERICA 





October 20, 1923 

















Muray Photo’ 


ELENA 


Gerhardt 


Mezzo-Soprano 


“She is a genius at going 


to the heart of a song and 
then reproducing it.” 
Chicago Tribune. 


First New York Re- 
cital of season at 


Aeolian Hall—Nov- 


ember 4. 


Pacific Coast tour 


Dec. 1 to Jan. 12. 


A few available dates 
thruout season. 


Steinway Piano 


Vocalion Red Records 








LEVITZKI 


“A great figure in the 


pianistic world is Mischa 
Levitzki.” 


Chicago Examiner. 





@ Kubey-Rembrandt 


Seventh American 
1923-1924. 
Only available dates 
in April. 


tour 


First New York re- 


cital of season, Car- 


negie Hall, Decem- 
ber 4, 


Steinway Piano 
Ampico Records 


Columbia Records 





BONDOC ENOL 


“Such 
A 
Soprano 
Voice 
Has 
Not 
Been 
Revealed 
To 
This 
Public 
In 
Years.” 
W. J. Henderson, 
New York Herald. 


DUSOLINA 


GIANNINI 





Muray Photo 


First American tour 
completely booked 
season 1923-1924. 


Knabe Piano 


Victor Records 





MITJA 


NIKISCH 


“Worthy of the gre 
name he bears.” 
London Morning Pos 


First American Tour 


Oct-March, 1923-24 


Soloist with 
Boston Symphony 


New York Symphony 
Cincinnati Symphony 
New York Philharmonic 
Minneapolis Symphony 
Philadelphia Orchestra 
Detroit Symphony 


New York Debut 


Carnegie Hall Recital 
October 23, 1923. 


Steinway Piano 


Duo-Art Records 





































EXCLUSIVE MANAGEMENT 


DANIEL MAYER]. 
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| Rubinstein 
Rub JACOBSEN | VAN 
i. “Sie has Kreisler’s direct “One of the foremost of EMDEN 
emotional appeal.” the young generation of 
a New York Sun. violinists.” Soprano 
W. J. Henderson, 
New York Sun. 
. 
Owing to European aoe 
engagements, this 
season’s tour limited First New York re- 
to ten weeks, Janu- cital in two seasons, 
ary 1 to March 15. Carnegie Hall, Oc- AND 
tober 27, 1923. LEE 
., 





© Underwood & Underwood 


a ma | Pattison 


| ear “A voice of utterly be- 
Pacific Coast tour | 


season 1924-1925. 


witching beauty.” 
Copenhagen National 


Tidende. 


“They have no rivals in 
their specialty of pianisme 





Available entire sea- 


Dates on route now 9 
son. a deux. 


i Chicago Herald-Examiner. 





being assigned. 
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Kuropean tour Oc- 
Farewell American 


tour November to 


May, 1923-1924. 


tober to December. 
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American tour Jan- 
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Steinway Piano 










uary to April. 
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A few available 
dates Middle West— 
South 


First New York re- 
cital of season, Aeo- 
lian Hall, January 
22, 1924. 


February. 


West — March. 





—— Chickering Pianos 
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Victor Records 
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“A 
MASTER 
OF 
HIS 
ART” 


H. E. Krehbiel, 
New York Tribune. 


FELIX: 


SALMOND 


Violoncellist 


First New York Re- 
cital of season Aeolian 


Hall, November 13. 





RUTH 


ST.-DENIS 
TED SHAWN 


and the 





DENISHAWN 
DANCERS 


with 


Instrumental 
Quartet 


Augmented Company 


Entire New Program 
Will repeat their 
Triumphant tour 
of last season. 


A few spring dates 
still available. 


Steinway Piano 





ERNEST 


WALD 


Bass-Baritone 


“Mr. 


usual voice. 
rich bass that enjoys also 
the, privileges of a mellow 


De Wald has an un- 
It is a solid, 


baritone timbre.” 


@ Underwood & Underwood 


Available 


recitals. 


N. Y. Eve. Mail. 





for 


festivals and 


oratorios. 


songe- 
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OLIVE 
NEVIN 


HAROLD 
MILLIGAN 


in lecture recitals 





“Three Centuries of 
American Song” 


“Three Centuries of 
American Opera” 


“Who Taught Amer- 
ica to Sing?” 


“T wish that every woman’s 
club in America might hear 
this program, for it presents 
the truest and best of Ameri- 
ican music.” 


Mrs. M. E. Oberndorfer, 
Music Chairman of National 
Federation of Music Clubs 
in 1921. 
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Ludikar as Mephistopheles (Boito) at Colon, Buenos Aires 


Pavel LUDIKAR 








Boston 


We doubt if so finished and intelligent a 
bass has appeared as Mephistopheles in Bos- 
ton sinee the fabled days of Edouard de 
Reszke.— Boston Post. 


Mr. Ludikar’s King Mark was one of the best that we 
have seen for the last thirty years, and we are inclined to 
think that Mr. Ludikar’s conception of the part is the best 
that we have ever seen, in Germany or in this country, 
and we do not forget Edouard de Reszke with his booming 
voice.—Philip Hale, in Boston Herald. 


The feature of the performance was the Mephistopheles of 
Mr. Ludikar. Armed in the strength of his pronounced suc 
cesses as King Mark and as Marco in ‘*‘Monna Vanna,’’ 
this singing actor of increasing artistic stature gave a por 
trayal of the fiend that, for sinister malevolence, expressed in 
a compelling manner by voice as by action—and there wer 
new and illuminative bits of business, new vocal and his 
trionic detail—cannot be duplicated within the memory of 
presentations of ‘‘Faust’’ at this opera house.—Boston Globe 


Mr. Ludikar surpassed himself as Hans Sachs. He was 
the shrewd, kindly, old philosopher. He sang superbly.- 
Boston Traveler. 


Ludikar’s Recent Triumph at 
Havana 


Inauguration with ‘‘Barbiere,’’ with Titta Ruffo, ‘Tito 
Schipa, Payel Ludikar, Josephine Lucchese. Ludikar, who 
sang Don Basilio, is one of the stars of the company. His 
creation of the role shows him as an actor of precious quali- 
ties and as singer; he possesses a magnificent vocal organ.— 
El Mundo. 


Ludikar has well merited the enthusiastic applause. He 
acted perfectly and sang superbly.—Diario de la Marina. 


As Mephistopheles, Pavel Ludikar has gained one’ of ‘his 
biggest trivmphs.—£I Imparcial. 


Ludikar in the role of Mephistopheles has gained a new 
and legitimate triumph. In all his scenes he showed his 
mastery of the difficult part. and created magnificent vocal 
and interpretative effects.—E#l Mundo. 


Ludikar is a great actor and a supreme singer Herald 
le Ouha. 


Ludikar in “Matrimonio 





Pavel Ludikar has established himself as a singing-actor of rare intelligence and 
dramatic power. HE IS A CREATIVE TRAGEDIAN.— Philip Hale in Boston Herald. 
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Recital in Aeolian Hall, New York 


His diction is wonderful, and he is an excellent interpreter 
of songs. His voice is big and resonant, and he sings with 
abandon, but never overstepping the bounds of good taste.— 
New York Morning Telegraph. 


He has a fine sense of dramatic expression, and an inten- 
sive manner of singing.—New York Evening World. 


Mr. Ludikar’s yoice is a rich organ and carries color all 
along its range.—New York Sun. 


Pavel Ludikar proved himself to be one of the most in- 
teresting artists and masters of execution whom we have 
had opportunity to admire this season 

His varied and artistically arranged program showed the 
singer, who is one of the greatest international artists, at 
his best. 

His gift of execution is pronounced: so are his style, his 
distinctive artistry, his soulful expression and his remark 
able enunciation in various languages, such as German, 
Italian, Russian, French, Bohemian and English The ar 
tist has a rich, deep yoice which he knows how to use to 
great advantage, producing highly artistic effects and giving 
proof that he is the master of a splendid voice and excep 
tional interpretative powers.—New York Staats Zeitung 


Prague 


Mr. Ludikar is one of the greatest singers of our time 
and possesses, in addition, a highly artistic intelligence and 


knowledge of literature.—Narodni Listy. 


The last concert proved conclusively that Mr. Ludikar is 
one of the world’s greatest interpreters. His wonderful art 


gives new life and meaning to each song.—Venkou 


His splendid yeice and masterly interpretations are th 
outstanding features of his art.—Republika, 


It was a constant delight to follow Mr. Ludikar’s inte: 
pretations of the Gretchaninow songs. He displayed to fine 
advantage his beautiful, masculine voice and invested the 


songs with fire and temperament.—Narodni Politika 
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Ludikar as Falstaff in “Merry Wives of Windsor” a 


role he created at “‘La Scala,’ Milan 
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Joint recitals with 
RICHARD STRAUSS 
A. GRETCHANINOW 

OSCAR NEDBAL 


with composers at the piano 
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A new American Vio- 


linist. 


Scheduled for his 
European debut this 


season. 





American 
debut in 
the Winter 
of 1925 


IUBUBUEOROBUGO ROBO 


MAURICE 
RAVEL 


Foremost French 


Composer 


Will be available Sea- 
son 1924-1925 


suest-conductor and 


as 


for special festivals of 


Ravel compositions. 





GRETCHANINOFF 


Great Russian 


Composer 


Will be available sea- 
son 1924-1925 as pian- 
ist for song recitals of 


his own compositions. 








The tours of these two great 
figures in the world of music 
will be limited to a few 
weeks. Applications for 
dates and terms now being 


received. 
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THE NEW HAVEN JOURNAL- 

COURIER, July 16, 1923. 

Miss Curtis sang last night and re- 
ceived the biggest burst of applause 
accorded a singer in New Haven in 
years. She had to sing three times in- 
stead of once, and still the crowd 


clamored. 


THE LEADER, June 29, 1923. 

Miss Curtis possesses a wonderful 
voice, and her numbers were rendered 
in exceptional style. Very few sopranos 
could face such a crowd and achieve 
the results Miss Curtis obtained. Every 
note was clear and decisive, and her 
enunciation was so perfect that every- 
body, no matter what distance from the 
stage, could hear with ease. Her recep- 
tion was an enthusiastic one and it was 
merited. 





Lenora 
SPARKES 


Recitals and Oratorio 





Josephine 


LUCCHESE 


“The American 
Nightingale’’ 





Elizabeth 


LENNOX 


American Contralto 


Available for Recitals and 


Oratorio 
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ERNEST 


DAVIS. 


TENOR 


“His voice is delightfully 
smooth. He easily rose to 
great dramatic heights.” 


Washington Times. 


Now appearing in 


Italy. 


Available in America 
in the Spring of 1924. 


CONCERT 
RECITAL 
ORATORIO 
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Rich Program of Opera Will 
Bring Several Companies to | 
City—Clubs Keyed up for 
Prodigal Season of Music 


TTI ed 





By W. R. MURPHY 


HILADELPHIA, Oct. 15.—Rich and 

varied prospects focus into the Phila- 
lelphia forecast for the season of 1923- 
24. Prospects, perhaps, is not the exact 
word, for the chronicle that follows is 
10 dubious horoscope but the record of 
lefinite dates, leased auditoriums and 
engaged artists and organizations. It 
is a summary of matured plans which 
have been in the making over the past 
several months and which will unfold as 
the season speeds, for the delectation of 
music-lovers. The outstanding general 
tendency is for a much augmented or- 
chestral roster and vying with it will be 
a greatly enlarged operatic repertory, 
the most extensive the city has had since 
the happy days of Oscar Hammerstein. 
The salient single event will doubtless 
be the special concert at which the 
Philadelphia Orchestra and the Mendels- 
sohn Choir of Toronto will combine in 


the Ninth Symphony, marking the cen- 
tennial of Beethoven’s composition of a 
masterwork. 

The season of course has already be- 
gun. The Philadelphia Orchestra, un- 
der Leopold Stokowski and increased to 
107 permanent players, has given two 
pairs of concerts in the regular series, 
at last week’s Paul Kochanski appear- 
ing as the first soloist. There has also 
been a production of “Rigoletto” in- 
troducing Elia Palma, a good Italian 
baritone, and Genia Zielinska, a brilliant 
unknown among American coloraturas, 
who is bound to win a career. In addi- 
tion the Strawbridge and Clothier Cho- 
rus, for the benefit of the Japan Relief 
Fund, gave “The Pirates of Penzance.” 
Half a dozen recitals have marked the 
early season. 


Orchestra’s Twenty-fourth Season 


The Philadelphia Orchestra enters its 
twenty-fourth season, and the twelfth 
of Stokowski’s conductorship, which is 
also the first of the three under his 
new contract. There are scheduled 106 
concerts, arranged in seven series plus 
some single appearances. In line with 
the policy of the Orchestra Association 
to concentrate in Philadelphia with as 
many concerts as the local public is 
desirous of supporting, this year seventy- 
six of the concerts will be given in the 
home town, mainly in the Academy of 
Music. Here the fifty-two regular con- 
certs arranged in twenty-six programs, 
will be played, as also the special Mon- 
day night concerts, increased to six, and 
presenting identically the most signifi- 
cant of the regular programs for the 
benefit of music-lovers who are unable to 
obtain seats for the subscription series, 
which indeed are sold out for Friday 
afternoons and virtually sold out for 
Saturday evenings. 

The Children’s Concerts, on Monday 
and Wednesday afternoons, conducted 
by Mr. Stokowski, who will also deliver 
brief addresses on the music and the 
instruments, have been increased to eight 
owing to demand. On similar lines, at 
the request of the Board of Education, 
will be given three special afternoon con- 
certs for public school children. For the 
Philadelphia Forum will be given four 
concerts with explanatory talks by Mr. 
Stokowski. The orchestra will also play 
at the conferring of the Philadelphia 
award of $10,000, given annually by 
Edward Bok to the citizen who has done 
most during the year for the city, and 
for the Teachers’ Convention during the 
Christmas holidays. The Ninth Sym- 
phony under Stokowski will be given on 
March 6, this being the first time that 
the Toronto Mendelssohn Choir has 
sung under any conductor but its own. 


Novelties Are Scheduled 


To make room for the additional 
Philadelphia concerts it has been neces- 
sary to drop the Harrisburg and Pitts- 
burgh concerts, as the Wilmington 
concerts were dropped last season, 
though in all these series the financial 


Regal Feast Is Laid for Philadelphia 
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LEOPOLD STOKOWSKI 


Conductor of the Philadelphia Orchestra, Who Will Present a Long List of Novelties and 
Classic Works This Season 


success was assured by advance sub- 
scriptions. Hence the orchestra will 
confine its out-of-town appearances to 
the ten programs in New York—which 
are sold out with hundreds of applica- 
tions returned—five each in Baltimore 
and Washington, one in Princeton, and 
to a brief tour of Canada, culminating 
in the annual Philadelphia Orchestra 
week at the Toronto Music Festival, in 
conjunction with the Mendelssohn Choir. 

The repertory this year will include 
some of the foreign and modern works 
of which Mr. Stokowski has. been so 
diligent a pioneer, on the principle that 
music-lovers ought, despite prejudices, 
at least to hear what composers are 
producing. No detailed items have yet 
been announced, but it is reported that 
the conductor has some surprises, which 
will be even more surprising than the 
unexpected works with which he more 
than surprised the conservatives in the 
last two years. But as usual with him, 
he will steer a middle course, drawing 
largely from the classics, both old and 
modern, but introducing the new works 
of outstanding significance. Mr. 
Stokowski will conduct all the concerts 
this year except during the period of his 
midwinter vacation, when Thaddeus 
Rich, concertmaster and assistant con- 
ductor, and a distinguished guest con- 
ductor will direct. 

The orchestra’s season began Oct. 5-6 
and concerts will be given usually at 
weekly intervals until April 25-26 (Re- 
quest Program). The soloists so far 
announced for the regular series include 
Hulda Lashanska, soprano; Elizabeth 
Bonner, contralto; Paul Kochanski, 
Jacques Thibaud, Carl Flesch, violinists; 
Hans Kindler, ’cellist; Frederic Lamond, 
Mitja Nikisch, Yolanda Méré, Josef Hof- 
mann, pianists; and Wanda Landowska, 
harpsichord player. Some of these are 
making their local débuts, and some first 
appearances after years of absence. 

The special Monday night series of 
six, (which the Orchestra Association 
regards as the nucleus of a new series 
of regular concerts, so successful have 
they been, first as two, then as four and 
now as six programs), will begin Oct. 22. 
The soloists will be Alexander Siloti, 
Hulda Lashanska, and Jacques Thibaud, 
and of course there will be included the 
always-demanded Wagner program. 


Damrosch and Other Visitors 


Of visiting orchestras the annual 
series of five concerts by the Symphony 
Society of New York under the local 
management of Helen Pulaski Innes will 
begin Oct. 25 at the Academy of Music, 


the monthly programs continuing till 
Feb. 21. 

Walter Damrosch will conduct the first 
four concerts and the conductor of the 
fifth will be Bruno Walter, who will 
make his first Philadelphia appearance. 

The soloists will present a distin- 
guished list, inclusive of Olga Samaroff, 
pianist; Georges Enesco, composer and 
violinist; Pablo Casals, ’cellist; Richard 
Crooks, tenor, who will be the soloist 
at Mr. Damrosch’s annual Wagner eve- 
ning; and Dusolina Giannini, soprano. 
The first program will be notable for 
the first American performance of 
Stravinsky’s symphonic poem, “Le Chant 
du Rossignol.” Mme. Samaroff will 
play Schumann’s A Minor Concerto, 
which has long been neglected on Phila- 
delphia programs. 

Rumors persist of other visiting or- 
chestras and at one time it was thought 
that the New York Philharmonic, might 
give a short series under Willem Van 
Hoogstraten. Neither the Detroit nor 
Cleveland orchestras has been heard 
here, though in recent seasons there have 
been successful visits by the Chicago, 
Cincinnati and Minneapolis bands. If 
the rumors bear fruit the organization 
that will be heard, will in all probability 
be the Philharmonic or one of the first- 
named group of western organizations. 


Philharmonic’s Plans 


The Philharmonic Society will main- 
tain its policy of giving Sunday evening 
programs for its members in the 
Academy of Music. The Pennsylvania 
blue laws prohibit the giving of paid 
public programs on Sundays. A private 
organization may, however, play music 
for its membership. Last year the 
Academy capacity of something more 
than 3000 was virtually filled each Sun- 
day by the members, with the exception 
of a few hundred seats which the So- 
ciety reserved for guests, such as the 
pupils of the music schools, sailors from 
the Navy Yard, etc. This year again 
Josef Pasternack will conduct the Phil- 
harmonic Orchestra which will be again 
made up of members of the Philadelphia 
Orchestra, although he has added new 
and exacting duties to his routine and 
had to give up his musical directorship 
of the Victor Company. 

Dr. Frank Hammond is president of 
the Philharmonic Society and among the 
civic-spirited officials are Jules Mast- 
baum, the motion picture magnate, Al- 
bert M. Greenfield, the city’s leading 
realty operator, Dr. Charles S. Hirsch. 
whose efforts as treasurer and manager 
have resulted in the sixth season’s open- 
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Orchestra to Open Treasure 
Box of Classic and Modern 
Scores—New Organizations 
Will Make Incursions into 
Symphony Field 
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ing with brighter prospects than ever 
before, and Michel Mok, _ publicity 
specialist and formerly of the Phila- 
delphia Forum. Six meetings with or- 
chestral programs will be given monthly 
beginning Nov. 18 and continuing till 
April 6, and two other events have been 
added this season, though the dues re- 
main the same; lectures by Fullerton 
Waldo, music editor of the Public Ledger 
and Oscar Sonneck, formerly head of 
the music section of the Congressional 
Library and now editor of the Musical 
Quarterly. For the first time the Phil- 
harmonic will give an out-of-town con- 
cert, having accepted the invitation of 
the Delaware Music Association to play 
in Wilmington. Soloists of the season. 
will be Carl Flesch, violinist, Elena Ger- 
hardt, lieder singer; Guy Maier and Lee 
Pattison, pianists; Renée Chemet, the 
brilliant French violinist; Mieczyslaw 
Miinz, the young Polish pianist; Myra 
Reed-Skibinsky, Philadelphia pianist, 
and Marian Anderson, a newly “dis- 
covered” contralto, of rare gifts, also 
a Philadelphian. 


Some New Organizations 


A notable addition to Philadelphia 
symphonic resources is the Stanley Or- 
chestra, which made its bow at the Stan- 
ley Theater, the city’s leading motion 
picture house on Labor Day. Jules 
Mastbaum, head of the Stanley Com- 
pany has long been interested in music 
and has equipped all his houses, more 
than a score in number, with fine organs. 
He has founded the Stanley Orchestra 
of more than sixty players, especially 
strong in the strings and woodwinds, on 
a most liberal scale. Nearly all the 
players have had symphony orchestra 
connections here or in other cities. 

Josef Pasternack is the conductor and 
likewise general music director for the 
Stanley houses. Twice a day he conducts 
the orchestras in notable works from 
the classic and standard repertory, in- 
cluding also movements from the sym- 
phonies. Philadelphians are thus en- 
abled to hear symphonic programs vir- 
tually every day in the year as the 
Stanley Theater operates every day but 
Sunday. The former Stanley Orchestra, 
under the efficient direction of Albert 
Wayne, has been transferred to the 
Stanton Theater. 

The policy of distinguished soloists 
and guest conductors will continue. In 
the past Hans Kindler, Victor Herbert, 
Victor Kolar, Thaddeus Rich, David 
Bispham, Henri Scott, Sascha Jacobinoff 
and others of note have been featured 
at the Stanley and the same standards 
will prevail under the Pasternack régime. 
Last season Leopold Stokowski brought 
the entire Philadelphia Orchestra to 
play one evening in recognition of the 
services Mr. Mastbaum and his associ- 
ates have rendered in spreading musical 
education in Philadelphia. On Oct. 26 
the Stanley Company will dedicate, with 
appropriate musical ceremonies, a tablet 
in the Theater as a tribute to the Phila- 
delphia Orchestra. 

The Main Line Orchestra, organized 
last year, to give Sunday afternoon pro- 
grams for its members and associates, 
will continue to play at meetings in the 
Ardmore Theater. A number of persons 
prominent in the group of exclusive 
suburbs, is interested in the welfare of 
the organization and includes Mrs. John 
B. Thayer, Mrs. Charlton Yarnall of the 
Philadelphia Orchestra’s Women’s Com- 
mittee, Mrs. Thomas Ashton, James 
Crosby Brown of Brown, Shipley & Co., 
President Marion E. Park, of Bryn 
Mawr College, Mrs. Arthur Judson, and 
Charles S. Powell, who is the president. 
Adolph Vogel of the Philadelphia Or- 
chestra is the conductor and he has 
forty-five players enrolled, some of them 
talented amateurs and others profes- 


sionals. 
Orchestras of Women 
The Women’s Symphony, of which 


Mabel Swint Ewer, (Mrs. Nathaniel 
Ewer) is founder and president, will be 





[Continued on page 176] 
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Maine Festivals Bring New Triumph for Chapman 
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man for the production of this opera. 
It was a gigantic task to perform, so 
taxing a work in such elaborate and fin- 
ished style. 

A sketch of the festival and its open- 
ing was given in last week’s issue of 
MusiIcAL AMERICA. To recall, then, 
briefly the concerts and their givers: 
--Memorable indeed was the local début 
on the first night of Mme. Sigrid Onegin, 
contralto, whose glorious voice thrilled 
every auditor. She received many ova- 
tions. Sharing the honors of the pro- 
gram with Mme. Onegin was Charles 
Harrison, tenor, who stepped in, at the 
eleventh hour, to substitute for Pat 
Kelly, who was absent on account of ill- 
ness. Although he came unheralded, Mr. 
Harrison instantly won favor with the 
audience. 

The chorus did remarkably fine work 
in Cecil Forsyth’s striking “To Amer- 
ica,’ the Hallelujah Chorus and Dorel- 
Salter’s charming “Garden of Your 
Heart,” which was encored. The orches- 
tra was admirable in works by Tchaikov- 
Sky, Rimsky-Korsakoff, Massenet and 

olf-Ferrari’s .Intermezzo from “The 
Jewels of the Madonna,” which was en- 
cored. When Director Chapman stepped 
upon the stage to conduct the opening 
number, he was greeted by a rising cho- 
rus and a fanfare of trumpets. Mrs. 
Dorothy Doe Hicks accompanied the 
chorus. 


Tribute to Harding’s Memory 


On Friday afternoon Verdi’s Requiem 
was given an impressive performance as 
a memorial to the late President Har- 
ding. Although the Requiem has been 
sung by the chorus several times before, 
it seemed to one who had heard all the 
performances that it never sang better 
or realized the work’s spirit more truly 
than on this occasion. The soloists were 
Clara Gramling, Devora Nadworney, 
Charles Harrison and Tom Williams, 
who did noble work, all of them. 

Friday evening’s program deserved 
the highest praise. 

The soloists were Erwin Nyiregyhazi, 
pianist, and Devora Nadworney, con- 
tralto, and the orchestra, whose chief 
offering was Tchaikovsky’s Fifth Sym- 
phony, shared the honors in equal meas- 
ure. The Prelude to Wagner’s “Meis- 
tersinger” and the Adagietto from 
Bizet’s “L’Arlésienne” completed the or- 
chestral numbers. Mr. Nyiregyhazi 
made his début in Liszt’s Concerto in 
E Flat. His playing was electrifying in 
its vitality and beauty. The applause 
that greeted him at the work’s close was 





thunderous. Later he played a group of 
solos finely. 

Devora Nadworney, who had made 
such a favorable impression in the after- 
noon’s performance, sang “O Don 
Fatale” from Verdi’s “Don Carlos” and 
also won an ovation. 

Director Chapman had good reason to 
be pleased with the work of the chorus 
in Jacobsen’s 98th Psalm. Its phrasing 
and diction were of a-high order. At the 
work’s close Mr. Chapman asked them to 
rise to acknowledge the applause. 

Another matinée was given on Satur- 
day, when Clara Gramling, soprano; 
Charles Harrison, tenor, and Tom Wil- 
liams, baritone, appeared in a miscel- 
laneous program full of variety and in- 
terest. Each of the soloists was roundly 
applauded. 

The orchestra opened the program 
with Gomez’s “Il Guarany” Overture, 
followed by Pizzicato from Renaud’s 
“Suite de Ballet,” which was encored; 
the ballet music from “Faust” and an 
excerpt from’ Rimsky-Korsakoff’s ‘Coq 
d’Or.” The chorus sang the Soldier’s 
Chorus from “Faust” and Harry L. 
Hart’s “Come, Cheer Up,” which was 
encored. * The artists were accompanied 
by Mrs. Dorothy Doe Hicks. 

JUNE L. BRIGHT. 





PORTLAND HOLDS FESTIVAL 


PORTLAND, ME., Oct. 15.—The twenty- 
seventh Maine Music Festival, under 
William Rogers Chapman, director-in- 
chief, was held in Exposition Hall Oct. 
8, 9 and 10, following a similar series of 
five concerts in Bangor Oct. 4, 5 and 6. 
There were also three concerts in Lewis- 
ton Oct. 7 and 11. The concerts in cen- 
tral Maine were an innovation and 
marked the opening of a handsome new 
armory in Lewiston. 

New life was infused into the festiva! 
activities this year. Men representing 
big business served on the several com- 
mittees. Merchants incorporated festi- 
val slogans into their daily advertising 
and clergymen in their pulpits urged 
whole-hearted support of the movement 
as a means to combat the growing evil of 
jazz. 

The Western Maine Music Festival 
presented the following artists: Sigrid 
Onegin, contralto; Clara Gramling, so- 
prano; Tom Williams. baritone; Charles 
Harrison, tenor; Giovanni Martino, 
bass; Frances Peralta, soprano; Devora 
Nadworney, contralto; Armand Tokat- 
yan, tenor, and Erwin Nyiregyhazi, pi- 
anist. The orchestra was composed of 
players from the New York Philhar- 
monic. 


The first night presented Mme. Onegin 
and Charles Harrison; the second night 
featured the orchestral program and 
presented Mr. Nyiregyhazi and Devora 
Nadworney. The orchestra gave the 
Fifth Symphony of Tchaikovsky for the 
first time at the festival. The third 
night presented the opera “Faust” with 
a cast including Tokatyan, Martino, 
Williams, Peralta and Nadworney. 
There were dancers from the Emerson- 
Mason School, Portland. Two matinée 
concerts were given. 

The officers of the Western Maine 
‘Music Festival Association are A. S. 
Woodman, president; S. W. Bates, clerk; 
W. C. Allen, vice-president; John M. 
Gould, treasurer; executive committee, 
A. S. Woodman, John M. Gould, George 
F. West, W. C. Allen, A. B. Taylor, Miss 
Julia E. Noyes, Mrs. Herbert J. Brown, 
Philip F. Chapman, Walter H. Parker, 
Robert Braun, J. Arthur Hanson. 

Ernest J. Hill is president of the Port- 
land Festival Chorus, Alice Nelson is 
secretary and Seldon Crafts conductor. 

ANNIE J. O’BRIEN. 


Festival Opens New 


Armory in Lewiston 








LEWISTON, ME., Oct. 15.—The new 
Central Maine Music Festival opened 
in Lewiston on Sunday, Oct.. 7, with 


‘ Director Chapman, conducting the Fes- 


tival Orchestra before the largest musi- 
cal audience ever assembled in Central 
Maine. This event marked the opening 
also of the new armory, which seats over 


3800 persons. Those holding course 
tickets retained their seats, others had 
free access to this concert, and over 4000 
crowded every available spot on floor 
and galleries. 

The “Star-Svangled Banner” dedi- 
cated this auditorium to public use. 
Then came Tchaikovsky’s “1812” Over- 
ture and his Fifth Symphony, followed 
by works of Rimsky-Korsakoff, Massenet, 
Wolf-Ferrari, Bizet and Liszt. 

Director Chapman in an address con- 
gratulated Central Maine on this new 
building and spoke briefly of later events 
of the festival. 

This event marks the twenty-eighth 
anniversary of the birth of the Maine 
Music Festival in Lewiston, as inspired 
by Mr. Chapman, Homer N. Chase of 
Auburn and a few others, although the 
festivals have never been held here until 
now. ALICE FROST Lorp. 





State Convention of Music Clubs Will 
Be Crowning Event in Albany, N. Y. 
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LBANY, N. Y., Oct. 13.—The coming 
season will be the greatest in the 
history of Albany. The annual State 
convention of the New York State Fed- 
eration of Music Clubs, which will con- 
vene in Albany on April 24 for a three 
days’ session, will attract the attention 
of musical organizations throughout the 
State to the Capital City and its musical 
activities. 

The Monday Musical Club will be the 
hostess club, assisted by the other mu- 
sical organizations. The club chorus 
will provide the concert for the opening 
night of the convention, when Albanians 


who have won distinction in the music 
field will be invited as honor guests. 
These will include Alfred Piccaver of 
the Vienna Opera, Mary Mellish, so- 
prano of the Metropolitan Opera, Helen 
Jeffrey, violinist, and William Simmons, 
baritone. Colonel William Gorham Rice 
of Albany will give a talk before the 
convention on carillons of Belgium and 
Holland. 

Plans for the observance of National 
Music Week, May 4 to 10, are also being 
discussed. The musical forces of the 
State College for Teachers has already 
announced a concert with prominent as- 
sisting soloists to be given during the 
week. 

Ben Franklin has announced a list of 
famous artists. The season opened with 
the John McCormack concert at the 
State Armory, Oct. 4. Mme. Jeritza, 


soprano, is booked for Oct. 22; the Bos- 


- 


ton Symphony, Nov. 5; The 


Pavlowa 


Ballet, Nov. 19; Mary Garden, soprano, 
Dec. 3; Feodor Chaliapin, baritone, in 
February: the Sistine Choir in Decem- 
ber, and Vladimir de Pachmann, pianist, 
late in the season. Mr. Franklin wil! 
also present a series of six concerts in 
Schenectady. 


Community Chorus Growing 


The Albany Community Chorus will 
begin its eighth year. The enthusiasm 
of the membership, now 1500, has in- 
creased each year and rehearsals in 
Chancellor’s Hall each Monday evening 
for a period of about eight months are 
becoming enjoyable events with the aid 
of assisting artists in intermission re- 
citals. Elmer A. Tidmarsh, conductor, 
has obtained many beautiful and un- 
usual songs by French composers for use 
this season. The compositions of Stephen 
C. Foster will also be sung. Classic and 
modern compositions will be featured, as 
well as pictures and talks on subjects of 
current interest. Lydia F. Stevens will 
again be the accompanist. The meetings 
began Oct. 8, and the rehearsal of Dec. 
11 will be broadcasted by radio. 

The Monday Musical Club has planned 
its most eventful season, culminating in 
a concert by the women’s chorus on 
April 24, when the State convention of 
Federated Music Clubs will be in con- 
vention. The chorus, conducted by Elmer 
A. Tidmarsh, will sing new and little 
known French songs in its first concert, 
Jan. 22. The regular season’s work of 
the club began Oct. 8. when a miscella- 
neous program was given by new mem- 
bers. 

The Junior Community Chorus, organ- 





ized two years ago, is assuming an im- 
portant place in the community life of 
the child. It will open its season on Oct. 
27, in Chancellor’s Hall with a special 
memorial program for Theodore Roose- 
velt and Warren G. Harding. Lydia F. 
Stevens will be the conductor. 


Clubs Plan Events 


The Albany Association Glee Club of 
twenty-six members was organized late 
last season by John Louw Nelson, com- 
poser-baritone, and will soon resume its 
rehearsals. 

The Mendelssohn Club is looking for- 
ward to one of the most successful sea- 
sons of its existence, under Dr. Frank 
Sill Rogers, with Harry Alan Russell as 
accompanist. The usual three concerts 
will be given with assisting soloists. 

The Albany Music Teachers’ Associa- 
tion, sponsor of the movement for the 
erection of a music hall in Albany, will 
give concerts during the season in aid of 
the fund. -Several matinée and evening 
recitals will be given by advanced pupils 
of the members. 

The Eastern New York State Chapter 
of American Guild of Organists will di- 
rect several organ recitals by famous 
organists, one of which will be in Albany 
and the others in eastern New York 
cities. 

The twenty-fifth anniversary of the 
Mason Piano School will be observed by 
a spring music festival in the new Shu- 
bert Capitol Theater. One of the con- 
certs will be given by Harold Bauer, an 
honorary patron of the school, and an- 
other by Albanians who have achieved 
distinction in the music world, including 
Mary Mellish. Helen Jeffrev, Margaret 
Anna DeGraff, harpist, and J. Austin 
Springer, pianist, and present director 
of the school. 

Music will form an important part of 
the activities of the Woman’s Club of 
Albany and the music section will again 





be directed by Louise Beaman Haefn, 

Public appearances of pupils y 
show the results of the instruction giv 
in the schools. At the State College f 
Teachers the music activities are direct 
by a musical association formed |: 
year, which will give several conce: 
with assisting artists. A chorus of st 
dents, organ recitals and commun; 
singing will be featured in the work 
the college. Special courses in mu: 
appreciation and harmony are conduct 
by Dr. Harold W. Thompson, head 
the music department, and his, assista 
T. Frederick H. Candlyn. 

The Harmonic Circle of the Acaden 
of Holy Names will give several eveni: 
recitals by pupils, assisted by prof: 
sional artists, and Eleanor Payez of N« 
York. a former pupil of the school, w 
be heard in a series of lecture-recita 
on music-lore. Alfred Y. Cornell of Ne 
York will begin his tenth year as voc: 
instructor. W. A. HOFFMAN. 


PLAN CIRCUIT FOR 
MARITIME PROVINCES 


Grand Opera Patronage Fall: 
Off—More Concerts by 
Local Artists 


By W. McNulty 


ST. JOHN, N. B., Oct. 13.—Concer 
prospects for the maritime provinces ar 
favorable, as was the case last season 
with slight increase in the number 0! 
events indicated. 

The Eastern Entertainment Bureau of 
St. John is endeavoring to form a con 
cert circuit including St. John and Monc 
ton, N. B., Halifax, Sydney and Glac: 
Bay, N. S., and Bangor and Watervill« 
Me. 

Choral societies and glee clubs in thi: 
territory are planning public entertai: 
ments for the fall and winter. 

Visits of grand opera companies wil 
be fewer than ever before, judging fron 
preliminary announcements. There ha: 
been a falling off in grand opera patron- 
age during the past two years and ex- 
tended stays of opera organizations 
have become unprofitable. This is attrib- 


uted to industrial conditions. 

Concerts by vocalists and instrument- 
alists from nearby cities will be more 
numerous than in the past. Such _ con- 
certs appeal chiefly because of the low 
prices of admission. 

The greatest difficulty facing concert 
managers in the maritime provinces is 
the high rental of the larger theaters 
and a dearth of good-sized halls. With 
such disabilities removed there would 
be more concerts by artists of note. 

Several cities are arranging to have 
music taught in the public schools. 


KORTSCHAK APPOINTED BY 
YALE SCHOOL OF MUSIC 














Leader of Berkshire Quartet to Teach 
Violin and Serve as Concertmaster 
of New Haven Symphony 


NEW HAVEN, CONN., Oct. 13.—Among 
the seventeen new faculty members 
announced recently by Yale Univer- 
sity is Hugo Kortschak, who has been 
appointed violin instructor in the Yale 
School of Music, succeeding the late 
Prof. Isadore Troostwyck. Mr. Kort- 
schak is widely known as founder and 
first violinist of the Berkshire String 
Quartet, now disbanded, which was or- 
ganized in connection with the Berkshire 
Festival of Chamber Music, held an- 
nually at Pittsfield, Mass. Born at Graz, 
Austria, he came to Chicago in 1907 and 
occupied the position of second concert- 
master with the Chicago Symphony. 

In addition to his duties as instructor 
in the Yale School of Music, Mr. Kort- 
schak will be concertmaster of the New 
Haven Symphony forces. 

NEWARK, N. J., Oct. 15.—The Schu- 
mann String Quartet, which was first 
organized in 1899 by George E. Clauder, 
has been revived and will enter the con- 
cert field this season. The members are 
Benjamin Levin, first violin; Carl von 
der Heide, second violin; Frank H. 
Branin, viola, and George E. Clauder. 
cello. 
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Fall Season Brings Many Attractions for New Yorkers 
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[Continued from page 31] 


.s profoundly moving, but the whole 
rformance was a tribute to the master, 
far removed from the average “in- 
pretation” as the work itself from the 
-ubrations of the tyro. It is time the 
ndoners gave us another Beethoven 
ries. Fr. GB. 


Verbrugghen Quartet Continues 


The six concerts of the Verbrugghen 

iartet in Aeolian Hall proved to be 

farewell feast after all, for the three 

embers who were reported to be on 
tueir way to England have decided to 
niake Minneapolis their home and play in 
the orchestra under the conductorship of 
their leader. Thus the ensemble, instead 
of disbanding, begins a new phase of a 
career which has carried it very nearly 
.round the world. 

The last three programs of the New 
York series were given in the period 
now reviewed. On Oct. 9 the ensemble 
played two of the Posthumous Quartets 
of Beethoven, Op. 135 in F and Op. 132 
in A Minor, and Mozart’s Quartet in D 
Minor, and aroused marked applause, 
particularly for the third movement of 
the A Minor work. At the fifth concert, 
on the afternoon of Oct. 10, the quartets 
were Mozart’s in G and Beethoven’ s in 
B Flat, Op. 130. The best playing was 
in the ‘Andante Cantabile of the Mozart 
and the Alla Danza Tadesca movement 
of the Beethoven work. Three quartets 
concluded the series on the afternoon 
of Oct. 12—Brahms’ No. 1 in C Minor, 
Op. 51, Mozart’s in A, and Beethoven’s 
in © Sharp Minor, Op. 131; and in the 
interpretation of this program there were 
many points of conspicuous merit. 

Fs os. 


John Charles Thomas Sings 


John Charles Thomas, baritone, gave 
his first recital of the season in Aeolian 
Hall on the afternoon of Oct. 14, with 
William Janaushek at the plano. Mr. 
Thomas’ program was of uneven interest, 
some of it being impeccable in choice 
and in presentation and some of it less 
so. The opening number, Gluck’s “O 
del Mio Dolce Ardor,”’ was perfect. 
Searlatti’s “Sento nel Core,” which fol- 
lowed, however, suffered from being 
taken too slowly. Conversely, Brahms’ 
“Der Schmied”—is this a song for a 
man?—was sung much too fast and sug- 
gested that the smith was wielding a 
tack-hammer. 

The remainder of the German group 
was very beautiful, especially Strauss’ 
“Ruhe, meine Seele” and Brahms’ “O, 
Liebliche Wangen.” The French group 
seemed poorly chosen except Paulin’s 
“Le Chemin du Lune,” a placid bit which 
Mr. Thomas’ sang especially well. 
Augusta Holmés’ “Au Pays” was hardly 
worth the art Mr. Thomas expended in 
making it effective. Bemberg’s “Il 
Neige” had to be repeated. The group 
closed with “Promesse de mon Avenir” 
from “Le Roi de Lahore,” which was well 
sung, but Mr. Thomas has done much 
better singing both at this recital and 
at others. 

The final group in English had several 
high spots. These were Galloway’s set- 
ting of the song from Kipling’s “With- 
out Benefit of Clergy” and Arnold Bax’ 
delicious arrangement of an Old English 
song, “The Maid and the Miller.” Mr. 
Janaushek’s “Sonnet” was very beauti- 
ful and beautifully sung, and Mana 
Zucca’s “Nichavo,” one of Mr. Thomas’ 
war-horses, was given with _ spirit. 
Throughout the recital the baritone’s 
voice was very beautiful and no flaws 
could be found in his singing, which is 
much to say of any recital artist of the 
present day. J. A. H. 


Bilotti in Piano Recital 


Anton Bilotti, a youthful pianist who 
attracted considerable interest in. New 
York last season, showed imaginative 
power in his first recital this year at 
Carnegie Hall on Saturday afternoon, 
playing with distinct sympathy and with 
a techniaue for the most part admirably 
developed. Now and then, however, in 
music demanding power, he resorted too 
freely to the use of the loud pedal, and 
in this way blurred his effects. 

This was particularly the case in the 
more dramatic moments of Schumann’s 
“Carnaval.” In the reading of this work 
he showed that he possesses a keen 
interpretative sense, and his perform- 


ance of Chonin’s Nocturne, Op. 15, No. 2, 
and the Ballade in G Minor, was also 
distinguished for insight as well as re- 
finement. But in the 


Revolutionary 
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Study, again, his present lack of power 
was manifest. 

The program, successfully opened with 
Handel’s Chaconne in G and Passacaglia 
in G Minor, also included the pianist’s 
bright little “Elfin Dance,” which he was 
obliged to repeat; Sgambati’s “Nenia,” 
Weber’s “Perpetual Motion,” and a bril- 
liantly-played adaptation by the pianist 
of Saint-Saéns “Danse Macabre.” Many 
encores had to be given. P. J. N. 


Mme. Zendt in Début 


Marie Sidenius Zendt, soprano, who 
has been heard frequently in and around 
Chicago and other places, made her first 
appearance in recital in New York in 
Aeolian Hall on the evening of Oct. 12, 
assisted at the piano by Richard Hage- 
man. Listening to Mme. Zendt, one 
realizes that good singing is not a lost 
art, that there must still be teachers 
somewhere who can teach; also that song- 
recitals can be things of beauty. 

From the beginning of her program 
to the end, Mme. Zendt’s vocalism was 
without flaw, her high notes of an ex- 
quisite roundness and ideal sureness, for 
the voice “lies high,” as the saying goes, 
and there was none of the distressing 
pull downward one almost always hears. 

A Bach number, “Tender Sheep May 
Pasture Safely,” given with flute obbli- 
gato, was the best of the first group. 
The second, of Swedish songs. was much 
appreciated by the audience. Schu- 
mann’s “Mondnacht” and_ Strauss’ 
“Wiegenlied” were the best of the third, 
the lovely Strauss “Serenade” being less 
effective for being sung at a breakneck 
speed, which necessitated the clipping of 
syllables by the singer in order to keep 
up with the piano. In this and in his 
own “Nature’s Holiday” Mr. Hageman 
took the bit between his teeth and Mme. 
Zendt played second fiddle: Wintter 
Watts’ “The Little Shevherd’s Song” 
was beautifully sung. Throughout the 
program Mme. Zendt’s legato was ideal. 

J. A. H. 


Harry Kaufman, Pianist 


A piano program by Harry Kaufman, 
given in Aeolian Hall on Monday even- 
ing of last week, proved of considerable 
interest as the first New York recital 
by this artist, who has been heard as 
soloist at the Stadium concerts. Mr. 
Kaufman is possessed of considerable 
technical dexterity and his tone in quiet 
passages has genuine « .arm. 

His program included a César Franck 
Prelude, Aria and Fugue, a Chopin 
group, two effective Preludes by Rach- 
maninoff, Stojowski’s lilting “In Tempo 
di Minuetto” and other numbers. He 
was very successful in evoking the 
brilliant effects of Ravel’s “Jeaux d’Eau.” 

R. M. K. 


Jack Marks, 


Jack Marks, tenor, who has appeared 
in vaudeville, made his New York recital 
début in Aeolian Hall on the evening 
of Oct. 11, assisted by Daniel Scherer, 
violinst. Mr. Marks’ first group was 
composed of Pergolesi’s “Nina” and two 
Handel arias for soprano, the Largo 
from “Serse” and Semele’s aria from the 
secular cantata, “Semele.” His second 
group was the “Réve”’ from “Manon” 
and “Tu Sola” by De Curtis. He later 
sang songs in German and English, the 
latter group containing an arrangement 
for voice of the slow movement of 
Dvorak’s “New World’ Symphony. 

Mr. Marks displayed serious intention 
throughout his program, and disclosed a 
good natural voice. Such defects as 
marred his work, his tremolo, for in- 
stance, are capable of elimination, and 
more experience on the concert-platform 
should enable him to meet the exacting 
task of the song interpreter with more 
assurance. Mr. Scherer’s playing was 
capable. The audience was highly ap- 
preciative of the work of both artists. 
Maurice Popkin accompanied Mr. Marks 
and Dr. Alexander S. Scherer, Mr. 
Scherer. J. A. H. 


Solomon Golub 


Solomon Golub, Jewish poet-composer 
and singer, was heard in a program en- 
tirely of his own compositions, entitled 
“My Own People in Verse and Song,” in 
the Town Hall on the evening of Oct. 12. 
Not only thé music of the songs but the 
texts, to a large extent. were Mr. Golub’s 
work, and they all reflected Jewish life in 
its dramatic, pathetic and _ cheerful 
phases, all of which were well presented 
and nicely differentiated by Mr. Golub. 


Tenor 
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“The Old Watchman,” “Cherry Picking” 
and “Doves” were among the most inter- 
esting numbers. Mme. Pauline Kall- 
man was heard in songs, some with ’cello 
obbligato by Livio Mannucci, and Boris 
Givoff and Leon M. Kramer were the 
accompanists. The audience was en- 
thusiastic. J. D. 


Mischa Mischakoff, Violinist 


Mischa Mischakoff, violinist, the only 
winner in the Stadium Auditions last 
summer, gave his first New York recital 
in the Town Hall on Sunday evening. 
The young Russian, in his appearance 
with orchestra, showed that he possesses 
many of the qualities of a popular vir- 
tuoso, and deepened this impression in 
his recital. His major numbers were 
Vitali’s Chaconne and Lalo’s Symphonie 
Espagnole, in both of which his playing 
was of very high caliber. He draws a 
tone of much beauty and at all times his 
work is marked by skill and intelligence. 
His finger work is sure and accurate, 
notably in double-stopping. He was 


WANDA 


equally successful in shorter works by 
Cottenet, Juon and Saint-Saéns and ar- 
rangements by Kreisler, Elman and Sar- 
asate. Harry Kaufman played excellent 
accompaniments and shared in the ap- 
plause of the large audience. : 


Inga Orner, Soprano 


Inga Orner, soprano, once a member 
of the Metropolitan, was heard in recital 
in Aeolian Hall on the evening of Oct. 
14. About half of Miss Orner’s program 
was devoted to Grieg, sung in the origi- 
nal, Miss Orner as a child having found 
a friend in the composer, who taught her 
many of the songs. A group in German 
opened the program and one in English, 
French and Italian closed it. Miss Or- 
ner’s voice is a large dramatic soprano 
of fine quality, though lapses from pitch 
impaired much of her singing. Several 
of the songs had to be repeated and 
encores were demanded, especially fol- 
lowing the Grieg groups. Max Rabino- 
witsch played excellent re 





Pageant Master Aims to Establish 
Musical Little Theater in New York 
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John W. Harkrider Plans to 
Give Intimate Opera and 
Extravaganza 


EW YORK is a city of novelties. 

As St. Paul said of Athens, its 
people are always concerned “to hear or 
to tell some new thing.” Unless it is new 
it has little chance in the metropolis, 
hence anyone coming from anywhere 
with a new idea, has an excellent chance 
of success, but let him be sure his idea 


is ne! 

John Webster Harkrider has been 
identified with large pageants in the 
far South and West. He has twenty- 
nine such pageants to his credit in which 
the number of persons taking part has 
varied from 500 to 35,000. Mr. Hark- 
rider estimates that the total number of 
persons whom he has “handled” in the 
vast spectacles, totals about 160,000. 
With a staff of about ten persons, to 
carry out his ideas, he designs the cos- 
tumes, the settings, supervises the mak- 
ing of both, writes the book of the 
pageant and arranges and superintends 
the lighting. The largest pageant given 
at night in this country, the Texas Cen- 
tennial in which 8500 participated, was 
directed bv Mr. Harkrider. 

“Pageants are more effective at night,” 
said Mr. Harkrider, because the main 
feature of pageantry is illusion and night 
is better for illusion. 

“Tt is not altogether as a pageant- 
master that I am in New York, although 
I have been made vice-chairman of 
pageantry of the State Federation of 
Women’s Clubs, and have also two rather 
large things of the sort under considera- 
tion. <A ballet scene of mine is going 
to be put on by one of the prominent 
revue managers and I am in hopes that 
this will show what I can do so that it 
may be made: possible for me to what 
I want to do. 

“This is the idea. I want to establish 
a musical edition of the little theater to 





Photo by Reid 
John Webster Harkrider, Pageant Master, 
Who Seeks to Establish Little Theater for 
One-Act Opera and Extravaganza in New 


York 


give on each bill a good one-act opera 
and an elaborate extravaganza or ballet. 
My idea is to have everything the last 
word in effectiveness, whether simplicity 
or elaborateness is the keynote. I want 
the best singers, the best dancers and I] 
shall answer for the rest of it. I have 
made an especial study of fabrics and 
lighting both of which are of the utmost 
importance in staging. You would hard- 
ly believe the effects one can get from 
well made batik, and the possibilities of 
oilcloth are infinite. As to lighting— 
well, it doesn’t do to give away too much 
of one’s theories, but if I get the oppor- 
tunity to do the things I want to do, 
you'll see!” 
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droning of pipes and the beating of 
drums, were interesting as a picture of 
life in Japan, but the music, arranged 
by Koshiro Matsumoto and Miss Fumi, 
was for the most part simple in design 
and tenuous to Western ears. Four 
geishas in a fan dance who played 
gracefully with their fans, four others 
who beat toy drums to the rhythm of the 
music, and Mr. Algeranoff, in a solo ex- 
hibition in which the steps alternated 
with acrobatic leaps and the clapping 
of hands, were the dancers. In the over- 
ture Japanese themes have been some- 
what elaborately treated by Henry Gechl. 

There was plenty of rich color in cos- 
tumes and scenery in the two Hindu set- 
tings, in which nautch girls, with long 
dervish skirts of bronze golden hue and 
short jackets, moved rhythmically to Miss 
Comolata Banerji’s music, scored for 


woodwind, cymbals and drums. The 
“Hindu Wedding” was mostly pantomimic 
acting, and it was not until the final 
scene, “Krishna and Rhada,” that Mme. 
Pavlowa came on to take the center of 
the stage with a male dancer, Uday 
Shankar, and impress the audience anew 
with her grace and versatility in the 
swaying and gliding of the scene. 
“Amarilla” and a gay series of 
divertissements completed the program. 
Mme. Pavlowa excited the utmost en- 
thusiasm in her brilliant dance to the 
theme of Kreisler’s “Dragon-fly,” and 
Miss Stuart danced with dainty charm 
the Strauss Pastorale with Mr. Oliveroff. 
Several favorite ballets were revived 
during the week. “The Fairy Doll” and 
“Dionysus” were presented on Wednes- 
day and Friday evenings, and the former 
was also repeated at the Saturday mati- 
née. The Russian novelty of the first 
night was reproduced at the Thursday 
matinée, when “The Magic Flute” was 
also danced, and on Thursday night, 
when it was coupled with the picturesque 
“Autumn Leaves.” “Amarilla” and “Ori- 
ental Impressions” were given again on 
Saturday night. P. J. N. 
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To Music Lovers Everywhere 


AN OPEN LETTER FROM FORTUNE GALLO 





HE most brilliant, successful and significant New York sea- 
son the San Carlo Grand Opera Company has ever known 
closes at the Century Theatre tonight. During the fourteen 

years that | have been an established producer of grand opera in 
America, | have learned many things about this fascinating game, 
but my experiences in the last five weeks have shown me that we are 
only at the beginning of the road in appreciating the tremendous 
demand for opera. 

Nothing could be more significant or promising for the future 
of opera in America than the magnificent support received from the 
New York opera-going public this season. It has given me a wonder- 
ful feeling of confidence—a confidence based on the knowledge that 
one’s best efforts have met with public approval. And just as the 
financial world is built upon confidence, so confidence is the bedrock 
foundation on which the structure of artistic accomplishment must 
be built. 

Another happy outcome of the New York season was the en- 
couragement given me by the many prominent persons who consti- 
tuted the San Carlo “‘Committee of One Hundred.” Their approval 
and support have brought me a genuine inspiration, and it has 
affected me deeply to realize that they believe in me and the work 
Iam doing. And it is this kind of support and encouragement that 
will eventually bring about the complete Americanizing and popu- 
larizing of grand opera in this country and will place operatic art 
on a civic basis in all municipalities where it is given. 

I wish to express my sincere thanks for all this wonderful sup- 
port, including that of the press, which has never backed me up so 
unanimously and so wholeheartedly than has been the case this 
season. 

The San Carlo Company is leaving New York after tonight's 
performance to carry on its big work elsewhere. There will be a 
two weeks’ season in Philadelphia at the Metropolitan Opera House; 
three weeks will be spent in Boston at the Boston Opera House, 
whereupon the annual transcontinental tour will commence, includ- 
ing appearances in Washington, Rochester (at the $5,000,000 
Eastman Theatre), Pittsburgh, Detroit; the principal cities of the 
Pacific Coast, and many other cities in the usual San Carlo 


itinerary. 
Fortune Gallo 
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Spirit of Music 


MAT UU LLL LLL LULL eee eRe CREO 


By Hal Crain 


O single idea of the 
music world has caught 
the imagination of the 
public mind more com- 
pletely than that of 
music week. The secret 
of its popularity and strength lie not 

only in the innate desire of every 
human being, at some time or other, 
to express himself in song; but also, 
in the natural desire of everyone to 

join his neighbor in celebrating a 
happy event. Yet the annual cele- 
brations of music week that are held 

throughout the country are not in- 
stitutions that have been foisted 
upon the various communities. They 

owe their growth to their ability to 
fulfill a very real need in civic life, 
bringing a joy and a refreshing in- 
fluence that have been too little 


apparent. 

“Music Week” is a comparatively new 
phrase. It made its first appearance in 
an editorial in a trade paper, in con- 
nection with the work of the National 
Bureau for the Advancement of Music, 
in February, 1917. Yet in the space of 
six years, the idea which it embodies 
has permeated the consciousness of the 
entire country, with the result that 
America will soon celebrate its first Na- 
tional Music Week. The time, decided 
upon by popular vote of all cities in 
which music weeks have been held, is 
the first week in May, and then an op- 
portunity will be given for the whole 
nation to join together in one great 
week of music. 

One might well wonder at the rapid 
rise of this idea. There has been no 
spectacular advertising, no personal am- 
bition to glorify. There has been no pomp 
of wealth to create an artificial demand 
for the 150 music weeks that were held 
last season. Such means of creating in- 





QUAN OALOAL ALG DARDS ADEA ETE 


OUELUAROEED CLE OOEUERA CCEA AOOUDEAREOU ORE UERLEMOEAA TAC LEALLL ONE 


TOI ee 


A MESSAGE FROM MR. TREMAINE 
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ATIONAL MUSIC WEEK is a suggestion; not a campaign 
for something to be superimposed on the people. 
4 no support except from those who desire to give it, but 
derives its strength from the accumulative force of the 


It seeks 


friends of music, the receptivity of the public and the power of 
music itself to render a distinct and positive benefit to the people. 
Music was of great service during the war and is needed even more 
in these days of readjustment and discord. 

National Music Week will be a radio in which everyone will 
be either a sending or a receiving station, or both. Music will be 
in the air, bringing pleasure, refreshing relaxation and melody to 


the people as a whole. 
New York, Oct. 10, 1923. 


C. M. TREMAINE 


Director, National Bureau for Advancement 
of Music, and Secretary of National 
Music Week Committee. 
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terest are seldom permanent. What has 
happened is that the music week idea 
has come to fulfill an actual need, a need 
of the individual and a need of the com- 
munity and has harnessed the impulse 
for expression into one grand concerted 
movement. 

It was two years after the expression, 
“Music Week,” first appeared in print 
that Dallas utilized the idea in the ob- 
servance of a “music day.” There was 
little relation between the celebration 
and what music week has come to stand 
for in the last three or four years. The 
idea was new to Dallas and little was 
done to awaken the musical conscious- 
ness of the city. The next observance, 
known as “music week,” was held in St. 
Louis in the fall of 1919. The Mayor 
appointed a special committee to assist 
in the programs, thus giving the idea 


its first official sanction. Then followed 
a celebration in Sharon, Pa. 


New York Sets Pace 


By this time New York was joining 
the ranks. C. M. Tremaine, director of 
the National Bureau for the Advance- 
ment of Music, was one of the first to 
sponsor the idea of music week, but he 
realized that the time must be ripe to 
carry through the project successfully. 
If New York were successful, the whole 
country would know about it and its 
experience would be the guide for smaller 
communities to follow. Accordingly New 
York’s first music week was held in 
February, 1920, and its success was 
heralded to every hamlet of the nation. 

Mr. Tremaine was soon deluged with 
inquiries from many cities, asking what 
to do and how to do it. He got out cir- 
culars showing what methods had been 
followed in New York and offered sug- 
gestions based upon his experience in 
directing the celebration. There was no 
attempt to foster a national organiza- 
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Week Seizes All America 





@ Underwood & Underwocd 


C. M. TREMAINE 


Of New York, Whose Vision and Energy 
Are in a Good Measure Responsible for 
the Rapid Growth of the Music Week 
Idea Throughout the Country. Mr. 
Tremaine Is Now a Leader in the Move- 
ment for a National Music Week 


tion, or to plan music weeks for cities 
which did not care to have them. Each 
was the result of a spontaneous desire 
to fulfill a recognized need, and each 
community was left to develop its own 
ideas in its own individual way. There 
was only suggestion and cooperation; no 
special program which all must follow. 
Each city organized its committee of 
representative citizens as it saw fit, 
planned its programs to suit its own 
taste and held its celebration to suit its 
own convenience. 





[Continued on page 53] 
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TOSCHA SEIDEL 


So quickly captured the admiration 
of his audience that “bravos” began 
ringing out after the first number.— 
Ray C. B. Brown, San Francisco Chron- 
icle. 

His tones were marvelous; his sym- 
pathy, fire and versatility unexcelled. 
—Portland Oregonian. 

One feels that Seidel is a great musi- 
cian.—Bellingham American. 


To hear Seidel play was a privilege. 
—Phoenix Gazette. 

He can make the violin do things it 
never was intended to do—glitter and 
sparkle as well as sing.—Kansas City 
Times. 

His playing revealed such a rare 
command of the most difficult intri- 
cacies of violin management as to deter 
one from naming many men his su- 
perior.—Columbus Dispatch. 


Seidel was a revelation.—Ohio State 
Journal. 


Seidel brought a new beauty and a 
new eloquence.—Fargo Forum. 


He has never revealed quite so fully 
his superb promise and _ entrancing 
mastery.—Toronto Saturday Night. 


He is a great violinist.—Toronto 
Evening Telegram. 


A Record of 
Achievements 
‘Told by Newspaper 
Comments From 
Many Cities-- 











His soul is a prison through which 
shines the genius of a race.—Redfern 


Mason, San Francisco Examiner. 


Toscha Seidel’s genius grips those 
under spell of his artistry—San Fran- 


cisco Journal. 


He played with the artlessness of a 
child and the skill of a virtuoso.—San 


Francisco Call. 


There were moments yesterday in his 
playing that recalled the voice of Ca- 
ruso.—Helen M. Bonnet, San Francisco 


Bulletin. 














Mr. Seidel, coming upon the stage and continuing there, is a paragon 
of poise. Many times recalled, he betrayed not an emotion. Only upon 
Mr. Burgin, politely proffering the pitch, did he deign to smile. Of this 
new Seidel is the violinist’s present tone. Threadlike, it undulates upon 
the air. Light are the inflections he lays upon it. Sunshine and shadow 
no more than ripple over it. Fine-spun goes transition; a modulation is 
a mere touch of bow and finger; rhythm stirs rather than beats; ara- 
besques are tracery in gossamer. Even to the pianissimo that is “felt” 
rather than “heard” (as certain foolish Germans used to say) does Mr. 
Seidel now attain. 


Yet this tone, that would out-Kreisler Kreisler in refinements upon 
the violin, keeps softly penetrating voice, is exceedingly sensitive to the 
contours and accents of the music in hand; while to the very foot of the 
letter in this winter of 1923, it suits the concerto of Felix Mendelssohn 
Bartholdy. Much of his music survives into these days, returns into 
them with surpassing freshness, by virtue of the workmanship. Men- 
delssohn in this particular piece, as in many another, may have had little 
to say. Yet so adept are his means, so ingratiating his manner, that 
therewith the hearer sits content. The slender body, the fine-drawn 
line, the limpid progress of the concerto win -the ear. The polished 
surface still catches light and shadow; while at every turn Mendelssohn 
seems to be making the nicest, the surest choice. Even his tonal fancies 
catch this fineness, this precision. And yesterday the voices of Seidel 
and Mendelssohn were as one.—H. T. P., Boston Transcript. 

















Seidel, the great virtuoso.—Toronto 
Globe. 


Concert goers should put Toscha Sei- 
del on their list of artists not to be 
missed.—Toronto Star. 


This young artist is, to my thinking, 
the most gifted and individual of the 
Auer pupils.—Wilson G. Smith, Cleve- 
land Press. 


The brilliance and abandon called 
forth a storm of long continued ap- 
plause—James H. Rogers, Cleveland 


Plain Dealer. 


Toscha Seidel must have been kissed 
by the gods when they came through 
the clouds.—Cleveland Times and Com- 
mercial. 


He interpreted the Mendelssohn con- 
certo with a fine intelligence and sense 
of proportion, with genuine and undis- 
torted feeling, and with complete au- 
thority—Olin Downes, Boston Post. 


His performance was one of the pop- 
ular triumphs of the season.—Boston 
Advertiser. 


He creates and maintains interest 
from the time he takes his position on 
the stage.—Boston American. 


He used his mastery as a means of 
revivifying and_ glorifying.—Boston 


Globe. 


Toscha Seidel played the solo part of 
Brahms’ concerto for violin, playing 
the first two movements with a fine 
singing ‘tone and in a quiet manner, 
and the last movement with spirit and 
admirable technical  display.—New 
York Times. 


His technique disposed of the com- 
plications with due effect, while his 
tone was pleasing throughout, clear and 
smooth.—New York Tribune. 

There were shimmering surfaces, 
clarity and poetic beauty.—New York 
Globe. 


WOLFSOHN MUSICAL BUREAU, Inc. 





STEINWAY PIANO 














FISK BUILDING 
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MAKES SENSATIONAL SUCCESS. 


GILDA and VIOLETTA 


DEUTSCHE OPERN HAUS in BERLIN 
REENGAGED for 25 GUEST PERFORMANCES 


To be followed by tour of GERMANY and ITALY, with 
appearances in VIENNA and BUDAPEST 


In America After February 1, 1924 






Concert Management, ARTHUR JUDSON 
Fisk Building, 250 West 57th St., New York 















Music Week: Youngest 


of America s Institutions 
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Takes Nation-Wide Aspect 


But the ideal of a National Music Week 
would not down in Mr. Tremaine’s mind. 
Here they were, various cities through- 
out the country holding their own festi- 
‘ vals whenever they pleased. Why not, 
he thought, celebrate at the same time 
and let the voices of the whole people 
unite in one grand chorus that would re- 
sound from coast to coast? So he con- 
cluded that when 150 cities should have 
celebrated music weeks of their own, 
the time would be ripe for a nation-wide 
movement. 

The goal was reached last season and 
immediately plans were under way for 
the greater event. Otto Kahn, who has 
been chairman of the New York Music 
Week since its inception, was made chair- 
man of the national committee that in- 
cludes the Governors of practically all 
the States as honorary members, and 
the presidents of almost all the national 
organizations in the country. With the 
150 cities which have held music weeks 
now able to proceed alone, the national 
organization, with headquarters at the 
National Bureau for the Advancement 
of Music at 105 West Fortieth Street, 
New York, will be able to offer sugges- 
tions and advice to many more that will 
want to join in the celebration. 

There are two aspects to the music 
week observance. One has to do with the 
public features of the work and the other 
has sought to develop a keener appre- 
ciation of music in the home. It has 
offered a convenient time for musicians, 
music-lovers, amateurs and students to 
bring the activities of the year to a 
spectacular climax in some form of pag- 
eant or other demonstration in which 
the best musical talent of the community 
is utilized. In San Francisco, so much 
interest was awakened in musical circles 
that more than 1000 separate events were 
scheduled, enough to last three years 
if only one were given each night! The 
phase, “music in the home,” has come to 
denote almost anything, but if there is a 
time when it should have a definite mean- 
ing. it should be during music week, when 
millions are centering their thoughts on 
music for a special purpose. Although 
other weeks in the year may witness a 
host of musical events, none will have 
quite the same significance in the growth 
in the musical consciousness of the na- 
tion, as the week which has been set 
apart for a special observance. 


The Contest Feature 


The contest feature is one which is 
being developed in many centers, especi- 
ally in New York, where plans are al- 
ready on foot for the music week next 
May. The work, as organized by Isabel 
Lowden, calls for local contests in each 
borough of the city, beginning with the 
school and wara. as units. The contests 
will be he'd at various times during the 
season, culminating in a grand contest 
between the winners of the five boroughs 
as a feature of the music week program. 

While not an integrs!l part of music 
week, yet closely associated with it in its 
development, are the music memory con- 
tests, which have had a_ tremendous 
growth in the last few years. Last season 
alone, there were contests in 669 differ- 
ent cities. When presented to the chil- 
dren in the form of a game, it invariably 
awakens the musical nature of even the 
dullest child and offers -an incentive for 
concentration that few studies in the 
curriculum hold. 

A custom that saw its revival about 
the time of the inception of the music 
week idea and has contributed much to 
the interest in civic festivities, is that 
of singing Christmas carols. In all. 1466 
cities have held such exercises, 1153 of 
which were held last year, according to 
the records of the Bureau for the Ad- 
vancement of Music. Do these facts 
mean nothing in the development of mu- 
sic in the United States? 


A Call for Service 


And who shall measure the results of 
such movements which will come to a 
grand climax in the first national mu- 
sic week next May? Whether it be a 
great artist singing to many thousands 
during that week, or whether it be but 
a beginner in piano, playing her first 
five-finger exercises before the family 
circle, there will be a new consciousness, 
a consciousness that music fulfills a vital 
need of life and that the performer is 
lending his efforts to help supply that 


need. It is a call for service, not only of 
what one can do, but of what he can 
be; in fine. a call to the highest type 
of citizenship. It is an opportunity for 
musicians, music-lovers and friends of 
music everywhere to unite in a power- 
ful movement which has for its object 
the enthronement of music in the hearts 
of men. 


NEW GROUPS ENRICH 
CHARLES CITY’S YEAR 


Music Club and Chorus Add to 
Resources of Iowa 


Community 
By BELLE CALDWELL 


CHARLES CiTy, Iowa, Oct. 15.—This 
season holds out fine promise for musical 
achievement. One of the most important 
local movements is the organization of a 
large music club which will be a depart- 
ment of the Twentieth Century Club. 
The chairman is Mrs. A. H. Witt and the 
program committee Mrs. Frank Linnel!, 
Jr., and Mrs. John McGeeney. There are 
twenty-six charter members. The year’s 
study will embrace music appreciation, 
and the first meeting, held Sept. 29, took 
up the subject, “Fundamental Principles 
in Music.” 

An open meeting for the entire Twen- 
tieth Century Club will be held by the 
— department as a Christmas musi- 
cale. 

The Cultus Club will give a musical 
program on Jan. 11 in charge of Mrs. 
E. M. Sherman and Mrs. R. J. Porter. 

Another musical organization recently 
formed is the Men’s Chorus of the Chris- 
tian Church, with twenty-five members. 
The manager is G. E. Elliot and the di- 
rector Dr. B. M. Hudson. It is planned 
to have a male quartet selected from the 
membership of this chorus, and plans are 
in formation for the chorus’ activities 
for the year. 

New arrangements are being made for 
increasing the importance of music at 
the high school and in all the grades of 
the public schools. Music instruction at 
the high school is in charge of L. Tom 
Weatherwax. Music in the public schools 
has a stanch supporter in the superin- 
tendent, Charles Prall. Mr. Prall ex- 
presses the hope that the boys’ band 
membership will be double this year. A 
room has been set aside for individual 
instruction in band and orchestra instru- 
ments. This instruction is free. The 
musical organizations of the high school 
are the band, orchestra, three girls’ glee 
clubs and a boys’ glee club. Operettas 
will be given during the school year. 

The Congregational Church Choir will 
give several cantatas this year. A large 
chorus is planned and this will present a 
cantata every month or six weeks. The 
leader, Mr. Weatherwax, has many calls 
for recital work from nearby towns and 
is leader of the Municipal Band. 








GRANVILLE’S NEW CHAPEL 
WILL BE MUSICAL ASSET 





Spring Festival to Include “Elijah” Per- 
formance—Conservatory to Spon- 
sor Concert Series 


GRANVILLE, OHIO, Oct. 15.—An impor- 
tant event of the coming season in Gran- 
ville will be the completion of the New 
Chapel, which will contain a large organ 
with chimes. It is planned to present a 
large music festival here each spring, a 
performance of “Elijah” being projected 
for a date as yet undecided next May. 

The Conservatory Course will be 
opened with Stuart Walker’s dramatiza- 
tion of the “Book of Job” on Oct. 30. The 
series will include four other events 
apart from the concerts of the Spring 
Festival. 

The fifteenth annual performance of 
Handel’s “Messiah” will be given by the 
Engswerson Chorus, under the leader- 
ship of Karl H. Eschman, head of the 
Conservatory, on Dec. 15 and 16. Solo- 
ists, to be announced later, will assist in 
this performance. 

Recitals by members of the faculty of 
the Conservatory will be given every 
Wednesday evening. The personnel of 
the faculty remains the same as last 
year. JAMES H. SCHIFF. 

Nevada Van der Veer, contralto, and 
her husband, Reed Miller, tenor, will 
open their season with a joint recital 
in Aeolian Hall, New York, on Oct. 31. 
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INTERNATIONAL CONCERT DIRECTION 


booked by WOLFSOHN MUSICAL BUREAU 
FISK BULLDING, NEW YORK CITY 
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nphony and Opera Plans 
‘orm High Peak of City’s 
.cetivities—Drive to Begin 
or Maintenance of Orches- 
ra—Big Auditorium Pro- 
ised — Choral Singing to 
3e an Important Feature of 


the Season 
By HERBERT W., COST 


C . LOUIS, Oct. 15.—All the indica- 
W tions are for a season of great pros- 
perity in St. Louis. The Symphony 
faces a year which is likely to be the 
most brilliant in its history, and so 
bright is the outlook that the time is 
considered propitious for the drive to 
raise a new guarantee fund of $500,000 
for the maintenance of the orchestra for 
the next three years. The Municipal 
Theater Association is flourishing, and 
further improvements are planned at 
Forest Park. The city will be visited by 
many leading artists; a season of the 
San Carlo Opera Company is in view, 
and all of the local choral clubs and or- 
chestras are preparing for an attractive 
year. ; 

Progress has been made with the plans 
for the Municipal Auditorium, for which 
bonds to the amount of $5,000,000 were 
voted last spring. The exact site has not 
been definitely decided upon, but it will 
in all probability be on Twelfth Boule- 
vard with the other public buildings in 
contemplation. It is planned to construct 
an enormous auditorium seating from 
12,000 to 15,000 persons, and the build- 
ing will also include several smaller halls 
and committee*.rooms. 

This city is justly proud of its out-of- 
doors municipal theater, with its seating 
capacity for 9260 persons, in the heart 
of Forest Park. The season of light 
opera only recently ended brought a fur- 
ther profit, so that now the surplus of 
the Muani@ipal Theater Association is in 
excess of $52,000. From this fund a 
number of general improvements are 
planned, in accordance with the rule that 
the profits must be spent upon the thea- 
ter. In addition to these improvements, 
it is proposed to spend $3,000 on six 
scholarships awarded to chorus mem- 
bers, who will receive vocal, dancing and 
stage deportment training with St. Louis 
teachers during the coming winter. The 
Opera Chorus School under William Par- 
sons will also be started as usual after 
the first of the year, and it is expected 
that the enrollment this year will be 
greater than ever. 

The coming season’s plans call for ten 
weeks of opera, and Nelson W. Cunliff, 
chairman of the productions committee, 
announces that no expense will be spared 
by the cast committee in engaging the 
best available artists. Already reserva- 
tions for over $50,000 of seats have been 
received. David Russell is general man- 
ager. Henry W. Kiel, mayor of St. 
Louis, is president of the Association, 
and Sarah Wolf secretary. There is a 
large list of guarantors, who have only 
once been called upon for a_ small 
amount; this occurred some years ago, 
and the amount has entirely been repaid. 


Big Program for Symphony 


The new season of the St. Louis Sym- 
phony, the third year under the leader- 
ship of Rudolph Ganz, promises to be the 
greatest in its history. With thirty reg- 
ilar subscription concerts, eighteen Sun- 
day afternoon popular concerts, five 
chool children concerts and two joint 
ppearances with the St. Louis Pageant 
horal Society, the program for the or- 
hestra’s twenty-weeks’ home season is 
omplete. 

One of the most interesting features 
f the season will be three visits to New 
rleans, the orchestra giving three con- 
erts at each visit. It is also intended 
) visit Columbia, Mo., for three pairs 
f concerts. All of the regular concerts 
1 St. Louis will be at the Odeon as 
sual. The Symphony season will open 
1 November, and the pairs of concerts 
vill be given on Thursday nights and 
‘riday afternoons instead of on Fridays 
nd Saturdays as heretofore. The first 
air, on Nov. 8 and 9, will be preceded 
'y a popular concert on Nov. 4. 
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Some of the Leaders Preparing for St. Louis Season; 








1, Rudolph Ganz, Conductor of the St. Louis Symphony; 2, Mayor Henry W. 


Kiel, President of the Municipal Theater Assogiation; 3, Mrs. John W. Morrison, President of the Morning Choral Club; 4, O. 
Wade Fallert, Conductor of the Cecilia Choral Club, Scottish Rite Choir, Shrine Chanters and Schubert Club of East St. Louis; 
5, Leo C. Miller, President of the Musicians’ Guild, Conductor of the Jessie L. Gaynor Choral Club, and Chairman of the Music 


Section of the Art League 


During the preliminary rehearsal 
weeks the orchestra will record several 
numbers for the Victor Talking Machine 
Co. These will be made in St. Louis. 

Following preparations which have 
been going on since the close of last sea- 
son, active and intensive work has been 
started upon the drive to raise a new 
guarantee fund of $500,000. This sum 
is to be used for the maintenance of the 
orchestra for the next three years. The 
campaign is being conducted by Dr. 
Allan Albert, who has been engaged for 
the purpose. Frank P. Crunden is act- 
ing as general chairman for the execu- 
tive committee, and associated with him 
on a special committee are F. W. A. 
Vesper, George D. Markham and Edgar 
Gengenbach. There is already a big de- 
mand for seats, and a large increase 
over that of preceding years. 

The soloists engaged for the regular 
concerts include Ignaz Friedman, pian- 
ist; Joseph Schwarz, baritone; Erika 
Morini, violinist; Ossip Gabrilowitsch, 
pianist; Rudolph Ganz, pianist; Francis 
Macmillen and Michel Gusikoff, violin- 
ists; H. Max Steindel, cellist; Carolina 
Lazzari, contralto; Frieda Hempel and 
Helen Carpenter, sopranos, and Mischa 
Levitzki and Ethel Leginska, pianists. 


New Players in the Orchestra 


A number of changes will be made in 
the personnel of the Symphony. There 
will be three new men in the first violin 
choir and four in the second. Michel 
Gusikoff will again be concertmaster, 
and H. Max Steindel will head the ’cello 
section. Hugo Olk, first viola for many 
years, has resigned and his place is still 
unfilled. P. De Conto has been added to 
the ’cello section. Mme. Delledonne, 
harpist, and her husband, who played 
first bassoon, have also resigned, and 
Graziella Pampari has been appointed 
first harpist and Wilhelmina Lowe- 
Speyer second harpist. Paul Litke of 
New York is the new first bassoon 
player, with M. B. Weary as his first 
assistant. Ralph W. Brown has _ been 
added to the horn section. Joseph Spada 
joins the oboe section. 

Mr. Ganz has planned a most interest- 
ing list of programs. Among the novel- 
ties in St. Louis will be the Ravel tone- 
poem “Scheherazade” and Mahler’s 
Fourth Symphony in which Helen Car- 
penter will sing the solos. 

Sam E. Macmillen is the manager, and 
Frederick Fischer assistant-conductor. 
The officers are as follows: John Fowler, 


president; Mrs. John T. Davis, Jr., J. 
Lionberger Davis, Edward A. Faust, 
Benjamin Gratz, Hugo A. Koehler ‘and 
George. D. Markham, vice-presidents; 
Hugo A. Koehler, treasurer. 

A full six-weeks’ tour has been booked 
for the spring of 1924, and the office has 
applications for enough dates to extend 
this for two weeks if satisfactory rout- 
ing can be obtained. 

Elizabeth Cueny, concert manager, be- 
gins her list of bookings for the season 
with a recital by Feodor Chaliapin, bass 
of the Metropolitan Opera, on Oct. 23. 
This will be his first appearance in St. 
Louis. Other artists announced are 
Fritz Kreisler, Sergei Rachmaninoff, 
Anna Pavlowa and her Ballet Russe for 
three performances, the Denishawn 
Dancers for two performances, Mischa 
Elman, John McCormack, Sousa’s Band 
and the Harvard Glee Club, The sub- 
scription series at popular prices will be 
continued. It will open with a recital by 
Sigrid Onegin on Oct. 27, and other 
artists following will be Rudolph Ganz 
in a piano recital, Louis Graveure, the 
Duncan Dancers, and Florence Macbeth, 
who will appear in “The Secret of Su- 
zanne.” This course fills a distinct need 
in the musical development of St. Louis, 
as it provides artists of high class and 
at prices ranging from $6 to $10 for the 
series of six concerts. 

A number of other attractions are 
booked for the winter such as a visit 
from the San Carlo Opera Company. 

A committee has been formed, al- 
though it has not acted definitely, to as- 
sociate St. Louis in Andreas Dippel’s 
plan for the United States Opera Club. 
It is possible that at least one perform- 
ance will be guaranteed to test out the 
plan, and then if satisfactory, arrange- 
ments will be completed for further 
financing for a monthly season as 
planned by the club in other cities. 


Important Year for Choral Clubs 


Entering its thirtieth year, the Apollo 
Club of eighty male voices under the 
baton of Charles Galloway is again plan- 
ning its subscription season of three 
concerts. It has been the policv of the 
cluh to introduce new artists to St. Louis 
audiences. and this vear its soloists will 
include Allan McOuhae. tenor, Nov. 27; 
Gutia Casini, ’cellist, Feb. 5. and Dicie 
Howell. soprano, on Avril ?8, The offi- 
cers of the club include Phil A. Becker, 
president: Linn Paine, first vice-presi- 
dent; W. H. Brunaugh, second vice-pres- 


ident, and C. Walter Hughes, secretary 
and treasurer. 

The Morning Choral Club of 125 
women’s voices has engaged Alice Gen- 
tle, soprano, as artist for Members’ Day, 
Nov. 8. ‘Georges Enesco, violinist, will 
appear at the January concert, and Jose 
Mojica, tenor of the Chicago Opera Com- 
pany, at the April concert. The club is 
building up a scholarship fund for 
worthy musicians, and an operetta will 
be performed some time in the fall to 
aid this fund. A cup has been given by 
the club to be contested for annually by 
the girls’ choruses of the private and 
public high schools of the city. Charles 
Galloway is conductor of the club, and 
Paul Friess accompanist. The officers 
for this season are: Mrs. John W. Mor- 
rison, president; Mrs. Archer O’Reilly, 
first vice-president; Mrs. Benton Pol- 
lack, second vice-president; Mrs. Charles 
E. Blankenship, recording secretary, and 
Mrs. A. D. Campbell, corresponding sec- 
retary. 

The Knights of Columbus Choral Club, 
comprising about 100 voices, is again to 
be active this season under the leader- 
ship of William T. Diebels. Two con- 
certs will be given, one in January and 
the other in April, but soloists have not 
as yet been announced. William Hanley 
is president; William J. Donahue, treas- 
urer, and Esmeralda Berry Mayes, ac- 
companist. 

Hugo Anschuetz is planning fresh ac- 
tivities for the Liederkranz Choral ‘Club 
of 120 voices. The first public concert 
on Nov. 14 will be devoted to folk-songs 
of various nations. At this the soloist 
will be Dr. Heinrich Pfitzner, composer 
and pianist. There will be a second con- 
cert in March. Otto Gossrau is presi- 
dent; Albert Bertram, vice-president, 
and Henry Borgmann, secretary. Carrie 
Goerlich is head of the women’s chorus. 

The St. Louis Massenchor, which give 
concerts only for charitable purposes, is 
a little late in its announcement for the 
season. Should it participate in the 
North American Sangerfest in Chicago, 
it will not appear locally in a public 
concert. Hugo Anschuetz is conductor, 
and Otto Gossrau president. 

The Pageant Chofal Society of 200 
voices is planning an active season, al- 
though no definite announcement has 
been made. Frederick Fischer, conduc- 
tor, who has been in Europe all the sum- 
mer, hones to produce the “Vita Nuova” 
by Wolf-Ferrari at one concert and 


[Continued on page 180] 
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Eastman Raises Rochester to 
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Mon RALEL 


Organ Department; 
By MARY ERTZ WILL 


OCHESTER, N. Y., Oct. 15.— 
Rochester’s musical season takes on 

a genuinely metropolitan character this 
year. An amazing transformation has 
been effected in the cultural life of this 
city within ten years; from occasional 
artists’ concerts indifferently patronized 
to a full season of weekly concerts in a 
magnificent theater with the various 
series all sold out before they begin— 
such is the sum of the change. It is 
due largely to the generosity and far- 
sightness of Rochester’s great and 
wealthy philanthropist, George Eastman. 
Today music is an integral part of the 
life of the community, permeating all 
strata of society, from the little child at 
the David Hochstein Memorial Music 
School, taking his first lesson for a few 
cents, to the Eastman Theater Associ- 
ation that is assisting in supporting the 
new Rochester Philharmonic Orchestra. 
At the Eastman Theater this season, 
the Wednesdays will be devoted to three 
series of evening concerts which are 
already announced and being rapidly 
subscribed for, and a series of afternoon 
concerts, plans for which are in the 
making. The three evening series are 
as follows: Series A: Oct. 31, Mme. 
Schumann Heink, contralto; Nov. 21, 
Ruth St. Denis, Ted Shawn and Deni- 
shawn Dancers; Jan. 16, Rochester 
Philharmonic, Albert Coates, conductor, 
soloist, Frederic Lamond, pianist; Feb. 
6, Harold Bauer, pianist, and Pablo 
Casals, ’cellist; Feb. 20, Tito Schipa, 
tenor, and Suzanne Keener, coloratura 
soprano; April 2, Cleveland Orchestra, 
Nikolai Sokoloff, conductor, soloist, Selim 
-almgren, pianist. Series B: Nov. 7, 
Josef Hofmann, pianist; Nov. 28, New 
York Symphony, Walter Damrosch, con- 
ductor, soloist, René Pollain, viola; Jan. 
9, Marguerite D’Alvarez, contralto; 
Richard Crooks, tenor; the Duncan 
Dancers; Jan. 30, Reinald Werrenrath, 
baritone; Paul Kochanski, violinist; 
March 5, Florence Macbeth and com- 
pany; April 9, Rochester Philharmonic, 
Albert Coates, conductor; soloist, Joseph 
‘cellist. Series C: Nov. 14, Anna 
Pavlowa and Russian Ballet; Jan. 23, 
John Charles Thomas, baritone; Mme. 
Elsa Stralia, soprano; Feb. 13, Detroit 
Symphony, Ossip Gabrilowitsch, conduc- 
tor, soloist, Ilya Schkolnik, violinist; 
Feb. 27, Rochester Philharmonic. Albert 
Coates, conductor, soloist, Vladimir 
Resnikoff, violinist; March 19, Sigrid 


Press, 





COMMANDING FIGURES 


Onegin, contralto; Byron Hudson, tenor; 
March 26, Jascha Heifetz, violinist. Two 
events outside these series at present 
scheduled are the San Carlo Opera Com- 
pany, which will be heard in five per- 
formances beginning Dec. 5, and John 
McCormack, tenor. 

James E. Furlong, leading local man- 
ager of musical events, is general 
manager for the Eastman Theater con- 
certs, and justly takes pride in pointing 
out the balance in attractions for the 
three series and the great difficulties he 
worked under in getting them all for 
Wednesday nights. Mr. Furlong looks 
forward to a big and successful season 
for the Eastman Theater concerts and 
is pleased with the strides the city is 
taking in musical development. 


Three Series at School 


The Eastman School of Music is 
presenting three series of chamber music 
recitals at Kilbourn Hall which are 
attracting much attention. The Monday 
evening series is as follows: Oct. &, 
Verbrugghen Quartet; Oct. 22, Vladimir 
Rosing, tenor; Oct. 29, Kilbourn Quar- 
tet; Nov. 19, Frederic Lamond, piano; 
Dec. 17, Chamber Music Ensemble. 
Tuesday evening series: Nov. 6, Myra 
Hess, piano; Nov. 27, London Quartet; 
Jan. 22, Sandor Vas and Vladimir 
Resnikoff, piano and violin; Feb. 19, 
Kilbourn Quartet; March 11, Joseph 
Schwarz, baritone. Friday evening 
series: Jan. 11, Flonzaley Quartet; 
Feb. 1, Harold Gleason and Joseph 
Press, organ and ’cello; Feb. 29, Greta 
Torpadie, soprano; March 21, Kilbourn 
Quartet; April 4, Chamber Music Art 
Society. 

The Tuesday Musicale opens its thirty- 
fourth season with an announcement 
that the twelve recitals to be given this 
year are to be all by members, as the 
club feels that its work in bringing 
artists to Rochester has been accom- 
plished. While no outside artists will 
be presented, much care will be given 
to preparing twelve programs which will 
reveal the admirable talent available in 
Rochester. One additional factor in the 
activities of the Tuesday Musicale this 
year will be an emphasis on the social 
function as a means of bringing together 
the various memberships of the club into 
a unit. Three social gatherings have 
been planned for the season, one of 
which has already taken place. The 
half-hour reception before each recital] 
which proved so successful last season, 
will be continued. The Tuesday Musi- 
cale Art Choir, under the direction of 


7, Richard Memoulian. 
10, T. Austin Ball, Vocal Depa: tment, All at the Eastman Institution 


Status of Music Capital 


ROOOHEFET as, 


IN ROCHESTER’S MUSIC 
Albert Coates, and 2, Eugene Goossens, Who Will Each Conduct the Rochester Philharmonic for a Period This Season; 
Music and Eastman Theater; 4, Vladimir Rosing, Head of the Opera Department at the Eastman School; 


harmonic This Season; 6, Raymond Wilson, Director, Eastman School of Music; 
9, Sandor Vas, Piano Department; 


Mrs. Charles L. Garner, is planning some 
interesting recitals, the first of which 
is to be a morning of British composers. 
The Students’ Club, under the chairman- 
ship of Mrs. William Rosenberg, will 
continue its meetings at the home of the 
president of the Tuesday Musicale, Mrs. 
Edward W. Mulligan, and looks forward 
to a highly successful season. One of 
the recitals in the Tuesday Musicale 
course is to be given by the Students’ 
Club in the spring. 

The Symphony Orchestra, 
under the capable baton of Ludwig 
Schenck, will give three concerts as 
usual this season at Convention Hall, 
following its custom of giving them 
free. Last year a_ successful season 


once more 


3, George Eastman, Founder of the Eastman School of 
5, Vladimir Shavitch, One of the Conductors for the Rochester Phil- 
Assistant to Vladimir Rosing in the Opera Department; 


8, Abel Decaux. 


was accomplished under the _ con- 
ductorship of Herman  Dossenbach, 
when Mr. Schenck found that his duties 
in the Eastman Theater Orchestra were 
too pressing for him to continue the 
leadership of the orchestra. This season 
Mr. Sckenck has made special arrange- 
ments to be relieved every Tuesday 
night for rehearsal, and the orchestra’s 
first concert will take place in November 
with a reader presenting Grieg’s “Berg- 
loit.’” The orchestra averages about 
sixty players and is a favorite institu- 
tion. 

The Festival Chorus, Oscar Gareissen. 
conductor, is resuming rehearsals with 


[Continued on page 61] 
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Choral Society of Jamestown, N. Y., 


Initiates Move for Music Temple 
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1. Ebba H. Goranson and 2, Arthur R. Goranson, General Supervisors and Directors of 


Music in Jamestown Public Schools; 
Thorstenberg, Conductor 


AMESTOWN, N. Y., Oct. 15.—After 
many years of waiting, the James- 
town Choral Society is taking the inita- 
tive in the movement for a Temple of 
Music and a lively campaign is now in 
progress. The Society has more than 
100 active and associate members, and 
was formed originally to participate in 
the proposed centennial celebration of 
Jamestown, which was abandoned be- 
cause of a disastrous fire in the city 
at that time. From its inception thirteen 
years ago, only works of the highest 
order have been studied and given in 
public. During the first few years of its 
existence, the Society found it neces- 
sary to charge admission for its con- 
certs, but all programs are now given 
free. However, donations are accepted 
and invested at the highest rate of in- 
terest. Moneys received are forming the 
nucleus of a fund for a Temple of Mu- 
sic with a seating capacity of several 
thousand. When this is erected it will 
be possible to attract the best artists of 
the world. Harold E. Crissey, a promin- 
ent Jamestown banker, is the financial 
adviser of the Society. 
Good work is being done by Arthur R. 


3, Jamestown Choral Society, with Samuel 


Goranson and his sister, Ebba H. Goran- 
son, joint supervisors and directors of 
music in the Jamestown public schools. 
Already they have successfully organized 
a boys’ glee club, a girls’ glee club, a 
chorus of mixed voices and an orchestra 
and these forces give concerts annually. 
This year they are organizing a brass 
band, giving instrumental training. 
Pupils revealing a marked degree of 
talent, either vocal or instrumental, will 
be presented in recital. 

The Mozart, Music Study and Bee- 
thoven Clubs and the Choral Society are 
all working together to bring more and 
better music to Jamestown. 

This season several leading artists will 
be heard. Geraldine Farrar is scheduled 
for an appearance on Jan. 21, and Fritz 
Kreisler on March 15, both events to be 
at the Armory under the direction of 
Floyd A. Davidson. 

Charles Wakefield Cadman, composer- 
pianist, assisted by Princess Tsianina, 
Indian vocalist, will give a recital at the 
Winter Garden Theater on Nov. 26. 

The Unitarians hope to present Ruth 
St. Denis, Ted Shawn and the Deni- 
shawn dancers in a program during the 
season. 

CAROLINE STRATTON CURTISS. 





Lewiston and Auburn Aid Music in 
Central Maine as New Hall Is Built 
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[, EWISTON-AUBURN. ME., Oct. 10. 


For Lewiston and Auburn, twin 
cities of 60,000 inhabitants, a new musi- 
cal era is just beginning. There is 
promise that this city will step forth 
with events of increasing importance. 

This prospect is warranted by several 
important lines of development. One of 
these is the completion of the new 
armory-auditorium, which will seat over 
4000, the first of its size in Central 
Maine; another is the remarkable suc- 
cess of local artists in annual grand 
opera performances, now in their third 
season, with more than ordinary talent 
in both principal réles and the chorus. 
There is also being developed a musical 
efficiency in the public schools of both 
cities, which is finding expression in or- 
chestral work and in the presentation 
of light opera, as well as of concerts, 
and finally, there are other groups such 
as the choir singers. who have united 
for oratorio programs and again in light 
opera, and a coterie of young French- 
speaking citizens who have put on Gil- 
bert and Sullivan works in French trans- 
lations. 

The first of two notable events for 
this season is the coming to Lewiston, 
for the first time in a quarter of a cen- 
tury of the Maine Music Festival. One 
of the big nights, with the festival or- 
chestra and soloists is Gounod’s “Faust” 





TAUUOUDOUTAUSUNOEDOTUROLI ALSO LENAL ONS SUNT 
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eibetaie’ for the opening of the new 
auditorium in Lewiston on the night of 
Oct. 11. The $5,000 guarantee asked 
by Director William R. Chapman of New 
York was raised locally. Selden T. 
Crafts of Lewiston is leader of the 
chorus of local singers who will aug- 
ment part of the festival chorus. 

Mayor Louis J. Brann of Lewiston, 
who has been a music lover and promoter 
of good music in years past, is eager to 
see the new auditorium utilized for mu- 
nicipal concerts. If satisfactory terms 
can be arranged with artists of note, 
it is quite possible that the city may put 
on one or more concerts in a municipal 
series; or, with some leader, local cho- 
ruses and local solo artists might be 
brought together for Sunday afternoon 
programs in the new auditorium. 

The second event of major importance 
will be the presentation of Verdi’s 
“Trovatore” at the Empire Theater for 
three successive nights in the last week 
before Lent. This will be put on wholly 
by the local French-speaking artists who 
gave “Romeo and Juliet” last winter and 
“Faust” two years ago. The cast will 
be made up of some of the principals who 
so ably distinguished themselves in the 


previous productions; and George Fil- 
teau again will be art director. The 
cast will include Mildred Litchfield, 
Alphonse W. Cote, Exelia Blouin, Dr. 


L. R. Laford, and J. Napoleon Sansoucy, 
These performances, formerly backed by 


a few individuals here, will be given this 
season under the auspices of the Orphéon 
Choral Society, which has a men’s cho- 


rus of forty-two fine voices. This cho- 


rus will be augmented by a group of 
forty selected women’s voices, making 
a total one-fourth larger than in pre- 
The local orchestra of 


vious seasons. 
picked musicians, which 
twenty-two last winter, 


numbered 
will be 


twelfth anniversary of the Orphéon 
which hitherto has sponsored concerts 
once a year by world-famous artist. 


Philharmonic Club Series 


Another musical event of note will be 
the presentation of the Flonzaley Quar- 


tet, under the auspices of the Philhar- 


monic Club, which is composed of women 
music- lovers, a union of three original 
musical clubs of women. This concert 
will be given in Lewiston City Hall Feb. 
15. Mrs. Selden T. Crafts is chairman 
of the concert committee for the Club. 
Besides this concert by visiting artists, 
the Philharmonic also will present 
Rupert Neily of Portland, and a Sextet 
of women’s voices, at the society’s studio, 
on Dec. 7. Local artists will give the 
other programs. 

The Literary Union of Androscoggin 
County, with a membership of about 400, 
has a music department, of which Mrs. 
Samuel T. Cobb of Auburn is chairman. 
This committee will sponsor one concert 
at least, during the season, with artists 
and date yet to be announced. 


in- 
creased. This production will mark the 


Two other local musical societies y 
will present afternoon and evening 
grams by local artists, are the Mu 
and Literary Club, made up of Fre 
speaking men and women; and the F. 

a newly organized musical club 
French-speaking young women, 
music-lovers. The latter organizatic 
active but now plans the presenta 
of local artists only on its prog: 
for the season. 

Plans also are undetermined by 
Protestant choir singers here, but a | 
opera may be presented, under the di 
tion of E. E. Parker. 

George W. Peddie of Portland, 
probably present a concert course \ 
leading artists. 

Bates College has its band and orc 
tra and mandolin and glee clubs, wi 
give concerts usually in Lewiston | 
Hall, although plans for the coming 
son are not yet announced. 

E. S. Pitcher, director of music in 
Auburn public schools, has been ins‘ 
mental in having Edward Little H 
School students produce light operas 
several seasons, and expects to arra! ve 
for another the coming year. A uw 
formed high school band, organized » 
Mr. Pitcher last spring ‘will also giv 
a public concert later; and there m 
be joint school concerts by soloists a ‘d 
combined orchestras from the Lewis! 
and Auburn schools. The director 
public school music in Lewiston is George 
W. Horne. Marguerite Lougee of the 
faculty of Jordan High in Lewiston wi! 
also be a factor in concerts yet to bh. 
planned. ALICE Frost Lorp. 





Binghamton Public Schools to End 
Season’s Work with Music Festival 
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Choruses in Grammar Schools, 
Under Leadership of Kate 
Healy, Prepare for Spring 
Event—High School Gives 
Courses Preparing for Con- 
servatory Entrance—Senior 
Orchestra to Give Public 
Concert 

By MRS. JANE A. MALLETTE 


INGHAMTON, N. Y., Oct. 15.—Most 

important in the musical activities 
promised in Binghamton’s coming sea- 
son is the work to be done in the public 
schools, terminating in a music festival 
at the end of the school year. In the 
grammar schools the music under the 
direction of Kate Healy will include cho- 
ral work on songs suitable for presenta- 
tion in the annual music festival. The 
instruction in the various schools is so 
co-ordinated that the best voices from all 
the schools may be brought by grades to 
sing in a program at the festival. The 
supervisor and her assistants encourage 
talented pupils to take individual music 
training. When practical, orchestras are 
organized. The plans for the coming 
season promise a more ambitious festival 
than that of any season in the history of 
the schools. 

In the High School where the music is 
under the direction of Ray Hartley, there 
is a music course in which pupils obtain 
thirty-two of the necessary seventy-two 
regents’ credits in music subjects. This 
course contains four classes, including 
elementary theory, ear training and mel- 
ody writing, elementary harmony and 
music history and appreciation. These 
courses are intended for students who 
are going to make music their profession 
and prepare for conservatory entrance. 

All pupils have a period of singing 
once a week. On account of the large 
enrollment pupils meet in three groups. 
Folk-songs, national songs and a few 
classical songs are used by these cho- 
ruses. The festival chorus meets twice a 
week and works on more difficult ma- 
terial. Mr. Hartley plans this year to 
rehearse suitable material for use in a 
music memory contest in connection with 
the music festival. 


Orchestras in the High School 


In the High School there are two or- 
chestras. All freshmen who play an in- 
strument are urged to join the junior 
orchestra. This group uses easy or mod- 
erately difficult material. All players 


must play at least one year in this group. 
The senior orchestra plays much more 
difficult music and makes appearances in 
An instrumental concert is to 
in January by orchestra and 


concerts. 
be given 
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Kate Healy, Supervisor of Music in the 
Binghamton Public Schools 


band. Last year instruction on wood- 
wind instruments was begun in the grade 
schools. 

Helen Heckman, a young interpreta- 
tive dancer, deaf from infancy, who has 
been trained by a system invented by her 
stepmother, Mrs. P. E. Heckman of Mus 
kogee, Okla., gave a joint recital with 
her sister, Mildred Heckman, violinist, 
in the Stone Theater on Oct. 4. Helen 
Heckman also plays the piano and sings. 

H. M. Addison, manager of the Stone 
Theater, expects to bring several artists 
to the city during the season, though no 
definite bookings have as yet ‘been made 


Poughkeepsie Expects Most Interesting 
Year 


POUGHKEEPSIE, N. Y., Oct. 15.—Pough 
keepsie is looking forward to one of thé 
most interesting musical years in the 
city’s history. The attractions to be 
presented here include the Ukrainian 
Chorus on Nov. 24; Sigrid Onegin, con- 
tralto, Jan. 30; Pablo Casals, ’cellist, 
Feb. 15; New York Symphony, March 
10; and Guy Maier and Lee Pattison, 
pianists, April 11, all under the auspices 
of the Dutchess County Musical Associ- 
ation, with Bertha M. Round, manager. 
The following will come under the man- 
agement of the Bardavon Theater Cor- 
poration: Duncan Dancers and Max 
Rabinowitch, Nov. 12; Geraldine Farrar 
on Jan. 14, and the San Carlo Opera 
Company on Feb. 14. 

ELIZABETH EVELYN MOORE. 


Thelma Thelmare, soprano, who has 
sung in opera in Italy, will give a New 
York recital in Aeolian Hall on the eve 
ning of Oct. 21. She will sing arias by 
Verdi and Puccini and songs in Italian, 
German and English. Emil J. Polak will 
be at the piano. 
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‘ans to Better Its Own Best 
Record with | 20 Major Events 
This Season, Including Thirty- 
six Orchestral Concerts by the 
Philharmonic and More Than 
Forty-five Recitals by Visit- 
ing Artists—Chamber Music 
and Choral Work Gain in 


Popularity 


By BRUNO DAVID USSHER 


OS ANGELES, Oct. 13.—Were one 

to describe the tempo of the musical 
season in Los Angeles, perhaps “Allegro 
assai e accelerando” would best indicate 
the pace at which this community is 
increasing its musical activities. The 
ming season will bring about 120 
major events, including thirty-six pro- 
yrams by the Philharmonic Orchestra, 
more than forty-five recitals by visiting 
artists under the management of L. E. 
Behymer, more than twenty choral con- 
certs and not less than thirty chamber 
music programs, not to mention at least 
fifty concerts of lesser importance and 
the same number of semi-public music 
club programs of merit. It will be a 
polyphony of events, showing marked in- 
crease of activities as well as good 
support, judging from reports of advance 
ticket sales. 

Twelve pairs of symphony concerts by 
the Philharmonic Orchestra’ under 
Walter Henry Rothwell will begin on 
Friday afternoon and Saturday evening, 
Oct. 19 and 20, with a program com- 
prising Beethoven’s Seventh Symphony, 
Strauss’ “Till Eulenspiegel,” and De- 
bussy’s “Iberia” Suite. The lower floor 
and a good part of the balconies is prac- 
tically sold out for all the afternoon 
performances. Attendance for’ the 


evening concerts is also very promis- 
ing. Alternating with the symphony 
programs, fourteen Sunday afternoon 


concerts are to be given also at Phil- 
harmonic Auditorium. Including ten 
concerts for school children, and engage- 
ments in San Diego, Pasadena, Santa 
Barbara, Riverside, Redlands, Ontario, 
Claremont, Long Beach, Anaheim, 
Orange, Santa Monica and Santa Ana, 
the orchestra will give eighty-five con- 
certs. 

Soloists for the symphony concerts are 
to be Claire Dux, Sophie Braslau, Joseph 
Schwarz, vocalists; Rudolph Ganz (also 
as guest conductor), Erno Dohnanyi, 
Olga Samaroff, pianists; Albert Spald- 
ing, Helen Teschner Tas, Sylvain Noack, 
violinists; and Pablo Casals, ’cellist. 

This is the fifth season of the Orches- 
tra, founded and supported by W. A. 
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L. E. Behymer, Los Angeles Concert Man- 
ager, Who Presents Concerts by Leading 
Artists Over a Wide Territory in the Far 


West 
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WHERE LOS ANGELES MUSIC-LOVERS HEAR FINE PROGRAMS OF 


ORCHESTRAL 


Photo by Kadel & Herbert 


MUSIC DURING SUMMER MONTHS 


The Hollywood Bowl, the Great Natural Amphitheater in the Hills on the Outskirts of the Motion Picture Suburb of Los Angeles. 


Here a Phenomenally Successful Series of Orchestral Concerts Was Given Last Summer. 


The Bowl Offers an Excellent Place for 


Performances of Opera and Oratorio and Is Expected to Figure Largely in Summer Music Developments in Los Angeles 


Clark, Jr., who has signified his willing- 
ness to continue his support for another 
five years. Mr. Clark has also offered 
prizes of $1,000 for an orchestral com- 
position, and $500 for a chamber music 
work, open only to California composers, 
the contest closing at the end of the year. 


Four Concert Series Offered 


Under the management of L. E. 
Behymer, veteran concert manager of 
the Pacific West, fully one-half of the 
important musical events of the season 
in Los Angeles will take place. This 
year Mr. Behymer, with Rena Mac- 
Donald as associate manager, is offering 
four concerts series in this city alone, 
in order to meet the growing interest in 
music. Two of them, known as the 
Philharmonic Artist Courses, take place 
Tuesday and Thursday evenings, with 
twelve and ten attractions respectively. 
The third course is the Biltmore Musi- 
cales, and is the most prominent concert 
series at the great hostelry. The fourth 
course is given at the University of 
Southern California. 

Leading artists to appear here under 
the Behymer auspices are: Frances 
Alda, (who opened the season with 
brilliant success on Oct. 17 before a 
crowded house), Mary Garden, Tito 
Schipa, Ernestine Schumann  Heink. 
Cecil Fanning, John McCormack, Feodor 
Chaliapin, Jeanne Gordon, Charles 
Hackett, Renato Zanelli, Joseph 
Schwarz, Edna Thomas, Anna Case, 
Elena Gerhardt, DeGogorza and Galli 
Curci, vocalists; Joseph Lhevinne, Har- 
old Bauer, Arthur Rubinstein, Ossip 
Gabrilowitsch, Ethel Leginska, Vladimir 
de Pachmann, Paderewski, Olga Steeb, 
pianists; Zimbalist, Vecsey, Kochanski, 
Sascha Jacobinoff, violinists; Lionel 
Tertis, viola; Pablo Casals, Gerardy, 
‘cello; Anna Pavlowa and the Ballet 
Russe, the Duncan Dancers, the Chicago 
Civic Opera Company, Harry Lauder 
and Company, Sousa and his band, the 
London String Quartet, San Francisco 
Chamber Music Society, Ukrainian Na- 
tional Chorus and the Sistine Chapel 
Choir. 

Summer master classes in voice, piano 
and violin are under arrangement by 
Mr. Behymer. Negotiaticns have al- 
ready been completed with Yeatman 
Griffith for a return engagement and 
are also in progress with internationally 
famous artist-teachers. 

Besides these four local courses, Mr. 
Behymer conducts Philharmonic Artist 
Concert Series in the following cities of 
the Southwest: Albuquerque, Anaheim, 


Fresno, 
Ontario, 


Bisbee, Claremont, El Paso, 
Globe, Hollywood, Long Beach, 
Pasadena, Phoenix, Pomona, Prescott, 
Redlands, Santa Ana, San _ Diego 
and Tucson, where most of the above 
visiting artists and also numerous Cali- 
fornia artists of prominence appear 
under his auspices. 

Notable artists will again be presented 
this year by the Fitzgerald Concert 
Direction, Merle Armitage, whose course, 
as that of last year, offers four events. 
These will be concerts by Georges 
Baklanoff, baritone; Erwin Nyiregyhazi, 
pianist; Rosa Ponselle, soprano, and 
Renée Chemet, violinist. 


Chamber Music Popular 


In chamber music Los Angeles will 
again break its own record. Twelve 
programs have been announced by the 
Los Angeles Chamber Music Society, 
A. C. Balch, financial sponsor. This 
organization, with Blanche Rogers Lott, 
as artistic director ex-officio, will again 
present chamber music work of every 
type in various combinations of strings, 
piano, harp, woodwind, brass and voice. 
The following ensembles appear. on the 
programs of the Los Angeles Chamber 
Music Society; Philharmonic Quartet 
(Sylvain Noack, Henry Svedrofsky, vio- 
lins, Emile Ferir, viola; Ilya Bronson, 


cello); L’Ensemble Modern, (Henri 
de Busscher, oboe; Emile  Ferir, 
viola; Blanche Rogers Lott, piano) ; 


L’Ensemble Classique (Henry Svedrof- 
sky, violin, Emile Ferir, viola, Fritz 
Gaillard, ’cello, Blanche Rogers Lott, 
piano,) and the following guest artists: 
Pierre Perrier, clarinet; Alfred Brain, 
French horn; Andre Maquarre, flute; 
Alfred Kastner, harp; Ernest Huber, 
double-bass; Cornelia Rider Possart, and 
Frank Woodmansee, piano; Gertrude 
Auld Thomas, soprano. 

Prominent as the oldest chamber music 
organization and equally important for 
their musical pioneer work are the con- 
certs directed by May Macdonald Hope, 
founder and pianist of the Los Angeles 
Trio, which includes Calmon Luboviski, 
violin and Ilya Bronson, ’cello. This 
ensemble will again be heard in inter- 
esting novelties, the opening concert on 
Oct. 18, brought an impressive local first 
performance of the Violin and Piano 
Sonata of Ernest Bloch by Calmon 
Luboviski and May MacDonald Hope. 

Very popular are the interesting pro- 
grams of the Zoellner String Quartet 
whose fifth local season of six concerts 
again promises interesting American and 
foreign novelties by the quartet and 
guest artists, while the classics again 


[Continued on page 64] 














H. HOWARD BROWN 


Mr. and Mrs. H. 


Edmund 


Hassler, Mr. and Mrs. 


Patterson. 





The Topping - “Brown Studios 


Howard Brown 


Vocal Teachers 


Have Opened Their Studios 


Musie Art Building 233 S. Broadway, Room 322 
LOS ANGELES, CALIFORNIA 
SOME ARTISTS WHO HAVE STUDIED WITH MR. AND MRS. BROWN 


IN NEW YORK AND HAVE ENDORSED THEIR WORK: 
Dan Beddoe, Edna de Lima, Sue Harvard, Mr. 


MME. DORA TOPPING-BROWN 


and Mrs. C. Norman 


Jahn, Ethel Parks and Eleanor 
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: THE WORLD'S GREATEST CONTRAITO 


EY 
f VICTOR RECORDS STEINWAY PIANO 





EXCLUSIVE MANAGEMENT §, HU ROK, Inc. AEOLIAN HALL, N. Y. 
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AEWA ALAS, 


MARIA-SELMA 


(SELMA LEWISOHN) 


Operatic Debut in Baden-Baden 
in June, 1923 


as Zerlina in “Don Giovanni” 


Photo by Genthe 


“The voice of the New York singer showed 
wonderful schooling. She sang and spoke 
with extraordinary clearness and with a 


strongly built voice.” 
Morgen Zeitung, Baden-Baden 


part of Zerlina with 
Baden-Baden Tageblatt 


“She played the 
wonderful success.”’ 


ENGAGED AS GUEST ARTIST FOR 
OPERATIC PERFORMANCES AT 
LIEGE. LYONS, AND NICE 


Season 1924-1925 
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1 Ten Years Transform Rochester 
Into Community of Music Lovers 
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[Continued from page 57] 


renewed enthusiasm after a summer’s 
rest. Mr. Gareissen feels that it is a 
little early in the season for any definite 
announcement as to what is to be given. 


Work at Memorial School 


The David Hochstein Memorial Music 
School began its fourth year on Sept. 24. 
The registration of pupils more than 
taxed the capacity (about 350) of the 
school. The school’s purpose is_ to 
provide the best of musical instruction 
at a price within the reach of all, and 
it is the aim of the director, Harold 
Gleason, to make every child thoroughly 
musical while teaching him to play an 
instrument. To this end numerous 
classes are held for the theoretical train- 
1ag and remarkable results have been 
obtained by using the methods of T. 
Yorke Trotter. All the violin pupils are 
required to attend orchestra and en- 
semble classes, and the school has several 
string orchestras, and an excellent string 
quartet. With the exception of the 
teaching faculty, which is provided by 
the Eastman School of Music, the schoo! 
is maintained by private subscriptions 
of interested citizens. Francis’ E. 
Cunningham is president of the school 
and Arthur M. Lowenthal is treasurer. 
Mr. Gleason, the director, is well satisfied 
with the increasingly good work the 
school is doing and is planning numerous 
public performances for the gifted 
pupils. 

The Organists’ Guild. western New 
York Chapter, is mapping out six com- 
bination services in the various denomi- 
nations during the winter and expects 
to present some very fine music, both 
choral and organ. The first one will 
be the combined Baptist choirs and solo- 
ists of the city arranged by the organists 
of the Baptist churches and vresented at 
the Brick Church. Later will follow the 
German Lutheran, Methodist, Catholic. 
Presbyterian and last the Episcopal 
services, which will present a spring 
festival in May at Christ Church. Mrs. 


PEAY UBODA LSEUUMADYESDTNOEESSUU DULY LSA MTT TN 


HATH HHL 


Charies L. Garner, the dean, is antici- 
pating a successful winter for the guild 
and all the members are looking forward 
to meeting the French organist, Abel 
Decaux, who arrives in November to 
become a member of the faculty of the 
Eastman School in the organ depart- 
ment. 

Raymond Wilson, newly appointed 
director of the Eastman School, is just 
about taking his first long breath after 
the enormous rush for registration at 
the school. With an enrolment of over 
2000, the school has pupils from Cali- 
fornia, Oregon, Washington, Texas, 
Maine, many from Canada and other 
equally distant points. The faculty this 
year has many new and _ interesting 
additions, the latest one being T. Austin- 
Ball from New York, in the voice depart- 
ment. The opera school is attracting 
very wide attention and has a big enrol- 
ment. Mr. Wilson is combining con- 
siderable teaching with his directorship 
and also expects to go on tour several 
times during the winter. He is delighted 
with the rate at which the school is 
gaining prestige, and with the degree of 
talent shown by many of the pupils, and 
he looks forward to a wonderful future 
for Rochester as a musical center with 
the help of the Eastman Theater and the 
operatic school. 

The musical development in the public 
and high schools is progressing amazing- 
ly and the music supervisor of the public 
schools, Charles EK. Miller, is pushing 
the work along in excellent manner. The 
schools draw on the best teaching talent 
of the city for class, individual and 
orchestra instruction, and the orchestras 
and choruses are second to none in their 
enthusiasm and ability to grasp and play 
good music. 


Marguerita Sylva, soprano, who has 
been spending the summer in Switzer- 
land, has gone to Paris, where she will 
sing in several special performances at 
the Opéra-Comique. She is scheduled to 
return to New York in December to ap- 
pear in a new French comedy at a 
Broadway playhouse. 


Mme. A. E, 


HOEN-RENE 


has returned to 
New York for the Season 
From October 10 to May 15 
she will hold her 


MASTER CLASSES 


In her New Studios 


235 West 71st Street 


Applications to Secretary of 


Mme. Schoen-René 


Telephone: Endicott 10155 


Only a very limited number of 
talented singers accepted 
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THE INCOMPARABLE 


and Her Ballet Russe 


WITH 


Symphony Orchestra 


THEODORE STIER, Conductor 
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CONCERT ARTISTS AND MUSICAL ATTRACTIONS 


BOOKING THROUGHOUT THE WORLD 


UNDER THE EXCLUSIVE MANAGEMENT OF 


S. HUROK, Inc. 


AEOLIAN HALL NEW YORK 
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Anna Pavlowa Ernestine Schumann-Heink 
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Alma Gluek Alfred Mirovitch 


Popular Russian Pianist-Composer 


* * 


Cherniavsky Trio 
Josep h Schwarz Violin, Piano and Cello—In Solo and Ensemble 


Numbers 


America’s Faverite Concert Soprano 


. * 








Distinguished Baritone 


Season 1924-25 


Lucien Muratore 


Famous French Tenor 


Elvira De Hidalgo Artur Schnabel 


_ Eminent Pianist 
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have an important place in the exten- 
sive répertoire of the ensemble. 

Two new chamber music ensembles 
are the Russian String Quartet, formed 
by Calmon Luboviski, violinist, with 
Maurice Stoloff as second violin; Josef 
Rosenfeld as viola and Ossip Giskin as 
‘cellist; and the California Trio, consist- 
ing of Leon Goldwasser, founder and 
violinist; Maurice Amsterdam, ’cellist, 
and Mme. d’Aleria, pianist. 


Choral Works to Be Given . 


In choral music also the season will 
offer much that is worthwhile. The Los 
Angeles Oratorio Society, under the 
direction of John Smallman, announces 
“The Messiah.” “Quo Vadis” by Nowo- 
wiejski, and “The Beatitudes” by César 
Franck. Four concerts each will be 
given by the Woman’s Lyric Club and the 
Ellis Club, both under the baton of J. B. 
Paulin. Three concerts are promised 
by the Orpheus Club, under Hugo Kirch- 
hofer. As yet no definite plans have 
been formulated by the Bible Institute 
Chorus, under J. Trobridge; the Univer- 
sity of Southern California Chorus, 
under Horatio Cogswell: the Wavfarer 
Chorus, under William Tyroler, and cho- 
ral sections of the various music clubs. 

Among the music clubs, well-planned 
schedules for program and study work 
have been arranged by the Wa-Wan 
Club, Music Matinée Club, MacDowell 
Club of Allied Arts, Ebell Club, Friday 
Morning Club, Hollywood Opera Reading 
Club, Hollywood Woman’s Club, Holly- 
wood Musicians Club. Dominant Club, 
Los Angeles Music Teachers’ Associ- 
ation, American Music Optimists Club, 
and Woman’s Club of the University of 
Southern California which is arranging 
a recital course by visiting artists. Last 
but not least must be mentioned the 
Gamut Club, which is not merely a socia! 
club but an organization which collec- 
tively and through its members has aided 
materially every musical movement of a 
eclvic nature. 

Plans for educational work indicate 
an increase in study activities among the 
younger generation. Enrolment in the 


music department of the University of 
Southern California exceeds 600 and 
shows another gain over last year. At- 
tendance at the Southern Branch of the 
University of California Music Depart- 
ment also demonstrates growing musical 
interest. 

Plans for the erection of a Municipal 
Auditorium, financed by means of a 
bond. issue, are progressing favorably 
under the auspices of the Civic Music 
and Art Association; Ben F. Pearson, 
president. 


Community Service, through 


Inc., 


Alexander Stewart, coast representative 
for musical organization, will continue 
its highly constructive work. The 
Chamber of Commerce, through Ruth 
Antoinette Sabel, will further’ the 
development of industrial choruses and 
bands. 

Concluding with a forecast for the 
summer, announcement from Mrs. J. J. 
Carter, founder of the Open-air Sym- 
phony Concerts at the Hollywood Bowl, 
promises a greater third season. Sub- 
scriptions for this concert series have 
already passed the $30,000 mark. 





TYLER, TEX., AWAITS A CAPITAL SEASON 





Musical Coterie to Provide 
Chief Attractions — New 
Teachers Open Studios 
By MRS. JAMES HAMBRICK 


TYLER, TEX., Oct. 14.—Plans for the 
musical season in Tyler are beginning 
to take tangible form. The chief musical 
offerings are to come, as usual, through 
the only senior musical club in the city, 
the Musical Coterie. Mrs. A. P. Baldwin, 
who organized the club in 1913, is the 
life president. The consistent aim of the 
club has been to further the musical de- 
velopment of the city. It has continued 
bringing artists, despite having suffered 
large deficits on each attraction. 

The Musical Coterie will again give 
several concerts in which local artists 
will appear. As is the custom, the organ- 
ist members of the club will be presented 
in recital at the various churches of the 
city. These programs are open to the 
public and are well attended. Increased 
interest is shown in the choral depart- 
ment of the club, under the direction of 
Mrs. John W. Smith. The Senior Musi- 
cal Coterie sponsors two other music 
clubs; the Junior, under the leadership 
of Mrs. Walter Wiley, which will give 
several special programs during the 
season, and the Juveniles, under the di- 
rection of Ouida Montague. The Juven- 
iles will meet every two weeks in the 


studio of Miss Montague and will give 
three public programs. 

Church music will be practically in 
the same hands as last year. Mrs. Louis 
Durst will serve as director and Mrs. 
James Hambrick as organist at the First 
Baptist Chuch. Mrs. J. W. Smith will 
direct at the Episcopal Church, with 
Mrs. Neal DeWeese as organist. Mrs. 
M. L. Sheppard, director, and Grady 
White, organist, will be in charge of 
music at Marvin Methodist Chuch. The 
organist at the Christian Church is Mrs. 
J. F. Witte, while Mrs. Thel Williams 
serves at the First Presbyterian Church. 

With the completion of the new band- 
stand on the large Plaza of the Court- 
house a great impetus has been given 
municipal music. 

Each year brings greater development 
of interest in public school music, which 
Supervisor Louise Glen has raised to a 
high standard. The High School Orches- 
tra will increase its membership, and 
the band, under J. F. Witte, has con- 
tinued rehearsals during the summer 
season. The school hopes to buy more 
instruments to add to those purchased 
last year. A large percentage of the 
school students have registered for 
some form of musical study. Classes have 
been formed in musical appreciation and 
musical history. Music is also taught in 
all the ward schools. 

The music teachers of the city report 
a large list of pupils. Among the new 
teachers are Mrs. Lewis, Fay Motley, 
Mildred Bruck and Mrs. Polk. 


All the material in Mustcatu AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 


REDLANDS TO HEAR OPER \ 
BY SPINET CLUB MEME &p 





Californian Center Arranges Impor 4p; 
List of Events—New Chorus Ma 
Be Formed During Season 


REDLANDS, CAL., Oct. 13.—An e 
tionally fine artists’ course, the pr 
tion of grand opera under the dir: 
of the composer, the completion of a 
music building at the University an 
possible formation of a new chorus 
the high lights in the musical situati: 


Redlands. 

The Spinet Club, of which Mrs. — ) 
Patterson is president and Mrs. AG 
Hubbard manager, is inaugurating 
thirtieth season. In addition to its 1 
lar course of artists’ recitals the club yj)! 
stage a one-act opera, “The Cal! oj 
Joan,” written by one of its members. 
Lucile Crews. The libretto, by Pr re 
Mackaye, is based on the story of Joa: of 
Are. 

The Music Department of the Univer. 
sity has in two years outgrown the hey 
building, which was erected in 1921 ang 
is now moving into the second new build. 
ing, which will exactly double the accom- 
modations. It will also contain a smal! 
recital hall. 

In addition to the 
brought by the Spinet Club, which ip. 
cludes the Los Angeles Philharmonic, 
Walter H. Rothwell, conductor; the Vic- 
tor Quartet; Anna Case, soprano; the 
London String Quartet, etc., the choir of 
the First Congregational Church wi! 
bring Marcel Dupré for an organ recita! 
on Dec. 8. 

Anna Blanche Foster, organist of the 
Congregational Church, will give a re- 
cital of compositions by California com- 
posers. Arthur Babcock will remain a: 
director and is planning a number of 
special services, including Mendelssohn’s 
“St. Paul” and other oratorios. 

The First Baptist Church has already 
raised money for a new building and a 
$10,000 organ is to be installed. Th 
choir will be directed by W. B. Olds, voice 
teacher at the University. Florenc 


Scott is the organist. 
CHARLES H. MARSH. 
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L. E. BEHYMER 


Presenting 


by arrangement with the 


Leading American Managers 


Internationally Famous Stars 


in 


California, Arizona 
El] Paso, Tex. 
and the Southwest. 


New Mexico, 


Address 
705 Auditorium Bldg. 
LOS ANGELES, CALIF. ! 




















Thirty-five years of successful service i 





S’ 
an 
Die; 
mus 
Co-( 
city 
seh 
a pl 
prey 
varl 
and 
sire 
can 
re 
list « 
zatic 
L. I 
Buk 
exec 
Ern 
Cor? 
Fere 

















| 








ER 
MBE 


por 
Ma 


Artists 
monic, 
Olr of 
1 will 
ecital 


f th 


a 


com- 
in as 
er of 
s3ohn’s 


ready 
and a 

The 
voice 
rence 


SH. 


a 
———-- 
—_— 


| 














October 20, 1923 


MUSICAL AMERICA 





65 








~ San Diego’s Clubs Join in i Music Campaign 


PTT eee ee 


IURSNUOCGANIONAEEDESIOUUADDSNASUAEALOSDASASUENA EAN OASEAN EE EN EPEAT EATON AT TEE 


Program Kelipsing That of. 
\ny Previous Season Out- 
ined for California City— 
Notable Concert Series An- 
nounced by Amphion Club 
and L. E. Behymer—Third 
Series to Be Given by Los 
\ngeles Philharmonic, and 
spring Festival of Fortnight 
Projected by New Com- 
munity Music Association— 
High School to Build Audi- 
torium Suitable for Con- 
certs 

By WILLIAM F. REYER 


AN DIEGO, CAL., Oct. 13.—With its 
healthy cultural growth attested by 


an unusual number of new clubs, San 
Diego has provided an abundance of 


musical attractions for the coming year. 
Co-operation of the leading clubs of our 


city, combined with the efforts of L. E. 


sehymer of Los Angeles, has guaranteed 


a program that will eclipse that of any 
previous season. The city, through its 
various organizations, clubs, churches 
and schools, is fostering a community de- 
sire for the best music that our managers 
can provide. 


The Amphion Club will present a fine 


list of artists. The officers of the organi- 
zation, Gertrude Gilbert, president; Mrs. 
L. L. Rowan, vice-president; Mrs. B. A. 
Buker, secretary and treasurer, and the 


executive board, announce programs by 
Ernestine Schumann Heink, John Mc- 
Cormack, Pablo Casals, Harold Bauer, 
Ferenc Vecsey, Frances Alda, the 
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PROGRAM 


; 2, Bess and Gertrude ( 
Amphion Club and Local Manager, in Which Work She Is 
Etta Snyder, President of Music Te iati 


DIEGO’S BIG 


1, John Hamilton, President of the Philharmonic § 
the Latter President of the 
Assisted by Her Sister; 3, Mrs. 
1, Mary Schick, President of the Students’ Music 
Manager, Secretary and Treasurer of the 


Philharmonic Society 


Amphion Club and Business Secretary of the 


Ukrainian Chorus, under the direction of 
Joseph Lhevinne, 
San Francisco Chamber |] i 
ciety and Emilio de Gogorza. 

will present several other artists and a 
“Resident Artists’ 


auspices of the Amphion Club. 
will include Amelita Galli-Curci, the Rus- 


Pavlowa, Jeanne Gor- 
don, Vladimir de Pachmann and Sousa 
and his band. 
Appearances of the 
Company and the Sistine Chapel Choir 


are also promised by the management of 


’ of about six 
San Carlo Opera 


Another unusual list of artists will be 
presented by 


“INCOMPARABLE MADAM BUTTERFLY” 


TAMA KI 


VWVORLD FAMOUS PRIMA DONNA 





MIURA 


Appearing in Madam Butterfly 
Throughout the United States 


the Spreckles Theater. Through the ef- 
forts of Miss Gilbert and Mrs. Buker, 
who both successfully managed several 
attractions last season, we are assured 
a goodly list of lesser attractions. 


Third Philharmonic Series 
Announced 


John Hamilton, president of the loca: 
Philharmonic Society, announces that 
the third season of concerts given by the 
Los Angeles Philharmonic, under the 
leadership of Walter Henry Rothwell, 
will open in November. This year: six 
concerts will be given for adults, with 
four afternoon concerts added for the 
children of the public schools, under the 
private auspices of Mr. Hamilton. Solo- 
ists for the concerts will be announced 
later. Mr. Hamilton plans a series of 
explanatory lectures to be given at the 
afternoon concerts by Gertrude Ross of 
Los Angeles. 

The local branch of the American 
Guild of Organists announces through 
the sub-dean, Royal A. Brown, chairman 
of the program committee, a series of 
historical concerts on national music. 
Each program will be given by a group 
of artists. Preceding each concert the 
Guild will hold a dinner and then adjourn 
to one of our churches for the program. 
Concerts will be given by visiting or- 
ganists and several lectures on organ 
construction will be given by Roy Tol- 
chard. Non-professional lovers of organ 
music may subscribe to these. 

Daily organ recitals will be continued 
on the outdoor organ in Balboa Park, 
through the courtesy of John OD. 
Spreckles and the city. For the ninth 
consecutive season Dr. Humphrey J. 
Stewart, official organist, will preside. 
These concerts are given to the public 
without charge. 

During the past year a new “Three 
Arts Club” has been organized, which 
has proved a real asset to the city. The 
officers are Dr. Stewart, president; Royal 
Brown, vice-president; John Hamilton, 
treasurer, and Beatrice de la Kromback, 
secretary. The club has its own house 
and aims to bring together all the mem- 
bers of the arts and stimulate culture in 
the life of the city. Weekly meetings are 
held and an elaborate program given 





[Continued on page 172] 
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To Music Clubs and Concert Committees 
WILLIAM WADE HINSHAW’S 


Chamber Productions of Opera Comique 
in English 


SEASON 1923-1924 


OFFERING TWO SEPARATE COMPANIES 
SINGING FIVE DIFFERENT OPERAS IN 


COAST TO COAST TOURS 
BEGINNING OCTOBER 1923 


PRESENTING PRESENTING 


The Celebrated American Soprano The Eminent American Baritone 


IRENE WILLIAMS PERCY HEMUS 


HAZEL HUNTINGTON, soprano 
LOTTICE HOWELL, soprano 









VIN GN GI)VN SNAG 
tiring 







\ WX) 7X Dim 
ban 4 : 


LILLIAN PALMER, soprano 


ELLEN RUMSEY, mezzo-soprano 
JUDSON HOUSE, tenor CHARLES MASSINGER, tenor 


LEO DE HIERAPOLIS, baritone FRANCIS TYLER, basso 
PIERRE REMINGTON, basso GLADYS CRAVEN, pianist 
ALFRED CALZIN, pianist = 


MOZART’S COMIC OPERA 
' “THE IMPRESARIO” 
MOZART’S COMIC OPERA English ee Pee eri ha Krehbiel 
“COSI FAN TUTTE” A DOUBLE BILL 

a as MOZART’S ONE ACT OPERATIC COMEDY 
““BASTIEN and BASTIENNE”’ 

AND IN English Version by Alice Mattulath 

With 
DONIZETTI’S COMIC OPERA PERGOLESI’S TWO ACT COMIC OPERA 
“DON PASQUALE” “LA SERVA PADRONA” 
English Version by Ql Osgood + ae Tee Ge psig he 


ALL OPERAS STAGED, MOUNTED AND PRODUCED 
UNDER THE PERSONAL DIRECTION OF 


William Wade Hinshaw, 1 West 51st St., New York 


FOR AVAILABLE DATES ENROUTE ADDRESS ASSOCIATED MUSICAL BUREAUS OF AMERICA 
OFFICES: 
ELBERT A. WICKES, Little Building, Boston, Mass. SOUTHERN MUSICAL BUREAU, Healey Building, Atlanta, Ga. 
NEILSON MUSICAL BUREAU, Highland Buildiig, Pittsburgh, Pa. SOUTHWESTERN MUSICAL BUREAU, Wilson Building, Dallas, Texas 
UNIVERSAL CONCERT BUREAU, 2443 Prospect Avenue, Cleveland, Ohio ELWYN CONCERT BUREAU, Broadway Building, Portland, Ore. 
CHICAGO MUSICAL BUREAU, Orchestra Building, Chicago, III. DOMINION MUSICAL BUREAU, Lumsden Building, Toronto, Ont., or 


WILLIAM WADE HINSHAW, | West 5lIst Street, New York 
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City’s Many Choirs a Vital Force in Ottawa’s Music 


‘‘horal Singers Plan Extensive 
Campaign—New Auditori- 
um Will Aid Musical Ad- 
vance—Festival Choir to Be 
Revived — Leading Artists 
Booked — More Room 
Needed for Singing and 
Violin Students in the 
Schools 


By ANTONIO TREMBLAY 


( TTAWA, CAN., Oct. 15.—Ottawa is 

becoming a city of choruses, which, 
by the excellence of their work, are 
creating a vital interest in choral music. 
These organizations are making plans 
for an active year, and the new season 
is likely to prove unusually attractive 
on this account, as well as because of 
the visits of many leading artists. The 
new auditorium, which will be devoted to 
the purposes of an artificial ice arena 
for hockey in the winter, may be used 
for concerts, but only from April 1 to 
Nov. 15 in each year; but a smaller hall 
in the building will be available for 
music all the year round. This hall will 
seat about 1000 persons. The main 
auditorium will have a seating capacity 
for 8000 persons, and will be equipped 
with a movable platform and sounding 
board. 

One of the most important events of 
the season will be the concert of the 


Philadelphia Orchestra, on Feb. 20. _ T. 
J. Palmer of Ottawa, will look after the 
interests of the orchestra in this city. 
The Ottawa Orchestra, under the baton 
of Donald Heins, will give two pairs of 
concerts, one in December, the other in 
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Interior View of New Auditorium at Ottawa. Insets 


Left, Antonio Tremblay, Concert 


Manager and Correspondent for “Musical America”; Right, F. D. Burpee, President 


of the New Auditorium Company, Ltd. 


March, for which assisting artists will 
be engaged. 
Eisteddfod Steadily Growing 

Craddock I. Clarke, secretary of the 
Eisteddfod Committee, announces that 
the Fifth Eisteddfod will be more exten- 
sive than ever, several new branches of 
art being open to competition. The num- 
ber of contestants is increasing each 
year, and entries are received from near- 
by towns and even from Montreal and 
Toronto. 

The Festival Chorus, Cyril J. L. Rick- 
wood states, is to be revived, and that 
at the next Central Canada Exhibition, 


this choir, 1500 strong, will give daily 
programs. 

Four or five performances of Gilbert 
and Sullivan’s “Yeomen of the Guard” 
will be given by the Orpheus Operatic 
Society in March, at the Russell Theater, 
under the leadership of James A. Smith. 
F. L. C. Periera will continue as dra- 
matic director of the Society. The Ot- 
tawa Boys’ Choir, founded and still con- 
ducted by Mrs. William J. O’Neil (Muriel 
Benoit) will present small operettas and 
part-song programs in February and 
March. The Palestrina Choir, founded 
last year by Mrs. F. M. S. Jenkins, has 
met with such outstanding success that 
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Oct. 21 Newark 
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25 Washington 
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it is planning new activities in the com- 
ing season. A number of concerts will 
be given by the Roman Catholic Basilica 
Choir, conducted by D. Champagne. 
These will be mostly for the benefit of 
charitable societies. 


Announce Visiting Artists 


Antonio Tremblay, in the latest con- 
cert of his series, his third this year, 
presented Edward Johnson, tenor of the 
Metropolitan, on Oct. 15 in the Russell 
Theater, and Eva Gauthier, mezzo- 
soprano, will also appear under his man-— 
agement on Jan. 23. He is negotiating 
with other artists for November, March 
and April. This will be Mr. Tremblay’s 
most active year, for he will also manage 
some theatrical companies. 

J. A. Gauvin of Montreal plans a reci- 
tal here by Mischa Elman, violinist, on 
Oct. 16, and another by Jean Gerardy, 
’cellist, probably in. January. 

James A. Smith, supervisor of music 
in the schools, and Donald Heins, super- 
visor of violin instruction, announce that 
the free music, singing and violin courses 
are so popular that new arrangements 
have to be made to accommodate all who 
are seeking this instruction. 

The Regent Theater Orchestra, which 
is still under the leadership of Rudolf 
Pelizek, will be improved, and assisting 
soloists will be engaged every week. 

A. E. Fortington, for the last two 
years music critic of the Ottawa Journal, 
has succeeded Dr. Sanders, whose other 
activities have become too onerous, as 
editor of the page which the Journal de- 
votes to music, every Saturday. This 
weekly page and the Citizen’s daily 
column, edited by T. J. Palmer, are im- 
portant agents for the development of 
public appreciation of music. 





Eschman Opens Faculty Series in Gran- 
ville, Ohio 

GRANVILLE, OHIO, Oct. 8.—The series 
of recitals to be given by the faculty of 
Denison University Conservatory was 
opened on Oct. 3 by Karl Eschman, pi- 
anist, in Recital Hall. A capacity audi- 
ence heartily applauded the artist’s in- 
terpretation of numbers by Bach, Bee- 
thoven, Chopin, Debussy, Cyril Scott and 
Albeniz. JAMES H. SCHIFF. 





**The Raphael of Violinists”’ 





"Will 


urmester 


Opens American Tour 


fe Carnegie Hall 
New York 
Sat. Eve., Oct. 20 


Other engagements immediately following: 


28 Buffalo 

1 Pittsburgh 

2 New York (Carnegie Hall) 
3 Baltimore 


Nov. 4 Brooklyn (Academy of Music) 


6 Chicago 
7 Louisville 
8 Cincinnati 


FOR OTHER DATES, WRITE OR TELEGRAPH 


Tour directed by 
BARTHINES CO. inc 


1400 Broadway 
New York 


Academy of Music 
Philadelphia 
Fri. Eve., Oct. 19 


Nov. 10 Columbus 
12 Indianapolis 
16 Dayton 
17 Louisville 
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DICIE HOWELL 


SOPRANO 





‘A singer with voice, art and brains; one of the most 
engrossing we have heard in late years.”—Boston 


Herald. 


An extended tour of the South in November 
and touring the Middle West in December 
and again in late April and May. 














The 
_ Lenox String Quartet 


‘Quartet playing at its best’ 


Is touring the South and East in November and 
December and makes an extended Western tour in 
late February and March. 





Concert Direction 


EVELYN HOPPER 


Aeolian Hall New York City 
































SANDOR HARMATI, Ist Violin; WOLFE WOLFINSOHN, 2nd Violin; 
NICHOLAS MOLDAVAN, Viola; EMMERAN STOEBER, Cello. 











“A Precious Musical Evening” 


Sonata Recitals 


by 


Francis Moore—Hugo Kortschak 


Piano Violin 


Touring the East in November and Decem- 
ber, the North and West in March and the 
South and West in April. 





BUFFALO FESTIVAL (Oct. 2nd, ’23) 

“A true contralto, luscious and voluminous 
: fine endowment and interpretative 
style.”—-Buffalo Express. 

“Presented her songs in a manner which 
riveted the attention of her audience * * * is generously gifted, 
beautiful presence and genuine talent * dignified and 
authoritative.”—Buffalo News. 

CHARLOTTE FESTIVAL (Sept. 25, °23) 

“A voice of rare purity * * musically charming. Her 

reception was most flattering.”—Charlotte Observer. 





EDNA INDERMAUR 


CONTRALTO 
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(Georgia Capital Primed for 
Notable Year—Recently Or- 
ganized Symphony Repre- 
sents Great Stride in Local 
Music—Clubs, Schools and 
Churches Outline Attractive 
Programs 

By HELEN KNOX SPAIN 


4 TLANTA, GA., Oct. 15.—Atlanta’s 
A slate for the new season is full to 
the very margin with musical events. 
There are the annual visit of the Metro- 
politan Opera; a series of twelve con- 
certs by our new Symphony; the Music 
C'ub with its eight artists’ series concerts 
and seventeen morning programs; the 
Fine Arts Club presenting three artist 
concerts; the building of the great open- 
air theater at the base of Stone 
Mountain, for concerts and pageants; 
the music section of the Woman’s 
Club emphasizing “discovery” programs; 
Southern Musical Bureau presenting 
eight big attractions; the public schools 
instituting piano and violin classes, and 
all the multitude of activity in colleges, 
convervatories and private studios. 

What Atlanta has long worked for 
has just been accomplished in the re- 
cently organized Symphony Orchestra 
Association, Clark Howell, president; 
Mrs. George Walker, secretary, which is 
sponsored by a group of public-spirited 
citizens. Atlanta now has what promi- 
ises to be a permanent Symphony of 
high standard. The first concert of the 
series of twelve was given on Sept. 16, 
Enrico Leide conducting. 

The Atlanta Festival Association is 
not ready at this time to make announce- 
ment of the performances to be given 
by the Metropolitan Opera Company for 
the coming year. However, the annual 
week is sure to bring the usual good 
thing's. 

The Music Club, Mrs. DeLos Hill, 
president, opened its Civic Concert Series 
with Rosa Raisa on Oct. 13. Other 
artists to be presented are: Paderewski, 
Nov. 28; Graveure, Dec. 11; Morini, 
Jan. 24; Ukranian Chorus, March 19. 
In the Series Intime, the club is offering 
Salvi, Friedman and the Flonzaley Quar- 
tet. The morning programs of the club 
opened with an organ recital by Charles 
Sheldon, Jr., at the home of Mr. and 
Mrs. Howard Candler. The course of 
study offered for the year, Nana Tucker, 
general chairman, is “Nationalities in 
Music,” local artists appearing. The 
program will further include three cham- 
ber music programs and one of oratorio, 
two song and two organ recitals. 

The Junior Club, Madelena Keipp, 
director, will also make a study of 
“Nationalities in Music,” following very 
closely the program of the Senior Club. 
The teachers will have charge of the 
programs, presenting the pupils from 
the various studios. 

The Fine Arts Club is presenting Edna 
Thomas, Carlos Salzédo and Trio Regini 
of India. The concerts are open to 
members only. 

The Woman’s Club does not offer a 
concert course, but cooperates with the 
other music clubs. Mrs. John Cooper is 
hairman. The club will have the annual 
/peralogues, one gala day for music and 
will continue the custom of preceding 
each meeting with a_ fifteen-minute 
musicale. This year the chairman plans 
to have “discovery” concerts—present- 
ng young musicians. These concerts, as 
vell as those of the Concerts Intime of 
Music Club, will be given in the new 


125,000 auditorium of the Woman’s 
lub, dedicated last year. 
The Afternoon Study Club, Ruth 


Northern, president, makes a study of 
irt and music programs given by the 
nembership. The program will be an- 
iounced later. 

_ The College Park Music Club, Mrs. 
Hugh Couch, president, has planned the 
courses of study: “Puritan 
ind Cavalier Music,” “Hymnology,” 
‘Oratorio,” “Chamber Music.” “Opera 
n America,” “Opera in Atlanta,” “Na- 
lonality in Music,” “Evolution of the 
’rchestra.” 

The Junior Club of College Park, Mrs. 
‘larence Wall, director, will study 
tandard composers and conduct a mem- 
ry contest. 


TEYEIEUUOPAUEU ENA EON TA WIE 


eater Will Enrich 
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Atlanta's Season 
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1. Stone Mountain, Near Atlanta. 


Provide for an Open Air Auditorium at the Base of the Cliff. The 
Side; 2. Mrs. De Los Hill, President of Atlanta Music Club; | ner ie : 
Atlanta Woman’s Club Auditorium, Where a Large Number of the Season’s Concerts Are Presented 


Atlanta and Rome, Ga.; 4. 


Burn’s Club Quartet, specializing in 
Scotch music, was organized by the 
president, Walter McElreath. The 
quartet consists of Mrs. B. O. Carlton, 
Josephine Ingram, A. W. Browning and 
Erin Farley. Several appearances are 
scheduled for the year. 


Plan Open-Air Auditorium 


Plans are in progress to build a large 
open-air auditorium at Stone Moun- 
tain, sixteen miles from Atlanta. The 
remarkable adaptability of the great 
granite cliff as a sounding board was 
discovered by Nan Stephens of Atlanta, 
third vice-president of the National Fed- 
eration of Music Clubs. She has made 
many sound tests accompanied by Mrs. 
Edward McDowell, John Powell, and 
George Harris. Concerts have been 
given by Caruso, Marie Tiffany, Farrar, 
the Howard Theater Orchestra and a 
massed chorus during the Southern Sup- 
ervisors’ Conference, and a remarkable 
test was made by the Brunswick Phono- 
graph Company, all of which proved the 
cliff’s acoustic possibilities. The great 
amphitheater is placed at the base of the 
cliff on the side where the monument to 
the heroes of the South is being chiselled 
into the granite. 

Violin classes were instituted in the 
grammar grades of the public schools 
last year. These will continue with addi- 
tional classes for junior high and 
high schools. Mrs. Theodora Morgan- 
Stephens and W. Whitney Hubner have 
this work in charge. Piano classes with 
fifteen children in a class will continue 
this year under Hattie Mae Finney. 

A survey made of the schools and con- 
servatories shows an appreciable increase 
in the enrollment. The usual round of 
recitals will be offered to the public. 

The Morgan-Stephens Conservatory of 
Music, a new institution, comes as the 
natural sequence of the growth of the 
Morgan Violin School established in 
1901. Unique for Atlanta is the literary 
department for the student desiring a 
professional career. 

The Yellow Jacket Quartet of “Tech” 
University will continue its work. 

Emory University Glee Club and 
Orchestra, Dr. M. H. Dewey, director, in 
addition to its local concerts will tour 
Tennessee, Virginia and Louisiana. 


Music In the Churches 


A number of the choir directors have 
planned special programs during the 


year. 


ays 





3. Helen 


The great organ in the City Audi- 
torium, played by Charles Sheldon, Jr., 
has a strenuous season before it. Its 
tones are heard not only for the weekly 
Sunflay afternoon concerts but for all 
sport events and conventions and there 
is a continuous schedule booked. 

The chorus of the Woman’s Division 
of the Chamber of Commerce, organized 
last year by E. Volpi, will continue its 
excellent work giving a series of con- 
certs, which will include several ora- 
torios. 

Among the newcomers to Atlanta are 
G. A. Rogers, tenor; Walter Chapman, 
pianist; Florence Golson, composer, and 
the Georgia Music Company, Inc., suc- 
cessors to G. Schirmer, Inc., New York. 

A bureau, conducted by Ruby Chal- 
mers and Helen Knox Spain, making 
bookings for Atlanta artists only was 
organized this fall. 

The Southern Musical Bureau, under 
the local management of Howard 
Bridges, is offering Farrar, Rachman- 
ninoff, Kreisler, Pavlowa, Elman, Irene 
Castle and the Hinshaw Opera Com- 


pany. 

Sousa’s Band will give two concerts in 
February, under independent manage- 
ment. 


The motion picture theaters play an 
important réle in the advancement of 
the city’s music. Their orchestras co- 
operate with the music clubs in all their 
work. The Howard Theater, the Metro- 
politan Theater, and the Rialto, have 
mapped out a year’s program which 
aims to popularize high-grade music. 

The employees of the local Post Office 
have a sixteen-piece orchestra under the 
directorship of Percy and Stewart 
Lynch. Their engagements for this 
season will include a monthly appearance 
before the Business Association of the 
West End Presbyterian Church, radio 
and church entertainments. 

The Georgia Railway & Power Com 
pany has a fifty-piece band and also a 
fifteen-piece orchestra, led by D. N. 
Baldwin. The band is three years old. 
During the coming year it will play for 
all company affairs, national celebrations 
and for several civic benefits. 

The press consistently takes an en 
thusiastic interest in things musical. 


Negro Schools and Colleges 


Piano and violin classes have been in 
troduced into the colored public schools 
and will be conducted by Jessie Murphy. 

Morris-Brown University, Moore House 
College, Atlanta and Clark University 
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This Great Cliff Is Being Hewn Into a Mammoth Monument to the Heroes of the South, and Plans 
Picture Shows 
Knox Spain, “Musical 


Sketched on the Mountain 
Correspondent for 


the Memorial 
America’s’ 


and School of Musical Art have excellent 
musical faculties and are making plans 
for a series of contests, and concerts by 
local and visiting artists. 


NEW ORLEANS LACKS 
SETTING FOR OPERA 


City Clamors for Rebuilding 
of Temple of Art—To Have 
Two Concert Series 
By HELEN PITKIN SHERTZ 


NEw ORLEANS, LA., Oct. 15.—While 
there is no immediate prospect of the 
rebuilding of the historic French Opera 
House which was destroyed by fire in 
1919, it is significant that opera is given 
in this city winter despite in- 
adequate conditions. Opera companies 
would not come if they were not welcome, 
and every visiting organization makes 
New Orleans more 
acutely that its temple of music which 
was the cradle of opera in this country 
and where so many first American per- 
formances of standard works have been 
given, should be rebuilt, maintained and 
made a continuous factor in the artistic 
life of the city. The opinion is almost 
universal and the movement Is again 
about to be agitated. Tae 

Captain Eugene Pearce will join the 
rank of impresarios this season. The 
first concert of the Pearce series will be 
a joint recital by Paul Kochanski and 
Arthur Rubinstein on Nov. 25. Emma 
Calvé will be heard on Dec. 16; Dusolina 
Giannini, soprano, and Jean Gerardy, 
‘cellist, in joint recital on Feb. 17. On 
March 9 Emilio de Gogorza, baritone, 
and Albert Spalding, violinist, will be 
heard. The Denishawn Dancers will 
appear on Jan. 15, the Ukrainian Na- 
tional Chorus on March 22 and 23 with 
J\da Slobodskaja and Nina Koshetz as 
soloists. 

The Tarrant series will include Rosa 
Ponselle, soprano, on Nov. 15; Josef 
Hofmann, Dec. 17; Bronislaw Huber- 
man, violinist, on Jan. 16; Tito Schipa, 
tenor, March 17, and Sousa’s Band and 
Anna Pavlowa on dates not yet an- 
nouneed, 





each 


music-lovers feel 








70 


MUSICAL AMERICA 


October 20, 1923 





| 
: 





| 
0 
| 
° 
| 
° 
0 
| 
° 
0 
| 
° 
i 
| 
° 
0 
| 
° 
0 
| 
° 
0 
| 
° 


° 
RON ATO NTN Se hn TT 


=——=0 0 0 1 0 


orn ——_=12 020 0 ho 0 0 0 0 


THE MUSICIANS LIBRARY 











The Musicians 


Library 


*Song Volumes 


Brahms. Forty Songs. 
Franz. Fifty Songs. 
Grieg. Fifty Songs. 
Handel. Songs and Airs. 
2 vols. 
Jensen. Forty Songs. 
Liszt. Thirty Songs. 
Schubert. Fifty Songs. 
Schumann. Fifty Songs. 
Strauss. Forty Songs. 
Tchaikovsky. Forty Songs. 
Wagner. Lyrics. 3 vols. 
Wolf. Fifty Songs. 


Early Italian Songs and Airs. 


2 vols. 
Fifty Mastersongs. 
Fifty Shakspere Songs. 
Modern French Songs. 
2 vols. 
Modern Russian Songs. 
2 vols. 
100 English Folksongs. 


100 Folksongs of All Nations. 


100 Songs by Ten Masters. 


2 vols. 
100 Songs of England. 


Seventy Scottish Songs. 











Eighty-seven Volumes Issued 


The Masterpieces of Song and Piano Music 
in a Series of Splendid Volumes 
Edited ‘with Authority * 
Engraved, Printed and Bound with 


Surpassing Excellence 


SPECIAL FEATURES 


Each volume is compiled and edited by an authority on the subject, 
and contains a valuable, critical and biographical essay, a bibliography, 
and the best obtainable portrait of the composer represented. The 
song collections give both the original text and an English translation 
upon which special care has been bestowed. Each volume is complete 
in itself, and is sold separately. Of THe Musicians Liprary nearly 
150,000 volumes have already been sold——“to the everlasting credit of 
the musical public of this country and the enduring fame of its pub- 
lishers,” to quote a well-known critic. 


“One of the most noteworthy music publications ever offered is THE 


MUSICIANS LIBRARY.”—Musical America. 


PRICES 
Each volume in heavy paper, cloth back . .$2.50 
Each volume in full cloth, gilt.......... $3.50 


A NEW VOLUME 


A Treasure-trove from sunny Italy 


EARLY ITALIAN SONGS AND AIRS 


Transcribed and edited by Pietro Floridia 
(Two Volumes) 
ISSUED IN TWO EDITIONS 


For Hicu Voice For Low VoicE 
40 Songs 167 Pages of Music 


A veritable “Tut-ankh-amen” find from the buried treasures of the past. 
Kighty songs composed by the great melodists of the sixteenth, seven- 
teenth and eighteenth centuries, hitherto inaccessible in Libraries, and 
cumbered with archaic harmonies. The editor has written piano parts 
which are modern in sonority and color and which still retain and 
enhance the beauty of the original songs. Issued in the famous 
Musicians LisRary. 


Volume I (Forty Songs), High Voice and Low Voice, now ready 
Volume IT will be announced later 





Start a Musical Library Today 











THE FAMOUS 
ROMANTICISTS OF MUSIC 


CHOPIN SCHUMANN SCHUBERT 


Forty Piano Compositions Fifty Piano Compositions Selected Piano Compositions 
Edited by James Huneker Edited by Xaver Scharwenka Edited by August Spanuth 
184 pages of Music 188 pages of Music 201 pages of Music 


i Fifty Songs Fifty Songs 
The Greater Chopin Edited by W. J. Henderson Edited by Henry T. Finck 
Edited by James Huneker High and Low Voice High and Low Voice 
201 pages of Music 174 pages of Music 219 pages of Music 


TOGETHER WITH THE 


GREAT CLASSICISTS OF MUSIC 


BACH BEETHOVEN BRAHMS 


Selected Piano Compositions 


Piano Compositions ‘ Edited by Rafael Joseffy 


Edited by Dr. Ebenezer Prout 
Vol. I: Shorter Compositions 
22 Compositions 
177 pages of Music 
Vol Il: Larger Compositions 
16 Compositions 
188 pages of Music 


Piano Compositions 
i Sunpoitons 
> dit ° : ¢ pages of usic 
Edited by Eugen d’Albert Contains potrait and preface 
Vol I: 12 Compositions from the brilliant pen of 
James Huneker. 
Forty Songs 
Edited by James Huneker 
158 pages of Music 
High and Low Voice 


145 pages of Music 
Vol II: 17 Compositions 


170 pages of Music 


OLIVER DITSON COMPANY 


178-179 Tremont St. BOSTON 10 
CHAS. H. DITSON & CO., 8-10-12 East 34th Street, NEW YORK 


Order of your local dealer 











*Song Volumes 
Sixty Folksongs of France. 
Sixty Irish Songs. 

Patriotic Songs of All Nations. 
Songs by Thirty Americans. 


Songs from the operas. 
5 vols. 


*Note—Available in nearly every case 
for high and low voice. 


Piano Volumes 
Bach. 2 vols. 
Beethoven. 2 vols. 
Brahms. 1 vol. 
Chopin. 2 vols. 

Franck. Piano Compositions. 
Grieg. 2 vols. 

Haydn. 1 vol. 
Liszt. 3 vols. 
Mendelssohn. 1 vol. 
Mozart. 1 vol. 
Schubert. 1 vol. 
Schumann. I vol. 
Wagner. I vol. 
French Piano Music. 2 vols. 
German Piano Music. 2 vols. 


1 vol. 


2 vols. 


Early Italian. 
Modern Russian. 


24 Negro Melodies. 1 vol. 
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Vontreal Singers Found New Company 
to Give Series of French Operettas 


Mi mek Started to adink. 
Symphony of Canadian City 
_ Association of Singers 
nd Grenadier Guards’ 
‘and to Give Programs— 
Jotable Concert Year to Be 
|.aunched with Ten Bach 
Recitals by Marcel Dupré— 
;, A. Gauvin, Bernard La- 
berge and Louis H. Bourdon 
to Manage Series—Hotels 
to Present Artists 


By FRED PELLETIER 


ONTREAL, Oct. 13.—A movement 
M on foot for several years to found a 
French-Canadian company of operetta 
singers has at last been crowned with 
success. This group has begun prepara- 
tion, with the help of amateurs only, for 
a performance in each alternate week 
of a standard French operetta, begin- 
ning with Offenbach’s “Les Brigands” 
at the Monument National on Oct. 16. 
Its aim is to have a permanent yearly 
season with a performance every night 
in the week in its own theater. 

Efforts are being made to revive the 
Montreal Symphony, first conducted by 
Guillaume Couture and later by J. J. 


Goulet, but up to the present without 
success. Montreal has a fine chorus, 
however, in the Association des Chan- 
teurs de Montreal, led by Jean Goulet. 
H. M. Canadian Grenadier Guards’ 


Band, a good military organization is 
led by J. J. Gagnier, bandmaster. These 
organizations will again be active this 
season. Outstanding chamber ensembles 
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J. A. Gauvin, Montreal Concert and 
Theatrical Manager 


of the city are the Dubois and Chamber- 
land String Quartets. 

The musical season was scheduled to 
open with a notable series of Bach re- 
citals by Marcel Dupré, organist of 
Notre Dame, Paris, given on alternate 
days in October, beginning Oct. 1. All 
the composer’s organ works were to be 
played by memory on the fine Casavant 
organ of St. Andrew and St. Paul Pres- 
byterian Church, through the courtesy 
of Frederick H. Blair. The impresario 
for the ten recitals is Bernard Laberge. 

Mr. Laberge has also engaged Vera 
Janacopoulos,singer; Marcel Grandjany, 
harpist, and Edouard Risler, pianist, for 
appearances this season. He will also 
sponsor, jointly with J. A. Gauvin, con- 
certs by the Philadelphia Orchestra, and 
by many other singers and instrumen- 
talists. 


Mr. Gauvin has extended his efforts 
as an impresario in the dramatic as 
well as in the musical field. He is pre- 
senting at the Orpheum a company of 
French actors in a répertoire of French 
plays. He will present Robert Couzinou, 
Mme. Schumann Heink, Dame Clara 
Butt, Vladimir Rosing, Feodor Chalia- 
pin, Jean Gérardy, Mischa Elman, Efrem 
Zimbalist, Bronislaw Huberman, Percy 
Grainger, the London String Quartet, 
the Russian Grand Opera Company, 
Pavlowa and her ballet, Elsie Janis and 
others. He will divide his attractions 
between the Orpheum and the St. Denis 
Theaters, the latter being taken for 
larger organizations. 

The Windsor Hotel management an- 
nounce a recital series by Léon Rothier, 
Irwin Nyiregyhazi, Beniamino Gigli, 
Raoul Vidas; Dr. Harpin, Worcester 
bass, and others. 

The Mount-Royal Hotel management, 
in cooperation with Evelyn Boyce Com- 
pany, Ltd., managers, will present Vlad- 
imir de Pachmann, Louls Graveure, 
Erika Morini, Jacques Thibaud and 
Ignaz Friedman, and Maria Jeritza. 

Louis H. Bourdon will sponsor con- 
certs by the Flonzaley Quartet, Dame 
Nellie Melba, Moriz Rosenthal, Pablo 
Casals and the Boston Symphony. 





Music to Benefit from Drive for Bluffton 
College Endowment 


BLUFFTON, OHIO, Oct. 10.—The cam- 
paign instituted by Bluffton College di- 
rectors, headed by Dr. S. K. Mosiman, 
president, for a $625,000 endowment fund 
has taken precedence over everything else 
in this center, and music is to gain from 
the fund. The return of President Mosi- 
man from the West with the pledge of 
North and South Dakota Mennonites for 
$400,000, gave practical assurance that 
the remaining conditions and amounts 
would be forthcoming without trouble. 
Headquarters have been located in Lima, 
with H. O. Bentley, president of the Lima 
Board of Commerce, at the helm and 
Emmet R. Curtin as chairman of the 
Lima committee. Particularly encour- 
aging was the offer of a Cleveland man, 
who announced that the minute this 
amount had been raised in adjacent col- 
lege territory, he would give $100,000 


a 


to be used in erecting and equipping a 
music hall and auditorium. Music at 
Bluffton College has made great strides 
since the removal from Lima to the 
neighbor city. The coast-to-coast tours 
of the glee club and orchestra, and the 
work of the choral body under G. A. 
Lehman has shown what the institution 
can do. H. EUGENE HALL. 


OHIO TOWN OPTIMISTIC 





Newark Women’s Club Plans Busy Year 
—Opera Performance Scheduled 


NEWARK, OHIO, Oct. 15.—Newark’s 
musical outlook for the coming season 
is brighter than it has been for years. 
The Women’s Music Club calendar in- 
cludes concerts by Clarence Bilby, pi- 
anist, on Nov. 8 and by Thurlow Lieu- 
rance, composer and pianist, on Nov. 30. 

Six programs will be given by club 
members. Mary McClure, who recently 
returned from Europe, will give an illus- 
trated talk on “Homes of the Composers” 
on Jan. 19. Cecil Fanning’s “Spring in 
Sicily” will be given on Feb. 16, as well 
as a costume recital of old French musie¢ 
under the direction of Florence King. 
Mrs. Charles White will lead a perform- 
ance of Rossini’s “Stabat Mater” on Good 
Friday. The Junior Music Club will take 
as its study subject in the coming year 
“The Orchestra.” 

George Fenberg, manager of the Audi- 


torium, will present the San Carlo Grand 
Opera Company in a_ performance of 
“Madama Butterfly” on Jan. 16. 
Florence King will again give her an- 
nual series of twilight organ recitals in 
the Second Presbyterian Church. 
JAMES H, SCHIFF. 


MADISON, Wis. Kalen A. Coon, pian- 
ist, has been appointed teacher of piano 
at ‘the School of Music of the University 
of Wisconsin. Louise Lockwood has 
also accepted a position with the school, 
to instruct in piano. Mr. Coon has won 
honors in Paris and Miss Lockwood re- 
ceived the Yale scholarship for composi- 
tion. She is a graduate of Yale Uni- 
versity. 








Teachers’ 











LAZAR S. SAMOILOFF 


Begs to announce the opening of his 


BEL CANTO STUDIOS 


AT HIS NEW HOME 
309 West 85th St., New York 


Mr. Samoiloff is the teacher of Rosa Raisa, Giacomo Rimini, 
Gabriella Besanzoni, Jean Barondess, Maria Luisa Escobar, Con- 
suelo Escobar, Isa Kremer, Helen Lubarska, Louise Minghetti, 
Frances Peralta, Bianca Saroya, Sonya Yergin, Alice Zepilli, Charles 
Carver, Angelo Minghetti, Curt Taucher and many others. 


Head of the Vocal Department, Institute of Musical Art, Frank Damrosch, Director. 


The art of singing in all its branches, from the rudiments of tone-placement to the study of con- 
cert and operatic repertoire. 
Class and Repertoire Class under Lazar S. Samoiloff. 


Alexander Savine, well-known producer, composer and conductor, will be associated with Mr. 
Samoiloff in the direction of the Opera Class at the Samoiloff Bel Canto Studios. 
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ANNIE FRIEDBERG| 


Metropolitan Opera House Bldg., New York City 














MYRA 


English Pianist 





Third American Concert Tour from September to December 1923 


BOOKINGS INCLUDE: 


Berkshire Festival, three New York dates, Boston, Rochester, two Columbus, 
Ohio, dates, Lincoln, Nebr., Minneapolis, St. Paul, Milwaukee, Montreal, 
New Haven, Poughkeepsie, Etc., Etc. 


Fourth American tour will start January, 1925, for which bookings can be made now 


Duo-Art Records 


Steinway Piano 











HELEN BOCK 


























CARMELA [| | 
CAFARELLI f 


ORA HYDE 


Soprano Coloratura Soprano 





Already engaged for Cleveland Sym- i 





First Concert Season in 


America 


Available for Concerts, 
Recitals and Opera 





American Pianist / 


Second Concert Tour 


Available for Concerts, Recitals, Festivals 





phony, November 5th, and special per- 
formances with the Cleveland Opera 


Company. 


Available for Concerts, Recitals, 


Oratorios and Operas 
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Presents for the Season 





1923-1924 








AS CIO-CIO-SAN IN “BUTTERFLY” 


“Mme. Sabanieva will without doubt be a 
familiar picture on the Metropolitan stage. 
She is pleasing to the eye, knows the rou- 
tine of the stage and performs stage busi- 
ness with grace and composure. She has 
her moments of abandon and even of pathos 
as she had in Cio-Cio-San’s death scene, and 
in the expression of tender pathos. Her 
voice is not large, but it is pleasing and 
proved to be quite well suited to the music 
of Puccini’s opera.’”—\V. J. Henderson, New 


York Herald. 


“Thalia Sabanieva, a young Grecian so- 
prano of Russian training, sang the eve- 
ning’s Cio-Cio-San with a bit of thrill for 
all concerned. Announced as a member of 
the company at the beginning of the season, 
she had been kept in reserve until now. She 
has a pleasing, if not great voice, and her 
ways are sympathetic and pretty. “Ma 
dame Butterfly” has afforded few debuts 
more likeable.’"—-New York Sun. 


‘“Sabanieva had the exotic quality for Cio 
Cio-San; she was dainty, diminutive, decid- 
edly individual in method, giving to the 
drama much animation. and to the singing 
a voice of unaffected simplicity, tenderly 
appealing in caressing accents. An Amer- 
ican audience applauded and liked her.”- 
New York Times. 


“Thalia Sabanieva had a chance at the title 
part. Physically she approaches the Cio- 
Cio-San type and her voice is of agreeable 
texture and well used. The audience liked 
her.”.—New York Evening World. 





Examiner. 


York Sun. 


AS MANON IN “MANON” 


“Thalia Sabanieva proved her 
right to a place in the constella- 
tion of the great stars of opera. 
Her voice was at all times under absolute 
control of a musicianly intelligence, and she 
moulded her tones and her phrasing to the 
words of the text. She showed herself also 
a very excellent actress.” Farnsworth 
Wright, Chicago Examiner. 


“Sabanieva is the only one ever able to 
make the mental processes of Manon at all 
explicable or even understandable during 
the same act. She was graceful, and the 
performance was done with youth and the 
manner of high comedy.’—Edward Moore, 


Chicago Tribune. 


“It is a voice of pleasing quality and Mme. 
Sabanieva brought personal persuasion to 
her impersonation that could not well be 
overlooked.’”—Max Smith, New York Amer- 
ican. 


attractive things about 
Thalia Sabanieva. In appearance she is 
an ideal Manon Lescaut—small, youthful, 
pretty and vivacious. The words in which 
Des Grieux describes Manon in the first 
act apply to Sabanieva: “Enchantress with 
the conquering charm.” The little Greek 
singer is an excellent actress, too. Her 
voice is particularly alluring in the lower 
and middle parts, which are soft and sweet.” 


New York Telegram. 


“There are many 


“Sabanieva disclosed a Manon like a dell- 

cately done miniature. Vocally and dra- 

matically this Manon was of a dainty and 

fragile charm, a real Opera Comique Manon, 

though superior vocally to most of the Ma- 

nons exhibited at the famous Parts theater.” 
Pitts Sanborn, New York Globe. 


comprehension of her music. 


THALIA 


SABANIEVA 


Prima Donna Soprano 


Metropolitan Opera Company 
Ravinia Opera Company 





“Thalia Sabanieva proved her right to a place in the constella- 
tion of the great stars of opera.’”—Farnsworth Wright, Chicago 


“She held her auditors from the rise of the first curtain to the 
fall of the last.”—Paul Martin, Chicago Journal of Commerce. 


“No more effective interpretative singing has been heard in a 
long time.”’—Edward Moore, Chicago Tribune. 


“One of the most appealing, most wheedling of Manons.’’—New 


“A voice of unatlected simplicity, tenderly appealing in caress- 
ing accent.’—New York Times. 


AS MIMI IN “BOHEME” 


“Thalia Sabanieva made a pleasing picture 
to the eye and she sang with understanding 
of the story and the music.”—Karleton 


Hackett, Chicago Post. 


“Sabanieva not only sings the role as it 
should be sung but she is a perfect picture 
in the role.”—Paul Martin, Chicago Jour- 
nal of Commerce. 


“She has personality, charm, and the sort 
of looks that make her Mimi entirely be- 
lievable.”’—Edward Moore, Chicago Trib- 
une. 


“Miss Sabanieva is a clever actress with a 
pleasing personality, and playing the part 
in a more serious vein than has been the 
practice with some of its interpreters, and 
with a more readily responsive tenderness, 
she made of Puccini’s consumptive and 
sentimental heroine a wistful, sincerely felt 
and sympathetic figure. There was a note 
of genuine passion in the more dramatic 
scenes, and in the love passages with Ro- 
dolfo the emotions of the situation were so 
impressively realized and eloquently com- 
municated as to elicit spontaneous out- 
bursts of applause.’’—Philadelphia Inquirer. 


‘A fragile, wistful Mimi, appearing in her 
eraceful helplessness, was presented to 
opera goers at the Academy of Music last 
night, when Thalia Sabanieva, Grecian so- 
prano, made her Philadelphia debut as a 
star of the Metropolitan Opera Company in 
Puccini's opera “La Boheme.” The result 
was an artistic success. Miss Sabanieva is 
a well-trained singer who seemed at times 
to overcome natural limitations through 
sheer technical skill. She showed a clear 
Besides this 
she is an actress of ability.”—Philadelphia 
Evening Bulletin. 
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Metropolitan Opera House Bldg. 
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Edwin Swain 
Baritone 


Specially Noted for His 
Re-Engagements 


Available for Concerts 
Recitals and Oratorios 


MAY 
KORB 


Lyric Coloratura 





Soprano 


- 


Booked to appear in: 


New York, Brooklyn, Allentown, Williamsport / 
Easton, Lehighton and a tour through 
New England, etc., etc. 


Available for 


Concerts, Recitals and Festivals 








N. Val Peavey 


Pianist 
Accompanist 














Engaged 1923-24—5 Perform- 
ances in Brooklyn Institute—10 


Dates in Pennsylvania. 


Available All Season 









CLAIRE 


BROOKHURST 


Contralto 








“Miss Brookhurst proved to be the 
favorite; she sang with splendid voice 
and phrasing, with breadth and volume.” 


—Harrisburg Telegram. 


“Claire Brookhurst was a favorite with 
every audience and achieved a triumph.” 
-Charlotte (N. C.) News. 


“She sang with rare beauty and charm 
and was given an ovation.’’—Charlotte 
(N. C.) Observer. 


Concerts, Oratorios and Festivals 


Victor Records 





BRUCE 
SIMONDS 


American 


Pianist 


Past appearances with: 


Boston Symphony Orchestra 
Philadelphia Orchestra in Philadelphia 
Baltimore, Washington, Harrisburg 
Pittsburgh and Princeton 

Cleveland and New Haven Orchestras 


Available Dates for Concerts and Recitals 











ANDRE 


POLAH 





Eminent Belgian Violinist 


Available for Concert and 
Recital 








New York Recital, Nov. 6 
Brooklyn, Nov. 7 
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W Wheeling, W. Va., Aims to Hat ave el ts Own Symphony 
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Four Concert Courses with 
Leading Artists Planned for 
This Season — San Carlo 
Company and Reiner’s 
Horees to Visit City Under 
University Management — 
Scottish Rite Programs to 
Be Continued — Woman’s 
Club Choir Enlarged 


By EDWIN M. STECKEL 
— W. VA., Oct. 15.—Some 


folk smile when you mention West 
Virginia and art in the same breath. But 
as a matter of fact no fewer than four 
concert courses with leading visiting 
artists have been planned for the season 
just started, which will be the most 
active and interesting that this city 
has seen. Moreover, Wheeling is work- 
ing to secure a symphony orchestra, a 
new concert hall, free municipal band 
concerts, the teaching of instrumental 


musie in the public schools, a choral so- 
ciety and a spring music festival. 


Visit of San Carlo Opera 


The University Course will again oc- 
cupy the most prominent place in the 
concert field locally. For ten years, 


through the enterprise of the university 
authorities music lovers of this section 
have heard many foremost artists and 
musical organizations. Last season the 
university management gave Wheeling 
its first opera in several seasons in 
bringing Andreas Dippel’s company in a 
performance of “Walkire.” This year 
the opera season will open on Oct. 12, 
with a performance of “Madama But- 
terfly,” by the San Carlo Opera Com- 
pany, with Tamaki Miura in the title- 
role. 

All performances of the University 


TULL 


SOLERO EAT ELEC 











1, Flora Williams, Choral Conductor, Who Is in Charge of the Program for the Conven- 


tion of the State Federation of Women’s Clubs; 2, Edwin M. Steckel, Conductor of the 
Masonic Concert Series, “Musical America’s” District Manager for West Virginia, and 
Music Editor of the Wheeling “Register”; 3, 
dral, Home of the Masonic Concerts 


Course will be given as heretofore in the ton, baritone, ing | 2% 
Court Theater. The university will bring and Moriz Rosenthal, pianist, will visit 
Paul Althouse, tenor, and Arthur Middle- this city on Jan. 18. 


The John W. Morris Scottish Rite Cathe- 


to Wheeling on Nov. 22, 


To Hear Cincinnati Symphony 


The University management  an- 
nounces a concert by the Cincinnati 
Symphony, conducted by Fritz Reiner, 
for the evening of Feb. 28. There is a 
movement on foot also to have the or- 
chestra give a children’s matinée that 
afternoon. The final number of the 
course will be given by Sigrid Onegin, 
contralto, on April 25. 

The Masonic fraternity will continue 
under the direction of Edwin M. Steckel 
the free concerts organized last year 
through the Scottish Rite branch. This 
year’s series began on Oct. 7, and the 
second concert will be given on Sunday 
afternoon, Nov. 18, by the Scottish Rite 
Orchestra, conducted by George Meister, 
and assisted by Victorina Hayes, so- 
prano. Maunder’s “Bethlehem” with 
costumes and scenery will be performed 
by the chorus and local soloists. 

The chorus will again appear on Feb. 
3, with Gutia Casini, ’cellist, as soloist. 
An orchestral concert will be given on 
March 9, when Martin Richardson, tenor, 
will be the soloist for April 6, an organ 
recital by Mr. Steckel is announced with 
Leone Kruse, soprano, assisting. The 
final concert of this course will be given 
on May 11 with the combined forces of 
chorus, orchestra and organ. 


Scottish Rite Enlarges Program 


The Scottish Rite also announces that 
this season, in addition to the Sunday 
concerts as outlined already, it will pre- 


sent a course of five programs—three 
of them musical—at the price of $5. 
This course will open on Oct. 23 with a 
program given by Olive Kline, soprano; 
Elsie Baker, contralto; Lambert Murphy, 
tenor, and Royal Dadmun, baritone. 
Kathryn Meisle, contralto, and Roderick 
White, violinist, will appear in recital 
on Feb. 18 and the Norfleet Trio will 
play on March 18. 

Visiting artists give recitals in voice, 
piano and violin at Mount de Chantal. 
This Academy is a Catholic institution, 
but numbers among its students young 
women of all religious faiths. Many 
prominent artists and organizations have 
appeared on its stage. The plans of the 
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BRONISLAW 
HUBERMAN, 


FAMOUS POLISH VIOLINIST 


Alexander Kipnis 


Basso-Baritone, Wagnerian Opera Company 
Chicago Civic Opera Co., 1923-24 


Cantor Joseph Rosenblatt 
World’s Greatest Cantor Tenor 


Frederick Schorr 


Baritone, Wagnerian Opera Company 
Metropolitan Opera Company, 1923-24 


Joseph Winogradoff 


Russian Baritone, Moscow and Petrograd 
Opera Companies 


BRONISLAW HUBERMAN 


Germaine Schnitzer 
Eminent French Pianist 


(In Conjunction with Music League of 
America, Inc. ) 


Abracha Konevsky 


Eminent Russian Violinist 


Steffi Goldner 


Viennese Harpiste 


Harpiste New York Philharmonic 
Orchestra 








The Distinguished Polish 
Violinist, in Recital 


Joseph Konevsky 


Russian "Cellist 


Philip Sevasta 


Italian Harpist 


This will be Mr. Huber- 
man’s first American recital 
since returning recently from a 
triumphant tournee in the prin- 
cipal cities of South America, 
where he shared concert honors 
with the famous composer-con- 
ductor, Dr. Richard Strauss. 


SUPREME CONCERT MANAGEMENT 


1628-1629 Aeolian Hall New York City 


Phone: Longacre 9792 
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school for its course of concerts are not 
yet complete. 


Woman’s Club. Active 


The music department of the Woman’s 
Club, with Mrs. W. C. Etzler as chair- 
man for this year, is launching the most 
ambitious program of its history. The 
club’s chorus which will be under the 
leadership of Paul Allen Beymer, who 
directed its activities last season, has 
been enlarged and will be heard several 
times during the year with assisting 
artists. Gabrielle Knaus, soprano, and 
Martin Richardson, tenor, have been al- 
ready engaged for appearances. Elsie 
Gundling-Duga, soprano, and _ Will 
Rhodes, tenor, will give a recital before 
the club members. Ailene Kraft and 
Jessie Wolfe-Lipphardt, pianists, will 
present a program of music for two 
pianos assisted by William Leach, local 
baritone. The Elks’ Clubhouse will be 
the scene of these concerts. 


Choral and Organ Music 


Mr. Beymer, who is also organist at 
St. Matthew’s, will continue his monthly 
organ recitals on Sunday afternoons. 
The E. F. Key Choral Society of some 
fifty young women, conducted by Anna 
Hilton Otto, will again be heard in con- 
cert this season. 

Oliver Edwards, at Fourth St. Metho- 
dist Church; Edwin M. Steckel, at First 
Presbyterian; Jessie Wolfe-Lipphardt, 
Ernest Nestman, at St. James’ Lutheran, 
all precede the Sunday evening services 
with organ recitals. Mr. Steckel at the 
First Presbyterian, will present his 
chorus, mixed quartet, male quartet and 
soloists in seven special programs, which 
will include the singing of standard ora- 
torios and cantatas, some with orchestral 
accompaniment. Mr. Beymer will con- 
duct the Women’s Club Chorus and his 
choir of men and boys at St. Matthew’s 
during the year in a presentation of 
Cesar Franck’s “Beatitudes.” 


Glee Clubs in the Schools 


In the two High Schools the plans for 
musical activities are already in success- 







SCIPIONE GUIDI, 1st Violin 
ARTHUR LICHSTEIN, 2nd Violin 


Fisk Building, New York 
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LEONE BARZIN, Viola 
OSVALDO MAZUCCHI, ’Cello 


SEASON 1923-24 
Concert Management Arthur Judson 


ful operation, according ‘to the super- 
visors. Bess McGranahan, at Triadel- 
phia District High School, has Girls’ 
and Boys’ Glee Clubs which are doing 
excellent work and appear frequently 
in and around Wheeling. The Junior 
High Schools in this district also plan 
the organizing of glee clubs for this year. 
Lucy Robinson, supervisor in the Greater 
Wheeling Schools, intends to have the 
annual music memory contest in music 
week, in February. Operettas in the High 
School and grade schools are planned. 

The music program for the West Vir- 
ginia Federation of Women’s Clubs, 
which will hold a State Convention in 
Wheeling during the Thanksgiving sea- 
son, is in charge of Flora Williams, who 
will conduct a choir in several choruses 
from “The Messiah.” Mrs. Williams will 
also present a quartet of local singers 
before the Lecture-Recital Club of Mar- 


tins Ferry in October, and give several 
choir at 


special programs with her 
Thompson Church during the winter 
months. 


Hazel Seamon is in charge of the musi- 
cal programs of the Art Study Club, 
which will hold monthly meetings during 
the season. 

Sousa’s Band is booked for a concert 
in the Court Theater during the early 
fall under the management of George 
Schaffer. 

The music season has started off with 
a vim this year. Pupils are signing up 
for lessons in every direction. Church 
choirs report larger memberships and 
more interest in music. Elsa Gundling- 
Duga, is in charge of the vocal de- 
partment at Mount de Chantal and re- 
ports a larger enrollment in the music 
department of that institution than ever 
before in its history. 





Western Canadian Festival Will Be 
Climax of Fine Season in Winnipeg 


MOU 
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INNIPEG, CANADA, Oct. 15.—The 
season is already outlined in detail. 

The Winnipeg Oratorio Society has re- 
engaged the Minneapolis Symphony for 
the western Canada spring festival, of 
six concerts. The principal choral work 
is Elgar’s “Dream of Gerontius.” “The 
Messiah” will be sung by the society’s 
choir of 200 voices during the Christmas 
season, under the baton of John J. Mon- 
crieff, who this year celebrates his tenth 
anniversary as leader of the veteran 
choral organization of western Canada 
with a record of eighty concerts, and the 
introduction of sixty artists from the 
United States and Europe. Festival 
dates are March 9, 10 and 11. Percy 
Grainger will appear on Nov. 5 and 6, 
as assisting artist at the opening con- 
certs of the Winnipeg Male Voice Choir, 
under the leadership of Hugh Ross. Two 
concerts will be given Feb. 26 and 27, 
at which Jacques Thibaud, violinist, and 
Alberto Salvi, harpist, will be assisting 
artists. A recital by Josef Lhevinne 
will be given the opening night of the 
Manitoba Music Teachers’ Association 
convention on Oct. 16. The following 
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night there will be an organ recital by 
Winnipeg organists. 

Vladimir Rosing, tenor, will be assist- 
ing artist at the first concert of the Phil- 
harmonic Society, Dec. 6. 

Dr. Ralph Horner’s Opera Company 
has been reorganized. Dr. Horner will 
again undertake the duties of musical 
leader and stage manager, and “The 
Pirates of Penzance” will be presented. 

The Lyric Club will be heard again 
this season in opera and the United 
Scottish Choir, under the direction of 
Peter Logan, will give a series of con- 
certs. 

The Winnipeg Choral Orchestral So- 
ciety will give its first concert on Nov. 
18, under the leadership of Arthur H. 
Egerton, who succeeds Arnold Dann, now 
in California. 

The Orpheus Club will produce 
“Patience” in December and “The Yeo- 
men of the Guard” in March. St. 


Cecilia Choir, under Burton Kurth, has 
arranged for several concerts. 

Dame Nellie Melba will appear at the 
Walker Theater in October, under the 
management of C. P. Walker, who ex- 
pects to present other well known artists 
later in the season. 


De Pachmann will 


be heard in October and Mary Ga 
will sing for the first time in Winn 
on Nov. 16. The Ukrainian Nati 
Choir will sing on Dec. 11, under ‘}, 
local management of Frederick M. | 
and Clara Butt and Kennerly Rum 
will give several concerts in wes 
Canada during October. 

Edward Johnson, tenor, will be h 
in a return engagement at the begin 
of the year, and Jascha Heifetz, vi 
ist, will also be among the attract 
later in the season. A recital by M 
Novello, pianist, is scheduled for J; 
ary, and Nathaniel Dett, Negro ; 
poser and pianist, will appear as so] 
with the St. Cecilia Ladies’ Choir. 

On Feb. 15 the Women’s Musical ( 
will present the Griffes Group, and ;, 
May, Ignace Paderewski will app: 
under the local direction of W. H. Shi), 
Bertha Crawford, coloratura soprano 
Toronto, will give a recital Nov. 5, un 
the auspices of the Women’s Mus 
Club. 

An orchestra has been formed uni‘: 
the leadership of Hugh Ross, and 
give a number of concerts. The Me: 
politan Orchestra, composed of play. 
from the various theaters, are arrang 
for a series of Sunday evening conce: 


Charles Manning is conductor and Joh; 


Waterhouse, formerly of the Mineap: 
Symphony, will be concertmaster. Mil!.) 
Stewart is manager. The movement | 


build a large auditorium is maki 
progress. Mayor S. J. Farmer is at 
head of the scheme. 


MARY H. MONCRIEF! 


NEWARK, N. J. 

Oct. 15.—The San Carlo Opera Co: 
pany brotght its forces to Newark 0; 
Oct. 7 and gave a_ performance 
“Bohéme” which won repeated outburst 
of applause from the large audienc 
gathered at the Shubert Theater. Ann 
Roselle sang the rdle of Mimi with 
charming smoothness and restraint, both 
in vocalization and in acting. 
E. Galagher as Colline sang the “Coat 
Song” especially well, and Giulio Frego 
played Marcel quite acceptably. Ald: 





Franchetti conducted with sure contro! 


of his forces. The other members of t! 
cast were Maurizio da Lumi as Rodol/o 
Sofia Charlebois as Musetta, Max Kaplil 
as Schaunard, and Fausto Bozza a 
Benoit and Alcindoro. 

PHILIP GORDON. 
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Choruses Will Make Important Contribution 
to Season’s Store of Music in Indianapolis 


Growth of Symphony Society and Local Clubs Also Form Important Assets in City’s Music— 
Industrial Concerns Will Give Employees Opportunity to Hear Cincinnati Symphony— 
Season Will Bring Many Widely-Known Artists in Concert—Clubs Plan Attractive Pro- 
grams—Series by Visiting Artists Arranged by School Teachers 


TOU OULU UT UOC LU MOL 


By PAULINE SCHELLSCHMIDT 


ae Oct. 15.—The selec- 
tion of artists and musical attractions 
booked by the leading local managers, 
choral societies and music clubs for the 
new season provides concert-goers here 
with an opportunity of hearing, as it 
were, quality rather than quantity. 

The deve'opment of the Indianapolis 
Symphony Society, which was inaugu- 
rated last year by the Ona B. Talbot 
Fine Arts Association, is a great asset 
in the city’s music. Last year sixty-five 
out of the 100 guarantors solicited by 
Mrs. Talbot responded generously and 
this year must realize the completion of 
the 100 in order to-go on with the enter- 
prise and insure success. The officers 
are: Ona B. Talbot, directing manager; 
Louis C. Huesmann, chairman; James P. 
Goodrich, treasurer, and a financial com- 
mittee comprising Hugh McK. Landon, 
Henry F. Campbell, Albert Rosenthal 
and Charles B. Sommers. A number of 
industrial concerns have become inter- 
ested to the extent of giving their em- 
ployees the chance to hear the three sub- 
scribed concerts to be given by the Cin- 
cinnati Symphony. The three evening 
subscribed concerts are dated: Nov. 12, 
with Willy Burmester, violinist, as solo- 
ist; Jan. 24, with Emmy Krueger, so- 
prano, and March 24, with an artist not 
as yet announced. The same manage- 
ment announces the Sunday afternoon 
concerts as follows: Galli-Curci, Oct. 28; 
McCormack, Nov. 11, and De Pachmann, 
Dec. 9. On Monday evening, Dec. 3, 
Pavlowa and her ballet will provide the 


23, 


Jan. 


Feb. 





Feb. 16, 








| Mar. 20, 








program. All of these attractions will 
be housed in the Murat Theater. 

The Indianapolis Méannerchor an- 
nounces a series of concerts which sur- 
passes that of former years in the num- 
ber of Sunday afternoon artist concerts, 
offering a list of eminent singers and in- 
strumentalists. The male chorus, under 
the baton of Karl Reckzeh of Chicago 
began its rehearsals in September, pre- 
paring for the first concert on Nov. 9, the 
assisting artist being Elena Gerhardt. 
Soloists for the second concert on March 
3 and the third on May 5 are to be se- 
lected. Of the six Sunday afternoon 
concerts the Flonzaley Quartet will give 
two programs, the first on Dec. 16 and 
the second on March 16. Maria Ivogiin, 


. soprano, sings a return engagement on 


April 6; Georges Enesco, violinist, plays 
on Feb. 24; Mitja Nikisch, pianist, on 
Jan. 20, and on the final Sunday, April 
20, Leonard Shure, an eleven-year pro- 
tégé of Mr. Karl Reckzeh will give a 
program. John P. Frenzel is president 
of the Mannerchor Society, and through 
his interest and efforts the members en- 
joy the advantages of hearing artists of 
the first rank. All the concerts are held 
in the Academy of Music, the society’s 
club house. 


{thenwum Chorus Forming 


The music society of the Athenewum 
is in a state of reorganization and the 
coming year’s plans will differ from those 
of the past two or three years, showing 
a gradual return to the original charac- 
ter of choral concerts with an assisting 
artist. The board of directors includes 
De Witt Talbert, Herman Lieber, John 
L. Elliott and Leo Rappapport. It is the 
intention to form a male chorus of some 


DEVALUE 


twenty-four selected voices, to be re- 
hearsed by De Witt Talbert and be. in 
readiness for an appearance in early 
winter, an artist of reputation to assist. 
Plans are under way for the engagement 
of outside artists for other concerts dur- 
ing the season. The resumption of the 
already established Sunday evening din- 
ner musicales with local artists held in 
the Kellersaal and the palm garden will 
be a feature of the club’s program. 

The Mendelssohn Choir has not at this 
date completed arrangements for the 
coming season further than that the two 
accustomed concerts will be given—the 
first in fall and the second in spring. 
Gounod’s “Gallia” will be the big num- 
ber for the first concert with Suzanne 
Keener, soprano, as soloist. The officers 
of the choir are: Andrew Smith, presi- 
dent; Fred Jefry, secretary, and Dwight 
Murphy, treasurer. Perceval Owen re- 
mains at his post as director of the choir. 
The concerts will be given in Caleb Mills 
Hall. 

The Indianapolis Matinée Musicale 
opened its forty-sixth season with a re- 
ception to the president, Mrs. Lafayette 
Page, on Oct. 12, at the Herron Art In- 
stitute, omitting on this occasion the 
musical program which is customarily 
a part of the opening day. There are 
some changes in this year’s program, in 
which the active members will be respon- 
sible for only eight meetings held once a 
month instead of fortnightly, and on Fri- 
day afternoon instead of Wednesday, 
which was the original day for the past 
forty-five years. These eight concerts 
will be held in Masonic Temple. Inclu- 
sive in this number will be one operatic 
program and one devoted to the dance 
by ynembers of the dance section organ- 


ized last year. There will be six artist 
concerts, five of these to be given at the 
Murat Theater on Friday afternoons, as 
follows: Oct. 26, Margaret Melville- 
Liszniewska, pianist; Nov. 9, Richard 
Crooks, tenor; Feb. 18, Hans Kindler, 
cellist; March 18, Elizabeth Lennox, con- 
tralto, and April 24, Margery Maxwell, 
soprano. On Dec. 7, the London String 
Quartet plays at the Masonic Temple. 
The Musicale now numbers 1200 mem- 
bers, including active and associate. Offi- 
cers are: Mrs. Lafayette Page, presi- 
dent; Mrs. Hugh McGibeny, vice-presi- 
dent; Mrs. Bernard Batty, secretary, and 
Ida Belle Sweenie, treasurer. 


School Teachers Announce Concerts 


The Indianapolis Federation of public 
school teachers, of which Emily Mc- 
Adams is president and Ernest Hesser 
chairman of the committee that engages 
artists, announces three concerts to be 
held in Caleb Mills Hall, the dates of 
which. as yet are not definitely fixed. 
The first attraction will be a recital by 
Louise Homer, contralto; the second pre- 
sents Princess Tsianina, mezzo-soprano, 
and Charles Wakefield Cadman, in an 
all-American program; the third pro- 
gram is not ready for publication. Mr. 
Hesser, supervisor of public school mu- 
sic, will resume rehearsals of the teach- 
ers’ chorus which numbers about 100 of 
the women teachers and meets weekly. 
Later in the season one or two public 
concerts will be given. Each of the three 
high schools, Shortridge, Manual and 
Technical, has its own orchestra, band 
and chorus, and on special occasions dur- 
ing the year these organizations are 
heard by school audiences and by the 
general public. Mr. Hesser announces 
listening lessons and musical apprecia- 
tion for the pupils of the grade schools, 
the phonograph and player-piano to be 
used for demonstrations. 

The Harmonie Club goes on with its 
interesting study of opera, with six 
operas planned for the season. It meets 
once a month at the homes of members. 
This is a woman’s club not exceeding 
seventy-five members, the majority be- 
ing singers. At the first meeting Mas- 
senet’s “Jongleur de Notre Dame” will 
be discussed. Mrs. James Pearson is 
chairman of the board and Mrs. Clyde 
Titus, treasurer. 


[Continued on page 79] 
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1924—-Aeolian Hall—Recital of Songs with 
string quartet accompaniment 
New York String Quartet Assisting 


5, 1924—Hotel Plaza—Concert for benefit of 
MacDowell Colony. 


1924—Washington Heights Musical Club— 


Recital for Junior Branch 


1924—-Aeolian Hall—Assisting Artist Organ- 
ists Open Meeting. 
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_ Oratorios Will Round Out Season in Columbus. Ohio 
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The Columbus Spring Festival Chorus Which Will Be Heard in Three Oratorios This Season. 


ductor, and Elizabeth Breese Davis, 
Work for Music 


By EDWIN STAINBROOK 


OLUMBUS, OHIO, Oct. 15.—This 

promises to be a banner year for 
Columbus. Two artist courses, several 
single concerts, and programs by three 
choral societies, two music clubs and 
three opera clubs make up the main part 
of the winter’s activities. The schools 
and studios all announce a larger enrol- 
ment than ever before, and on all sides 
there seems to be a real accession of 
interest in the greatest of all arts. 

The Women’s Music Club opened with 
Rosa Ponselle, soprano, and Alberto Salvi, 
harpist, on Oct. 12. Other events in the 
series include the Cleveland Orchestra, 
with Myra Hess as soloist, on Nov. 19; 


Harold Bauer and Pablo Casals, Jan. 
18; Erika Morini, Feb. 15; the Minneap- 
olis Symphony with Lenora Sparkes as 
soloist, April 10; Feodor Chaliapin, April 
25, and an extra concert, Oley Speaks in 
a recital of his own compositions, as- 
sisted by vocalists and the Musical Art 


Assistant Accompanist. Inset: 


Society, on March 14. The club also offers 
six membership matinées, several organ 
recitals, and a children’s concert by the 
Cleveland Orchestra. 

Ralph D. Smith, manager of the Mu- 
sical Series, has not announced his 
course, which never opens until Decem- 
ber. However, Mr. Smith promises three 
concerts. 

James T. Carroll, editor of the Cath- 
olic Columbian, will present Cecil Fan- 
ning, baritone, at Memorial Hall on Nov. 
9. The Wellesley Club and the Morrey 
School of Music are in doubt as to whom 
they will bring for their annual concert. 


Orator:ios in Preparation 


The Columbus Spring Festival Chorus, 
which made its bow last season, will give 
three oratorios in the spring, under Rob- 
ert W. Roberts, Supervisor of Public 
School Music. G. Alfred Schwartz, presi- 
dent of the chorus, has formed a novel 
plan for the concerts this year. All 
soloists will be local singers, tried out 
before a committee of artists, and the 
money usually spent for soloists will be 
used to bring a capable orchestra—sad 


to say, there is none in Columbus—to 
participate in the performances. 

The Musical Art Society, made up of 
forty women’s voices, all soloists, expects 
to give at least one concert besides the 
one under the auspices of the Woman’s 
Club. Samuel Richards Gaines, com- 
poser, is the conductor of this fine or- 
ganization. 

The Saturday Music Club, a society 
of over 100 young men and women, will 
give six membership concerts this sea- 
son. The Saturday Club has become so 
popular that it has become necessary to 
give the programs in Elks’ Hall to ac- 
commodate the audiences. With the ad- 
vantages of a larger auditorium and a 
larger stage, much attention will be 
given to ensemble work. The Saturday 
Club also has a Junior Club of about 
100 members, and this division will also 
be heard in six programs. 


New Opera Club Formed 


An ambitious group of young people 
have formed a grand opera club, which 
will make its initial appearance early 
in November with scenes from “Martha,” 


First Row Center, G. Alfred Schwarz, President; 
Edith Pedrick, President of the Saturday Music Club, an Organization Which Is Accomplishing Good 





Robert W. Roberts, Con- 


“Tales of Hoffmann,” “Rigoletto” and 
“Faust.” The Independent Protestant 
Players intend to repeat “Chimes of Nor- 
mandy,” which they gave last year, and 
add another opera to their répertoire. 
They have accepted some out-of-town en- 
gagements. 

All teachers are very busy. Romeo 
Gorno of the Cincinnati College is hold- 
ing master classes at the Columbus In- 
stitute, and Marguerite Melville-Lisz- 
niewska comes to Columbus every two 
weeks to take charge of a fine class. 
The Institute, the Columbus Conserva- 
tory, the Morrey School and the Brock- 
haven Schools have large enrolments. 

The greatest needs of Columbus are 
a good orchestra and a larger audi- 
torium. We have no large body of play- 
ers capable of doing difficult things, al- 
though Earl Hopkins is paving the way 
with a fine string choir made up of 
about fifty of his and Mrs. Hopkins’ 
pupils. We have no place properly 
equipped for opera. 





All the material in MusicaAu AMERICA is 
copyrighted and may be reproduced on 
when proper credit is given. 





from ‘Rigoletto’ 


ought to carry her far.”’ 


and her ingenuous, 


as a singer.” 





‘The surprise of the evening was the sing- 
ing of Suzanne Keener, a youthful soprano, 
whose performance of the Care Nome aria 
disclosed a pretty, well- 
trained voice with limpid high notes that 
provoked well-deserved applause.’ 


(New York Tribune) 

‘She has plenty of voice, plenty of looks, 
and plenty of youth, and the combination 
(Chicago Tribune) 

“The girlish blonde beauty of Miss Keener 
engaging manner are 


potent in the effect they add to her ability 


(Philadelphia Bulletin) 


Management: R. E. JOHNSTON 


SUZANNE REENER 


Coloratura Soprano, Metropolitan Opera Company 





America’s 


AVAILABLE FOR CONCERTS 





L. G. Breid and Paul Longone—Associates 


‘Miss Keener has both charm and voice. 
She has the divine spark which distinguishes 
the artist from the mere singer. 
of her voice tempts one to enthusiasm.’ 


‘Singing birds have nothing on Suzanne 
Keener when it comes to trilling, chirping, 
warbling and thrilling. 
a whole flock of songbirds had been turned 
loose to greet the rising sun of a glorious 
spring morning. 


‘She has all the requisites of becoming 
foremost 
She is of the elect.”’ 


1451 Broadway, New York City 


The quality 


(Montreal Gazette ) 


One felt as though 


(Albany Times-Union) 


coloratura soprano. 


(Pittsburgh Post) 
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Peoria Will Gain Huge 


PTT CELLET CMLL LLL LER CEC 


Jew Armory Will Have Hall 
Seating Several Thousands 
—Music Festival to Be 
Given in Spring—Local Mu- 
sicians Unite to Form Sym- 
phony Orchestra 

By H. H. MILLS 


YyEORIA, ILL., Oct. 15.—The comple- 
tion of plans for the erection of an 
irmory which will contain an auditorium 
for concerts and music festivals, the 
holding of a festival in connection with 
nusic week next May, the inclusion of 
music in the interscholastic meet to be 
held in the city in the spring, active 
measures for the furtherance of public 
school music and a well-rounded program 
to be given by the Amateur Music Clu®, 
are features of what promises to be a 
fine season. 
There is much general rejoicing over 
the fact that the promised armory is to 


be built this season. Peoria will thus 
gain a hall capable of seating several 
thousand spectators. Inadequate hous- 
ing facilities have made really large 
musical attractions almost impossible in 
late years; indeed, the Civic Music Asso- 
ciation has decided to postpone musical 
activities until the armory is completed, 
bending all energy to the holding of a 
city-wide music week in May. This 
music week will be unique in that it will 
feature only local artists. There will be 
a musical program and two-day festival 
by the school children, given in the open 
air, and music memory contests. The 
interscholastic meet for this district, in 
which music will be included, is planned 
for that week. There will be concerts by 
the new symphony orchestra and the 
municipal band. Soloists and music gen- 
erally will be provided by local artists. 


The Amateur Music Club 


Programs covering almost every phase 
of music, with a Federation day featur- 
ing the biennial program given at Ashe- 
ville and a students’ afternoon concert 
and recitals by well-known artists, in- 
cluding Toscha Seidel, Reinald Werren- 
rath and Olga Samaroff, provide an in- 
teresting schedule for the Amateur Musi- 
cal Club, under the direction of its new 
president, Mrs. Frederick A; Stowe. This 
club, with its membership of more than 
1400, is by far the most potent influenc 
for music in this locality. Special atten- 
tion is to be paid to the student depart- 
ment, which under the leadership of Mrs. 
A. H. Bergner,' has gained a membership 
of 150. The department will give one 
program this winter before the main 
club. The study for the season is “Opera 
of All Nations,” the students preparing 
their own papers and doing their own 
research work, conducting their own pro- 
grams and performing them. One fea- 
ture of the work which is most interest- 
ing and valuable is the Current Events 
part of each session, when the students 
bring items of current musical interest. 

The philanthropic department, under 
Mrs. S. A. Niebuhr, is also receiving spe- 
cial attention, the number of concerts 
increased and many more homes and in- 
stitutions reached. In February the cho- 
ral section of some sixty mixed voices, 
under the baton of Leonard D’Ooge, will 
give a miscellaneous program of stand- 
ard works. Against many drawbacks, 
the club has forged ahead with choral! 
work until now its concerts are high 
lights in the year’s programs and are 
very largely attended. 

A better trained organization of wom- 
en’s voices is not to be found in this part 
of the State than the Women’s Teachers’ 
Club Chorus, which under the leadership 
of Mrs. Anna Smiley has, in three years’ 
time and with only thirty-five members, 
risen to a foremost place in the ranks of 
musical organizations, giving concerts 
outside the city as well as appearing fre- 
quently in the city itself. As a means 
of teaching music appreciation it has 
been invaluable to the hundreds of school 
teachers belonging to the club, and this 
season it is planned to raise the standard 
of music performed, give concerts at the 
public schools once a month, precede pro- 
gram numbers with explanatory talks 
and in many ways stress the educational] 
side of this kind of music. 

Several times during the past few 
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REPRESENTING LEADING INTERESTS IN PEORIA’S MUSIC LIFE 


1, Eva Kidder, New Music Supervisor; 2, Mrs. Frederick A. Stowe, President, Amateur Musical Glob; 3, Eldon Murray, Conductor, New 
Civic Orchestra; 4, Women’s Teachers’ Club Chorus, Mrs. Anna Smiley, Cénductor, in Center 


years an attempt has been made to found 
a civic orchestra, but the financial diffi- 
culties have always been too great. Re- 
cently, however, Eldon Murray (conduc- 
tor of the former Bradley Orchestra and 
a well-known violinist) and some thirty 
orchestra players of the city have offered 
to combine in such an orchestra, all re- 
ceipts to go to the members. Needless 
to say the proposition has been taken up 
enthusiastically, many additional players 
are being added to the personnel of the 
orchestra, plans are being made to give 
at least four public concerts during the 
season and concerts several times a year 
in the high schools, and all musical or- 
ganizations are pledged to support the 
venture. 

With a new supervisor of music in the 
schools, Eva Kidder, a number of new 
features in the music of the _ public 
schools are being introduced, one being a 
final contest in connection with music 
memory work, when all winners of all 
schools will come together in final compe- 
tition; also the complete story of the con- 
test numbers will be learned by the con- 
testants as well as the story of the lives 
of the composers, thus enhancing the edu- 
cational side considerably. The usual 
orchestras in the grades and high schools 
are being kept up, and the introduction 
of bands is an added music activity 
which is of interest to these young peo- 
ple. A music festival, to be given in con- 
nection with music week in May, is also 
being planned by Miss Kidder, including 
concerts by all the schools and an outdoor 
twilight musicale. 

All music schools report a fine enroll- 
ment, none more so than Bradley Con- 
servatory, of which Franklin Stead is 
director. This school, with its chorus, 


orchestra, band and many students from 
the Bradley Polytechnic Institute, of 
which it is a part, is preparing for a full 
musical season, with many concerts by 
the students. The plan to introduce 
music in the interscholastic meet in the 
spring adds interest, and among the con- 
certs of outside artists given by the con- 
servatory will be one by Mischa Levitzki, 
pianist. The Faelton Class, under Mrs. 


D. C. Chaffee, will feature the Norfleet 
Trio in concert in January. 

The unique classes and choruses of 
small children in the Runnells’ School of 
Music, under Edna Smith, are being 
drilled in program work, to be given in 
concert in the spring, and the enrollment 
at Houston School of Music and Peoria 
Conservatory, Eugene Plowe, director, is 
said to be much increased this fall. 





Indianapolis, Ind. 


[Continued from page 77] 


The Fortnightly Club plans this year 
to devote itself to the discussion of mu- 
sical matters of importance. Mrs. 
George Taylor is president, Nelle Wel- 
schan, treasurer, and Mrs. George 
Thornton, secretary. 

There will be some musical features 
during the season at the Circle Theater, 
where Modest Altschuler is conductor of 
the orchestra. He is to present Wag- 
nerian programs, music from Puccini 


operas and from operas not so_ well 
known, and will offer them as an educa- 
tional attraction. The management of 
the house also announces that soloists, 
vocal and instrumental, will be engaged, 
as a part of the regular program. 


SAN BERNARDINO, CAL.—Estella Hall 
Reade, who for twenty-six years has 
been at the head of the vocal and public 
school music departments of Olivet 
College, Michigan, and Ripon College, 
Wisconsin, has resigned from the latter 
institution. Mrs. Reade has established 
a studio in San Bernardino. 














ISIDORE LUCKSTONE 


New Vocal Studio 


200 West 57th Street, New York City 


Phone: Circle 3560 
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_ OPERA MINIATURE SERIES 


| k By CHARLOTTE LUND 


= A short story of each opera (pocket edition size) told in an intensely interesting and illuminating man- 
= ner. A valuable acquisition for the music student and opera lover to further his understanding of 


opera. | 


3 

As one critic says: “A layman could soon become thoroughly conversant with operatic principals from a 
2 careful study of these little books.” ‘ 

: Endorsed by the leading music teachers and musicians of America. Watch further notices. \ , 


The following excerpts were selected from many testimonials already received: ’ 


e! 
: “, . . I have read the ‘Opera Miniature Series’ with a great deal “The ‘Opera Miniature’ books are fine. I am sure they will fill a long 
3 of interest and am convinced that they will be invaluable for a better felt want. I shall recommend them to my pupils with a great deal of 
5 understanding of the operas both for the student and the general public. pleasure.”—Nicholas Douty, Philadelphia, Pa. 
B [ take pleasure in recommending them.”-—Oscar Saenger. “TI consider these little books very unique, useful and comprehensive. 
They sho great value and interest to all students of opera, as 
2 “T have read the copies from your ‘Opera Miniature Series’ and found ber “ a ys ee aden vablic.” Ferdin ad FE. } Torri fas: 
} as -ral Opera-ge 4 _ ; < ws Ble c ’ 
a them to be most useful and educational. They are written in a very Ca was oh” Ne y Va Cit S| 
aH “ e z ‘ g o1e . I > r ( r a 
2 interesting way and I shall be glad to recommend them highly to my. %°. \@7MESTe Tall, “New y 
pupils and friends.”—Lazar S. Samoiloff, Bel Canto Studios, New “ . . They are delightfully gotten up and should prove most useful 
York. to students of opera. .’—Francis Rogers, New York City. 


Bookshops—Newsstands— 


| BARSE and HOPKINS 
Publishers 


+ 


Price 25centsaCopy . 
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CHARLOTTE LUND 


SOPRANO 
ASSISTED BY 


| N. VAL PEAVEY 


PIANIST and BARITONE 


IN OPERA RECITALS 


Reviews of Operas—Principal Numbers Played and Sung 
Twenty Appearances at Rumford Hall, 50 East 41st St., New York City 


: Excerpts from “Evening Bulletin’’, Philadelphia, Feb. 1, 1923 was sung in English, with a few exceptions, where the beauty of the 
2 Something novel was introduced into Philadelphia music circles music would have been greatly impaired. 


vesterday afternoon at the New Century Club, where CHARLOTTE The two artists were enthusiastic ally applauded by the large audience 


LUND, assisted by N. Val. Peavey, gave plot and selections, with run- present. 

ning comments on composer, librettist, themes and motifs of “Madame From an Opera-Lover 

sutterfly.” “T have heard ‘Boheme’ at least one hundred times, but your in- 
e One forgot for the time the concert stage setting, and so vivid was terpretation of it has reawakened my interest and love for it. Your 
2 Miss LUND’S portrayal of the role of “Cio Cio San” that we were manner of presentation is most dramatic, lucid and unusual.”—Dr. P. 
a transported to Japan and shared the joys and sorrows with her. M. Marafioti, New York City. 


An unusual feature of the afternoon was the fact that the Opera Single recitals or in courses 


Management: STANDARD BOOKING OFFICE, 17 East 42nd St., New York City 
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Clubs to Share Abundantly in Brilliant New York Year 
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[Continued from page 30] 





whieh have been changed from Satur- 
iays to Tuesdays, will be given on Dec. 
(1, Feb. 12 and March 11. In recogni- 
ion of the fact that Feb. 8 will be Presi- 
jent’s Day, the choir will take part in 
the concert that afternoon. The society 
will assemble for the twenty-first annual 
White Breakfast on Saturday, May 10. 

Among the artists engaged for the 
season are Sigrid Onegin, Frances Pe- 
ralta, Devora Nadworney, Suzanne Kee- 
ner, Rozsi Varady, Beniamino Gigli, Ar- 
mand Tokatyan, Giovanni Martino, Er- 
win Nyiregyhazi, Patrick Kelly and 
Thomas Williams. 


St. Cecilia Club 


Many new compositions, written for 
the St. Cecilia Club, are to be produced 
at the concerts of this organization. 
Among these are works by Carl Deis, 
Arthur Foote, Victor Harris (conductor 
of the club), Frederick Jacobi, Bruno 
Huhn, and Frank Bridge of London. 
Present arrangements of the club are for 
three New York appearances, but this 
number may be added to later. 

The chorus, numbering 125 women’s 
voices, will be heard at the Washington 
Irving High School on Jan. 18, and at 
the Waldorf-Astoria on Jan. 22 and 
again on April 1, when it may have the 
assistance of the New York Philhar- 
monic. 


Hunter College Concerts 


Hunter College is continuing its reg- 
ular series of Lewisohn concerts, which 
began under Henry T. Fleck’s direction 
with the scholastic year in September, 
and will proceed every Thursday evening 
until June. The Letz Quartet, the New 
York Trio, the Trio Classique, the Kal- 
tenborn Quartet and the Thrane Trio 
have been engaged for these concerts, to 
which the public is admitted without 
charge. 

The college has carried on this course 
for a number of years, and claims that 
it is the first course in chamber music 
concerts to have been established in con- 
nection with an educational institution. 
The course is in two parts, the earlier 
part of the evening being devoted to stu- 
dents and music teachers, when classic 














and modern works are analyzed. This 
class then attends the concert in the 
great hall to hear the works played which 
have just been discussed, 

The Glee Club of the College, under 
the leadership of Bernice White, will 
continue its activities as in past years. 


The Liederkranz 


A new conductor, Richard Fuchs, who 
has gained a high reputation in Ger- 
many, will lead the New York Lieder- 
kranz this year. Mr. Fuchs, who is also 
known as a pianist and organist, con- 
ducted the Dresden Male Choral Society 
for some years, having succeeded in that 
post the founder of the organization, 
Hugo Jiingst, and was before that suc- 
cessor to Victor E. Nessler as conductor 
of the Sangerkreis. 


The Liederkranz began its season on 
Oct. 6 with a performance at its club- 
house of “The Impresario” by the Hin- 
shaw Company, which followed this with 
a performance of “Cosi Fan Tutte” on 
Oct. 18. Orchestral concerts have been 
arranged for Dec. 8, March 8, and April 
6, and at the first two of these, soloists 
not yet chosen will appear. Saturday 
evening, Jan. 12, will be set apart for a 
celebration of the society’s seventy-sev- 
enth anniversary. 


Christian Science Institute Oratorio 
Society 


John Warren Erb, now beginning his 
sixth season as conductor of the Oratorio 
Society of the New York Christian 
Science Institute, of which Augusta E. 
Stetson is principal, will lead the chorus 
of 300 voices in its annual concert of 
sacred music, but the date and the place 
have not yet been chosen. The program 
will be made up of music of a spiritual 
character especially composed for the so- 
ciety. Carnegie Hall was used for these 
concerts until a larger auditorium be- 
came necessary, and last year the Met- 
ropolitan Opera House was selected. 


Lyric Club 


Two concerts are announced by the 
Lyric Club, under the leadership of Ar- 
thur Leonard, for the evenings of Jan. 
17 and April 15, at the Waldorf-Astoria. 
The first concert will .be devoted to 





WITH 


the person of Manuel 


effortless smoothness. 


THE WORLD, Oct. 11, 


The rarely separated pair 


NEW YORK AMERICAN, Oct. 11, 


Gladys Axman shares honors with Salazar. 


THE EVENING MAIL, Oct. 11, 


Presentation of “Cavalleria Rusticana’”’ by the San Carlo Com 
pany at the Century last night brovght to the fore a new 
Santuzza, Gladys Axman, to reproach the fickle Turiddu in 
Salazar. 
pleasant quality, well placed and colorful, and she sings with 
Her portrayal of the betrayed girl was 
excellent, and recalls and flowers were her portion. 


1923. 

The operatic twins had another hearing at the Century Theatre 
last night with a Santuzza new to the San Carlo Company, 
though. already familiar to Metropolitan audiences. 
Axman essayed the sympathetic Sicilian peasant girl to the 
satisfaction of the audience. 


NEW YORK TRIBUNE, Oct. i1, 
“Cavalleria Rusticana”’ 
acci” were last night’s bill, “Cavalleria” bringing Gladys Ax- 
man in an energetic performance as Santuzza. 


songs of American composers—James H. 
Rogers, H. Waldo Warner, Mana Zucca, 
Harriet Ware, Victor Harris, Ethelbert 
Nevin and H. T. Burleigh. Soloists al- 
ready engaged are Burt Squire and 
Earle Anderson, baritones, and others 
are to be announced later. Florence 
Turney-Maley, Mana Zucca, Clara Ed- 
wards, Marion Bauer and Ralph Cox are 
writing numbers for the club, and some 
of these will be heard at the second con- 
cert. The club will also sing at two re- 
ceptions at Mr. Leonard’s studio. 

The Brahms Club plans three or four 
concerts in New York. This organiza- 
tion, conducted by Leo Braun, is now in 
its fourth year. 


‘University Glee Club 


Dr. Arthur D. Woodruff, who has been 
conductor of the University Glee Club 
of New York since its establishment in 
1894, will lead his forces this season in 
two concerts at the Metropolitan Opera 
House on Jan. 22 and April 24, and at 
other concerts during the winter at va- 
rious clubs in the city. Dr. Woodruff is 
assisted in the training of the chorus by 
Marshall Bartholomew. The officers of 
the club are Douglas J. Miller, Cornell, 
president; James O. Boone, Georgia, 
vice-president; F. Shelton Farr, Prince- 
ton, secretary; Wilbur S. Wilding, New 
York, treasurer; Laurance I. Neale, Har- 
vard, historian; William Jones, Harvard, 
librarian, and James A. Leyden, Penn- 
sylvania State, chairman of committee 
on music and admissions. 


Mozart Society 


The Mozart Society, of which Richard 
T. Percy has been conductor for the past 
four years, has arranged three eyening 
concerts at the Hotel Astor on Dec. 18, 
Feb. 19 and April 29, and six morning 
musicales also at the Astor, on the first 
Saturday of each month, beginning on 
Nov. 3. Sue Harvard, soprano, will be 
the assisting artist at the first evening 
concert, and Beniamino Gigli, tenor of 
the Metropolitan Opera, will appear at 
the second with Mme. Eberle-Schmalz]l, 
soprano. 
vs Biltmore Musicales 
Eight Friday morning programs are 
announced for the Biltmore Musicales, 


LADYS AXMAN 


AS “SANTUZZA” 


SAN CARLO OPERA COMPANY 
Oct. 10, 1923 


1923. 


1023. 


voice is of 


Miss 


Axman’s 


Gladys 


1923. 


and “Pagli- 











engagements. 


at the Hotel Biltmore. The dates are 
Nov. 9, Nov. 23, Dec. 7, Dec. 21, Jan. 
11, Jan. 25, Feb. 8 and Feb. 22, and the 
following artists are to appear: Mag- 
deleine Brard, Marina Campanari, Renée 
Chemet, Giulio Crimi, Richard Crooks, 
Giuseppe de Luca, Beniamino Gigli, 
Jean Gerardy, Dusolina Giannini, Louis 
Graveure, Percy Grainger, Frederick 
Gunster, Charles Hackett, Helen Hob 
son, Suzanne Keener, Anna Fitziu, Er- 
win Nyiregyhazi, Rosa Raisa, Giacomo 
Rimini, Liza Roma, Alberto Salvi, Lio- 
nel Tertis, John Charles Thomas and 
Ferenc Vecsey. 


Mendelssohn Glee Club 


The Mendelssohn Glee Club, which has 
held a notable place among choral or- 
ganizations of the metropolis for many 
years, faces the season under new lead- 
ership, Ralph L. Baldwin, director of 
music in the public schools of Hartford, 
Conn., having been appointed conductor 
in August last, to succeed the late Nel- 
son P. Coffin. Mr. Baldwin was conduc- 
tor of the Northampton Vocal Club for 
ten years and of the Choral Club of 
Hartford for sixteen years, and is well 
known also as composer and organist. 
Under his baton, the Mendelssohn Club 
will sing at the Waldorf-Astoria on Dec. 
18, Feb. 19 and April 15. 


Wanamaker Organ Recitals 


Marcel Dupré, organist of Notre Dame 
Cathedral, Paris, opened the third sea- 
son of organ recitals at the Wanamaker 
Auditorium on Sept. 29, and the second 
of the series was given on Oct. 12 by 
Charles M. Courboin, formerly organist 
of Antwerp Cathedral. These artists 
and others will continue the recitals at 
intervals through the season. Programs 
organized by the National Association of 
Organists, the American Guild of Or- 
ganists and the Society of Theater Or- 
ganists will be included. There will, as 
usual, be a concert every afternoon in 
the Auditorium. Dr. Alexander Russell 
is the concert director. 


Banks Glee Club 


Eighty-five men, all office workers in 
New York financial institutions, form 
the Banks Glee Club, which, under the 
baton of Bruno Huhn, will appear in two 
concerts in Carnegie Hall on Jan. 9 and 
April 8, with assisting soloists, not yet 
engaged. Glees, part-songs, madrigals 
and a larger work, will make up the pro- 
gram at each concert. 

Siegmund Jaffa will conduct the Choral 
Society of Washington Heights in its an- 
nual concert early in March, Mrs. O’Sul- 
livan, soprano; Florence Swain, con- 
tralto, and Charles Floyd, tenor, will be 
the soloists. The society will also give 
a number of programs at Mr, Jaffa’s 
studio. 


OPEN ROCHESTER SEASON 





Verbrugghen Quartet Inaugurates What 
Promises to Be Record Year 


ROcHESTER, N. Y., Oct. 15.—The big- 
gest musica! season in Rochester’s his- 
tory was opened on the evening of Oct. 
8 at Kilbourn Hall by the Verbrugghen 
Quartet. The absolute unity of feeling 
in the playing was delightful to hear, 
and the audience gave very close atten- 
tion in spite of a lengthy program. The 
numbers consisted of Brahms’ Quartet, 
Op. 51, No. 2, in A Minor; Mozart’s 
Quartet in C (dedicated to Haydn), and 
Beethoven’s great Quartet (posthu- 


mous), Op. 131, in C Sharp Minor. Be- 
fore playing the latter, Mr. Verbrug- 
ghen, who is conductor of the Minne- 


apolis Symphony, gave a short explana- 
tion of the work and the period of Bee- 
thoven’s life which it represented. 

The other members of the quartet are 
Jenny Cullen, second violin; David E. 
Nichols, viola. and James Messeas, ’cello. 
All showed keen musica} insight and 
there was a fine sense of balance and 
color. The audience recalled the artists 
after each number. M. E. WILL. 


Carmela Cafarelli with Cleveland Sym- 
phony 

Carmela Cafarelli has been engaged 
for a concert appearance with the Cleve- 
land Orchestra, under Nikolai Sokoloff, 
in Cleveland on Nov. 5. This is Mme. 
Cafarelli’s first orchestral appearance in 
Cleveland and will be followed by opera 
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VLADIMIR DEPACHMANN 


RECORDS BADR LUI F £.4h.F FOR 


66 JT is indeed a most important matter for an artist to 
record for the Duo-Art. 

“T am sure that such wonderful fidelity of reproduction 

1s the supreme power of communication from the artist to 

the musical world, present and future.” 








‘THE AEOLIAN COMPANY 


NEW YORK LONDON PARIS MADRID SYDNEY MELBOURNE 
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Civie Plans Quicken Musical Life in Portland, Me. 


ommission Organizing Three Courses, for Lower Finances Will Not Mean Fewer Concerts, 


It Announces—Will Retain Policy of Nominal Prices—San Carlo Company to Give Opera 
Season—Boston Symphony and Flonzaley Quartet Will Also Be Among Visitors—Schools 
Plan Choral and Orchestral Programs 


PTMIUUEMUL LITTLE LLLOLeSLPELPELUMLL LCC LUCeO LLL ULLH LOGE LOGO OLCU Pee OL CAASOLLAUOOOPOAYULIVLOTIOODIOOHORALILOTDOI LCT OO ROA RO REOROOROGLOTEOOOOSTOUOEATI HUT EMEUTIILT HID 


yORTLAND, ME., Oct. 15.—Prospects 
for the season in Portland are par- 
ularly good. The Music Commission 
nnouneces a series of concerts at the 
City Hall, with leading artists; the San 
irlo Opera Company, the Boston Sym- 
yhony and the Flonzaley Quartet are to 
visit the city, and the clubs and schools 
propose to take a notable place in the 
year’s calendar. 
The Music Commission for the present 
year includes William S. Linnell, chair- 


man; H. W. Barnard, Jr., and Donald 
M. Payson. It is the purpose of its 
members to distribute course tickets by 
subscription and to reduce the rate, so 
that a nominal price may bring course 
tickets within the means of the majority 
and enable municipal music to enter gen- 
eral community life to an even greater 
extent than hitherto. The activities of 
the Commission center around the Kotz- 
schmar Memorial Organ, the gift of 
Cyrus H. K. Curtis, Philadelphia pub- 
lisher, to his native city. 

The contract of the Municipal Organ- 
ist, Edwin H. Lemare, who has resigned, 
will expire on Dec. 31. The Commis- 
sion, since the inception of municipal 
music in this city twelve years ago, has 
sponsored a course of evening organ 
concerts, with assisting artists, a course 
of free Sunday concerts, and a series of 
forty afternoon organ recitals during 
the summer. 

The Music Commission has announced 
a series of ten evening concerts at City 
Hall Auditorium, with the opportunity 
of hearing the great organ and the fol- 
lowing artists: Helen Yorke, soprano, 
Oct. 24; Katharine Goodson, pianist, 
Nov. 8: Rozsi Varady, ’cellist. Dec. 20; 
Juan Manen, violinist, Jan. 3; Tandy 


QUUADOQY EAL SO UNA EATEN ARSENATE 


MacKenzie, tenor, Dec. 5; Ignaz Fried- 
man, pianist, Feb. 28; Flonzaley Quar- 
tet, Feb. 14; Marie Sundelius, soprano, 
Jan. 24, and Claire Dux, soprano, March 
6. The Boston Symphony is to play on 
March 26. 

In the event of the departure of Mr. 
Lemare, the Commission will for the re- 
mainder of the course present candidates 
for the position of Municipal Organist 
and other organ soloists. 

It has been announced by.the Commis- 
sion that although its finances are low, 
as the result of an unsuccessful season 
last year, patrons will not hear less 
music than in former years, although it 
is proposed to make a different distribu- 
tion of the funds. 

A concert course is announced by 
George W. Peddie, local manager, as fol- 
lows: Ruth St. Denis, Ted Shawn and 
the Denishawn Dancers, Exposition Hall, 
Oct. 25; Ignace Jan Paderewski, pianist, 
City Hall, Dec. 10, and the San Carlo 
Opera Company in “Madama Butterfly,” 
“Boheme,” “Pagliacci,” “Cavalleria 
Rusticana” and “Carmen,” Exposition 
Hall, Feb. 21, 22, 23. Negotiations are 
proceeding for the engagement of Irene 
Castle and Elsie Janis. 

Musical features will supplement the 
performance of “The  Chastening,” 
Charles Rann Kennedy’s miracle play, 
which will be presented in Keith’s Thea- 
ter on Oct. 25, at 5.15, under the auspices 
of the Covenant Daughters of Williston 
Congregational Church. 

Marcel Dupré, organist of Notre Dame 
Cathedral, Paris, will be heard in Port- 
land this season. 

The Portland Men’s Singing Club is 
flourishing under the leadership of AlI- 
fred Brinkler. He is also conductor of 
the Polyphonic Club. The Rossini Club, 
Julia E. Noyes, president, will continue 
its fortnightly recitals. The Women’s 


reste tnNNANNNT atany 
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Choral Society, conducted by Rupert 
Neily, director of the Maine Conserva- 
tory, is in a prosperous condition, with a 
large membership, and its annual choral 
concert will be one of the season’s events. 
Regular meetings have been resumed by 
the Kotzschmar, MacDowell and Marston 
Clubs, which have outlined programs of 
study and recital. 


Enthusiasm in the Schools 


Raymond A. Crawford, director of 
music in the Portland public schools, is 
actively stimulating the work of his de- 
partment. The Portland and Deering 
High School orchestras and bands have 
entered many new members on their 
lists, and look forward to a busy year. 
The High School Glee Clubs have more 
than 350 members. In many grammar 
schools orchestras are formed, in some 
instances with student conductors under 
the direction of the general supervisor. 
Choral and orchestral concerts are ten- 
tatively planned. 

It is probable that the High Schools 
may present an opera this vear, and that 
several operettas will be staged under 
Mr. Crawford’s direction, as in former 
years. The school curriculum includes 
classes in music appreciation. 

The department of public school music 
of the Maine Teachers’ Association will 
meet at Portland High School at the 
twenty-first annual convention of Maine 
teachers on Oct. 25-26. Hazel D. Wood- 
bury, supervisor of music, Gardiner, will 
preside, and Maude M. Howes, supervi- 
sor of music, Quincy, Mass., will speak 
on the subject: “Our Sources of Inspi- 
ration and Guidance.” The theme of the 
program will be: “Determining the Mu- 
sical Experience of Americans. How 
much does it rest with you? What are 
you doing to increase it?” 


In the parochial schools of Portland 
the study of Gregorian music has been 
installed in the regular school curricu- 
lum. 

At the anniversary celebration on Oct. 
18 of the consecration of Bishop Louis 
S. Walsh, at the Cathedral of the Im- 
maculate Conception, 2000 children will 
take part in the congregational singing, 
when the bishop will celebrate 2 masse 
of thanksgiving. 

Music schools in the city are opening 
with large enrollments this year. Among 
these schools are the Maine Conserva- 
tory, Rupert Neily, director; Thompson’s 
School of Music, S. A. Thompson, direc- 
tor; and Westbrook Seminary music de- 
partment, Blanche-Dingley Mathews, di- 
rector. ANNIE J. O’BRIEN. 





Club Promotes Concert 
Mass. 


LEOMINSTER, MaAss., Oct. 15.—The 
Thursday Musical Club has elected the 
following officers for the coming year: 
Mrs. William H. Kenney, president; Mrs. 
Walter F. Whitney, vice-president; Ruth 
Putnam, secretary; Mrs. W. E. Holman, 
treasurer. Meetings will be held every 
two weeks during the season, and the 
works of Beethoven, Schubert, Schumann 
and Liszt will be studied. The Club has 
given one fine concert each year, and 
this season the event is fixed for Nov. 9, 
when Colin O’More, tenor, will appear. 

F. L. PERRY. 


in Leominster, 





Rosati Pupils Sing in Opera in Italy 


Enrico Rosati has received word from 
Italy of the success of two of his former 
pupils, Fabio Ronchi, baritone, who has 
been re-engaged for. appearances at the 
Costanzi in Rome and is also engaged 
for La Scala in Milan, and another bari- 
tone, Mr. Franci, who achieved a popular 
success in a special performance of “An- 
drea Chénier” last summer in Rimini. 
The tenor réle was sung by Gigli, also a 
pupil of Mr. Rosati. 


Devora Nadworney Heard in Bangor 


Devora Nadworney, contralto, was one 
of the artists who won a genuine suc- 
cess at the Maine Festival in Bangor re- 
cently. She was heard in Verdi’s Re- 
quiem and also in a group of songs, in 
both of which she received much ap- 
plause. 

















MICHAEL PRESS 


Michael Press was born in Russia and began his artistic career at the 
As a violin virtuoso, Mr. Press appeared on the concert stage 
Britain, Italy, Rumania, 


age of ten. 


in Germany, Austria, Hungary, 


France, Great 


Switzerland and all the Scandinavian countries. 


Prof. Press was head of the violin department of the Moscow Imperial 
Moscow competitive 
series of concerts participated in by twenty of the world’s best-known 


Conservatory of Music. 


In 1910, at 


the famous 


violinists, Mr. Press was awarded the first prize. 


Master Violinist 




















AMERICAN DEBUT NOVEMBER 12TH — DETROIT SYMPHONY 








LEIPZIG: 


Concert by Michael Press and Ferruccio 
It is no easy matter for 
a violinist to hold his own with Busoni. 


Busoni 


Press was able to do it. 


what sweetness did he give forth the 
golden, clear themes of the Ist move- 
Concerto. 


ment of the Mozart Violin 


DRESDEN: 


With 
demands. Prof. 
ence by storm. 


Michael Press was, as well as Busoni. 


called out many times.—Dr. 
chardt, Leipziger Anzeiger. 
BERLIN: 

Michael Press played Mozart's 


Concerto in E Flat Major with such a 
warm and beautiful tone and with such 


musical nobility that the 


joiced at the return of this Russian mas- 
, 1919. 


ter—Berliner Tageblatt, Jan. 


A limited number 


C. Wei- WIESBADEN: 


Ilis large, noble tone, his faultless tech- 
nique, his quiet, inspired playing makes 
his a magnificent performance. 
addition to that, what verve in his play- 
ing, with a stirring rhythm, what grip- 
ardor of 
moveiment.—Wies 


Violin 


audience re- ping strength, what 
Here all was life and 


hadener Tageblatt. 


of pupils accepted. 


His tone was big and full, in color and 
timbre recalling Sarasate whom Michael 
Press surpasses in breadth of style; his 
technique distinguished and equal to all 
Press carried 


his audi- 


Sut, in 


feeling! 





























For open dates season 1923-24 


The Josef LeMaire Concert Bureau 
18 West 34th St... New York 


*"Phone Longacre 6365 


Address 
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BIANCA SAROYA 


Scores ovational success with Civic Opera Co. 
of San Francisco, Cal. 


| The Critics Unanimous 


SAN FRANCISCO EXAMINER 
By Redfern Mason 


And Bianca Saroya, with her pellucid Latin 
voice and her beauty like that of the 
Fornarina, made the singer’s art and the 
poet’s ecstasy sweetly reasonable. Saroya 
is superbly gifted for such a part as that 
of the young aristocrat won over to the 
humanitarian ideal by the flaming rhetoric 
of the poet. She has the authority of beauty 
and the logic of words that drop like pearls. 

Her beauty is no merely physical thing ; 
it is of the spirit as well as of the body. 
Saroya is animated; her meaning lights up 
her face before she utters a word and 
illuminates the song. 


SAN FRANCISCO CALL 
By Charles Woodman 

Miss Bianca’s statuesque beauty and ex- 
quisite soprano voice made her an_ ideal 
Patrician and she was tenderness itself in 
her love scenes with Gigli, their exit in the 
death cart as she devotes herself to the 
guillotine, rather than be separated from 
her beloved, was one of the most exquisite 
scenes ever presented on the operatic stage. 

In her singing, too, she rose to supreme 
heights with Gigli, maintaining absolute 
equality in pitch and volume of tone with 
him—a truly wonderful performance. It 
did not seem that two stars could be more 
perfectly matched. 


LOS ANGELES, CAL. 
By Edwin Schallert 
The beauty of her singing in the love 
scene of the third act was memorable. She 
showed both feeling and authority in her 
interpretation. She makes Aida both at- 
tractive in presence and musically splendid. 


LOS ANGELES EVENING HERALD 
By Carl Bronson 


Bianca Saroya substituted on short notice 
in the part of Aida, but gave no indication 
of the fact in her brilliant singing and well- 
timed action, which, considering the im- 
mensity of the stage spaces, required some 
very quick thinking. For, when you in- 
crease the spaces of a stage the close in 
action must all be recalculated. Miss 
Saroya’s aria, “Ritorna Vincitor,”’ brought 
forth an ovation from the big crowd and a 
warm welcome for the distinguished guest 
artiste, whose voice, like silver, glistened on 
the dark airs of the bowl. 


HOLLYWOOD NEWS 
By Harriet Clay Penman 


SAROYA’S “AIDA” THRILLS CROWD 
AT LOCAL BOWL 
BIANCE SAROYA SOARS 


The outstanding feature of the evening 
was the work of Bianca Saroya, who at 
the last moment was substituted for Eliza- 
beth Rethburg, incapacitated by illness. 
Saroya, formerly with the Boston National 
Grand Opera, is a very wonderful “Aida,” 
Ideal in voice and presence she captivated 
her listeners at her entrance with her 
artistry, her delicious upper notes and the 
rare flexibility of her tones: She gave to 
the role a dramatic quality and a finish not 
always present. There was a grave beauty 
in her “Numi Pieta’” not soon to be for- 
gotten, while in the final duet with Radames 
she reached true heights in her interpreta- 
tion. 


Management: Anthony Bagarozy, Aeolian Bldg., New York 


| 

| Stella de Mette, Mezzo Soprano, formerly of the Metropolitan Opera Company, 
| is truly as great in concert as she is in opera.—New York Evening Mail. 
| Appearing with marked success at the Century Theatre as | 
1 “Amneris” (Aida), “Laura” (La Gioconda), “Azucena” (Il Tro- | 


vatore), and many other roles. 


| Exclusive Mgt: Antho 


SSS SS = == = SSS SS SSS SS 





| STELLA 


DE METTE | 


| MEZZO SOPRANO | 


| Available for a Few Concerts in May | 
ny Bagarozy, Aeolian Bldg., New York { 
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VICENTE 


BALLESTER 


Baritone Metropolitan Opera Co. 


Recent Operatic 
Triumphs in 
Ravinia Opera 


“PAGLIACCI"” 
By Karleton Hackett 
Chicago Evening Post 
Mr. Ballester sang the prolog with a 
fire and a beauty of tone that produced 
an immediate effect upon the audience. 
He put his heart into the singing, and 
his voice is so lovely in quality and he 
understands how to use it so skillfully 
that he drove the meaning home. of 
course this prolog is what is known as 
“‘sure fire’’ stuff, but Mr. Ballester suc- 
ceeded in giving it individual charzcter. 
“PAGLIACCI” 
By Eugene Stinson 
Chicago Daily Journal 
The prologue part offers more than 


one of the greatest vocal ‘‘chances’’ a 
baritone has to look forward to in 
opera. In it a clever actor may‘ make 
a tremendous effect Ballester made the 
role the happiest that the public ever 
heard. 
“THE BARBER OF 
SEVILLE” 
By Edward Moore 
Chicago Tribune 
Vicente Ballester had finished singing 
the Largo al Factotum in the first act. 
There was a full demonstration 
From that time everyone in the case 
seemed to be trying to outdo his’ com- 
panions. Mr. Ballester certainly outdoes 
all the vast company of baritones who 
have been singing ‘‘Figaro’’ in the last 


twenty years 
“*“RIGOLETTO” 

By Farnsworth Wright 
Chicago Herald and 
Examiner 
BALLESTER WINS TRIUMPH AS 
““RIGOLETTO”’ IN RAVINIA OPERA 





Vicente Ballester, the little Spaniard whose high baritone voice has delighted Ravinia audiences in meny 
operas this summer, was heard last nicht as Rigoletto for the first time this season 3 

Two years ago, when he first sang in ‘“‘The Barber of Seville’ at the Auditorium, he was already great, 
and his artistic growth since then has been incredible. The more one hears him the more one regrets that 
the Chicago Civic Opera has lost him to the Metropolitan Opera, where he will sing next winter. 

Ballester is, first of all, a vocalist, a great singer, with a phenomenal voice. He has high tones that 
most tenors might envy. He does not shout, nor does he growl through the role of Rigoletto as do most 
Italian baritones 

Secondly, he is an actor who could succeed on the dramatic stage, if he were not primarily a singér. He 
has a personality that overcomes completely the handicap of his diminutive stature. Consequently his por 


trayal of the ‘‘Jester’’ last: night was a real treat. To his superb Figaro, Tonio and Alfio, he has added 
a Rigoletto that ranks with the greatest impersonations of this role. 


Concert Management: WOLFSOHN MUSICAL BUREAU 


Personal Representative: ANTHONY BAGAROZY 


Aeolian Building, New York City 
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Rare Season Outlined for Bangor, Me. 
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f astern Maine Music Festival 
Starts Brilliant Year — En- 
larged Program of Activity 
Planned by Public School 
Music Department — City’s 
Forces to Unite for Produc- 
tion of “Messiah” 

"By JUNE L. BRIGHT 


Bae ME., Oct. 15.—The forth- 
} coming season with its much en- 
larged calendar of musical events prom- 
ises to dwarf all its predecessors 

First in importance comes the annual 
Eastern Maine Musical Festival, which 
formally opened the concert season here. 
Oct. 4, 5, 6, in the Auditorium, built es- 
pecially for the home of these great 
feasts of music, in 1897, and which have 
been held yearly, without a break, since 
then, under the baton of William Rogers 
Chapman, 

Under the auspices of the Business 
and Professional Woman’s Club of this 


city, of which Flora E. Weed is presi- 
dent, a notable series of lectures and re- 
citals will be given in the City Hall, ten- 
tative dates being as follows: Nov. 15, 
Edgar Guest; Dec. 6, Charles Wakefield 
Cadman and Princess Tsianina; Jan. 17, 
Russian Cathedral Sextet; Feb. 14, Rabbi 
Wise; March 6, Mary Potter Concert 
Company. The course was secured in 
March from Georgia Price, representing 
the White Entertainment Bureau. While 
here, Miss Price became a member of the 
club. It is hoped to have Miss Price, 


' who is an exceptionally brilliant harpist, 


for an extra concert some time during 
the season. It is the first time, in many 
years, that such a remarkable course has 
been offered in this city. 

The Schumann Club, Mrs. Henry F. 
Drummond, president, this year will 
celebrate its twenty-fifth anniversary. 
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Adelbert Wells Sprague, Conductor, Bangor Symphony and Director of Music Depart- 


ment at University of Maine; 2, Mrs. 
3, Mrs. Marion Drake Flanders, Supervisor of Music in Bangor 


Schumann Club; 


Henry F. 


Drummond, Contralto, President, 


public schools; 4. Flora E. Weed, President, Bangor Business and Professional Women’s 


Club, Under Whose Auspices a Series 
Harold C. White, Concert Manager 


An ambitious program for this season’s 
study is announced. 

Plans for William R. Chapman’s an- 
nual concert have not yet been an- 
nounced; nor the date yet set for the 


of Lectures and Recitals Will Be Given; 5, 


annual recital given by Paul White, vio- 
linist, and his wife, Josy Kyrl, violinist. 

The Bangor Symphony, Adelbert 
Wells Sprague, conductor, begins its re- 
hearsals each year immediately after the 
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close of the Maine Music Festival. As 
in former seasons the usual course of 
five afternoon concerts will be given, the 
first program being presented early in 
November. Mr. Sprague’s policy of 
steadily increasing the repertory of the 
orchestra will not be departed from this 
year. Several novelties are promised. 


There will be few, if any, changes in 
the orchestra’s personnel this year. Har- 
old O. Doe and A. Stanley Cayting will, 
as last season, share the position of con- 
certmaster. The transfers and acquisi- 
tions to the ’cello and viola sections, 
which added so much to the strength of 
the orchestra last year, will be continued. 
The orchestra has never been so well 
balanced as at present. 

The cooperative production of Han- 
del’s “Messiah,” which proved such a 
success last year, will be repeated on the 
last Sunday of the year. As before, the 
event will be sponsored by the Schumann 
Club, the fullest participation of all the 
musical interests of the community being 
enlisted. The Festival Chorus, the sym- 
phony, the church choir singers, and 
prominent local soloists will participate. 
The performance will take place in the 
auditorium of City Hall and will be free 
to the public. 

An enlarged program of activity is 
planned in the public school music de- 
partment for the year. The senior and 
iunior choruses and the orchestra of the 
high school will be continued under Mr. 
Sprague’s direction, while Mrs. Marion 
Drake Flanders, assisted by Ruth Hol- 
den, will supervise the music in the 
grades. Mrs. Flanders will personally 
have charge of the two lower classes of 
the high school, where she is inaugurat- 
ing a new system of fundamental train- 
ing and voice testing and placement. It 
is planned to continue the boys’ and 
girls’ glee clubs started during the last 
school year, while Mr. Sprague and Mrs. 
Flanders are together preparing a choral 
and orchestral program in which the 
whole high school will participate in a 
May festival concert. Exhibition num- 





[Continued on page 87] 























ROSELLE 


PRIMA DONNA-SOPRANO 
OPENS anp CLOSES 


As Guest Artist 
SAN CARLO OPERA SEASON 


WITH 


“AIDA” 


AND SCORES A MOST EMPHATIC SUCCESS. 


REPEATS TRIUMPH AS: MIIMI-TOSCA-NEDDA 


APPEARING AS LEADING SOPRANO IN BOSTON, 
PHILADELPHIA, ROCHESTER 





Management: Universal Concert Bureau, Inc. 


17 East 42nd Street, New York 
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MURATORE BACK 


MURATORE 
AFTER 
BRILLIANT 
TRIUMPHS 
IN 
LEADING 
EUROPEAN 
OPERA 
HOUSE 
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MURATORE 


WILL 

ARRIVE 
IN 
NEW YORK 
FOR 
THE 
FORTHCOMING 

SEASON 


© Victor Georg 


@ Victor Georg 


IN PAGLIACCI IN ROMEO AND JULIET 
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The Washington Heights 
Musical Club 


First Recital of Season 1923-4 
Will Be Given At 


THE PLAZA, 59th Street, at Fifth Avenue 
October 23—8:15 


Mrs. EDWARD MacDOWELL 


AT THE PIANO 





Assisted at her request by 


ETHEL GROW, Contralto 


PROGRAMME 
I 


Short talk on the work of the Edward MacDowell Association 
and the Peterborough Pageant, illustrated by lantern slides. 


FROM A LOG CABIN From 
A house of dreams untold New England 
It looks out over the whispering tree-tops, Idyls 
And faces the setting sun. Op. 62 

\. D. 1620 
A yellow setting sun 
Melts the lazy sea to gold From 
And gilds the swaying galleon Sea! tig 
That towards the land of promise j OP. 55 
Lunges hugely on. 


MRS. EDWARD MacDOWELL 
II 


Deserted 

In the Woods 

The Bluebell 

A Maid Sings Light 

As the Gloaming Shadows Creep 
Long Ago 


ETHEL GROW 
It] 


Prelude from ist Suite 
Andante from Keltic Sonata 


Rigaudon. 
From a German Forest ) From 
lireside Tales 
Of Brer Rabbit ae 
Improvisation From 
4 Virtuoso 
( Studies 


March Wind 
MRS. EDWARD MacDOWELL 





Accompanist for Miss Grow 


FRANK STEWART ADAMS 





STEINWAY PIANO 


———— 


FOR TICKETS ADDRESS 


MISS J. R. CATHCART, Pres. 
200 WEST 57th STREET 


Tel. Circle 10117 


TICKETS. - $2.20 AND $1.10 
WAR TAX INCLUDED 











Membership in the 


Washington Heights Musical 
Club Chorus 


gives full membership privileges in the club. 
Auditions the first Wednesday of every month 
from October to May, inclusive. 


New members accepted 
Apply to 
ETHEL GROW, Director 


200 West 57th Street 
Telephone Circle 10117 


Schubert Music Club Takes Lead in 


I 


Foster 


OUTTA UE | l | 
er aeran?, CONN., Oct. 15.—The 

coming musical season for Stamford 
promises to be its most successful, con- 
sidering the large increase in club mem- 
bership, the prominence of the artists en- 


gaged to appear, and also the steady de- 
velopment of local artists. 

The foremost organization in bringing 
music to Stamford is the Schubert Study 
Club, founded by Mrs. Frederick Schuy- 
ler Wardwell, and now entering upon 
its fourteenth year. New officers elected 
last spring are Mrs. May Raymond 
‘Burnes, president; Mrs. Clayton E. 
Hotchkiss, first vice-president; Mrs. Al- 
bert L. House, second vice-president; 
Mrs. George H. Chadderton, recording 
secretary; Mrs. William A. Grant, treas- 
urer; Mabel L. Knapp, assistant treas- 
urer; Kate Aycrigg, assistant recording 
secretary; Mrs. G. Grant Leonard, li- 
brarian, and Sara Mead Webb, chairman 
program committee. 

In addition to its reguiar afternoon 
concerts, the Club will present Frieda 
Hempel in a Jenny Lind Concert in No- 
vember, and will run a course of three 
evening concerts. The artists for these 
events will be the Lenox String Quartet; 
John Charles Thomas, baritone; Mary 
Potter, contralto, and Ilse Niemack, vio- 
linist. At the regular afternoon concerts 
the society will present Caroline F. 
Springer, contralto; Alice Deegan, vio- 
linist; Eleanor Douglas, soprano; Rubi 
Dadis, violinist; Marion Morrey, pianist; 
the New York Trio; Theresa Hoyt, so- 
prano; Lorraine Wyman, soprano; Flora 


ing Stamford’s Musical Life 


Shutes, pianist; Marguerite Warncke, 
soprano, Edna Brinckerhoff, soprano and 
Cornelius Van Vliet, ’cellist. 

The Club also offers two prizes to high 
school students; one for harmony and the 
other for general musical ability and 
scholastic standing. The organization 
has over 600 members and several of its 
officers, Mrs. F. S. Wardwell, Mrs. A. L. 
House and Mrs. George H. Chadderton, 
are also officers in the State Federation 
of Music Clubs. One of the smaller divi- 
sions of the Club is the study group, 
which meets monthly. Local musicians 
usually appear on the program for these 
afternoon study circles. The Club Or- 
chestra, under the baton of Mrs. G. 
Grant Leonard, will appear in the last of 
the Club concerts and will also give sev- 
eral other programs, assisted by prom- 
inent soloists. 

Another organization that is making 
music a feature of its yearly program, 
is the Stamford Woman’s Club. In the 
coming season it will present Dora de 
Phillipe, soprano, and Leslie Hodgson, 
pianist, in individual concerts. 

The Stamford Community Chorus un- 
der the leadership of Clayton E. Hotch- 
kiss, will give “The Messiah” at Christ- 
mas, and will arrange a music festival 


_with the assistance of the Stamford 


Community Orchestra for next spring. 
Popular concerts, scheduled for Mon- 
day nights, are also being arraneed for 
by the Rev. Wallace H. Finch, pastor of 
the Methodist Episcopal Church. A 
small admission fee is charged to cover 
expenses. J. W. COCHRAN. 





DALLAS IS PROMISED 


McCormack, Galli-Curci and 
Kreisler Among Visitors 
Scheduled This Year 


By CORA E. BEHRENDS 





DALLAS, TEX., Oct. 15.—A capital sea- 
son is outlined for Dallas music-lovers. 
The Dallas Symphony, Walter J. Fried, 
conductor, has planned a series of five 
concerts and will introduce several novel- 
ties. 

The MacDonald-Mason management’s 
list of attractions is as follows: Nov. 
5-6, San Carlo Opera Company; Dec. 10, 
Hofmann; Jan. 7, Sousa’s Band; Feb. 
4, Pavlowa and Ballet Russe; Feb. 21, 
Kreisler; March 24, Ukrainian Chorus; 
April 4, Galli-Curci; April 29, Schipa; 
May 18, Lhevinne. 

Lawrence O. Gordon enters the man- 
agerial field with the following attrac- 
tions: Feb. 1, John McCormack; March 
14, Frances Alda. 

The Dallas Male Chorus, E. C. Blesi, 
president, will present the St. Louis 
Symphony early in April. 


CAPITAL ARTIST-LISTS 


Most of the above-named concerts will 
be given in the Coliseum. 

Memory contests for school children 
will again be held under the direction 
of Sadie L. Williams, supervisor of pub- 
lic. school music. 

Mrs. R. T. Skiles, president of the 
Texas Federation of Music Clubs, has 
created three new departments: “Indus- 
trial Music,” with Mrs. J. D. Brightwell 
of Houston, chairman; “Church and 
Choir Music Exchange,” Mrs. J. L. Price 
of Dallas, chairman; “Texas Composers 
Guild,” with Carl Venth of Fort Worth, 
chairman. The State Park Music Colony 
movement will be pushed by its chair- 
man, Julia Owens of Navasota. Mrs. 
O. L. McKnight, chairman of the con- 
test committee, and Mrs. Julian Wells, 
chairman of the scholarship committee, 
both of Dallas, predict a notable year 
in these departments. Mrs. Homer 
Adams is planning the work of the State 
Symphony. 

Mrs. D. S. Switzer, president of the 
Dallas Music Teachers’ Association, an- 
nounces that contests will be held for 
intermediate and advanced pupils of 
members. 





Bangor, Me. 
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[Continued from page 85] 
bers by lower grade material will also 
be offered. 

The annual prize song recital by high 
school senior class students will take 
place late in the school year, the awards 
to be announced at graduation. The 
Schumann Club and Rotary Club offer 
prizes to the best girl and boy soloists, 
and Otis Skinner, a Bangor music 
patron, donates an award for the best 
mixed quartet. 

The private vocal and instrumental 
classes, given at small expense to begin- 
ners, are being continued after last 
year’s inaugural success. The leading 
music teachers of the city have entered 
into the work with zest and have already 
achieved notable results. 

A. Stanley Cayting will again organize 
orchestras from the material available 
in the grades below the high school, 
while Mrs. Flanders will do the same in 
the high school entering class. The high 
school orchestra has reached symphonic 
proportions and the development of a 
junior orchestra is among the plans of 
the immediate future. The high school 
band will continue under Aton L. Rob- 
inson, clarinetist and member of the 
Symphony. 

The Bangor Band will give its usual 
series of indoor “Pop” concerts through 
the winter months, and the open-air 
municipal concerts beginning in June. 





Musical activities among the students 
at the University of Maine will progress 
along the usual lines. The University 
Band plans its usual concert tour of the 
principal cities of the State, and the or- 
chestra is preparing its customary rep- 
ertory for campus and local production. 
The music department of the University, 
headed by Professor Sprague, offers a 
curriculum embracing theory and appre- 
ciation. 


Washington Greets Abbie Mitchell 


WASHINGTON, Oct. 6.—Abbie Mitchell, 
colored dramatic soprano, aroused great 
applause in a song recital at Crandall’s 
Lincoln Theater on Oct. 3. Miss Mit- 
chell, who received her training in 
Vienna, and has had three years of con- 
cert experience, sang with remarkably 
clear diction groups of songs in Italian, 
German, French and Russian, and 
showed dramatic fervor in such music 
as the Aria of Salome, from “Hérodiade.” 
Melville Charlton was an excellent ac- 
companist. The concert was given under 
the management of C. O. Lane. 

DorRoTHY DEMUTH WATSON. 





WATERLOO, IOWA 

Oct. 15.—The artists’ course of the 
Rose Conservatory of Music will be dis- 
continued for this year, as responses 
have not been sufficient to warrant the 
course this year. However, there will be 
special programs during the year, and if 
conditions warrant it there will prob- 
ably be artists’ concerts similar to those 
given by the conservatory in the past 
several years. BELLE CALDWELL. 
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~ El Paso Fired by Prospects of Stirring Year 


wn MM 


rhres Concert Series Sched- 


uled for Texas City Include 


Fourth Annual Course Un- 
der Auspices of Women’s 
Club—El1 Paso Orchestra, 
Under P. J. Gustat, Will 
Open Season Under Patron- 
age of Public-Spirited Citi- 
zens and Federated Clubs— 
High School Authorities to 
Give Credits for Private 
Music Study, According to 
Schedule Mapped Out by 


Teachers’ Association 
By HOMER G. FRANKENBERGER 


L PASO, TEX., Oct. 13.—Three con- 

cert series; an assurance of a regular 
season for the léeal symphony, the open- 
ing of several neW schools of music, opera 
productions and club ‘and studio pro- 
grams promise a musical season surpass- 
ing all previous ones in E] Paso. 

Granville S. Johnson will continue his 
Philharmonic Series, which will be spon- 
sored this year by El Maida Temple, 
A. A. O. N. M. S. This fine concert 
series was scheduled to open with a re- 
cital by Frances Alda, soprano, assisted 
by Lionel Tertis, viola player, at Liberty 
Hall on Oct. 11. Other concerts of this 
series will be given by Efrem Zimbalist, 
violinist, O¢ts 30; Sousa’s Band, Jan. 19; 
John MeCormack, tenor, Feb. 12, and 
Renato Zanelli, baritone, on March 6. 

Another concert series will be given by 
the department of music of the El Paso 
Women’s Club, Mrs. Sidney Moore, chair- 
man. This will be the fourth series 
of this organization, each year being 
marked by better attendance at the con- 
certs. Margaret Matzenauer, contralto, 
has been» secured to open the series on 
Oct. 24. William Wade Hinshaw’s pro- 
ductions of Mozart’s “Impresario” and 
Victor Herbert’s “Madeleine” are sched- 
uled for Nov. 15 and 16. Ruth Ray, vio- 
linist, will give the last concert of the 
series on Dec. 14. 

John C. McNary and C. A. Wise will 
present the Ukrainian National Chorus 
in a concert on Jan. 26. Cyrena Van 


Gordon, contralto of the Chicago Civic 
Opera, will be heard in another program. 


Local Symphony Finds Support 


For a time last summer it seemed that 
the end of the El Paso Symphony was 
threatened. Perhaps, from realization 
of the true value of a permanent musical 
organization and of the fact that the 
9150,000 city advertising fund would be 
mere mockery to El Paso without a pro- 
fessional orchestra, a few of the citizens 
with foresight, together with the Fed- 
erated Women’s Clubs, have practically 
assured the continuance of the orchestra. 
P. J. Gustat, who first organized the sym- 
phony several years ago, has been re- 
tained as conductor. The orchestra will 
give a regular series of concerts, includ- 
ing a symphony at each concert. 

Charles J. Andrews, conductor of the 
Orpheus Club, announces that this cho- 
rus of forty voices in its eighth season 
will give two formal concerts, with as- 
sisting artists. It will also participate in 
many civie activities and will give 
“The Highwayman” by Mark Andrews, 
brother of the conductor. Mrs. J. C. 
Andrews is the accompanist. 

The Women’s Choral Club, also led by 
Mr, Andrews, is one of the auxiliaries of 
the music department of the El Paso 
Women’s Club. It plans to give two con- 
certs with soloists at the Women’s Club 
auditorium. This will be the club’s 
‘ourth season. 

_The Handel-Haydn Club, led by Elmer 

Hoelzle, now in its second season, will 
‘evote most of its time to oratorios. At 
the first concert, Cadman’s “Morning of 
the Year,” arranged for chorus, will be 
fiven, Other works to be performed in- 
cude Hugo Grimm’s “Coming of the 
‘nointed,” with orchestra; “The Star” 

McFarlane, Parker’s “Redemption 
‘ymn” and Cadman’s “Shanewis.” 


- 


— 








1, Mary Goodbar Morgan, President of the Music Teachers’ Association ; 2 F. J. Gustat, 
Conductor of the Local Symphony; 3, Helen Cooper Williams, Director of the: El 
Paso School of Opera; 4, New Scottish Rite Cathedral, Containing One of the Finest 


Auditoriums of the State 


Broad’s “The Legend of Joseph” will be 
given in’ pageant form with a chorus of 
more than 200 voices. “Shanewis” will 
be conducted by the composer, with 
Elmer G. Hoelzle, tenor, and Mrs. J. C. 
Orgain, mezzo-soprano, as soloists. 

The Oratorio Society of the First Pres- 
byterian Church, Mr. Andrews conduc- 
tor, plans to give Mendelssohn’s “St. 
Paul,” Costa’s “Eli” and other works in 
its customary six events. 

Mr. Hoelzle, together with his work as 
director of music at Trinity Church, will 
lead the El Paso Male Glee Club, which 
will give several concerts, and the De 
Molay Glee Club. The choir of the 
church will be augmented to about eighty 
voices and an orchestra of thirty players 
will be organized. Two organ recitals 
each month on Sunday afternoons will be 
given by local players. Mr. Hoelzle is 
also director of music at the Scottish 
Rite Cathedral. Two concerts a month 
will be given*there, with visiting artists 
as soloists. 


Opera Performances Planned 


The El Paso School of Opera, Helen 
Cooper Williams, director, will give Flo- 
tow’s “Martha” in the latter part of 
October on two nights, with different 
casts. Many new courses are offered this 
year in the school, which was founded 
two years ago. An elementary course is 
required of all students, and examina- 
tions are the basis for advanced work 
leading into the regular opera study. 

The El Paso School for Girls will give 
Gilbert and Sullivan’s “Mikado” under 
C. J. Andrews, head of the voice depart- 
ment. 

The music department of the Women’s 
Club, Mrs. W. D. Howe, director, will 
give a series of monthly programs this 
winter at the club house. Mesdames W. 
R. Brown, A. H. Goldstein, D. V. Fen- 
nessey, W. T. Owen. V. C. Moore, J. W. 
Lorentzen and J. J. Kaster will direct the 
programs in turn. Two evening concerts 
are scheduled. Mrs. J. G. McNary will 
give an organ recital and Lillian Hague 
Corcoran a recital of her own composi- 
tions. 

The MacDowell Club, the pioneer 
music club of the city, which is also an 
auxiliary to the El] Paso Women’s Club, 
will give a program every two weeks. 
Much of the musical progress of the city 
in the last few years is owing to the hard 
work of this devoted club. This year will 
see it widening its work and giving pro- 
grams in the various small towns of the 
valley. Constance Pateman, chairman, 
has arranged the program for the coming 
year. One event will be devoted to the 


works of El Paso composers. Those who 
will direct programs are Marmaduke 
Lander, Virginia Bean, Birdie Alexan- 
der, Mesdames W. R. Brown, Oscar 
Leeser, A. Long, H. H. Stark, D. L. Pick- 
ens, C. J. Andrews, S. Watkins, R. L. 
Lander, J. W. Lorentzen, R. J. Crissey, 
J. G. McNary, W. E. Loose and W. T. 
Owen, 


High School Adopts Music Credits 


Maybelle M. Shelton, head of the de- 
partment of music at the Junior College 
of the City of El Paso and the High 
School, announces that Dr. Frank H. H 
Roberts, president of the college, has 
agreed to accept outside music study for 
credit toward graduation in the High 
School curriculum. A course of study 
has been adopted by the local Music 
Teachers’ Association and credits will be 
accepted only from pupils of teachers 
who conform to this schedule and who 
can fill the other requirements of the 
Music Association. The committee of the 
Association that has been working on 
this problem is composed of Mary Good- 
bar Morgan, president of the Associa- 
tion; Birdie Alexander, Neil Guion, su- 
pervisor of music in the public schools, 
and Mabelle Shelton. 

Frederick Sierveld has been retained 
as assistant to Miss Shelton and will 
have charge of the orchestra and bands 
as before. Miss Shelton will give courses 
in public school methods in the college, 
as well as advanced harmony, history of 
music and choral and glee club work. 
The features planned for the year are 
concerts by the school symphony ana 
bands and the performance of Gilbert 
and Sullivan’s “Pinafore,” under the di- 
rection of Miss Shelton. 

Neil Guion will continue the course of 
study followed last year in the grade 
schools. Musical entertainments will be 
given by the pupils. There are six or- 
chestras organized so far. In the upper 
grades and junior high music apprecia- 
tion work will be given. The culminat- 
ing event will be the May Festival, in 
which all the grade schools will partici- 
pate. 

Lillian Huggett, county superintendent 
of schools, has announced the appoint- 
ment of Frances Hammett as supervisor 
of music at Ysleta, San José, and So- 
corro. Another supervisor is planned for 
the west end of the county. 

Anton Navratil will lead four concerts 
by the Philharmonic Orchestra, with as- 
sisting soloists. Another orchestra with 
a promising future is the Community 
Orchestra, J. N. Buchanan, conductor, 
composed mostly of amateurs. Its first 


concert will be given in October in Lib- 
erty Hall. 

Mary Goodbar Morgan will have 
charge of the piano department of the E) 
Paso School for Girls. She has as assis- 
tant teachers Yvonne Baber, Ruth Yaffe, 
Mrs. Eva Crosby Trussell and Mrs. 
Albert Sigal. 

The School of Musical Art, Elmer G. 
Hoelzle, dean, will open its second season 
with a full staff of teachers in organ. 
Other instructors include Helen Ivanco- 
vitch, piano; Dorothy Learmonth, voice, 
and teachers for violin and band instru- 
ments. Miss Learmonth is secretary of 
the school. A series of monthly recitals 
by pupils and lectures on music of differ- 
ent nations will be given. 

Elizabeth Lamont Rodriguez, vocal 
coach, accompanist and pianist, formerly 
of New York, has opened a studio here. 

Loretto College has been incorporated 
and has been given the privilege of con- 
ferring degrees. The conservatory of 
the college will award the Bachelor of 
Music degree. 

The Baptists have also inaugurated a 
new school of music. It will be headed 
by Albertus S. Hiester, who came here 
recently from San Marcos, where he was 
head of the violin department. 


SEATTLE ARTISTS IN 
JAPANESE DISASTER 


Milton Seymour on Tour With 
Pupil Saved from Death 


in Yokohama 


By David Scheetz Craig 

SEATTLE, Oct. 6.—Two Seattle artists, 
Milton Seymour, vocal teacher and 
eoach, and a Japanese pupil, Seijiro 
Tatsumi, tenor, were in Yokohama dur- 
ing the disastrous earthquake and for- 
tunately escaped with their lives. 

Mr. and Mrs. Seymour and Mr. 
Tatsumi left Seattle about twenty months 
ago to tour in concert in Japan and 
China. Mr. Tatsumi and Mr. Seymour 
had given concerts throughout Japan, 
at Pekin, Tientsin, Shanghai, Hong 
Kong, Canton and on the island of For- 
mosa, and would have begun their fare- 
well tour of Japan on Sept. 17. They 
lost all their possessions in the earth- 
quake. Mr Seymour was buried under 
considerable débris and was rescued with 
difficulty. 

Mr. and Mrs. Seymour and Mr. Tat- 
sumi arrived in Seattle on Sept. 30 and 
were welcomed on the dock by a number 
of musicians. These have arranged a 
benefit concert to be given on Oct. 8. 

A benefit concert for the Japanese 
earthquake sufferers was given at the 
Arena on Sept. 23. A number of promi- 
nent local artists participated in the 
concert, which was given under the 
auspices of the Japanese Music Students’ 
Club. The president of this organization 
is J. Sato. The program was opened 
with a group of songs sung by the 
Knickerbocker Male Quartet, made up of 
Herbert Williams, Elmer Eckhart, 
Frank Moulton and Charles F. Sully. 
Other artists heard included Mrs. 
Romeyn Jansen, mezzo-soprano; Iris 
Canfield, ’cello; Arnold Krauss, violin; 
Magnus Petersen, tenor, and Sylvio 
Risegari, pianist. The accompanists 
were Katherine Robinson, Arville Bel- 
stad and Louis Rotter. 





San Francisco Greets Dancer 


SAN FRANCISCO, Oct. 13.—Ingeborg 
Lacour Torrup, dancer, who lately re- 
turned from Europe to head the depart- 
ment of dancing in the San Francisco 
Conservatory, was warmly applauded in 
recital by Alice Seckels in the Colonial 
Ballroom of the St. Francis Hotel re- 
cently. An attractive program included 
a composition by Lillian Hodghead, co- 
director of the Conservatory, and this 
was singled out for special applause. 

PORTLAND, ORE. 

Oct. 15.—The MacDowell Club’s 
initial program for the season was given 
by Lawrence Woodfin, baritone, and 
Helen Caples, pianist, on Oct. 2. Mr. 
Woodfin played his own accompaniments. 
His chief number was an aria from 
“Bohéme.” Miss Caples played two 
groups of solos, choosing for her finale 
Liszt’s “Hungarian Fantasia,” for which 
David Campbell furnished the second 
piano part. Mr. Campbell is director 
of the Ellison-White Conservatory and 
Miss Caples is one of the assistant 
instructors. JOCELYN FOULKEs, 
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Qakland, Berkeley, Alameda and Piedmont Will 


Surpass Proud 


Cities on San Francisco Bay 
Vie with One Another in 
Bringing Attractions to the 
District—See Appointment 
of Associate Professor of 
Music at University of Cali- 
fornia as Important Step— 
Resources Organized for 
Year of Remarkable Prog- 


ress 
By A. F. SEE 


AKLAND, CAL., Oct. 10.—The most 

comprehensive concert course ever 
offered in the East Bay district is an- 
nounced for the coming season. With 
the pioneer managers’ efforts augmented 
by the advent of an outside concert bu- 
reau in the field, the public is promised 
a veritable feast of music. 

The following series will be given: The 
Z. W. Potter courses, Elwyn Concert Se- 
ries, Berkeley Musical Association, 
Greek Theater Music and Drama Course, 
Young People’s Series, University Ex- 
tension, Associated Students Concert 
Course of Piedmont High School and the 
Mills College Music Club course. 

The appointment of an associate pro- 
fessor of music at the University of Cal- 
ifornia, an ambitious program for music 
in the public schools, increased music 
faculties in schools of long standing, a 


new school of music and drama, plans 
of the local Music Teachers’ Association, 
clubs, choral organizations, churches, 
motion picture orchestras of symphonic 
proportions, all point the way to results 
in community effort and achievement. 

Zannette Potter, who was the first to 
see the possibilities of this district as a 
separate musical center, offers three dis- 
tinct courses. For her ninth season of 
the Artists Concert Series she will pre- 
sent in the Civic Auditorium, Queena 
Mario, soprano, on Oct. 15; Tito Schipa, 
tenor, Nov. 6; Elena Gerhardt, mezzo- 
soprano, Dec. 21; Emilio De Gorgorza, 
Feb. 4; the Duncan Dancers, with Max 
Rabinowitsch, pianist, Feb. 18; Jeanne 
Gordon, contralto, April 29, and Harold 
Bauer, pianist, and Pablo Casals, ’cellist, 
in joint recital, March 17. 

Miss Potter will manage a season of 
Symphony concerts, also in Civic Audi- 
torium, by the San Francisco Symphony, 
Alfred Hertz, director. Ten concerts, 
half of which will be in the nature of a 
popular series, will be played on Oct. 20, 
Nov. 8, Nov. 17, Dec. 1, Dec. 29, Jan. 5, 
Jan. 31, Feb. 9, Feb. 23, and Feb. 29. 
In addition, there will be three children’s 
matinées in the Civic Arena at a nom- 
inal fee, for which the children will be 
prepared in the public schools. 

The third series Miss Potter announces 
will include Sousa’s Band, Jan. 7; Anna 
Pavlowa, Jan. 21-22; Schumann Heink, 
Jan. 25, and Galli-Curci, May 12. Miss 
Potter in addition to her managerial 
work is occupied as a teacher in Ameri- 
canization school work, leads the chorus 
of the Professional and _ Business 
Women’s Club, presents local artists 
from time to time, and lends her aid to 
all worthy musical endeavor. Special 
student prices obtain to all her concerts. 
_This is the first season of the Elwyn 
Concert Bureau in Oakland and it will 
present Margaret Matzenauer, contralto, 
Yet. 18; Victor Quartet (Olive Kline, 
Elsie Baker, Lambert Murphy and Royal 
Dadmun), Nov. 26; Albert Spalding, vio- 
‘nist, Dec. 6; Mozart’s “Cosi Fan Tutte.” 
Jan. 29; Maria Ivogiin, soprano, Feb. 
“8; Olga Samaroff, pianist, with Hans 
Kindler, ’cellist, April 10, and Reinald 
Werrenrath, baritone, March 24. These 

neerts will all be given in the Oakland 
Civie Auditorium. 

The Berkeley Musical Association of 
some 2000 members announces through 

s secretary, Julian Waybur. the follow- 
ing concerts for Harmon Gymnasium: 
Yueena Mario in October, Elena Ger- 
hardt in December. Joseph Schwarz in 
‘ebruary. Harold Bauer and Pablo Ca- 
Sals in March, and the London String 
“uartet in April. This organization is 
its fourteenth season, has an associate 

















Zannette W. Potter, 


Left to Right: 


Music Supervisor in Berkeley Schools 


and student membership plan, and sells 
course tickets only at a nominal fee, and 
there is ever a long waiting list for mem- 
bership. The non-profit basis makes it 
possible to secure leading artists. A 
noteworthy feature has been the popu- 
larizing of chamber music. 


On the Campus 


The Greek Theater Committee, Sam 
Hume, director, presents both music and 
drama in the Greek Theater, Wheeler 
Hall, and Harmon Gymnasium, all on 
the University Campus. There is a fall 
and spring series of drama, the usual 
Sunday Greek Theater Half-Hours, and 
the San Francisco Symphony, and San 
Francisco Chamber Music Society series 
for both fall and spring. The Symphony, 
Alfred Hertz directing, will be heard in 
Harmon Gymnasium Nov. 1, 15, and 29, 
and Dec. 11. 

The Chamber Music Society (Louis 
Persinger and Louis Ford, violinists; 
Nathan Firestone, viola player; Walter 
Ferner, ’cellist; Elias Hecht, flautist and 
founder), are playing a series in Wheeler 
Hall this month. The spring dates are 
not yet available. There will also be a 
series of six concerts by the Musicians’ 
Choral Ensemble, Mme. Mackay-Cantell 
conducting, in Wheeler Hall. This en- 
semble includes fifty solo voices from the 
Bay cities, and Elsie Cook Hughes, pian- 
ist, Eva Koenig Freidhoffer, vocalist; 
Orley See, Antonio de Grassi, Robert 
Rourk, violinists; Paul Elder, Jr., Hugo 
Freidhoffer, ’cellists; E. R. McMurray, 
viola player, and Irene Millier, pianist 
and accompanist, will assist. Nov. 6, 
Dec. 11, Jan. 29, March 4, April 15, and 
May 20 are the dates fixed. 

William Edwin Chamberlain will pre- 
sent his thirteenth season of Young Peo- 
ple’s concerts in public school audi- 
toriums, and in Harmon Gymnasium. 
The admission fee is fifteen cents, and 
thorough preparation is given in the 
schools preliminary to each event. Mr. 
Chamberlain assumes the financial bur- 
den, but has yet had no deficit to face. 
His ineomplete plans call for six con- 
certs, with a symphony orchestra, solo- 
ists of note, and a local organization. 

Julian Waybur, in charge of Univer- 
sity Extension Music announces concerts 
here and elsewhere by Ashley Pettis, 
pianist; Philharmonic Trio (Orley See, 
violinist; Wenceslao Villalpando, ’cellist; 
Thomas Frederick Freeman, pianist) ; 
lecture-recitals by Victor Lichtenstein, 
violinist, Elizabeth Stuart Brown, pian- 
ist, and others. The Berkeley concerts 
will be given in Wheeler Hall. 

Alice Eggers, acting president of the 
Music Teachers’ Association, reports 
much interest, a membership drive, and 
monthly concerts by the association 
members in the Berkeley Piano Club. 
The opening fall meeting will be a re- 
ception program in honor of Dr. Modest 
Alloo, new associate professor of music 
at the university. Lawrence Strauss, 
tenor, and the Arion Trio (Josephine 
Holub, violinist, Margaret Avery, ’cel- 
list, Joyce Holloway, pianist), will pre- 
sent the program, and Dr. Alloo will out- 
line plans for his new work in the uni- 
versity. The association, together with 
the State music clubs, feel in a measure, 
an amount of satisfaction and encour- 
agement in Dr. Alloo’s appointment, 
since they have been petitioning the 
Board of Regents for some years for 
more definite recognition of music by 
the University. 

The program board of the Association 
comprises Mrs. Grace Jones, Mrs. Wil- 
liam Tudor, and Virginia Graham. An 
enthusiastic student section, with Mary 
Chamberlain as chairman, and Elizabeth 
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Manager of Oakland; Modest Alloo, 


Simpson, advisor, meets monthly for 
membership program and discussion. 

The Associated Students of Piedmont 
High School are offering a course of five 
numbers, beginning on Oct. 16, with 
Clarence Whitehill. Helena Marsh, con- 
tralto, and Eduardo Deru, violinist, in 
joint recital; Anna Case, soprano; Mo- 
zart’s “Cosi Fan Tutte,” and the Cher- 
niavsky Trio, will be presented in the 
series. 

Mills College has a music department 
sponsoring a students club which pre- 
sents a concert course yearly, but plans 
are not yet complete. The Vested Choir, 
Laurette V. Sweezy, director, will give 
its annual Greek Theater concert this 
month. 


University’s Plans 


School music in the East Bay district 
has long been recognized as of first rank. 
For years, the University has _ recog- 
nized and encouraged theoretical study, 
and now, with the appointment of Dr. 
Alloo, as aid to E. G. Stricklen, acting 
head of the music department, new plans 
are under consideration. At present, an 
orchestra, a band, two choruses, and va- 
risus instrumental ensembles for Cham- 
ber music study, fill the students’ need. 
The band, under L. W. Allen will give a 
concert in the Greek Theater each semes- 
ter. Alpha Mu honor society will pre- 
sent a series of informal concerts. Treble 
Clef, the girls’ glee club, under Paul 
Steindorff, will produce an original musi- 
cal comedy, “Matchmakers, Ltd,” by 
Janice Clark and Arthurine Thornton, 
this month. The boys’ glee club will 
have its usua: tour and home concerts. 


Grade and High Schools Active 


Music in the five Oakland High Schools 
and lower grades will continue under 
Glenn Woods, supervisor, who has assem- 
bled an efficient corps of instructors. 
Fremont, Oakland, Technical, University 
and Vocational Highs all have fine or- 
chestras, bands and glee clubs, depart- 
ment heads in these schools being Messrs. 
Olker, Nord, Eggers, Trutner, Carter 
and Douglass. Oakland and University 
each have student music clubs with fac- 
ulty advisors, which prepare and pre- 
sent many fine programs for the school 
assembly period. To this plan, many 
younger professional musicians of the 
Bay cities owe their initial encourage- 
ment. Operettas will be staged in prac- 
tically. every school. University is 
housed in a newly completed building 
containing an auditorium with a seating 
capacity of 1300. About twenty-five or- 
chestras, a dozen bands, and innumerable 
choral clubs furnish means of musical 
expression for the 1700 children enrolled 
in this department. 

In Berkeley, where Victorine Hartley 
is supervisor, there are twenty orches- 
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tras, six bands, and a number of glee 
clubs and choruses. Miss Hartley is fea- 
turing kindergarten work. Leon Rud- 
dick conducts the high school orchestras. 
The orchestration class will write and 
orchestrate the incidental music for the 
annual Shakesperean festival in the 
Greek Theater. 

In Piedmont, Alexandar Ball, the new 
supervisor, is making successful innova- 
tions. Added to the student concert 
course, is a series of morning assemblies, 
the school orchestra and resident musi- 
cians alternating in the weekly program. 
The $10,000 Robert Morton pipe organ is 
now being built, and will be installed by 
the holiday season. For this fund many 
events will be given, including a per- 
formance of “Pinafore” in the High 
School Auditorium. Weekly discussions 
of “Current Events in Music” will form 
an interesting feature of the music 
course. As in all East Bay schools, this 
subject is a major one, duly accredited. 
An _ elaborate production of “Queen 
Esther” will likely be followed by “The 
Pirates of Penzance.” The usual orches- 
tras, bands and glee clubs are active. 

Mills College has a faculty of four- 
teen, namely, Dean E. Schneider, Lau- 
rette Sweezy, William J. McCoy, Alice 
Baumbaugh, William Carruth, Connell 
Keefer-Carruth, Arthur Weiss, William 
Laraia, Luther Marchant, and Catherine 
Urner. All these are frequently heard 
in faculty recitals. Organ vespers are 
held monthly in Lisser Hall, and a new 
string trio of students assists. 

The California Institute of Music and 
Drama announces its opening term. It 
is housed in Claremont Hotel, Berkeley. 
Elizabeth Simpson, Antonio and Mme. 
de Grassi, Elena Manakin, William J. 
McCoy, Domenica Bresea, and Eleanor 
Warring Burnham are faculty members. 
Faculty and student recitals will be 
given monthly and plays will be pro- 
duced. 

Another new venture is the Coopera- 
tive Studio plan of Mme. Lizeta Kalova, 
also in Berkeley, where not only various 
instruments are taught but weekly in- 
formal musicales are arranged, in which 
artists, both visiting and resident are 
made welcome and asked to participate. 

The Cora Williams School of Creative 
Education is increasing its musical facul- 
ty, and with Mrs. Gilbert Moyle in gen- 
eral charge, will present a concert series. 

The Wisler School is also adding to its 
music department, and the Jenkins 
School of Music reports an ever-increas- 
ing enrolment. Of the latter, Cora Jen- 
kins is director and the various depart- 
ment heads are Leone Nesbit, Samuel 
Savannah, Louis Newbauer, Arthur 
Black and William Klein. 


Clubs Ready for Season 


Of the music clubs, Berkeley Piano 
Club and the Etude Club, each with 
twenty odd years of service, rank as 
leaders. Mrs. Grace Jones is president, 
and Margaret Drew program chairman 
of the Piano Club, which will include in 
its program music of various nations, 
stressing folk-music. A choral section 
is a new departure. 

Mrs. Frank Clark heads the Etude 
Club and Mrs. Charles Everett the pro- 
gram committee, which has also planned 
a years’ study of music of different coun- 
tries. This club lays special emphasis 
on choral work, but there are also piano 
and string ensemble sections. 

The Adelphian of Alameda has a strong 
music section, which presents not only 
membership programs but a short series 
of public concerts. Rose Florence, 
mezzo-soprano, will contribute the first 
public program and the San Francisco 
Chamber Music Society will be heard in 
April. Mrs. John Merrill will guide the 
destinies of this club. 

The Orpheus Club male chorus of 
sixty-five voices will celebrate its thir- 
tieth season, with Edwin Dunbar Cran- 
dall conducting. The usual three public 
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San Antonio Club Offers $500 Prize for Pageant 


ee 


c.ason’s Concerts in Texas 
City to Include New Hotel 
Luncheon Musicales and 
Course at Popular Prices— 
Musical Organizations in 
Seven New Junior High 
Schools to Give Two Pro- 
grams — Tuesday Musical 
Club Will Present Artists 
of State in Series 


By GENEVIEVE M. TUCKER 


YAN ANTONIO, TEX., Oct. 13.— 

Seven new Junior High Schools 
equipped with well qualified music teach- 
ers; increased encouragement of the 
Texas musician, and a concert season 
rich in promise, are outstanding factors 
in San Antonio’s increasing musical 
activity. 

The Tuesday Musical Club has offered 
a prize of $500 in a national contest for 
the best pageant representing the de- 
velopment of music from its birth to 
present day. This club has also adopted 
the four years’ course of study indorsed 
by the National Federation of Music 
Clubs, and has added an hour to the 
regular time allotted to the semi-monthly 
meetings. This time will be devoted to 
study, and Frank Lefevre Reed of Aus- 
tin, head of the music department, Uni- 
versity of Texas, has been engaged as 
lecturer. a 

Despite the lack of an auditorium, 
which remains a handicap to musical ad- 
vancement, local managers have planned 
a series of concerts of notable promise. 
Beethoven Hall will be used for all con- 
certs except the musical luncheons, and 
teas, which will be given at the St. 
Anthony Hotel. Augusta Rowley has 
under consideration five morning musi- 
cales, to be followed by luncheon, with 
visiting artists as honor guests. Plans 
are not sufficiently complete to announce 
the artists to be presented. 

In addition, Miss Rowley will give her 
regular series which includes Ruth St. 
Denis and Ted Shawn, Jan. 10; Sousa’s 
Band, Jan. 21, matinée and evening; 
Fritz Kreisler, Feb. 19. The Sistine 
Choir may also be presented here under 





























Prominent Figures in San Antonio’s Musical Life: 


(Left to Right), Oscar J. Fox, Presi- 


dent of the Music Teachers’ Association; Mrs. Henry O. Wahrmund, President of the 
Mozart Choral Society, and Walter Dunham, Director of Bonn Avon School 


the same management in a twilight con- 
cert at the Majestic Theater, in 
November. 

The Mozart Choral Society, to which 
San Antonio is indebted for many seasons 
of high-grade concerts, recently elected 
Mrs. Henry O. Wahrmund, president. 
David L. Ormesher will enter his third 
season as conductor. Walter Dunham 
has been recently appointed accompanist 
of the chorus. The Mozart concert series 
will include recitals by Edward Johnson, 
tenor, Nov. 16, and Florence Macbeth, 
coloratura soprano, and Cyrena Van 
Gordon, mezzo-contralto, upon dates not 
yet arranged. 


New Popular-Priced Series 


Mildred Gates has entered the ranks 
of concert artist managers with the pur- 
pose of specializing in popular-priced 
courses. Miss Gates has served in the 
past as manager of the San Antonio and 
Dallas orchestras. Her series, which is 
meeting with preliminary sales success, 
will include concerts by the Criterion 
Quartet, Nov. 24; Tandy MacKenzie, 
tenor, Jan. 12; Margery Maxwell, so- 
prano, in February; Jacques Thibaud, 
violinist, March 8. 

The San Antonio Musical Club, Mrs. 
Lewis Kraus Beck, president, will present 
Mary Jordan, contralto, and Frances 
Nash, pianist, in joint recital on Nov. 1. 
Conforming to an annual custom, this 
club will also present three members in 
concert during the season: Mrs. L. L. 
Marks, soprano; Mrs. William H. Noble, 
violinist, and Roy Repass, pianist. The 
opening musicale of the season will be 


devoted to a presentation of prize- 
winning compositions in last year’s con- 
test, with the composers present. These 
are by Carl Venth of Fort Worth, 
winner of first prizes for voice and 
piano compositions; Helen Bates of San 
Antonio, second prize for a piano work, 
and Mrs. Daisy Marr, San Antonio, 
second prize for a piece for voice. 

Mrs. Eli Hertzberg, president of the 
Tuesday Musical Club, has announced a 
marked broadening of the club’s work. 
A series of four musicale-teas, under the 
chairmanship of Mrs. Lawrence Allan 
Meadows, will include a program by the 
Norfleet Trio on a date to be announced 
later, and the following Texas artists: 
Daisy Polk, soprano, Oct. 23; Reuben 
Davies, pianist, Nov. 20; Minnie Hirsh, 
pianist; Margaret West, soprano, and 
Jess Edwards, danseuse, April 22. A 
series of noon organ recitals will be in- 
augurated under the chairmanship of 
Mildred Duggan. A _ newly-organized 
junior department for the encouragement 
of young musicians under club member- 
ship age, is under the leadership of Lida 
V. Grosh, who will arrange a series of 
Junior Musicales. A Rabindranath 
Tagore program will be open to the pub- 
lic and will include a lecture by J. F. B. 
Beckwith, and music under the chair- 
manship of Mrs. Nat. Goldsmith. A 
Brahms anniversary program will be 
given, with Mrs. F. E. Tucker, chairman. 
Grieg’s eightieth anniversary will be 
observed, under the direction of Mrs. 
Robert Schermerhorn. To stimulate mu- 
sical reading in the club, a Musical 
Digest will be given at each meeting, 
various members briefly summarizing 


important events. Mrs. Clara Duggan 
Madison is chairman of the Musical 
Pageant National Contest which is offer- 
ing the prize of $500. Mrs. Edward 
Sachs will lead a concert by the Tuesday 
Musical Octet, and the Chaminade Cho- 
ral Society, an auxiliary of the club, will 
appear during the season under the 
baton of David Griffin. 


School Music Thriving 


Music in the schools, according to a 
report by Mrs. Lula Griesenbeck, super- 
visor, is undergoing development. Boys’ 
glee clubs, girls’ glee clubs, mixed cho- 
ruses and bands and orchestras have an 
important place in the seven new Junior 
High Schools, under specially qualified 
teachers. Two concerts will be given 
during the year, combining the vocal and 
instrumental organizations of the vari- 
ous schools. Plans for the annual musi- 
cal memory contest are already under 
way, with David L. Ormesher as chair- 
man, 

The San Antonio College of Music, al- 
though it does not include a concert 
course among its activities, may present 
an artist under its auspices during the 
season. Henry Jacobsen, who will again 
lead the mixed chorus, plans to present 
an operetta. John M. Steinfeldt, presi- 
dent of the college, will give a piano 
recital at Austin in November, under tne 
auspices of the Music Department of the 
University of Texas, and will also give 
programs in Comfort and in San An- 
tonio. Mr. Steinfeldt recently made 
Ampico records of several of his compo- 
sitions, and his “Song of the River” for 
chorus will shortly be published. 

The Texas Chapter of the National 
Association of Harpists, of which Mrs. 
Maudetta Martin Joseph is president, 
plans to present Annie Louise David, 
harpist, in recital during November. 

Oscar J. Fox, president of the Music 
Teachers’ Association, is a strong ad- 
vocate of encouraging Texas artists. He 
ascribes much of his success as a song 
writer to encouragement from the Texas 
Federation of Music Clubs. 

The two male choruses, Beethoven 
Miannerchor and Liederkranz, are re- 
hearsing for public appearances, Otto 
J. Hilgers is leader of the Beethoven 
chorus. The Liederkranz has approxi- 
mately 200 members, and includes the 
choir of St. Joseph’s Catholic Church. 
The conductor is Frederick Capizza, a 
former member of the Vienna Operetta 
Company which disbanded here. 

As director of Bonn Avon School, 
Walter Dunham has developed the music 
department. The school has a glee club 
and gives summer courses. Bertram 
Simon has been added to the faculty as 
violin teacher. Mrs. L. L. Marks is voice 
teacher. 
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concerts will be given in Civic Audito- 
rium, with assisting soloists to be an- 
nounced later. 

The companion club Wednesday Morn- 
ing Choral of women’s voices will retain 
Paul Steindorff as conductor and give 
monthly members’ programs, and va- 
rious public performances. 

The music section of the Oakland 
Teachers’ Association organized a large 
chorus last year, and this will be con- 
tinued under Glenn Woods. Plans call 
for at least one public concert during the 
fall season. 


New Chorus Formed 


An interesting new choral body yet 
unnamed, is the outgrowth of the Fiesta 
Chorus of 1000 voices, organized by Zan- 
nette Potter and the Dons of Peralta, for 
the recent East Bay Carnival. This 
group, comprising some of the best 
known and most loyal resident musicians, 
will be conducted by Wallace Sabin. The 
aim is to establish a permanent chorus, 
adequate for the best operatic or ora- 
torio events. 

A group of music clubs among the 
younger artists and students gives oppor- 
tunity for much needed experience. 
Among these are the Beethoven Piano 
Club, sponsored by Roscoe W. Lucy; the 
Bel Canto Club, with Percy Dow in ad- 
visory capacity, Senza Ritma, with both 
vocal and instrumerital members, and the 
Violin Club. Each of these will present 
programs monthly. 


Better Church Music 


Concerted effort by the various 
churches is resulting in a higher tone to 
the musical service. Crowded churches 


are the rule for the special programs. 
The First Baptist Church, Charles Lloyd, 
musical director, is making a feature of 
the evening service. Special instrumen- 
tal soloists supplement the work of quar- 
tet and choir. Those engaged for the 
coming year are Dorothy Dukes Dimm, 
’cellist; Grace East Adams, cornetist, and 
Orley See, violinist. Martha Dukes Par- 
ker will be heard in two organ recitals 
during the fall. 

Walter B. Kennedy, for the First Pres- 
byterian Church, plans Sunday evening 
organ recitals and a series of sacred 
concerts. A large chorus will augment 
the usual quartet, and various instru- 
mental soloists will assist. 

Eugene Blanchard directs the First 
Congregational, and Bessie Beatty Ro- 
land, the First Methodist choirs. In Ber- 
keley, Percy Dow presides at First Bap- 
tist Church and Edgar Thorpe at First 
Congregational Church. 

Four moving picture theaters have ex- 
ceptional musical programs. The new 
Fox Theater has an orchestra under Mr. 
Carbonara. Franklin Theater has John 
Wharry Lewis as conductor. M. Coletti 
has an augmented orchestra at the T and 
D, and Owen Sweeten has lately come 
to head the Amercan Orchestra. 
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May Mukle and Lawrence Strauss in 
San Francisco Recital 


SAN FRANCISCO, Oct. 13.—May Mukle, 
English ’cellist, and Lawrence Strauss of 
San Francisco, tenor, appeared in reci- 
tal on Oct. 9 at the St. Francis Hotel, 
under the management of Alice Seckels. 
Miss Mukle opened the program with a 
‘cello suite in E by Valentini, and Mr. 
Strauss sang numbers by Grovlez, Mil- 
haud, Ravel, Richard Strauss, Arthur 
Bliss, Arnold Bax, Eugéne Goossens and 
Antonio de Grassi. Ellen Edwards was 
the accompanist. 

CHARLES A. QUITZOW. 


VERMILION, S. D. 


Oct. 15.—The first concert of the sea- 
son’s Artist Course was given at the 
University of South Dakota Tuesday 
evening, Oct. 2, by Gladys Swarthout, so- 
prano. The program contained repre- 
sentative works from Italy, France, Rus- 
sia and Norway, but the largest portion 
of it was given over to the songs of 
American composers. A good-sized audi- 
ence demonstrated its hearty apprecia- 
tion of the singer’s work. Piano accom- 
paniments of a high order were supplied 
by Wilfred Curtis Snow. 

MARJORIE E. DUDLEY. 
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Orchestra, Clubs and Visiting Soloists 
to Give Trenton, N. 4 i“ Feast of Music 
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Third vor of Losi ated 


phony Promises to Be No- 
table One—Four Stars to 
Appear Under Mary L. Oli- 
ver’s Direction—Contempo- 
rary Club Plans Important 
Study Course 

By FRANK L. GARDINER 


RENTON, N. J., Oct. 15.—A capital 

season of music awaits Trenton. 

Mary Lindsay Oliver, pianist and man- 
ager, has arranged to bring the follow- 
ing artists to this city: Galli-Curci, 
D’Alvarez, Schipa and Kreisler. It is 
confidently anticipated that these favor- 
ite artists will draw great audiences 
among local music-lovers. 


The music department of the Con- 
temporary Club has planned an attrac- 
tive program for the year. The study 
of musical forms will be undertaken, 
under the able leadership of Mrs. Gustav 
Hagedorn, chairman of the department. 
A graded program has been prepared, 
beginning with the simple forms of com- 
position and ending with the opera form. 
The study of musical composition will! 
be undertaken in order to stimulate a 
more intelligent appreciation of good 
music. Meetings of the department will 
be held the fourth Tuesday of each 
month, and the topics are: October, 
“Classic Dance and Song Forms”; 
November, “Modern Dance and Song 
Forms”; January, “Sonata Form”; Feb- 
ruary, “Ecclesiastical Forms’; March, 
“Symphony and Tone Poem”; April, 
“Opera.” 

In December, the department will co- 
operate with the work department to 
give the program for the club’s closed 
meeting. The topic will be “Woman in 
Music,” and excerpts will be given from 
the works of Clara Schumann, Cecile 
Chaminade, Liza Lehmann, Mrs. H. H. 
A. Beach and Rebecca Clark. One of 
the unusual features of the season wil! 
be the organization of instrumentalists 
in the department for the study and per- 
formance of chamber music. During the 
year, also, at least one concert or lecture- 
recital will be given, sponsored by the 
department. Proceeds from such events 
will be given to the piano fund. 

Under the direction of Muriel Tilden 
Eldridge, the Club Chorus will continue 
its activities again this season. Two 
concerts, on Dec. 11 and May 13, will 
be given. The December program will 
consist of Christmas carols and the one 
in May will be the annual spring concert. 

The National Society for broader edu- 
cation, of Carlisle, Pa., will present an 
artist recital in Trenton during Decem- 
ber. A definite date has not yet been 
given. 

The Trenton Conservatory of Music 
has recently added a recital and concert 
hall to its building. The conservatory has 
been redesigned and enlarged. William 
J. O’Toole is the director. 

Edward A. Mueller, organist and ‘com- 
poser, will begin his fall series of organ 
recitals in the State St. M. E. Church, 
late in October. He will be assisted by 
the Church quartet. Recitals will be 
given the fourth Sunday afternoon of 
each month and on the second Sunday 
evening an entire musical service will 
be given. 

Winkler’s Band, Martin Mayer, leader, 
has a busy season in store. Mr. Mayer, 
who also directs the Third Presbyterian 
Church Orchestra and the Y. M. C. A. 
Orchestra, plans to bring this organiza- 
tion into prominence during the coming 
season. It will appear each Sunday 
afternoon, with favorite soloists assist- 
ing. The orchestra will also play at the 
Y. M. C. A. on Sundays. 

The Lutheran Choral Society, led by 
Adolf F. Wendel, plans an extensive 
season. 


Work of the Symphony 


The third year of the Trenton Sym- 
phony has brought deserved public recog- 
nition. The Lion’s Club of Trenton has 
sponsored the cause of the orchestra and 
will make the latter’s success its main 
objective. The orchestra, under its 
founder and conductor, Gustav Hage- 
dorn, with an increased personnel, has 
made great strides artistically. Besides 


the usual subscription series, there are 
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Gustav Hagedorn, Organizer and Director 
of Trenton Symphony and Head of Violin 
Department, Trenton Conservatory, and 
Mrs. Gustay Hagedorn, President and 
Chairman of Music Department, Con- 
temporary Club 


a number of young people’s concerts 
under consideration. Mr. Hagedorn is 
at the head of the violin department of 
the Trenton Conservatory. 

The Arion Glee Club, led by William 
Woodhouse, has planned two concerts. 
The first will be given Jan. 22, and will 
have for its feature Felicien David’s 
“The Desert.” The second concert will 
be given during May, when two assist- 
ing artists will be heard, besides a mis- 
cellaneous program. 

The Thursday music series under the 
direction of Mrs. Hazel B. Dorey and 
Mrs. Jeanette W. Urban is planning to 
give two concerts. The first will be given 
during the Christmas holidays at the 
Contemporary Club, and will be a chil- 
dren’s program, called “A Christmas 
Fantasy.” The second concert will be 
in February, at the Crescent Temple, and 
will enlist the aid of a large orchestra. 

The St. George’s Glee Club, under the 
direction of Leonard Moreton, is con- 
templating an extensive season, but thus 
far no definite dates have been an- 
nounced. Mr. Moreton is planning to 
give a series of recitals on the new organ 
at St. Michael’s P. E. Church, where he 
is organist and choir director. 

The Eagle Philharmonic Band, Bene- 
dict Napoliello, leader, plans to give sev- 
eral important programs with prominent 
artists assisting, under the auspices of 
the local eyrie of the Fraternal Order 
of Eagles. Mr. Napoliello is at the head 
of the brass instrument department of 
the Trenton Conservatory. John E. 
Curry is the local manager for the band. 

It has been reported that the city com- 
mission is considering engaging the phil- 
harmonic band for a series of free con- 
certs to be given in the local armory 
Sunday afternoons throughout the win- 
ter. 


Marya Freund to Make American Début 
in Chicago Concert 


Marya Freund, Polish soprano, who 
will come to America for a series of con- 
certs in December and January, will 
make her début before the Musicians’ 
Club at the Blackstone Theater in Chi- 
cago on Dec. 3. This month she will sing 
at the Schonberg Festival in Berlin. Last 
year, when she took part in the Paris per- 
formance of “Pierrot Lunaire,” under the 
baton of Milhaud, there were forty re- 
hearsals with Schonberg. 





Witherspoon to Begin Work at Ithaca 
Conservatory of Music 

ITHACA, N. Y., Oct. 15.—Herbert With- 

erspoon, who will again head the voice 


department at the Ithaca Conservatory 
of Music, will meet his first class on Oct. 


27. Besides his private pupils he will 
meet regularly every member of the de- 
partment in the répertoire class and in 
the teachers’ training class. During his 
absence his pupils will be under the di- 
rect supervision of Mr. Quine, Mr. Lyon 
and Miss Case, exponents of the Wither- 
spoon method. Mr. Witherspoon’s re- 
turn to Ithaca will be celebrated by a 
concert given by a group of artists from 
his studios in New York. 


WATERTOWN BOOKS SERIES 








Morning Musicales Will Present Promi- 
nent Artists 


WATERTOWN, N. Y., Oct. 13.—Water- 
town boasts a musical organization pre- 
senting a fine course of concerts. For 
the coming season, Mrs. G. S. Knowlton, 
chairman of the concert committee of 
the Watertown Morning Musicales, Inc., 


announces the following series to be 
given at the Olympic Theater: Nov. 15 
the Denishawn Dancers; Dec. 18 Louis 
Graveure and Dusolina Giannini in joint 
recital, and March 3, Jascha Heifetz. 

In addition to the regular course the 
committee has arranged for an extra 
recital by Percy Grainger on Jan. 20. 

The regular meetings of the Morning 
Musicales will be held as usual the first 
Monday in each month. The mixed cho- 
rus and orchestra organized among 
members of the society, will continue 
their excellent work, and. present public 
concerts during the season. 

The opening of school marks the open- 
ing of several music studios. A number 
of pupils in piano and theory will study 
for school credits in the annual regents 
tests in music, conducted by Gladys Man- 
tell, supervisor of music in the public 
schools. 

WILHELMINA WOOLWORTH KNAPP. 





Choral Music Flourishing in Norwalk, 
Conn. 


NORWALK, CONN., Oct. 13.—There are 
two organizations which promote music 
here, the People’s Chorus, entering upon 


its third season under the leadership ot 
Mrs. Lucy Marks Morrison, and the Cho- 
rale Society, Roy Steele, conductor. Both 
organizations have strong financial back- 
ing and have done excellent work, and 
brought famous artists to the city as 
soloists for the various oratorios which 
they have given. The People’s Chorus 
will sing the “Messiah” during Christmas 
week and will engage prominent soloists. 
Rehearsals began on Sept. 10. The 
membership is steadily growing. The 
Chorale Society, entering upon its second 
year, will give several concerts at which 
local and outside artists will appear. 
J. W. COCHRAN. 





Community Orchestra Will Give Four 
Concerts in New Canaan, Conn. 


NEW CANAAN, CONN., Oct. 13.—The 
largest organization for music in this 
center is the Community Orchestra, an 


organization of musicians ranging from 
school children to more mature members. 
Berrian Shutes, pianist, and composer, 
is the conductor, and expenses are de- 
frayed by public-spirited people and 
benefit concerts. During the coming 
season, the orchestra will give four con- 
certs, with well-known soloists assisting. 
Rehearsals began in September and the 
first concert will be presented in the 
Town Hall some time in November. 
J. W. COCHRAN. 


Ethelynde Smith to Tour South 


Ethelynde Smith, soprano, who will 
make her seventh tour of the South dur- 
ing the months of November and De- 


cember, has been engaged for appear- 
ances in Mississippi, Alabama, Georgia, 
Florida and North Carolina, with re- 
citals en route in Massachusetts and New 
Jersey. Many cities in which she will 
sing have heard her on her previous 
tours. Miss Smith will make her fifth 
tour to the Pacific Coast during the first 
three months of next year. Recent re- 
cital bookings include the Northern State 
Normal School in Marquette, Mich., on 
Jan. 21, and the University of North 
Dakota on Jan. 24. 

Mildred Dilling and Mona Gondre to 

Open Washington Season 


Mildred Dilling, harpist, and Mona 
Gondre, soprano, will open the concert 
season of the Society of Fine Arts, 
Washington, D. C., with a recital in the 
Central High School Auditorium on 
Nov. 5. 





AUBURN, N.Y., SEASON 
NOTABLY DEDICATED 


Galli-Curci Charms Audien. » 
Which Includes Man, 
Visiting Music-Lovers 
By Harry R. Metone 


AUBURN, N. Y., Oct. 10.—Ame!] 4 
Galli-Curci, soprano, delighted a lay 
audience in the Auditorium Theater 
the evening of Oct. 2, at the first of 4 
series of concerts to be given during : je 
winter through arrangements made sy 
James A. Hennessy, local impresa: 


Music-lovers from surrounding towns. 
including a large group of students fri » 
Wells College in Aurora, joined wi} 
Auburnians in greeting Mme. Ga!'i- 
Curci, who sang with all her accustom: ( 
art. Homer Samuels was accompanist. 
Manuel Berenguer, flautist, was assi:t- 
ing artist. 

Local musical circles said farewell on 
Tuesday evening to Harry S. Mason, for 
seven years organist and chorister of 
the First Presbyterian Church, head of 
the music department of the Auburn 
Theological Seminary and Chautauqua 
lecturer on music in church work. The 
farewell reception was in the chapter 
house of the First Presbyterian Church, 
on the eve of his departure for Boston, 
where for a year he will pursue ad- 
vanced work in music as it pertains to 
religious education. 

The Masonic Quartet, of which Pro- 
fessor Mason was accompanist, gave 
numbers and other musicians who have 
been associated with him in local con- 
certs also contributed to the program. 
Among those heard were Adolph Huss, 
violinist; Ernest Porter, ’cello; Arthur 
Radney, cornetist, and Mrs. Donald H. 
MacKenzie, reader. 








Tri-City Symphony to Give Sunday 
Concerts 


DAVENPORT, IowA, Oct. 13.—The Tri- 
City Symphony has decided to limit its 
activities to Sunday concerts, and pro- 
grams will be presented in Davenport, 
Iowa, Rock Island, IIl., and Moline, II1., 
in rotation. 

Devore N. Simonson of Rock Island 
is president of the board of directors 
for the coming year. The other officers 
are Frank Throop of Davenport, Charles 
Rosenfield of Rock Island, and Mrs. 
Harry Ainsworth of Moline, vice-presi- 
dents; Julius Schmidt of Davenport, 
secretary; E. K. Putnam of Davenport, 
treasurer. At the annual meeting of the 
board the reports of the various com- 
mittees showed that the affairs of the 
association were in an excellent condi- 
tion. The new board consists of eighteen 
members. Devore Simonson, Robert 
Wagner and Charles Rosenfield of Rock 
Island and Norma Wiese of Davenport 
and Mrs. C. E. White of Moline, were 
re-elected. The new members are D. D. 
Dewey, Mrs. Hilda Matthey, Mrs. Oscar 
Becker, Grace Shellenberger, Rabbi J. L. 
Baron, Mrs. A. H. Bierkamp, Mrs. Mar- 
tin Silberstein and E. J. Shurtz of 
Davenport; Miss Katherine Gest, Arvid 
Samuelsen and John H. Hauberg of 
Rock Island, and William Butterworth 
and Mrs. A. G. Abrahams of Moline. 

MARGARET ALTMAN. 





Irene Scharrer Acclaimed in Tour of 
European Countries 


Irene Scharrer, English pianist, who 
will make her first visit to this country 
this winter, has returned to England 
after a successful tour through Holland, 
Norway and Sweden. In Christiania the 
King and Queen of Norway were among 
those present and were so impressed that 
they commanded a second recital. Since 
returning to London she gave a success- 
ful Chopin recital in Queen’s Hall before 
a large audience. She will be heard in 
America both in recital and with orches- 
tra. 





Grainger to Make Extensive Tour 


Percy Grainger, whose _ successes 
abroad have renewed interest in his 
forthcoming tour of the country, will 
give his first New York recital in Car- 
negie Hall on the evening of Dec. 5. His 
season opened with a recital in Hol- 
yoke, Mass., on Oct. 16, followed by con- 
certs in New Brunswick and Montclair, 
N. J., and Fredonia, N. Y., later in the 
month. In November he will be heard in 
cities in Ohio, Illinois, Iowa and Wiscon- 
son and in Winnipeg, Can. 
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Three » Orwanizations Combine 
for Production of Important 
Work Each Spring—Capital 
Season in Store for Local 
Music-Lovers — Bernice E. 
Newell Bringing Many 
Noted Artists to City 


By ETTA M. MAYBIN 


‘ACOMA, WASH., Oct. 13.—Never in 
‘| on musical history have there 
been so many worthwhile attractions 
scheduled as for the impending season. 
Clubs are no longer satisfied with giving 
one artist concert a season, but vie with 
each other as to the number that can be 
offered to their members; and man- 
agers are able, with a feeling of security, 
to bring the best the East has to offer. 
The churches, too, are demanding better 
choirs and better music, and schools are 
increasing the efficiency of their music 


departments. 
Bernice E. Newell, concert manager, 


announces for her artist course the fol- 
lowing list: Tito Schipa, tenor; Frances 
Alda, soprano, and Lionel Tertis, viola; 
Elena Gerhardt, mezzo-soprano; Arthur 
Rubinstein, pianist, and Paul Kochanski, 
violinist ; Amelita Galli-Curci, soprano. 

The Ladies’ Musical Club, Mrs. George 
C. Hastings, president, opened its season 
on Oct. 2. Concerts will be given fort- 
nightly by the active members. An in- 
novation will be the presentation of 
three artists during the year instead of 
the usual two. 

On Nov. 19, Marie Sundelius, soprano, 
will be presented in recital at the Ta- 
coma Theater. Paul Althouse, tenor, 
will make his second appearance with the 
Musical Club Chorus, and Lotta Madden 
will be the assisting artist for the spring 
concert. The club is justly proud of its 
choral department of seventy-five voices, 
Frederick W. Wallis, conductor. 
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_ Tacoma Clubs Join Forces 1 to 0 Cope With Bigger Tasks 
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From Left to Right: 


Mrs. George C. Hastings, President of Tacoma Ladies’ Musical Club; 


Mrs. Albert Thompson, President of Saint Cecilia Club; Bernice E. Newell, Concert 


Manager 


Another important club with a new 
president is the St. Cecilia, which will 
be under the leadership of Mrs. Albert 
Thompson. Mrs. Thompson announces 
that the dramatic department has been 
discontinued; the other activities of the 
club will be the regular monthly musical 
teas and the two evening concerts— 
Dec. 18, with Helena Marsh, contralto, 
and the spring concert, for which a 
soloist is to be engaged. J. T. H. Ryan 
of Seattle will again conduct the club. 

The Orpheus Club, a popular male 
chorus, will be under the guidance of 
E. F. Freeman this season. Two formal 
concerts will be given in the Scottish 
Rite Temple; the winter concert in 
December, and the other in the spring. 
Soloists will be engaged for both. 

Of great interest is the announcement 
that these three important clubs will 
unite forces to study and produce one of 
the larger musical works, probably an 
opera, each spring. The arrangements 
are in the hands of a joint committee. 

The Tacoma Oratorio Society, which 
has achieved marked success in past 
seasons, will be again led by its founder, 
J. W. Bixel. Mr. Bixel, who is an en- 
thusiastic exponent of Bach, announces 
the study of Bach’s “St. John Passion” 
this season. This work will be given 
after the Christmas holidays. There 
are 150 voices in the society. 


The Ensemble Violinists’ Club, com- 
prising about thirty violinists, will con- 
tinue its work under its founder and 
director, Mrs. C. E. Dunkleberger. Its 
studies will include a Tchaikovsky over- 
ture, which will be given as the opening 
number at the formal spring concert 
which marks the close of the year’s 
study. 

The Fine Arts Studio Club is again 
under the presidency of its founder, Mrs. 
Frank Allyn, and is planning a series of 
interesting soirées. 

The Thule Male Chorus is a flourish- 
ing organization, and will make two 
appearances in winter and spring ¢on- 
certs. The Rev. E. C. Bloomquist is the 
able director. 

The city school music is under the 
supervision of John Henry Lyon, who 
announces the music memory contest as 
a feature of the year’s work. Credits 
are given for the study of music in any 
of its branches, either in the schools or 
with outside accredited teachers. The 
director of music at Lincoln High School 
is D. P. Nason, who has organized an 
unusually fine school orchestra and band. 
The chorus and glee clubs will give a 
concert and produce an opera after the 


holidays. Clayton Johnson, director of 
music at Stadium High School, plans to 
give a concert and opera during the 
season, 





Record List of Visiting Artists Adds 
Brilliance to Season In Madison, Wi is. 
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Uabematy Student to Present 
Most Ambitious Course of 
Year—Work of Community 
Music Committee of Out- 
standing Importance—Not- 
able Year Foreseen 

By CHARLES N. DEMAREST 


ADISON, WIS., Oct. 15.—Never 
before have musical prospects looked 
so bright for Madison as they do this 
year. There is a widespread and grow- 
ing community interest in music, there 
promises to be an abundance of concerts 
by local organizations and individuals, 
and there is already a fine list of visit- 
ing artists scheduled to appear here. , 
This increased number of artist con- 
certs is due to two new factors in our 
managerial field. The first of these is 
Adrian Scolten, a university student, 
who will present the most ambitious 
course of the year. These concerts will 
be held at Christ Presbyterian Church 
and in addition to the concerts already 
given by Gilbert Ross on Sept. 25 and 
Tito Schipa on Oct. 10, the course will 
include Anna Case, Nov. 9; Josef Lhe- 
vinne, Jan. 16, and Ferenc Vecsey, 
Feb. 27. 

The Parkway Theater will become a 
lefinite factor in Madison’s musical life 
this season by presenting an impressive 
array of bookings. The artists thus far 
engaged are Paul Althouse and Arthur 
Middleton, Nov. 26; Zimbalist, Jan. 8; 
Schumann Heink, Jan. 17; and Florence 
Macbeth in the “Secret of Suzanne,” 
Feb. 26. 

The group of concerts presented for 
students at the University by the Wis- 
consin Union Board will include Reinald 
Werrenrath, Oct. 18; Guy Maier and 
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Adrian Scolten, Who Is Presenting the 
Largest Concert Course of the Season in 


Madison, Wis. 


Lee Pattison, 
March 24, 


The series of the Madison Orches- 
tral Association, headed by C. E. Men 
denhall, has been expanded to three eve- 
ning concerts by visiting orchestras with 
one or two afternoon programs in con- 
junction. The concerts will be given at 
the University Gymnasium by the Minne- 
apolis Symphony, Oct. 23; Chicago Sym- 
phony, Nov. 27, and the Minneapolis 
forces again on April 1. 

The University’s School of Music will 
present a series of chamber music reci- 
tals, only one of which is definitely an- 
nounced. Charles Henry Mills will pres- 
ent the London String Quartet on Dec. 
12. There will be recitals by Cecil Bur- 
leigh, violinist, and other members of 
the faculty. The University organiza- 
tions, including the orchestra and banas 
under E. W. Morphy, the Men’s Glee 
Club under E. E. Swinney and the Girls’ 
Glee Club under C, H. Mills, will appear 


Nov. 21, and Heifetz, 


in concerts throughout the season. The 
Choral Union, under Peter W. Dykema, 
is to present a program of carols at 
Christmas time, “Elijah” in the early 
spring and “Aida” in the late spring. 
Participation in this organization wilt 
be given credit as a university subject, 
with the result that rehearsals will be 
changed from one evening a week to two 
two-hour rehearsal periods in the after- 
noon. 

The work of the Community Music 
Committee is of outstanding importance 


in this field. It is comprised of repre- 
sentatives from each musical organiza- 
tion in the city and is headed by 


Mr. Dykema. It will have charge of 
the fifth annual music memory contest. 
In addition, the committee will hold a 
third annual players’ contest in which 
all the teachers of the city enter pupils 
in the various classes, and it will co- 
operate in the National Music Week in 
the spring. Other active workers of 
this organization are E. B. Gordon, Mrs. 
C. V. Seastone and Mrs. C. P. Conrad. 
It has been very active in furthering the 
public school music system, which has 
greatly increased in scope under Anna 
E. Menaul. 

Last year class instruction in string 
instruments was introduced into the 
publie schools by L. M. Gordon, and this 
will be continued with enlarged classes. 
The high school orchestras are to be 
led by Paul Sanders during the com- 
ing’ season. 


Work of Local Clubs 


Another field of community musi 
work is to be undertaken by the music 
department of the Madison Woman’s 
Club. Under Mrs. C. P. Conrad this 
department will offer the public free 
lecture-recitals preceding each symphony 
concert of the season. 

The Mozart Club under Alexius Baas 
will present four Sunday afternoon con- 
certs to the public at the Central High 
School. The Madison Mannerchor, like- 
wise under Mr. Baas, will hold its an- 
nual concert on Thanksgiving afternoon 
at Turner Hall. The Madrigal Club, 
under Penneston Wright. will give one 
public recital and on March 10 will 
present Maurice Dumesnil, pianist, as- 
sisted by Bogumil Sykora, ’cellist, and 
Raymond Koch, baritone. Mr. Wright 


| also directs the Catholic Woman’s Club 


Chorus, which will give one program. 

The Woman’s Club Chorus, under E. 
E. Swinney, will likewise make an ap- 
pearance during this season. The A 
Cappella Choir, led by Fletcher Wheeler, 
plans three public concerts assisted by 
local artists. Fletcher Wheeler is to 
have charge of the music in the new 
Luther Memorial Church. At the dedi- 
cation of the church in November there 
will be an organ recital by one of the 
leading organists in this country. 

The schools of music of the city will 
have an active year. The Wheeler School 
of Music will present members of their 
faculty in recitals and will again sponsor 
the St. Cecilia Club, which is headed 
by Mrs. Mary Sauthoff. The _ schoo! 
clubs and orchestras will make frequent 
appearances. 

The Wisconsin School of Music, di- 
rected by Elizabeth Buehler, has moved 
into larger quarters prior to building 
a new and complete school of music in 
the near future. It will present a series 


of faculty recitals at the Woman’s 
Building during the season, and the 
school clubs, including the Ada Bird 


Club, the MacDowell Club and the Ju- 
venile Club, will give frequent concerts. 

The outstanding feature of Madison’s 
music for the coming year is the unusual 
number of concerts by visiting artists, 
which is the largest in the history of 
the city. 


ATTRACTIVE EVENTS 
FOR WATERLOO, IOWA 


Better Financial Conditions 
Insure Excellent Season— 
Clubs Flourishing 


By BELLE CALDWELL 








WATERLOO, IowA, Oct. 15.—Plans for 
the musical activities of the coming year 
are not yet complete but enough is known 
to justify the prediction of an excellent 
season. Financial conditions reported 


to be greatly improved will undoubtedly 
have a beneficial effect upon the musical 
situation. 

The city is exceptionally fortunate in 
its very active music clubs and large 
number of fine musicians. The B 
Natural Music Club, Mrs. C. W. Eby, 
president, has among its membership a 
number of composers, and the success 
last year of the concert of works by club 
members has resulted in a decision by 
the directors to give such a concert 
annually. Another new plan is to have 
a program by non-members. The study 
course for this year will embrace 
French, Russian, German, Italian and 
American composers. Attention will also 
be given to Iowa composers. The chair- 
man of the program committee is Mrs. 
G. E. Shoemaker. Mrs. C. F. Nagle will 
be in charge of the closing banquet in 
June. 

Nine musicians constitute the charter 
roll of First Presbyterian Chimers’ Club 
with Mrs. Harold F. Smith as president, 
organized to furnish the music on the 
chimes given this year to the new church. 
The members play the chimes each week 
throughout the year. They plan to give 
three concerts a week and possibly two 
on Sundays. 

The Fine Arts Club, which has a 
large membership, is now holding its 
meetings in its own fine home with a 
large auditorium for concerts. The 
club plans to continue its study of 
“Americanization Through Music,” the 
topic of study during the past year. It 
will also endeavor to enlarge its orches- 
tra, violin ensemble and chorus. ‘ine 
junior auxiliary of the club will also 
be enlarged. 

As usual, the Ross Conservatory wil! 
sponsor an artists’ course composed of 
either four or five concerts. This has 
been the leading concert course here for 
several years and is largely attended. 

Music in the public schools is well 
looked after and a competent corps of 
instructors is in charge. ‘At the close 
of the school year it is customary to have 
entertainments with a large number of 
the music students in all grades and the 
high school taking an active part. 





WASHINGTON, D. C.—Mary Wheeler, 
soprano, a recent addition to the musical 
colony in the capital, was applauded in 
recital at an evening musicale given re- 
cently at the Arts Club. Kenneth Douse, 
seventeen-year-old violinist, made his 
first public appearance, and was cor- 
dially received. Mrs. Knorr played the 
accompaniments. 
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Springfield, Ohio, Federated Clubs 
Sponsor Concerts at Popular Prices 
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Active in the Musical Life of Springfield, Ohio: 1, Mrs. Edgar Hanford, Originator of 
the Sunday Series of Free Concerts in the Churches; 2, Charles L. Bauer, Leader of 
Springfield Civic Orchestra; 3, G. R. Humberger, Supervisor of Music in the Public 
Schools; 4, Anna Marie Tennant, Springfield Correspondent for “Musical America” 


PRINGFIELD, OHIO, Oct. 15.— 
Springfield’s forthcoming music sea- 
son promises to be one of considerable 
importance. Among the features of the 
year will be a recital series of the same 


standard as that given last season; a 
series of concerts by the Springfield 
Civic Orchestra, and an extension of the 
music department in the public schools. 

The artists’ course under the auspices 
of the City Federation of Music Clubs 
will be given again this year. The music 
committee of the Federation aims to 
bring to Springfield only the best obtain- 
able artists, at prices for the entire 
course within reach of all. This year 
the tickets for the seven concerts have 
been raised from $5.50 to $6.50, this 
being necessary because of the continued 
increase in the fees of the artists. 

The course for 1923-1924 includes: 
Lucrezia Bori, soprano, Oct. 17; Cleve- 
land Orchestra, Nikolai Sokoloff, con- 
ductor, Dec. 11; Mischa Levitzki, pianist, 
Dec. 11; San Carlo Grand Opera Com- 


pany, in “Bohéme,” Jan. 15; Jacques 
Thibaud, violinist, Jan. 29; Sigrid 


Onegin, contralto, March 11; and Paul 
Althouse and Arthur Middleton, April 1. 

In connection with the Cleveland Or- 
chestra’s concerts, the music committee 
of the Federation, with the public, paro- 
chial and rural schools cooperating, will 
conduct a music memory contest. The 
first of these events was given last year 
and proved most successful. 

The Springfield Civic Orchestra wili 
be heard in two concerts this winter, 
the dates for which have not been de- 
finitely determined. This orchestra has 


kept up its rehearsals all summer. 
Charles L. Bauer is the conductor. The 
orchestra is rehearsing several sym- 
phonies. 

Under the direction of Charles L. 


Bauer, a large chorus, assisted by an 
orchestra, will give cantatas at Christ- 
mas and at Easter in the Covenant 
Presbyterian Church. Rehearsals will 
start shortly. These cantatas are the 
largest given in the city at the times 
mentioned. 

Sousa’s Band will come to Springfield 
on Oct. 25 for a concert at Memorial 
Hall. 

Mrs. Edgar Hanford has planned an- 
other series of free Sunday afternoon 
musicales in the churches, for which all 
the performers donate their services. 
Mrs. Hanford is also sponsoring the for- 
mation of a Drama Club. 

_ G. R. Humberger, supervisor of music 
in the public schools, announces that 
hereafter he will have two orchestras 
in each of the junior and_ senior 
grades. The orchestras will be for both 


beginners and advanced students. En- 
semble singing will be given in each of 
the schools this year. Mr. Humberger 
plans to establish ensemble singing for 
the adults of the city by having a full 
block roped off and holding community 
“sings” there at stated times. Re- 
hearsals are now in progress for the 
Boys’ Glee Club program, which will be 
given in the latter part of October. As 
usual, Mr. Humberger will give a two 
nights’ May festival and will also stage 
several plays during the year. 

Frederick Lewis Bach, head of the 
Wittenberg School of Music, announces 
that the organ department of the school 
will be enlarged, and during the season 
another pipe organ will be added to the 
one installed last year. Alfred Wynobel, 
Dutch vocal teacher, has been engaged 
to take charge of the voice department. 
Mr. Bach will teach organ, theory and 
musical appreciation, assisted by John 
Thomas Williams, Mrs. Grace Snyder 
Williams and Willard Osborne, teacher 
of violin. Recitals for the public will 
be given during the year. The school 
has a large band and chorus, which will 
be heard this season. 

The Osborne-Zirkle Studios will add 
several rooms to its headquarters this 
season. Several recitals will be given 
this winter at Memorial Hall. 

LeRoy Lambert will again conduct 
classes in theory and appreciation at 
the Troy High School, using the Pro- 
gressive Series Lessons. He will give 
more public recitals than in previous 
years. 

Robert Brain will conduct his violin 
and piano classes as in former seasons. 

ANNA MARIE TENNANT. 


OPERA SEASON FOR WACO 











Concert Series and Memory Contest 
Features of Year’s Schedule 


Waco, TeEx., Oct. 
opera performances and an attractive 
concert schedule are features of the 
season’s forecast for Waco. The Texas 
Cotton Palace Exhibition will present 
the San Carlo Opera Company in six 
performances between Oct. 22 and 27. 
The répertoire for the local engagement 
includes “Butterfly,” “Bohéme,” “Caval- 
leria,” “Pagliacci,” “Trovatore,” “Rigo- 
letto” and “Traviata.” 

Gussie Oscar, local concert manager, 
announces the following events: the St. 
Louis Symphony, Ruth St. Denis and the 
Denishawn Dancers, the Russian Grand 
Opera Company, Sousa’s Band, John 
McCormack, and the Ukrainian National 
Chorus. The Baylor University School 
of Music will present several artists, 


15.—A_ series of 


under the direction of A. J. Armstrong. 
The university has added a department 
in musical theory under Kenneth E. 
Runkel, who will also teach organ. 

The music memory contest will be 
given on a bigger scale than before this 
season, under the direction of Ella Love- 
lace, supervisor, at the Cotton Palace 
Coliseum in the early spring. The Waco 
Chamber Music Society plans to enlarge 
its membership this season. Alma Rose- 
grin, teacher. of violin at Baylor Univer- 
sity, will lead the society. 

The Ensemble Club of professional 
musicians will give a concert during the 
Cotton Palace Exhibition on Nov. 2. 
The club has a fine male quartet, led 
by F. Arthur Johnson. The officers of 
which are Mrs. M. B. McNutt, president; 
Arthur C. Upleger, vice-president; Mrs. 
E. E. Haddix, secretary, and Harry Lee 
Spencer, treasurer. The directors are 
Beulah Duncan, Mrs. Louise Hillin, Mrs. 
Ella Lovelace, June Wallace, Mr. John- 
son, and Roy David Brown. 

A new feature of the Euterpean Club 
is a “privilege” membership. Those who 
enroll under this subdivision may attend 
the programs and round table discus- 
sions given by the club. An artists’ 
series by local musicians will be pre- 
sented. Mrs. M. B. McNutt. 


SIOUX FALLS CLUBS 
STIMULATE MUSIC 


South Dakota Federation Ac- 
tive—Students’ League 
Formed—Plan May 
Festival 
By Volina Powers-Evalson 


Stloux FAauus, S. D., Oct. 15.—The 
South Dakota Federation of Music Clubs 
has had a very successful year and be- 
gins the season of 1923-24 with the cer- 
tainty of much added enthusiasm and 
interest among all the musicians of the 
state. Several new clubs are joining the 


Federation this year. Music departments 

-of all schools and colleges of the state 
are cooperating heartily with the music 
clubs in raising musical standards, fos- 
tering appreciation of the best in music 
and in making fullest use of music in 
education. The South Dakota University 
Orchestra of Vermilion, under the lead- 
ership of Dean W. R. Colton, is to give 
a concert in Sioux Falls soon for the 
benefit of the Federation. The officers of 
the Federation anticipate much progress 
in all lines of musical work this year and 
predict that the annual convention in 
May will be a notable event, demonstrat- 
ing the best efforts of South Dakota’s 
musicians. 

Much interest is being shown in the 
junior musical organizations. Mr. Mc- 
Clurg, conductor of the Municipal Band, 
has charge also of the Junior band, and 
rehearsals have begun for the season. 
The band will give a series of concerts 
in November and December. A seventy- 
piece orchestra under the baton of Ver- 
non Alger, violinist, has been organized 
among the high school students and the 
annual operetta performance under the 
leadership of Stanley Stevenson will be 
given in May. All members of the cast 
and chorus will be selected from the 
student body. 

The Music Students’ League, formed 
during the past summer under the lead- 
ership of Volina Powers-Evalson along 
the lines of the New York Music Stu- 
dents’ League, has grown rapidly in num- 
bers. Two meetings are to be held each 
month during the season and a large con- 
cert will be given. The League is open 
to active members only, but to students 
in any department of music. 

Grace Greves Truax, institute lecturer 
in the rural schools for leadership 
through music, has trained many teach- 
ers in school and community music. The 
relation of this department of music to 
Americanization problems has found a 
broad field here. The revival of folk- 
songs and the bringing together of for- 
eigners and Americans on a common 
basis of understanding is achieved 
throurh music. Mrs. Truax will intro- 
duce her methods to state colleges in 
Nebraska and Iowa this fall and possi- 
bly into West Virginia m the spring. 

Sioux Falls has gained materially in 
interest in good music and the third Mar 
Music Festival to be held next spring 
promises to surpass both those already 
held. The junior organizations through- 
out the city will play an important part 
in the Festival. 











MILTON LOOKS FOR 
FAVORABLE SEASON 


Schools Make Plans for Con- 
certs and Recitals—Club 
to Sponsor Artists 


By Rose Leibbrand 





MILTON, ORE., Oct. 15.—The prospects 
for a favorable year in this community 
are very bright. The center of musical 
growth in Milton is the Columbia Col- 
lege Conservatory and this institution 
has laid plans for extended activities. A 
faculty of musicians well-equipped for 
their work has been secured and a larger 
enrollment of students over that of for- 
mer years is assured. Mabel Colbert will 
head the piano department for a second 
year. Two music ciubs have been organ- 
ized under her leadership. Louella Arm- 
entrout of Whitman Conservatory, Walla 
Walla, Wash., will also teach piano. The 
voice department will be in charge of 
J. A. Winther who will return for his 
third year’s work as instructor of voice 
and harmony in the Columbia Conser- 
vatory. Mr. Winther conducts the girl’s 
glee club and chorus. 

Mrs. Gwen Howells, violinist, will re- 
turn to the Columbia Conservatory for 
her sixth year as violin instructor and 
conductor of the orchestra, which has 
about thirty-five or forty members and 
gives a concert every spring. The orches- 
tra also furnishes music for community 
programs, college plays, operettas and 
recitals. Mr. N. E. Heric will have 
charge of the band department for the 
fourth year. Others members of the fa- 
culty will be Mrs. A. Weir Vinson and 
Mrs. Mary K. Pentius. 

The MacDowell Music Club, Mrs. 
Wiley Van Slyke, president, is occupied 
with plans for the winter. A new fea- 
ture of the work will be the sponsoring 
of artists in concert or recital. The club 
gives a program of music study with 
illustrative compositions every month. 

McLaughlin Union High School has a 
strong musical department. E. V. Stover, 
who is in charge, has done merito- 
rious work with the girl’s glee club and 
chorus. This year a boy’s glee club is 
planned, and a concert will probably be 
given by the music department. The 
McLaughlin Union High School has a 
new auditorium, seating approximately 
1500 persons. 

The Woman’s Improvement Club at 
times manages artists in concert or re- 
cital. Mrs. Burton Gillis is president of 
the club. The McLaughlin Union High 
School will conduct a lyceum course 
every winter with Mr. E. O. Goodwin 
in charge. The Columbia College Conserv- 
atory, under the direction of H. S. Shan- 
gle, president, and the Malen Burnett 
School of Music, Miss Malen Burnett, 
director, will also sponsor artist courses. 
Recitals will be given by pupils of the 
Orr School of Music and Mrs. Clarence 
Walters, piano teacher. 





SPOKANE, WASH. 
Oct. 15.—Margaret Matzenauer, con- 
tralto, was presented in the first recital 
of the local music season at the Ameri- 


can Theater on Oct. 4. The artist was in 
fine voice and was heard to especial ad- 
vantage in a group of Wagner works. 
George Vause was an acceptable soloist 
and accompanist. The concert was under 
the local management of Mrs. Albert 
Burt. The Musical Art Society held its 
first monthly luncheon of the season at 
Culbertson’s on Oct. 3. Mrs. Charlotte 
Moore Wasson, president, announced the 
program of the club for the coming sea- 
son. Mrs. V. H. BROWN. 





SAN ANTONIO, TEx.—The Tuesday 
Musical Club opened the season’s activi- 
ties on Oct. 2 with a business meeting at 
the home of the president, Mrs. Eli 
Hertzberg. The season’s work was out- 
lined by Mrs. A. M. Fischer, chairman 
of the program committee. Frank Le- 
Fevre Reed of Austin, head of the music 
department of the University of Texas, 
has been engaged to deliver eight lec- 
tures on “The Fundamentals of Music.” 
This is the first year’s work in the four 
years’ course of study on “Musical Un- 
derstanding” indorsed by the National 
Federation of Music Clubs. The mes- 
sage from Mrs. John F. Lyons, National 
President, was read by Mrs. Guy Simp- 
son. Cara Franklin conducted a musical 
digest which has been adopted to stimu- 
late musical reading. 
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_ Pittsburgh Reaches High Peaks in Music 


( howell Hecsnizstions aiionasine Important Whi: 
munity Orchestras and Choruses to Combine in May Fes- 
tival—Three Opera Companies and Five Orchestras to 
Visit City—Numerous Concert Series Will Bring World’s 


Prominent Artists 


By RICHARD KOUNTZ 


pa Oct. 15.—The schedule 
of musical activities for the coming 
season exceeds in abundance any hitherto 
offered. The opera engagements will be 
headed by the Wagnerian Opera Com- 
pany, followed by the San Carlo. The 
Chicago Opera Company will also be 
heard in a few performances. The va- 
rious societies and clubs, including the 
Tuesday Musical and the Twentieth Cen- 
tury Clubs, are sowing extensively with 
prospects of a rich harvest. Edith Tay- 
lor Thomson’s list of attractions appears 
in interesting numbers. James A. Bortz’ 
Popular Series is considerably more ex- 
tensive than formerly. Municipal free 
organ recitals at both Carnegie Hall, 
Schenley Park and Carnegie Hall, North 
Side, have already begun and there is a 
definite prospect of a new organ for the 
North Side Hall which will be in the 
hands of Caspar P. Koch. The orches- 
tral prospectuses embrace concerts by 
five visiting organizations. The East 
Liberty Orchestra, under Oscar W. 
Demmler is growing to symphonic size 
and will give a number of fine programs. 
The Art Society’s list of attractions is 
varied and interesting. Dr. Earhart’s 
public school forces with an augmented 
corps of school orchestras, choruses and 
combined ensembles, culminating in a 
May festival, will lend incentive to the 
task of mustering the youth of the city 
in the cause of music. Special matinée 
concerts for Dr. Earhart’s pupils will 
be given by the Detroit and Cincinnati 
symphonies and the Cleveland orchestra. 
Private institutions are making plans on 
a broad scale. The annual convention of 
the Music Teachers’ National Associa- 
tion will be held here Dec. 26-28. The 
industrial outlook is good, which means 
everything to musical enterprises. 


Choral Organizations 


_ Choral activities are extremely prom- 
ising. The Pittsburgh-Apollo Male Cho- 
rus, numbering 110 singers under the 
leadership of Harvey B. Gaul will give 
in Carnegie Music Hall its customary 
pair of annual concerts, one in December 
and the second in April, the exact dates 
of which will remain undecided until the 
complete schedule of engagements is 
compiled, the chorus being in demand in 
all the cities and towns hereabouts. An 
unusual number of new choral works has 
been dedicated to the chorus, ranging 
from cantatas to short unaccompanied 
numbers, by composers from all parts of 
the country. A _ post-seasonal engage- 
ment at Chautauqua will also be filled. 
Frederic Lotz has been engaged as ac- 
companist for the principal concerts and 
as many rehearsals as his concert dates 
will permit. 

The Mendelssohn Choir, numbering 
200 mixed voices under the baton of Er- 
nest Lunt, plans an unusual series of 
concerts, the first of which will be given 
in. Carnegie Music Hall, Nov. 1, when 
Max Bruch’s cantata “The Cross of 
Fire” will be sung with Arthur Middle- 
ton in the part of Norman. A group of 
solos by Mr. Middleton and groups of 
short numbers by the choir will com- 
plete the program. The second concert, 
also in Carnegie Music Hall, on Dec. 28, 
will be devoted to “The Messiah” with 
Grace Kerns, soprano; Marjorie Squires, 
contralto, and Frank Cuthbert, basso. 
[The name of the tenor soloist has not 
yet been announced. The Brahms “Re- 
quiem” will be sung on March 10, with 
Douglas Stanbury, baritone, and a so- 
prano selected from the choir as soloists. 
“rno Dohnanyi, pianist, will be assist- 
ing artist at the concert on April 22, at 
Which two Bach motets, “Ein Feste 
Burg” and “Sleepers Awake” will be 
sung with soloists selected from the 
oir. This season, Mr. Lunt will be 
‘sisted by an advisory board including 

Carl Whitmer and Adolph M. Foers- 

Pittsburgh composers. Margaret 
Crouse will accompany the choir at re- 
arsals and concerts. 

The Cecilia Choir of the Western The- 
gical Seminary, under the leadership 

Charles N. Boyd, will continue its 
work of presenting the best church music 


“Figaro’s Hochzeit,” 


and particularly that of the Russian 
composers, in a series of concerts to be 
given at the Seminary and in various 
churches in the city and nearby com- 
munities. 

The Tuesday Musical Club Chorus of 
100 women’s voices, under the leader- 
ship of Charles N. Boyd, will give two 
concerts at the club, in addition to mak- 
ing a public appearance in Carnegie 
Music Hall. 


Municipal Music 


At the head of municipal music stands 
the great mass of school children. Dr. 
Earhart, to whom is entrusted the de- 
velopment of music in all its ramifica- 
tions through the various civic educa- 
tional channels, has extended the work 
until its influence reaches into every 
nook and cranny of the vast organiza- 
tion as well as into numerous collateral 
fields. In addition to the accepted cur- 
riculum of school music, Dr. Earhart 
plans to establish in full vigor, after 
past seasons of experimental work, the 
system of cooperative instruction and 
credits with individual teachers outside 
the school body itself. Wherever pos- 
sible this work will be allied with efforts 
toward greater ensemble grouping, vocal 
and_ instrumental. Thus there are 
planned, with some already in existence, 
numerous orchestras and choruses in all 
community centers where it is possible, 
with combinations of them for occasional 
public demonstrations, and reaching a 
climax in the festival at Syria Mosque, 
some time in May, in which thousands 
of children will take part. The May Fes- 
tival will include a number of perform- 
ances, and a feature will be a cantata 
written for the occasion and sung by 600 
school children. 

The Saturday night and Sunday after- 
noon free organ recitals in Carnegie 
Music Hall will continue into the sum- 
mer, with Dr. Charles Heinroth at the 
organ. On the North Side, Sunday af- 
ternoon free organ recitals will be given 
by Dr. Caspar P. Koch in the hall at- 
tached to the library. It is expected 
that the new organ will be available the 
latter part of the season. Band concerts 


will be given during the summer months 
in the various public parks. 
Club Activities 

The Tuesday Musical Club enters 


upon its thirty-fifth season with a mem- 
bership of nearly a thousand. The three 
important departments, choral, manu- 
script and ensemble, will add much of 
interest to coming programs, as will also 
the Young Artists’ contests. Mrs. Will- 
iam C. Dierks is president. , 

The music department of the Twen- 
tieth Century Club, in charge of Chris- 
tine Miller Clemson, will give four con- 
certs during the season, at the club- 
house. On the afternoon of Nov. 22, 
Edna Thomas will be heard. Viola 
Mitchell, child violinist, will give the 
February program. The remaining two 
afternoons are not yet arranged for. 


Vusical Inctitutions 


The School of Music. Carnegie Insti- 
tute of Technology, under the direction 
of J. Vick O’Brien, will give numerous 
public and invitation recitals and con- 
certs in Carnegie Music Hall and the 
Little Theater of the Institute. As in 
the past, the student symphony will be 
a feature of the concerts. 

The Pittsburgh Musical Institute will 
give a series of artist recitals in Car- 
negie Music Hall, presenting Harold 
Bauer, pianist; the Letz String Quartet 
and Merle Alcock, contralto. 

The enrolment in the musica! institu- 
tions as well as the classes of private 
teachers is already high, giving promise 
of an active and profitable year. 


To Hear Standard Operas 


The Wagnerian Opera Company will 
appear at the Alvin theater during the 
week of Oct. 22, under the local manage- 
ment of Edith Taylor Thomson. “Rhein- 
gold,” “Die Walkiire,” “‘Meistersinger, 
“Siegfried,” “‘Wétt- 
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erdammerung,” “La Juive,” and “Tris- 
tan und Isolde” will be presented. 

To the same theater Miss Thomson is 
bringing the San Carlo Opera Company 
for the week of Dec. 10, with the reper- 
toire yet to be announced. Under the 
same management will come the Ukrain- 
ian National Chorus, Alexander Kosh- 
etz, conductor, featuring American folk 
songs, in Carnegie Music Hall, on Nov. 
29. Other Thomson attractions include 
John McCormack at Syria Mosque, 
Nov. 19; Mary Garden at Carnegie 
Music Hall, Dec. 13; Paderewski at 
Syria Mosque, Jan. 16; John Charles 
Thomas and Lionel Tertis at Carnegie 
Music Hall, Jan. 17; Ruth Draper at 
Carnegie Music Hall, Jan. 22; Mischa 
Elman at Carnegie Music Hall, Jan. 31, 
and Mitja Nikisch at Carnegie Music 
Hall, Feb. 7. 

By way of novelty Miss Thomson is 
also presenting Elsie Janis at Carnegie 
Music Hall, Nov. 14. 

The Art Society will present seven 
programs, all in Carnegie Music Hall, 
and opening with Mischa Levitzki, pian- 
ist, on Nov. 2. Following in order will 
come Claire Dux, soprano, on Dec. 14; 
Renée Chemet, violinist, with Richard 
Crooks, tenor, on Jan. 11; Elena Ger- 
hardt on Feb. 15; the Duncan Dancers 
on March 7, and the Elshuco Trio, com- 
posed of Aurelio Giorni, piano, William 
Kroll, violin, and Willem Willeke, ’cello, 
on April 14. The Children’s Holiday 
Matinée, which was discontinued during 
the war, will be resumed this season. 

James A. Bortz, concert manager, has 
apparently revolutionized the previous 
schedules of his Popular Priced Series. 
He will present in Carnegie Hall, and at 
popular prices, Louis Graveure and Ce- 
cile DeHorvath on Nov. 26; Ruth St. 
Denis, Ted Shawn and the Denishawn 


Dancers with orchestra on Dec. 7. The 
New York Trio, Clarence Adler, pianist, 
Scipione Guidi, violinist, and Cornelius 
Van Vliet, ’cellist, on Feb. 1; Katherine 
Meisle, contralto, with assisting artist 
yet to be announced, on March 21, and 
Emil Telmanyi, violinist, on April 11. 


Orchestral Series Arranged 


The Pittsburgh Orchestra Association 
announces five Friday night and five 
Saturday afternoon orchestral concerts 
in Syria Mosque, as follows: Boston 
Symphony with Sigrid Onegin, contralto, 
on Nov. 9-10; Detroit Symphony on 
Nov. 23, 24; Cleveland Orchestra with 
Efrem Zimbalist, violinist, on Jan. 25, 
26; Cincinnati Symphony with Joseph 
Lhevinne, pianist,.on Feb. 29-March 1, 
and. the New York Philharmonic on 
March 14, 15. 

Among orchestral activities, the work 
of the East Liberty Orchestra, Oscar W. 
Demmler, conductor, is of interest. This 
group of seventy musical enthusiasts 
will give two public concerts during the 
coming season. As previously noted this 
group is rapidly growing to symphonic 
proportions and is increasing in numbers 
and influence from year to year. 

The remaining artists listed for Pitts- 
burgh appearances are as follows; Cha- 
liapin on Nov. 21; Josef Hofmann on 


Jan. 4; Tito Schipa on Feb. 5; Jascha 
Heifetz on Feb. 22; Pavlowa and her 
ballet on March 22. and the Chicago 


Opera Company for a few performances: 
in midwinter. 

At Carnegie Musie Hall: Dame Nellie 
Melba and company will be heard on 
Oct. 18; Sergei Rachmaninoff on Nov. 
15; Geraldine Farrar and company on 
Jan. 24; Fritz Kreisler, violinist, on 
March 12; Willy Burmester, violinist, 
on Nov. 1, and Frieda Hempel on Jan. 30. 





OPERA FOR LEWISTOWN 





Study Club Active in Pennsylvania Town 
—Features Native Composers 


LEWISTOWN, PA., Oct. 10.—In_ the 
events of the season in Lewistown, an in- 
dustrial community of 10,000 inhabitants, 
set in the midst of the foot-hills of the 


Allegheny Mountains, the Lewistown 
Music Study Club, an organization of 200 
members, founded in 1917, will play an 
important part. “Pagliacci” will be pre- 
sented here for the first time on Nov. 
20, and on Nov. 17 there will be a pre- 
liminary study of the opera at the club 
meeting, with local and visiting artists 
participating. 

American music and American artists 
will be prominent in the season’s pro- 
gram and Pennsylvania women com- 
posers will be represented. The State 
Federation prize-winners will be heard in 
February. 

Following the annual custom there 
will be a school children’s day on the loca! 
club program on March 7. This is fol- 
lowing an annual custom, when the 
grades give a ful) music demonstration 
under Mildred Wentz, supervisor. Prizes 
will also be offered during the year for 
the best essays on musical subject in the 
eighth grade and high school. 

Chamber music, almost an unknown 
quantity in this locality, will be one of 
the studies under “Musical Forms,” a 
yearly topic with the club, to be illus- 
trated by a string quartet on Jan. 26. 

John Francis Barron of Boston will be 
heard in a costume production of “In a 
Persian Garden” on Jan. 12, and the 
Philadelphia Music Club will send artists 
for a recital in February. 


The Junior Auxiliary Music Study 
Club of eighty members will continue 
historical music programs. A Pennsyl- 
vania Day is planned. 


Mrs. JosePpH D. MITCHELL. 





BETTER HALL FOR AKRON 


Bori Welcomed in Recital in 
Remodelled Armory 


AKRON, OHI0, Oct. 12.—The opening 
concert of this year’s Famous Artists’ 
Course, managed by Earle Poling, was 
given by Lucrezia Bori, soprano, at the 
Akron Armory on Oct. 2. The artist, in 
appropriate costumes, sang songs of sev- 
eral nationalities and periods and was 
ardently applauded by an audience which 
filled the hall almost to capacity. 

This was the first concert to be given 
in the Armory since it was remodelled 
during the summer months to improve 
the acoustic properties and lighting ef- 
fects. The changes, which were made at 
a cost of about $30,000, will be effective 
in adding to the comfort and enjoyment 
of both audiences and artists. 

VIRGINIA CHOATE PINNER. 


Lucrezia 


Lowe to Present Paderewski and 
Kreisler in Asheville, N. C. 


ASHEVILLE, N. C., Oct. 13.—Alva H. 
Lowe, besides teaching a large class of 
piano and vocal pupils, each year spon- 
sors local concerts by well-known artists. 
During the coming season Paderewski 
and Kreisler will appear in Asheville 
under Mr. Lowe’s management, the for- 
mer on Nov. 13 and the latter on Feb. 9. 
Neither of these artists has ever been 
heard before in this city. 


A. H. 
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JULES DAIBER 


announces 


The First alae Orchestral Tour 


SIEGFRIED WAGNER 


for the Restoration of 


RICHARD WAGNER’S FESTIVAL THEATRE at BAYREUTH (Bavaria) 
(SEASON: SUMMER OF 1924) 
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SIEGFRIED WAGNER'S 

visit to America is at the C 

invitation of eminent musi- 

cians and lovers of music, s 

and the following well known 
conductors have graciously ? 

placed their respective orch- : 

estras at the disposal of G 
SIEGFRIED WAGNER ‘ 

for Symphonic Concerts. 2 

B 

M 

Siegfried Wagner Bayreuth Festival Theatre | 
Walter Damrosch New York Symphony t 
Ossip Gabrilowitsch Detroit “ 
Alfred Hertz San Francisco . m 
Willem Mengelberg N.Y. Philharmonic “ ; 
Fritz Reiner Cincinnati " pe 
Leopold Stokowski Philadelphia ta 
Josef Stransky State 0. 


and others to be announced later Pal 


Giulio Gatti Casazza Metropolitan Opera Co. 











Giorgio Polacco Chicago Opera fi 
Melvin Dalberg Wagnerian Opera cit 
American Committee: European Committee: 7 
A. M. Bagby, Treasurer TOUR BEGINS Herr Beutter, Treasurer # 
Ernst Urchs ABOUT JANUARY 10th, 1924 Mare Ww. Genuler a: 
Jules Daiber Siegfried Wagner | 














Distinguished artists who have sung at Bayreuth in former years will appear at these orchestral concerts a 





All patrons of Wagnerian music and of the former Bayreuth Festival can make donations ; B 
to this worthy cause by remitting to the treasurer, A. M. Bagby, Hotel Waldorf Astoria, N. Y. ch 








For Dates and Particulars JULES DAIBER Aeolian Hall, N. Y. 
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Long List of Eminent Artists Gives 
Lustre to the Season in Des Moines 


0 


Many Notables Coming in 
Ogden Series and Under 
Auspices of Clubs, Univer- 
sity and Teachers’ Associ- 
ation—“‘Elijah” to Be Given 


in Early Spring 
By HOLMES COWPER 


\ES MOINES, IOWA, Oct. 12.—What 
J promises to be Des Moines’ best 
musie season opened the evening of Oct. 
4 with a concert by the Chicago Operatic 
Trio, composed of Irene Pavloska, mezzo- 
soprano; Forrest Lamont, tenor, and 
Virgilio Lazzari, bass. The following 
evening, members of the music faculty 


of Drake University gave an interesting 
program which included the Smetana 
Trio played by the Sinfonia Trio: Paul 
Stoye, pianist; Arcule Sheasby, violinist ; 
Franz Kuschan, ’cellist. A quartet com- 
prising Daisy Binkley, soprano; Gene- 
vieve Baal, alto; Holmes Cowper, tenor, 
and Raymond Leek, baritone, with 
Lenore Mudge at the piano, assisted. 

George F. Ogden is offering a brilliant 
array of artists in his Ogden Concert 
Series. Beside the Chicago Operatic 
Trio, Mr. Ogden will present the follow- 
ing artists: Tito Schipa, tenor, on Oct. 
12; Anna Case, soprano, assisted by the 
Shrine Chanters, Oct. 25; Mischa 
Levitzki, pianist, Nov. 19; Frances Mac- 
Millen, violinist, and Alberto Salvi, 
harpist, Nov. 22; the San Carlo Opera 
Company, Nov. 20; Emil Talmanyi, 
violinist, and Elizabeth Werblosky, Dec. 
30; Maria Ivogiin, soprano, Jan. 25; the 
Duncan Dancers, Jan. 31; Olga 
Samaroff, pianist, assisted by the 
Sinfonia Trio, Feb. 11. 

The Fortnightly Musical Club, whose 
officers are: Mrs. H. H. Coggeshall, 
president; Mrs. Elmer Owen, secretary, 
and Mrs. Jeff H. Polk, treasurer, will 
present the following artists to the 
members and associate members: Percy 
Grainger, pianist, Nov. 13; John Charles 
Thomas, baritone, Dec. 12; London 
String Quartet, Jan. 24; Sigrid Onegin, 
contralto, Feb. 19. 

The Iowa Music Teachers’ Association 
will present Edward Johnson, tenor, and 
Bertha Farmer, soprano, Nov. 2. 

The local chapter of the Sinfonia 
Musical Fraternity will give a series of 
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George F. Ogden, Des Moines Manager, 
Who Presents Ogden Concert Series 


six chamber music concerts. The 
Sinfonia Trio has been engaged for three 
of the concerts. Officers of the Frater- 
nity are Clifford Bloom, president, and 
Andrew Riggs, secretary. 

Des Moines University plans to 
present several musical attractions dur- 
ing the season and will also stage one 
or two light operas. Dean Raymond 
Carr is in charge of the music depart- 
ment. 

One of the outstanding events of the 
season will be the presentation of 
Mendelssohn’s “Elijah,” on April 11, by 
a chorus of 300 voices, and an orchestra 
of fifty players, under the baton of Dean 
Carr, in the new Hoyt Sherman Audi- 
torium. Arthur Middleton, baritone, has 
been engaged to sing the role of Elijah. 

Music in the Des Moines public schools 
is in charge of Alfred Smith, whose 
program this year is on a much broader 
scale than ever before. He has under 
his direction fifteen music supervisors. 

J. Worth Allen will lead the Drake 
University Band, Clifford Bloom directs 
the Men’s Glee Club, and Raymond Leek 
the Girls’ Glee Club. 

The East High Community Course, 
under the management of Charles 
Wharton, will present Riccardo Martin, 
tenor, on Dec. 10; Harold Loring, pianist, 
Jan. 25; the Pasmore Trio, Feb. 10, the 
course closing with the Shrine Chanters, 
directed by George Ogden. 





Miami Sees Big Year Ahead as Music 


Makes Progress in Southern 
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IAMI, FLA., Oct. 15.—Never has a 

season opened in Miami with so 
much promise. Last spring Bertha 
Foster proposed that the musical season 
should extend over the twelve months’ 
period instead of the customary four or 
six months coincident with the winter 
tourist season, and an experiment in 
summer concerts by Erdell Mutchler’s 
Orchestral Band, under the auspices of 
the Chamber of Commerce was begun 
almost immediately. They proved suc- 
cessful and the contract has been ex- 
tended until November at least. 

The Philpitts recital course offers the 
finest series ever presented in Florida. 
Mr. Philpitts has extended his circle of 
cities to include Lakeland, Orlando and 
St. Petersburg, besides Tampa, Jackson- 
ville and Miami. Altogether he will 
manage twenty-seven concerts in the six 
‘ities. The list for Miami is as follows: 
lonzaley Quartet, Feb. 4; Frieda 
Hempel, Feb. 26; Mischa Elman, March 
3; Ukrainian Chorus, March 11; Rosa 
Ponselle, March 25, and one other concert 
not yet announced. 

Late in the spring a Miami Festival 
Association was formed which will give 
a week of music, possibly in March. The 
officers are S. Ernest Philpitts, general 
manager; R. E. Hall, chairman; Mrs. 
Frank K. Ashworth, secretary; E. W. 
Bebibger, treasurer; Alfred Betts, au- 
ditor; Louis D. Gates, chairman of the 
choral committee, and Mana Zucca, chair- 
man of the orchestra committee. 


Club Extends Activities 


Under Grace Porterfield Polk, the 
Miami Music Club has extended its in- 
fluence in many ways. The departments 


Florida 


now cover, besides the senior club, a 
chorus of women’s voices, a chamber mu- 
sic orchestra, the Cardinal Club, divi- 
sions on radio, drama and opera, and 
the Student Club. The programs for the 
year include an opening organ recital, 
a Christmas concert, an American opera 
to be given in conjunction with the fes- 
tival, and programs on various com- 
posers. The chamber music orchestra 
will form the nucleus of a large orches- 
tra to be assembled for the festival. 
There will be two full concert programs 
by the chorus and it will assist in the 
Christmas concert given by the Club. 
The student division has been functioning 
all summer under the leadership of Mrs. 
S. LeRoy Smith. Many clippings are 
gleaned from MUSICAL AMERICA for its 
current events roll-call. 

The Junior Music Club under Mrs. L. 
B. Safford is one of the most active or- 
ganizations in the city. It will present a 
work of its friend and patron, Mana 
Zucca, as a pageant. Later the children 
will produce Mrs. Polk’s new cantata 
“Blossomtime.” 

A boys’ band has been organized by 
C. Gottsleven and is instructed by Hubert 
Reason. Fifty children of school age 
are enrolled. Mrs. E. V. Blackman is 
sponsor and L. E. Whiteside, treasurer. 

The Y Singers have made no definite 
announcement of their plans for the year 
since Charles Cushman’s resignation left 
them without a conductor until the elec- 
tion at the first fall meeting. The regu- 
lar series of three concerts will un- 
doubtedly be given. 

The Miami Conservatory is in an un- 
settled state while looking for new and 
larger quarters to accommodate the in- 
creasing number of students. Miss 
Foster has made only tentative plans 


until the new location is selected but the 
student recitals will be continued this 
year as heretofore and the popular Sun- 
day afternoon programs by the faculty 
and visiting artists will be featured 
again this season. It is quite possible 
too, that one or two artist recitals will 
be arranged. New members of the fa- 
culty are Anna Blake Morrison and 
Mabel Birch, piano; Elise Graziani, 
voice; Janet Murray, violin. Mana 
Zucca, composer and pianist, will conduct 
master classes. 

A new force has entered the Home- 
stead community with the appointment. 
of J. R. Hoch as pastor of the White 
Stone Church. He is organizing the 
young people in the various neighbor- 
hoods covered by his parish into orches- 
tral groups, and intends to. combine them 
into an orchestra to be used in conjunc- 
tion with out-door moving pictures on 
Biblical subjects. He offers free in- 
struction~in ’cello, violin, mandolin and 
band instruments. Mr. Hoch has also 
organized a chorus with Mrs. Charles 
Ewing as pianist. 

The Children’s Ensemble Class is an 
excellent educational movement. 

The Men’s Glee Club under Irving 
Lyon is a direct outcome of the influence 
of the Miami Y Singers. There are 
twenty-five members and they are doing 
very creditable work. 

The Baptist Choir has reorganized 
after a summer of rest and Mrs. W. B. 
Strickland is to be pianist and G. I. 
Gault, director. 

Nearly every little community along 
the coast has its small orchestra, its 
choir and maybe a junior choir as well, 
all of serious intent. The women’s clubs 
are doing everything possible to foster 
and further music and with the pos- 
sibility of public school music courses 
being reinstated in the county this year, 
southern Florida will find even more 
promise in the future. 

ANNIE MAYHEW FITZPATRICK. 


CLUB AND SCHOOL MUSIC 
FEATURED IN MASON CITY 








Women’s Matinée Music Club, Civic 
Choruses and School Organizations 
Develop Resources 


MASON City, Iowa, Oct. 15.—The mu- 


“sie department of the High School and 


Junior College and the clubs of this city 
have been the leaders in the music ac- 
tivities here for some time, and the en- 
suing year will find this true to an even 
greater extent. 


The women’s Matinée Musical Club 
and the music department of the Wo- 
men’s Civic League with the cooperation 
of the public schools have been very ac- 
tive in arranging most successful music 
weeks for the past two or three years and 
will do so again this year. 

The Chorus of the Women’s Civic 
League has engaged Hannes Olsson, di- 
rector of music at the High School, as 
conductor. 

The Chamber of Commerce Glee Club 
is the largest of its kind in Iowa and one 
of the most successful commercial glee 
clubs of the state. Harry Keeler is the 
leader. 

The music department of the Women’s 
Civic League with Mrs. Fred L. Tiffany 
as chairman will present a Christmas 
pageant or cantata at the holiday meet- 
ing. A campaign for 1000 members has 
been started. For the October meeting 
there will be a three-act Japanese play 
and this will be repeated at the fourth 
district federation meeting to be held 
here the same month. 

Two excellent bands give frequent con- 
certs. One of them, a Boy Scouts Band, 
is one of the best boys’ bands in this 
section of the state. 

The music devartment of the High 
School, Junior College and the grades 
of the public schools are among the best 
and most advanced in the state and one 
of the first to give free instruction in 
violin and piano. The new high school 
has a large auditorium, three music 
studios, a music library for the benefit 
of the orchestras and band, and other 
equipment for its music classes and in- 
dividual instruction. 

The free instruction is open to every 
pupil in the public schools of the city and 
a large number avail themselves of the 
vrivilege. Credit is given for music study 
in piano, voice. band and orchestral in- 
struments. Each year an onvera is pro- 
duced and for this season “The Chimes 
of Normandy” has been selected. The 
different musical organizations are or- 
chestra, band, boys’ glee club, two girls’ 
glee clubs in high school and one in 
Junior college and mixed chorus. 

BELLE CALDWELL. 


Cedar Rapids’ Orchestra 
and Conservatory Are 
Active Musical Forces 
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Two Musical Leaders in Cedar Rapids, 
Iowa: Above, Risser Patty, Director of 
Coe College Conservatory; Below, Joseph 
Kitchin, Conductor of the Local Sym- 
phony and Professor of Violin at the 
Conservatory 


CEDAR RAPiIps, Iowa, Oct. 13.—Cedar 
Rapids’ musical activities promise to 
develop considerably during the coming 
season. With the recent revival of the 
Choral Union and the founding of the 
orchestra, the circle of concertgoers and 
people vitally interested in music has 
been enlarged considerably. Music has 
also made splendid progress in the pub- 
lic schools, with far reaching influences. 
Coe College will again provide for the 
city a fine artists’ series and a Music 
Festival in May. The Beethoven Club, 
with Edna Barrett Jackson as president, 
has planned a worthwhile program of 
study in American folk music. 

Joseph Kitchin, conductor of the 
Cedar Rapids’ Orchestra, has in a short 
time achieved much success with his 
organization. During this winter he 
expects to give four symphony programs, 
in which local soloists will take part. 
Twice-monthly popular concerts will be 
given in addition. “ 

The Choral Union, led by Marshall 
Bidwell, promises performances of “The 
Messiah” at Christmas and of another 
oratorio at a later date. The Union’s 
fine singing last year should assure 
equally good things for the future. 

Risser Patty, director of Coe College 
Conservatory, announces that there will 
be four concerts in the artists’ series, 
including a recital by Louise Homer, con- 
tralto, in November. The plans for the 
May Festival have not been completed, 
but it is expected that Rudolph Ganz and 
the St. Louis Symphony Orchestra will 
return for this occasion. 

In the public schools work in music 
will be further developed and expanded 
under direction of Alice Inskeep, super- 
visor of music, and Frederick Doetzel, 
orchestra and band leader. 

MAx DAEHLER. 


Oak Park Musicales Begin 


CHICAGO, Oct. 6—The Oak Park 
Country Club this week began a series 


of Sunday twilight musicales. Maude 
Bouslough, dramatic soprano; Ebba 
Frederickson, violinist, who recently 


returned from a concert tour of Sweden; 
and Melita Krieg, pianist, gave the first 
program last Sunday. 





MARTINS FERRY, OHIO.—The Lecture- 
Recital Club of Martins Ferry began its 
year’s work with a concert in the Metho- 
dist Episcopal Church when the cycle, 
“Flora’s Holiday,” by H. Lane Wilson, 
was sung by Flora A. Williams, soprano; 
Mrs. Thomas Foudk, contralto; Louis 
Lipphardt, tenor, and Walter Salder, 
baritone. A large audience warmly ap- 
plauded these artists. 
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Wichita Outlines Season of Wider Scope 


Hard Hit by Flood, Heat and Drought, Kansas Community Nevertheless Turns with Great Enthu- 
siasm to Marshalling of Musical Resources—Municipal Series Placed on Firm Business Basis— 


Additions to Teaching Forces Announced—Organ Will Be a Feature of New High School 


By T. L. KREBS 


ICHITA, KAN., Oct. 15.—Although 
the last six months have brought 
destructive floods, excessive heat and dis- 
astrous drought upon this city, to such 
an extent that large damage to property 
and crops has been done, the citizens 
will have what promises to be one of the 
most attractive and varied concert sea- 
sons Wichita has ever experienced. Since 
the material interests of the community 
have been sorely tried, the artistically 
and musically inclined have put forth 
all the more energy, with the most pro- 
pitious results. 
The’ Municipal Series of entertain- 
ments, which had hard sledding and 
financial losses last season, will be on 


a firm business basis during the coming 
year, owing to the perseverance and de- 
votion of a number of prominent music- 
lovers, who have incorporated the Muni- 
eipal Series Association. Conspicuous 
among these are the members of the fol- 
lowing board of directors: C. H. Hatton, 
chairman; W. A. Wadsworth, manager; 
Mrs. R. M. Gray, W. E. Holmes, Mrs. 
C. H. Brooks, Howard W. Schroeder, 
Mrs. M. T. Pearce, Earl C. Elliott, John 
W. Blood, Mrs. O. R. Stevens, Mrs. Thor 
Jager, L. W. Mayberry, Mrs. Charles 
J. Jackson, Mrs. E. Higginson, L. A. 
Heckard, Mrs. H. S. Sladen, Mrs. Rene 
Gouldner, W. E. Marshall, Mrs. Tom B. 
Johns. The series this year will consist 
of eight entertainments, of which seven 
are musical. All numbers are given at 
the Forum. Names and dates of the art- 
ists or organizations to appear in the 
series are as follows: San Carlo Opera 
Company, Nov. 19; Criterion Male 
Quartet, Dec. 3; Tandy MacKenzie, 
tenor, Jan. 12; Cherniavsky Trio, Feb. 
8; Ukrainian National Chorus, March 
29; Florence Macbeth, coloratura so- 
prano, April 8; Kansas City Little Or- 
chestra, date not vet fixed. The prices for 
the series will range from $8 to $1.50. 

Lawton Camp No. 18, United Spanish 
War Veterans, will bring the Florence 
Otis Company to the city for two con- 
certs on May 23 and 24, in the High 
School Auditorium. 

Mrs. L. K. Brown, who has success- 
fully managed artists in Wichita in the 
past, announces the coming of Amelita 
Galli-Curci to the Forum on April 9. 

Verna Moyer, a new entrant into the 
manageria! field, is the western represen- 
tative of Margaret Lester, soprano, and 
William Lester, pianist and composer. 
The western tour of these artists begins 
on Dec. 1. at Wichita. and will cover 
Kansas. Oklahoma, Missouri, Texas, 
Colorado, California and Nebraska. 


To Foster 


In order to make known to as large a 
field as possible what American com- 
posers are doing, a committee of the 
Saturday Afternoon Musical Club, com- 
posed of Verna Mover, chairman; Mrs. 
J. C. Newman, Mrs. Rene Gouldner and 
Frances Fritzlen, has arranged to have 
the works of native composers broad- 
cast from the local station durine the 
season. The broadcasting will begin 
early in the season and continue through 
the winter and spring. 

The various private teachers of Wichi- 
ta who have returned from vacations re- 
port flourishing classes. 

Fairmount College Conservatory of 
Music. Frank A. Power, dean, retains 
its entire facultv. each member of which 
has been with the school a number of 
years. 

Friends Universitv School of Music, 
Roy Campbell. director, has onened a 
downtown studio in the Sedgwick An- 
nex. Margaret Joy, punil of Mary Fin- 
ley Ades. is in charge of this branch. 

The Wichita College of Music and 
Dramatic Art. Theodore Lindberg vresi- 
dent. onens its eishteenth vear in its 
handsome new bnildine at Topeka Ave- 
nue and Third Street. The structure 
contains. besides the offices and recep- 
tion rooms. a number of sonnd-proof 
studios and a concert hall seating about 
700, with stage equipved for dramatic 


Native Music 
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Members of Wichita Saturday Afternoon Club’s Committee on Broadcasting Works of 


American Composers: 


Left to Right, Verna Moyer, Chairman and a New Entrant into 


the Managerial Field; Frances Fritzlen and Mrs. J. C. Newman 


performances. There have been a num- 
ber of changes in the faculty. Solomon 
Burkholder of New York is at the head 
of the piano department. 

The Metropolitan School of Music, in 
successful existence for many years, 
with Myron L. Hull as director, is de- 
voted largely to the study of orchestral 
and band instruments. 

Under the directorship of Dorothy 
Sims the Coleridge-Taylor Conservatory 
of Music has opened studios for colored 
students on Wabash Avenue. 

The Academy of Fine Arts has en- 
tered upon its first year, with Mrs. Min- 
nie Ferguson Owens as director. Mrs. 
Owens is head of the voice department, 
Mrs. Etta Warndorf, teacher of piano, 
and Francis W. Edler, teacher of violin. 

The Fischer School of Piano Playing 
has opened studios in the Butts Build- 
ing, with a branch studio on College 
Hill. The director, Otto L. Fischer, was 
for a number of years connected with 
the Wichita College of Music. Associ- 
ated with him are Mrs. Hobson, also 
formerly with the Wichita College of 
Music: Bessie Ruby, Oval Cotton, Ruth 
Hall, Hazel Darling. Alethea Phenniger, 
Cliffie Crewe and Wesley Farner. 


The Petrone-Enoch Institute of Musi- 
cal Art has also opened studios in the 
Butts Building. Vito Garaldo Petrone, 
formerly with the Wichita College of 
Music, is director and teacher of voice. 
He will give much time to training stu- 
dents in operatic réles, with the view of 
organizing a permanent opera company 
in the city. Mrs. Mary Enoch, formerly 
with the Wichita College of Music, has 
charge of the piano instruction, with 
Lillian Bourman as assistant. 

As a testimonial to Jessie L. Clark, 
who for nearly forty years has been at 
the head of the public school music of 
Wichita, a pipe organ is soon to be 
installed in our new Wichita High 
School, for which purpose a fund of from 
$10,000 to $15,000 is being raised by 
voluntary subscriptions among pupils 
and former pupils of Miss Clark. 

Two of the Wichita picture theaters 
maintain orchestras of from ten to fif- 
teen players, besides having excellent 
organs, and at both good music is cul- 
tivated and performed creditably. At 
the Miller Theater, P. Hans Flath is 
musical director, and at the Orpheum 
Theater, Francis W. Edler directs the 
music. 





Own Orchestra and Visiting Stars Give 
Strength to Season in Springfield, Ill. 
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Civic Orchestra Will Give Sub- 
scription Series and Launch 
Drive for Supporters—Ama- 
teur Musical Club Bringing 
Concert Notables on Best 


Course in Its History 
By NETTIE DOUD 


Rib trier et ILL., Oct. 15.—The 
1923-24 musical season promises to 
be one of unusual brilliance. The 
Amateur Musical Club is presenting the 
most ambitious program in its history, 
consisting of four artists’ recitals and 
six afternoon programs, the Springfield 
Civic Orchestra, with the enthusiastic 
support of the Orchestral Association, 
will appear in three concerts, with ar- 
tists of natural reputation assisting as 
soloists, and a probable spring concert 
with a civic chorus. The Amateur Club 
has an active membership of about 100 
women and a large associate member- 
ship, which it is hoped to increase to 
1000 during the drive this fall. The 
club enters upon its twenty-first season 
and will present some of the best artists 
yet offered the Springfield public. 

The concert season will open Oct. 27, 
in the State Arsenal, with Geraldine 
Farrar, soprano, as the solo artist. This 
will be Miss Farrar’s début in Spring- 
field. Jan Chiapusso, pianist, will be 
heard on Nov. 26, in the First Christian 
Church. The New York Chamber Music 
Society will give a program in the First 
Christian Church, Jan. 28. This has 
been made possible by arranging a series 
of dates in this vicinity, in response to 
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Wallace Grieves, Conductor of Springfield 
Civic Orchestra 


the request of the local club, and will 
be the first appearance of this organiza- 
tion in the Middle West. Tito Schipa. 
tenor, will be the artist for April 11, in 
the State Arsenal. 

The afternoon programs will be held 
on Mondays, in the Y. W. C. A. Audi- 
torium, local musicians appearing on 
these occasions. On Oct. 15 Lucy Bates, 
soprano, will sing. Mrs. Earl B. Searcy, 
soprano, and Clinton Brown, baritone, 
will give a program on Nov. 12; Mrs. 
Oramel Irwin, soprano, and George 
Deitz Anam, pianist, on Jan. 14; Mrs. 
Amy Black, soprano, and Hilda Vandin- 
berg, pianist, on Feb. 16; Mrs. Herbert 
Woods, soprano, March 3, and the stu- 


dent contest winners, March 31. e 
annual contest will be held March »9 
with Mrs. A. -R. Drennan as chair, ., 
of the committee. 


Plans of Civic Orchestra 


The Civic Orchestra, under the b: 
of Wallace Grieves, will present a se 
of four subscription concerts in the S: :, 
Arsenal, the first being on Oct. 19. \ 
trio of singers from the Chicago 0, 
will assist. The artists are Irene P 
loska, mezzo-soprano; Virgilio Lazz 
basso, and Forrest Lamont, tenor. 
December concert will present Raym: 
Kock, baritone. Mildred Brown, vio 
ist, and Miss O’Connor, harpist, will 
pear during January. 

The Springfield Civic Orchestra x. 
sociation was organized last ya 
through the efforts of the Chamber |; 
Commerce and other influential citize)s. 
It is planning a campaign for sustaini iv 
memberships. A dinner at the 
Nicholas Hotel will launch the campai.: 
A heavy schedule has been planned | 
the season and the orchestra will num), 
about fifty members. 

It has been the custom of the Ursuline 
Convent to give a series of concerts {.; 
its students and the general public, an 
for this season the following are an- 
nounced: Nov. 26, Miss Swarthout, so- 
prano; Jan. 28, the Pasmore Trio; Apri! 
28, Arthur Kraft, tenor. 

The Tiffany School of Music is enter- 
ing upon its fourteenth season. Mrs. 
Mary Berdan Tiffany is head of the 
piano department, Oliver Smith, tenor, 
head of the vocal department, and other 
instructors are Paul C. Beebe, ’cello, 
harmony, counterpoint and composition, 
and George W. Killius, violin. 

The Springfield College of Music and 
Allied Arts, has entered upon its eighth 
year of musical activity, with a facult, 
of ten teachers, and by its excellent wor 
has won a prominent place in the mus 
cal life of the city. Clarence Mayer, 
director, heads the piano department; 
Wallace Grieves, associate director, the 
violin department, assisted by Diamond 
Vadakin. Mr. Mayer and Mr. Grieves 
will devote considerable time to concer‘ 
work. 

The Bettie Stuart Institute for gir!: 
announces a voice department under the 
direction of Mrs. Garry Westenberger, 
contralto. Mme. Clare Marie See wi!! 
resume her classes in voice early i: 
the autumn. 


Marion Drake, teacher of violin is i1 
structing a large class of pupils at both 
her West End and downtown studios. 


In the Churches 


Ruliff V. Stratton has assumed the 
duties of organist and musical directo: 
of the First Christian Church. Mr. 
Stratton plans to develop a large chorus 
choir, a woman’s chorus, a male choru 
and a church school orchestra. Mrs 
Esther Skoog Wolaven, organist of th 
First Presbyterian Church for three 
years, recently resigned and Helen 
Nettleton, organist at the First Baptist, 
has been chosen to succeed her. «Helen: 
Grosberg has been appointed organis: 
at the Grace Lutheran Church. Sh 
entered upon her duties Sept. 1. Bernice 
L. MacDaniel, organist and choir direc 
tor at the First Methodist Church, has 
returned to her position, having spent 
a part of her vacation in repertory and 
conference work at Northwestern Uni 
versity with Prof. Edwin L. Leeder, 
faculty organist of the University. 
New Britain, Conn., Will Have Active 

Season 


NEW BRITAIN, CONN., Oct. 15.—An 
unusually good program of musical 
events is scheduled for New Britain this 
fall and winter. The New Britain Musi- 
cal Club has arranged a concert by the 
New York Symphony, Walter Damrosch, 
conductor, on Dec. 2. Another important 
engagement is that of Louis Graveure, 
baritone, on Jan. 20. The season’s pro- 
gram also includes musicales by active 
members. The New Britain Choral Club 
will present a big choral work in a spring 
concert which will bring from two to 
four international artists to New 
Britain. The various Swedish organiza- 
tions of New Britain have brought fa- 
mous artists here and intend to do so 
again this season. F. L. ENGEL. 

Ernesto Bertimen, pianist, opened his 
concert season with a recital in Engle- 
wood, N. J., on Sept. 24. He was well re- 
ceived in a program of works by Handel 
Gluck-Brahms, Mozart, Chopin, Paderew- 
ski, Debussy, Rachmaninoff, Chopin- 
Liszt and MacDowell. 
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Wilmington’s Commission Will 
Found Music Center tor Children 


HATTA 


\oney Tis Mavine ond 
Concerts Goes to Create In- 
stitution to Bring Musical 
Education to the Young— 
Brilliant Concert Season in 
Store for Delaware City 


By THOMAS HILL 


ILMINGTON, DEL., Oct. 15.—Wil- 

mington is entering upon what ex- 
rienced observers confidently predict 
will be its most successful music season 
in years. 

The Municipal Music Commission, 
founded only a year ago, is functioning 
with greater vigor than ever. It has en- 
joyed a surprisingly fine season and is 
expanding its efforts to build up a musi- 
eal community along numerous impor- 
tant lines. 

Private enterprise also is coming to 
the fore, and the Commission has re- 
ceived great financial encouragement 
from the proceeds of two concerts by the 
United States Marine Band, lately given 
at “Longwood,” the estate of Mr. and 


Mrs. Pierre S. duPont. 

With the monev realized from three 
concerts, about $2,000, the Commission 
plans the establishment of a Music Cen- 
ter in the Old Town Hall. At this cen- 
ter classes of children will be given in- 
strumental and vocal lessons at nominal 
rates. Edna Taylor Bradfield, conduc- 
tor of the Students’ Orchestra, already 
has volunteered her services for instruc- 
tion in the violin, and Isabelle Wales 
has offered to take charge of vocal 
classes. 

As rapidly as the youthful pupils meet 
the requirements of the Students’ Or- 
chestra they will be taken into that or- 
ganization. In this way the nucleus for 
a municipal symphony will be formed. 

The Students’ Orchestra already is 
thriving. It has about forty members, 
and has given one public concert in the 
Playhouse to an audience of 1400. 


Many Notables Coming 


Although all the dates have not been 
set definitely, Earl G. Finney, manager 
of the Playhouse, is negotiating for per- 
formances by Schumann Heink, Zim- 
balist, Alma Gluck, Pavlowa, Farrar, 
Rachmaninoff, Kreisler, the Ukrainian 
Chorus, and Sarg’s new “Chinese Willow 
Plate” production. 

Two symphony concerts will be given 
under auspices of the Delaware Musical 
Association, which last year replaced the 
old Philadelphia Orchestra Association, 
and of which Mrs. William N. Bannard 
is manager. The Philharmonic of Phil- 
adelphia will play here on the evening of 
Oct. 19. Joseph Pasternack will con- 
duct. On Jan. 23 the Cleveland Orches- 
tra, under Nikolai Sokoloff, will give a 
concert. 








Puoros By WY SHEWeL. £ic/S 


W. K. Forrest, Honorary 
Chairman of Wilmington’s Municipal 
Music Commission, and (Lower Photo) 
Earl G. Finney, Local Manager 


Mayor George 


The Delaware Musical Association 
also will present Olga Samaroff, pianist, 
and Hans Kindler, ’cellist, in a joint re- 
cital on Dec. 12. Mme. Cahier, contralto, 
will appear in recital on Feb. 25. In- 
March the association will hold a fifth 
concert. 

The customary fall and spring con- 
certs by the Orpheus Club are being ar- 
ranged. Dr. H. Alexander Matthews of 
Philadelphia, who has replaced Ralph 
Kinder as conductor of the club, has be- 
gun weekly rehearsals. 

Annie T. Flinn and Mrs. William N. 
Bannard have not as yet announced solo- 
ists for their usual series of recitals in 
the gold ballroom of the Hotel duPont. 

The Rev. Father James M. Grant, of 
the St. Patrick’s R. C. Church, is pre- 
paring to give an oratorio, possibly two, 
and T. Leslie Carpenter, choirmaster of 
Holy Trinity Church, may conduct the 
“Messiah” during Christmas week. 

All of these various concerts will have 
the support of the Music Commission, of 
which former Mayor LeRoy Harvey, its 
founder, is now the active chairman, and 
George W. K. Forrest, present mayor, is 
honorary chairman. Under their lead- 
ership the season’s prospects are clearly 
auspicious. 





MORGANTOWN CLUB 
ARRANGES COURSE 


Educational Activities Stimu- 
late Interest in Music in 
West Virginia Center 


By Mary B. Price 


MORGANTOWN, W. VA., Oct. 10.—All 
indications point to greater musical ac- 
tivities than in the past for this city, 
due to the untiring efforts of the 


whose aus- 
is scheduled 
Theater, on 
of the club 
and Pat- 
and on March 
bass-baritone, and 
will give a joint 


Woman’s Music Club, under 
pices Lucrezia Bori, soprano, 
to appear at the Strand 
Oct. 10. The second event 
will be Guy Maier 
pianists, on Jan. 17, 
i3 Arthur Middleton, 
Paul Althouse, tenor, 
recital. 

Another concert of much interest will 
be that of Olive Wambaugh-Buehler, 
violinist of New York, who comes under 
the auspices of the Associate Member- 
ship of the Music Club. Mrs. Buehler 
is a former resident of this city. 


series Lee 


tison, 


Apart from the concerts, the Woman’s 
Music Club has planned many interest- 
ing programs for the regular meetings 
during the year, including a recital by 
student members of the club. A _ pro- 
gram made up of operatic excerpts will 
be given in costume in Commencement 
Hall this month. 

The officers of the club are: Bess B. 
Davis, president; Pearl Bowman, vice- 
president; Eleanor Albright, secretary; 


Gertrude Hayes, treasurer, and Ella 
Reger, Federation secretary. The Con- 
cert committee is composed of Ethel B. 


Black, Irene Madeira and Margaret 
Gregg. . 
The Junior Music Club’s program will 


include a public concert; also a recital 
by Viola Mitchell, eleven-year-old violin- 
ist of Pittsburgh. 

The West Virginia University School 
of Music shows promise of the most suc- 
cessful year since the days of its foun 
dation. The choir presents interesting 
programs throughout the year, aside 
from its weekly appearances at convo- 
eation. The University Philharmonic 
Orchestra, which has been under the 
leadership of Max Donner, former head 
of the Violin Department, has made 
marked progress ps the past three 
vears. Mr. Donner’s resignation took 
effect in July and the vacancy will be 
filled by Frank Delli Gatti, of Fairmont, 


W. Va. He Will be head of the depart- 
ment of violin and ensemble. 

The course in public school music has 
been very successful, several students 
having been placed in good positions. 

The complete faculty is as follows: 
Louis Black, voice and director; Flora 
Ray Hayes, theory and history of music; 
Lydia I. Hinkle, public school music; 
Ethel Borden-Black, piano; Grace Mar- 
tin-Snee, organ and piano; Susan Max- 


well Moore, piano; Margaret Butman, 
piano; Frank Delli Gatti, violin, and 
Lucy Beltzhoover-Dille, voice. 


The instructors of music in the pub- 
lic schools have resumed their work. 
Lelia Stillman, supervisor, has charge of 
all the music in the lower grades in eight 
buildings. Mary Price, instructor in the 
junior high school, will organize violin 
classes in each building. Philip Davies, 
newly elected this year, will have charge 
of all chorus work in the high school. 
The High School Orchestra will resume 
practice as soon as a conductor is se- 
cured. Miss Price plans to conduct a 
music memory contest in the junior high 
school in the early spring. 





Musical Advance of Havana Brings 
Promise of Fine Season tor Cubans 





AVANA, Oct. 15.—The Cuban capi- 

tal has advanced considerably in 
music during the last four years, par- 
ticularly in the matter of concerts, and 
the world’s best artists are now heard 
here every season, so that the prospect 
for the one about to begin is more than 
promising. 

Cubans have always been great lovers 
of opera, hence the engagement of the 
Tolon-Chané Company which will give 
twelve evening and five matinée perform- 
ances at the National Theater is looked 
forward to with the keenest interest. 
The principal singers include Ofelio 
Nieto, Bruna Dragoni, Maria Kousniet- 
zoff and Genevieve Vix, sopranos; Ma- 
tilda Blanco-Sadun, mezzo-soprano; 
Hipolito Lazaro, Antonio Cortis and Mr. 
Pintucci, tenors; Carlo Galeffi and Giu- 
seppe Noto, baritones, and Massini-Pier- 
alli, bass. Pasquale La Rotella will be 
artistic director and Ilda Brakowska will 
head the ballet. The répertoire of the 
company will include all the standard 
operas with “La Dolores” by Tomas 
Breton as a novelty, with Lazaro and 
Nieto heading the cast. 

The concert season shows a_ very 
promising prospect. The Falcon String 
and Piano Quintet will continue its 
series of chamber-music concerts given 
twice every month. Pro Arte Musical, 
a private society, will offer its associates 
a very fine series of recitals. Rosa Pon- 


PUTCO oe Le AULT nd 


selle will open the course at the Payret 
Theater on Nov. 20. Other artists al- 
ready engaged include Elizabeth Reth- 
berg, soprano; Mischa Levitzki, Mr. and 
Mrs. Josef Lhevinne, pianists; Erika 
Morini and Ferenc Vecsey, violinists, 
and Tito Schipa, tenor. Engagements 
with other artists are pending. Jose 
Echaniz, pianist, is the local artist chosen 
for the season. 

The Sociedad de Conciertos de la 
Habana is being reorganized under the 
leadership of Mrs. Lila Hidalgo de 
Conill and its orchestra will give a series 
of concerts though the dates and soloists 
have not yet been announced. 

The Sociedad de Cuartetos will give 
its usual four concerts in January. Flora 
Mora, Margot de Blanck and other pian- 
ists will be heard in their customary 
recitals, always a feature of the musical 
season. NENA BENITEZ. 


Roderick White to Tour Michigan 

Roderick White, violinist, who is a na- 
tive of Grand Rapids, has been invited 
by a special committee of Michigan art- 
lovers to give a series of concerts in 
many of the medium-sized cities of the 
State to awaken a deeper love for music. 
The tour will begin in Big Rapids early 
in November and will take him to the 
northernmost part of the State. At the 
conclusion of the series, Mr. White will 
fulfill engagements in the New York City 
district. 








GRACE 








all sang most effectively, 


“The soloists 


quality and perfection of intonation, 


HAENSEL & JONES 











being 


Ledge r 
“! was glad to hear Grace Kerns again, 
of manner and undoubted aptness, makes of 


showed 


especially fine.”—Philadelphia Public 

for her integrity, coupled with her charm 

her a singer whose outpourings live in 

the memory and abide in the heart. She a delightful harmony of power and 

resource, coupled with a striking spark of scintillating brilliance \ certain echoing 

wistfulness tints her tones with enticing musical virtues.”—Dr. Walter Heaton, Read 
ing Fierald-7 elegram 


Management: 


KERNS 


Soprano 


40 Engagements in Lead- 
ing Cities of the East from 
October 1 to December 
15, Including Appear- 


ances in 


Washington, D. C. 
Boston 

Atlantic City 
Worcester, Mass. 
Williamsport, Pa. 
Allentown, Pa. 

N. H. 
Salem, Mass. 
Pittsburgh, Pa. 
New York City 


Keene, 


Miss Kerns, with its beautiful 


voice of 


Aeolian Hall, New York 
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Oberlin Will Have Important Concert 


Course Under Conservatory Auspices 


RRR Lecce 














1, Charles W. Morrison, Director of Oberlin Conservatory and Manager of Oberlin’s 
Concerts; 2, Frances G. Nash, Dean of Conservatory Women; 3, Dr. George W. 
Andrews and 4, Arthur Kimball, Conductors of the Musical Union; 5, C. W. Savage, 
President of the Musical Union; 6, Arthur Heacox of the Oberlin Faculty; 7, Edward 
Dickinson, Professor Emeritus of the Chair of Music History and Appreciation, and 
8, Maurice P. Kessler, “Musical America’s” Correspondent 


BERLIN, OHIO, Oct. 10.—The Ober- 
lin Conservatory of Music in its art- 

ist recital course and other musical 
events is offering to the 1500 students of 
Oberlin College a series which would be 
of no little importance in any large city. 
Charles W. Morrison, manager of all 
musical events in Oberlin, is serving his 
last term as director of the Conserva- 
tory, a position he accepted in 1901. The 
faculty now comprises a staff of spe- 
cialists, with men like Karl W. Gehrkens 


and Arthur Heacox actively working for 
the institution. Besides piano and sing- 
ing, every instrument of the orchestra 
is taught in the Conservatory. 


The following will appear in the con- 
cert course, all programs to be given 
in Finney Memorial Chapel: Cleveland 
Orchestra, Oct. 16; Frederik Baer, vo- 
calist, Oct. 23; Ossip Gabrilowitsch, pi- 
anist, Nov. 6; Maier and Pattison, two 
piano recitals, Nov. 13; Alberto Salvi, 
harpist, Dec. 4; Pablo Casals, ’cellist, 
Jan. 31; Cincinnati Symphony, Feb. 25; 
Theo Karl, tenor, March 11; Flonzaley 
Quartet, March 18; Ignaz Friedman, pi- 
anist, April 15; Emma Kruger, soprano, 
April 29. 

The May Festival by the Oberlin Mu- 
sical Union, assisted by the Cleve- 
land Orchestra, will be held’ the 
first week in May. The annual Christ- 
mas program will be arranged and con- 
ducted by Arthur Kimball, in place of 








GERMAINE S C H 


is 
VERDICT OF THE PRESS 
Onset enthusiasm unequalled in years 


Electrifies Symphony audience 


A artist 
mazing virtuosity 
Bis one word she possesses everything 


Paniswerthy performance 
playing 


a phenomenal success 
(Confirms the mastery of this eminent 
pianist 

as the soul and temperament of a genius 
No one has surpassed her technically 
I. was a scintillating performance of 
i splendid sweep 

owers above most pianists of our day 
) scales 


xceptionally brilliant performance 


Rhythmic incisiveness and artistic per- 
fection of technique 





Pianist 





BR epented encores proved renewed tri- 


M umphs 
aster of technique as well as poet and 


Beadowed with highest perfection in piano 


Address: MARGARET ST. JOHN, Secretary 


131 East 31st Street, New York 


NITZER 


CONCERTS IN EUROPE 
Sept. 15, Scheveningen, (Kurhaus) 
Sept. 27 & 30, Bergen, (Philharmonic) 
Oct. 13, Christiania, (Philharmonic) 
Oct. 18, Vienna, (Philharmonic) 
Oct. 22, Budapest, (Philharmonic) 
Oct. 24, Budapest, (Recital) 


Nov. 7, Stockholm, (Philharmonic) 


Nov. I1, Vienna, (Recital) 
Nov. 13, Vienna, (Philharmonic) 
Nov. 14, Vienna, (Recital) 
Nov. 16, Prague, (Philharmonic) 


Nov. 18, Paris 

In America 

Dec. 5, Providence, Rhode Island 
Dec. II, 


Dec. 16, New York, (Recital) 


Lowell, Massachusetts 


January, February—Middle West, Du- 
luth, Chicago and Cincinnati. 
March—Pacific Coast and Northwest. 








Professor Andrews, who is on leave of 
absence during the first semester. 

The Oberlin Conservatory Trio has 
been booked by Mr. Morrison for three 
Oberlin recitals on Oct. 30, Nov. 29 and 
Jan. 29. 

Walter Blunenau of the Detroit Sym- 
phony will be the assisting artist at the 
first recital. The members of the trio 
are Mrs. William Mason Bennett, pianist; 
Maurice P. Kessler, violinist, and Fred- 
erik A. Goerner, cellist. The trio is 
appearing in many cities in the East 
and West. 

A lecture is announced by M. P. Kes- 
sler on the development of the stringed 
instruments, to be followed by a recital 
on the viola d’amore, in which William 
K. Breckenridge will assist at the harpsi- 
chord. MAURICE KESSLER. 


CONNERSVILLE LIST 
SHOWS BIG ADVANCE 


Indiana City Faces Most En- 
couraging Season—De- 


velops School Music 
By Albert Glockzin 


CONNERSVILLE, IND., Oct. 10.—At no 
time in the musical history of Conners- 
ville has the musical outlook been more 
encouraging. There is every indication 
of an active season for all local clubs and 
teachers. Each year shows a develop- 
ment in taste and discrimination. Un- 
fortunately, however, the city is still 
without a first-class concert hall, al- 
though one is under way and will be 
ready by 1924. 


Music in the churches will be in practi- 
cally the same hands as last year. Dan 
K. Wanee will act as organist and di- 
rector at the Central Christian Church; 
Mrs. E. A. Ransdall is organist and L. 
V. Hegwood will direct the choir at the 
First Methodist Church; Rowena Rosen- 
dale Fruth will direct the music at the 
First Presbyterian Church; Francis 
Braun, organist and director at the St. 
Gabriels Catholic Church, and Mrs. L. 
B. Lucas is organist at First Church of 
Christ Scientist. 

Music at the Elmhurst School for 
girls will be under the direction of the 
following instructors: Mrs. Glenn Frier- 
mood, voice; Jennie Vardemann, piano, 
and Albert A. Glockzin, choral classes. 
Mrs. Friermood and Miss Vardemann 
give several interesting recitals during 
the year at the school and during com- 
mencement week all students of the mu- 
sic department are presented in recital. 

Wonderful strides have been made in 
public school music. Musical instruction 
has reached a high degree of excellence 
and embraces both vocal and instrument- 
al work. The city has reason to be proud 
of its boys’ glee club of forty voices, and 
the Chaminade Club of forty girls who 
give concerts annually with visiting 
artists. The high school orchestra ap- 
pears frequently at high school functions 
and general assemblies. It mumbers 
thirty pieces and is well balanced. The 
high school chorus of 200 voices fives 
two concerts annually. Handel’s “Mes- 
siah” is usually given the Sunday before 
Christmas and an overetta or cantata 
during the May Festival week. Albert 
A. Glockzin, supervisor, is doing a great 
work for music. Sight-singine. ear- 
training. notation and appreciation are 
taught in the primary grades and a 
music memory contest will be held again 
this vear. Connersville is one of the cities 
of Indiana giving credit for outside mu- 
sic study. 











Artists Plan Joint Appearances 


Edna Beach Webb, pianist, and Muriel 
La France, coloratura soprano, will make 
a number of joint recital appearances 
this season, the first of which will be at 
Findlay College, Findlay, Ohio, on Nov. 
6, followed by one at Fostoria Nov. 12. 
Miss La France will appear as soloist 
with the Philharmonic Orchestra in 


Toledo on Nov. 11 and at a concert to be 
given by the Eurydice Club on Nov. 13. 
Mrs. Webb will open her season at Bowl- 
ing Green Oct. 29, on which occasion she 
will have the assistance of Helen Lease 
Sloan. She is also scheduled to give a 


recital in the Scott High School Audi- 
torium, Toledo, early in November. In 
addition to her concert work, Mrs. Webb 
is organist at St. 
Church in Toledo. 


Pau’s Methodist 


Samuel N. Pickard to 
Manage Concert Series 
in Wisconsin Citie 
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Samuel N. Pickard of the Pickard Concert 
Bureau, Ripon, Wis. 


RIPon, WIs., Oct. 13.—A notable series 
of concerts in this and other towns of 
Wisconsin is being arranged by the 
Samuel N. Pickard Concert Bureau of 
Ripon. This college community of about 
4,000 persons has had concert series 
during several years under Mr. Pickard’s 
management and under the auspices of 
Ripon College. The coming season’s pro- 
gram has been greatly extended, the 
Pickard Bureau planning courses, to be 
given in cooperation with local citizens 
in some cases, in the communities of 


Ripon, Green Bay, Fond du Lac, Beaver 
Dam, Watertown, Appleton, Neenah and 
probably Sheboygan and other cities. 

Mr. Pickard recently treasurer of the 
Wisconsin Manager’s Association has 
planned concert series only for communi- 
ties which have invited him to do so. The 
aim of the Bureau is not to interfere 
with any organization or individual al- 
ready giving concerts, but to open up new 
territory by personal management and 
by cooperation with local interests. Ap- 
pearances have been arranged in several 
of these cities for Frieda Hempel, Arthur 
Shattuck, Louise Homer, Mischa Elman, 
May Peterson, the Elshuco Trio, the 
Denishawn Dancers, Duncan Dancers, 
Percy Hemus in “The Impresario” and 
others. 

Mr. Pickard is a banker, cashier of the 
American National at Ripon. Much of his 
concert work is done through his secre- 
tary, Edward F. Tabbert. Some years 
ago he belonged to the Ozark Club, a 
group of young men eager to perform a 
service for the town. They thought good 
music might help, secured the services 
of Paul Althouse, tenor, and gave their 
first big concert. 

From that time to this, when $5,000 
to $7,000 annual courses are given in 
Ripon, was a matter of growth. Ripon 
College was induced to make the $5 ticket 
for the course a part of the student’s 
tuition. The rest of the auditors paid $10. 
After two or three years of history, the 
record of the artists presented is an 
impressive one. C. O. SKINROOD. 


Marie Zendt to Tour Sweden with United 
Swedish Singing Societies 

Marie Zendt, soprano, has been chosen 
to be the soloist with the United Swedish 
Singing Societies of America in their 
tour of Norway and Sweden in the sum- 
mer of 1925. The engagement came as 
the result of her success in two appear- 
ances with the Northwestern Division of 
the Societies in Duluth last month. She 
was scheduled for a New York recital in 
Aeolian Hall on Oct. 12, with Richard 
Hageman as accompanist. 





Stefi Geyer Plays Novelties Abroad 


Stefi Geyer, Swiss violinist, who will 
come to America a year hence, recently 
made a great success in the first per- 
formance of Walter Schulthess’ Con- 
certino in A with orchestra in Switzer- 
land. She will play Leone Sinigaglia’s 
“Rhapsodia Piemontese” in Rome and 
Milan and will be heard later in Dal- 
croze’s Concerto in C Minor. Mme. 
Geyer will be prepared to play six major 
compositions for violin and orchestra 
that have not been heard in this country. 
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Atlantic C ity Organ izations Map Out Big Program 


Pe Te eee 


( rescendo Club to Conduct 
Extensive Study Course and 
Concerts — Formation of 
New Choral Society to Sing 
Major Works Is Contem- 
plated—High School to Hold 
May Festival—Local Sym- 
phony to Give Concert 
Series Under Louis Col- 
mans’ Leadership 

By VINCENT E. SPECIALE 


TLANTIC CITY, N. J., Oct. 15.— 
Musical advancement in this com- 
munity during the last two seasons has 
been very marked. The outlook for the 
coming season is good, and the musica] 
prospects are unusually bright. 

The Crescendo Club meetings are 
scheduled for the first and third Tuesday 
of each month, beginning in October. 
Mrs. Samuel A. Reinhart is the president, 
and the calendar committee comprises: 
Evalyn Quick Tyson, Elizabeth White 
and Sarah Newell. The _ president’s 
efforts will be directed this year toward 
having the Crescendo Club mothers spon- 
sor the formation of senior, junior and 
juvenile music clubs in Atlantic City and 
County, and the securing of music credits 
in the public schools of New Jersey. 

An event of importance will be the 
initial performance of extracts from the 


opera “Juanita” by Julia Lawrence 
Shedd, a club member, with a libretto by 
Letitia Stevenson. Several numbers 


from the opera will be given in costume. 
Mrs. Harry Westney has charge of the 
performance, Among the novelties an- 
nounced is a Glee Club concert to be 


given later in the season by one of the 
leading colleges. 

The Junior Crescendo Club, under the 
able leadership of Mary G. Lawrence, 
will present seven interesting programs, 
beginning in October. This club, since 
its organization last year, has exerted 
a powerful influence among the younger 
folk in the stimulation of interest in 
music appreciation and artistic growth. 
The club is one of the most ambitious 
junior organizations in New Jersey. In 
the course of study this year the general 
lines mapped out by Mrs. William John 
Hall, National Chairman of Junior De- 
partment, will be followed. There will be 
an ensemble number on each program, 
such works as Tchaikovsky’s “Casse 
Noisette” being contemplated. Three 
divisions will be made among the mem- 
bers of the club: juvenile, including the 
youngest members or those less ad- 
vanced; juniors or middle class; and 
artist-juniors or those most advanced 
and capable of playing with artistic 
finish and style. .On each month- 
ly program there will be interesting talks 
by the director, Miss Lawrence. 

The Chelsea Baptist Choir, led by L. 
Powell Evans, baritone and singing 
teacher, will give a performance of “The 
Holy City” by Gaul at Christmas time 


“Mr. Ross knows 


with expression. 
larly noteworthy. 














GILBERT ROSS 


Violinist 
not only how to get a warm, beautiful, 
and varied tone out of his instrument, but how to play 
His rhythmic incisiveness was particu- 
His intonation was usually good, even 
in double stops, in which so many players come to grief.” 


i —Henry T. Finck, N. Y. Evening Post 
| ; 

! New York Recital 

| Aeolian Hall, Friday Evening, November 9 | 
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WOLFSOHN MUSICAL BUREAU, Fisk Building, New York 
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Influential in the Musical Life of New Jersey Seaside City: 
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1, Julia E. Williams, President 


of the New Jersey Federation of Music Clubs; 2, Mrs. Samuel A. Reinhart, President 
of the Crescendo Club; 3, Mary G. Lawrence, President of the Junior Crescendo Club; 


4, Vincent E. Speciale, Music Editor of the Ventnor “News” 


spondent of “Musical America” 


and another standard work during 
Easter week. Mr. Evans is contemplat- 
ing the formation of a Choral Society 
for the performance of leading works 
with orchestral accompaniment. An in- 
strumental and vocal recital by students 
is also planned. 


High School to Give Festival 


An annual May Music Festival is be- 
ing planned by the faculty of the At- 
lantic City High School under the direc- 
tion of Helen Kennedy and Frederick 
Harman. This event, it is predicted, will 
eclipse that of 1923. The large new 
auditorium, in which a big organ has 
been installed, will afford better oppor- 
tunities for the presentation of larger 
works than heretofore. The High School 
Orchestra and the Glee Club will have 
a prominent part in the festival, and 
soloists will be engaged for the occasion. 

A Music Week celebration is planned 
for early in the spring. Mrs. M. E. 
Chalmers, supervisor of music of the 
Ventnor Schools, is sponsoring it. There 
will be musical programs in the churches, 











and Atlantic City Corre- 


community singing, a music memory con- 
test by the pupils of the public schools, 
band music and music in the homes. 

A series of concerts will be given by 
the Atlantic City Symphony, organized 
last year. According to advance reports 
of the women’s committee, which is work- 
ing with zeal for its success, attempts to 
raise a subscription fund of sufficient 
size to support this enterprise are meet- 


ing with gratifying response. Definite 
plans will be shortly announced. Louis 
Colmans is the conductor; Mrs. Herbert 


H. Hemphill is president of the women’s 
committee, and Joseph Piacentini and 
Vincent E. Speciale are manager and 
associate manager, respectively. 

The Vernon Room March Musicales, 
which aroused enthusiasm last year, will 
probably be given again this year. Mr. 
Leeds and Mr. Lippincott of Haddon Hall 
have not as yet made any definite ar- 
rangements. 

The success of last year’s Sunday 
afternoon concerts at the Colonial Thea- 
ter has induced the managing director 
of the Stanley Company to make more 
ambitious plans for the coming season. 
David Kaplan, conductor, will lead an 
augmented orchestra of forty-five play- 
ers. It is also contemplated to engage 
several well-known soloists and guest 
conductors. 


Federated Clubs 


The New Jersey Federation of Music 
Clubs, Julia E. Williams, president, has 
mapped out extensive plans for the win- 
ter. The Federation has an organization 
of seven chairmen of departments and 
two county chairmen, with twenty senior 
clubs and seven junior clubs. Many 
clubs will join the Federation this winter. 
Miss Williams is planning to appoint a 
chairman of extension for each county 
in the State. Two such appointments 
have already been made: Mrs. Samuel 
A. Reinhart, president of the Crescendo 
Club of Atlantic City, and.Mrs. William 
J. Adams, president of the Merchantville 
Music Club, Camden County. 

The subject of public school credits 
for private music study has been dis- 
cussed and an outline for a course of 
study is being prepared. 

Mrs. Gladys Burns-Stranahan of New- 
ark, dramatic soprano, who won the Na- 


Active 


tional Federation’s contest prize at Ashe- 
ville last June, will go on a tour with 
the other winners of the contest under 
the auspices of the Federation. LeRoy 
Weil of Newark, baritone, winner of the 
Empire District contest in 1921, has gen- 
erously offered to turn over to the State 
Treasurv ten per cent of the net returns 
from engagements with Federated Clubs. 
The first State Board meeting of the 
season was scheduled to be held on Oct. 
9, at the home of the president in Mer- 
chantville. 

Local music schools and studios are 
preparing for a very active season, and 
will give many public and semi-public 
concerts and recitals. 


ANDERSON, S. C., PROGRESSES 








Artist Course Will Present Visitors— 
Activity in Schools 


ANDERSON, S. C., Oct. 13.—Although 
plans for the coming year are not com- 
pleted, the outlook is bright for an ex- 


cellent season. The Artist Course 
opened on Sept. 17, and visitors booked 
for the winter are: Olga Steeb, May 
Peterson, and the Letz Quartet. 

The Anderson Music Club has elected 
officers as follows: Mrs. J. W. Quattle- 
baum, president; Mrs. O. L. Martin, vice- 
president; and Mrs. C. M. McClure, sec- 
retary and treasurer. A study of the 
beginnings and growth of American 
music will be begun this month. 
Plans for music week to be held in the 
spring are already under way. 

The musical interests of the children 
are better cared for than ever before. 
Through the Music Club a supervisor 
of music has been secured for the public 


schools. This appointment, together 
with the Junior Music Club’s work 
in music appreciation, will mean 


much for the musical development of the 
juniors. 

All the music studios are filled to over- 
flowing. Isaphine Richey has been added 
to the faculty of Anderson College as 
director of vocal teaching. 

MARY HELEN BuRRIsS. 





NEWARK, N. J.—Jessie Marshall, so- 
prano, artist pupil of Louis Arthur Rus- 
sell, recently gave an interesting recital 
in Music Hall Assembly Rooms. Mr. 
Russell was a sympathetic accompanist. 








LEONARD 


BRAUN 


Interpreter of Jewish 


Folk Lore 


“ISRAEL” 


The heart-song of the 
American Jew 


For further information write 


224 West 46th St. 
New York City 
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Huntington, W. Va., Looks for Active 


Season as Musical Interest Increases 
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Three Concert Series Will 
Bring Prominent Soloists to 
Ohio Valley Center—Choral 
Organizations Prepare Pro- 
grams—Clubs and Churches 
Arrange Ambitious Sched- 
ules 

By MRS. H. A. LAWRENCE 


UNTINGTON, W. VA., Oct. 15.—Its 

excellent situation and admirable 
facilities for concert-giving have been 
largely responsible for the development 
of Huntington into the music center of 
this section of the Ohio Valley. A very 
active musical season is promised and 
both in number and quality of events 
the schedule shows an improvement 
Visiting artists and local musicians and 
organizations will present programs of 
much variety. The past few years have 
witnessed a remarkable growth in musi- 
cal activity, and interest continues. The 
concert series promoted in Huntington 
have proved very popular, drawing audi- 
ences from within a radius of fifty miles, 
including towns in West Virginia, Ohio 
and Kentucky. 

Three concert series are announced 
for this season. The Huntington Kiwanis 
Male Chorus, Alfred Wiley, conductor, 
and Dr. A. I. Marple, manager, has 
made important bookings, including Tito 
Schipa’s engagement on Oct. 3. The San 
Carlo Opera Company, scheduled to 
present “Madama Butterfly,” this week- 
end, brings opera to the city for the first 
time in several years, and there has been 
a large demand for tickets. It is planned 
to have Guy Maier and Lee Pattison give 
a two-piano program in February and 
the Victor Quartet will appear during 
Music Week in April. Other engage- 
ments have yet to be announced. 

The Marshall College concert course, 
under the management of Hannah M. 
Cundiff, will again present artists of the 
first rank. The course will include a 
prominent string quartet, a soprano, a 
pianist and violinist. 

The High School Faculty E. A. Sigler, 
chairman, announces the Harp Ensemble 
Company of the Redpath Lyceum, and 
the Russian Cathedral Quartet, composed 
of Nicholas Wasilevsky, Nicholas Vasi- 
lieff, Nicholas Tonoff and Mikhael Batsff, 
with T. Ivanoff, accompanist. Three 
other concerts will be arranged later. 


Choral Activities 


The Kiwanis Male Chorus organized 
four years ago with a roster of twenty, 
faces its most important season. Under 
the leadership of Mr. Wiley, who has 
built up the organization with much suc- 
cess, six concerts in all will be given. In 
June, the chorus will sing for the Inter- 
national Convention of Kiwanians, in 
Denver, Colo. 

A force in familiarizing the people 
with good music is the All-Huntington 
Chorus, sponsored by the music depart- 
ment of Community Service, Mrs. H. A. 





Helen Tufts Lauhon, Chairman of Music 
Department, Current History Club, and 
Eloise Campbell Long, Chairman of 
Music Department, Woman’s Club, Junior 
Auxiliary 


Lawrence, chairman. This organization 
launched Huntington’s first Music Week, 
with a music memory contest, under the 
direction of Miss Sara A. Galloway, 
supervisor of schools, and encouraged 
by success, the committee announces an 
annual celebration. A new conductor is 
to be appointed in place of Hannah Cun- 
diff, resigned. Mrs. Helen Tufts Lauhon 
is accompanist. 


Clubs Preparing 


Among the most active organizations 
is the music department of the Woman’s 
Club. Seventy members are now enrolled, 
including leading musicians. The pro- 
gram for the season will include events 
in charge of Mrs. John F. Harvey and 
Sadie Titus; Julian Williams, organist, 
and Mrs. Williams, pianist; Mrs. Kate 
Alger and Mrs. W. S. Estler; Hannah 
M. Cundiff; Mary Burks and Mrs. H. A. 
Lawrence. Plans to bring a prominent 
artist to Huntington this season are 
being considered. Mrs. E. C. Watts is 
chairman of the department concerned. 
The program committee consists of Mrs. 
Watts, Mrs. A. R. Wittenberg, Edith 
Davies, Mrs. Lawrence, Mrs. Carrie S. 
Collard, Miss Cundiff, and Mrs. A. I. 
Marple. 

The junior department of the Woman’s 
Club has made remarkable progress dur- 
ing the past year under the leadership 
of Mrs. Paul Walker Long. Music of 
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many nations will be studied this season 
and various programs will be devoted 
to operas. 

Six study programs will be given in 
the studio of Helen Tufts Lauhon, by 
the music department of the Current 
History Club. Sadie Titus, Miss Mayne 
Ware, Aurora Leedon Townshend, Edith 
Davies and Miss Cundiff will participate. 


In Schools and Churches 


Marshall College is now a degree- 
conferring State teachers’ college, and 
as such, is offering a new two and a 
half year course for the preparation of 
public school music supervisors, with the 
idea of extending the course into one 
carrying a degree. The work is directed 
by Miss Cundiff, head of the department 
of Public School Music. The Treble Clef 
Club is planning to close its season with 
a spring concert tour in the interests 
of art and the college. The Choral So- 
ciety will stage “Robin Hood” in Novem- 
ber. The Violin Club is continue its 
chamber music work, and in this connec- 
tion. Miss Cundiff and Peter Dykema 
of the University of Wisconsin have pre- 
pared the “School Music Handbook,” 
which has just been published. The 
piano department of the college is now 
entering its thirteenth year under the 
direction of Mildred Macgeorge. Weekly 
students recitals will be given through- 
out the year, and many other recitals 
will be presented during the winter, for 
the benefit of the student body and the 
public. Mrs. C. E. Haworth will head 
the voice department. 

Music in the Huntington public schools, 
remains under the able supervision of 
Sara Galloway, Plans for developing 
orchestral instrument instruction, in- 
troduced three years ago in the fourth 
to the eight grades inclusive are being 
made. This work has been greatly ad- 
vanced, and each junior high school and 
one of the graded schools have an or- 
ganized orchestra. During the season 
a contest between these orchestras will 
be held. A large number of instruments 
have been purchased this season and the 
music in the library increased until it 
now stands the highest in the State. 
The orchestra and glee clubs will double 
their number of twilight concerts. A 
boy scout band, with a membership of 
fifty boys, has been organized under the 
leadership of H. C. Shadwell who also 
conducts the junior high school orches- 
tra. R. C. Schurman will again lead 
the senior high orchestra. The violin 
department is under the direction of 
Mrs. John T. McClintock and R. C. 
Schurman. Harold Madson will direct 
the clarinet work, H. C. Shadwell the 
cornet department. Cantatas and 
operettas will be presented by students 
of the junior high school during the 
school season. 

Active in the interest of musical 
progress are the churches, and most of 
the choirs show marked improvement in 
their work. The leaders of local choirs 
are planning ambitious programs for 
the winter months. The program of the 
First Presbyterian Church, where the 
choir has been reorganized will be one 
of the finest in the history of the church. 
Several cantatas will be given. Julian 
Williams, organist and director, will give 
eight organ recitals and plans to present 
two visiting soloists. He will also give 
recitals at the new High Lawn Church. 
Other choirs arranging special work are 
the First Baptist Church, Mrs. Carrie 
S. Collard, director; Mrs. J. Harold 
Ferguson, organist; Johnson Memorial 
Church, Holsford Plowe, director, and 
Miss Townshend, organist; Trinity 
Episcopal, Dr. C. E. Hawroth, director; 
First M. E. Church, D. W. Heyl, director, 
and Helen Tufts Lauhon, organist. 

Miss Cundiff will be the new director 
of the Congregational Church choir. It 
is intended to present a modern choral 
work in the spring, with a visiting solo- 
ist. Esther G. Remke will be the or- 
ganist. 

The Dokie Community Band of thirty 
pieces conducted by C. H. Shadwell, will 
give a series of concerts under the aus- 
pices of Community Service, and Nuzzie’s 
Band, conducted by Nicholas Nuzzie, 
which gave weekly concerts under the 
sponsorship of Mayor Chapman, is also 
planning appearances for next season. 


Edwin Swain to Tour Florida 


Edwin Swain, baritone, now under the 
management of Annie Friedberg, is 
booked for a tour through Florida dur- 
ing November and December. He is also 
booked for a return date in Elizabeth, 
N. J., where he sang last season. He 
gave a successful recital at Marshall 
a” auditorium in Southampton re- 
cently. 


LOUISVILLE OPENS 
NEW AUDITORIU" 


Much Needed Hall Provid 4 
by Woman’s Club—Impoi 
tant Concerts Announced 

By ROBERT NALL THOMPSON 





LOUISVILLE, Ky., Oct. 13.—During | 
past year musical interest has grown 
leaps and bounds and this season pr: 
ises to be the best in the history of :\ 
city. Heretofore, Louisville has ba: |, 
needed an auditorium to house the lar; 
musical attractions and this need h, 
been met by the Woman’s Club, wh 
new house will seat 3000. 

P. S. Durham, who so_ successful!y 
managed his initial season of conce:ts 
last year, will present Rosa Ponselle on 


Oct. 16; the San Carlo Opera Company, 
on dates not yet fixed; Paul Kochanski, 
Nov. 20; the Denishawn Dancers, Dec. 
13; Louise Homer, Jan. 16; Ignace 
Paderewski, Jan. 24; Tito Schipa, Feb 
13, and Erika Morini. For the summe: 
season Mr. Durham plans another Gil- 
bert and Sullivan season at Fontaine 
Ferry Park with the DeWolf Hoppe: 
Company. 

Under the management of Ona B. Tal- 
bot, the Fine Art Enterprises will pre- 
sent at Macauley’s Theater the Cincin- 
nati Symphony with Ruth Breton, 
Louisville violinist, as soloist, on Oct. 15; 
Anna Pavlowa, Dec. 6; Frieda Hempel, 
Jan. 21; Vladimir de Pachmann, Feb. 
28; Cincinnati Symphony, March 31, and 
Mischa Elman, April 7. 

The Wednesday Morning Musical 
Club, Corneille Overstreet, president, 
will present at the Woman’s Club the 
usual three concerts with these artists: 
Flonzaley Quartet, Ruth Breton and 
Florence Easton. Miss Overstreet wil! 
give five lectures for children on appre- 
ciation. . 

The Louisville Conservatory, Frederic 
A. Cowles, director, had an enrollment 
last year of more than 1800 students, 
and more are expected this year. Caro- 
line Crisman of New York has been en- 
gaged as vocal teacher and Mary A. 
Grissom of Bethel Women’s College of 
Hopkinsville will be a new member of 
the piano department. 

Caroline Bourgard, who for thirty-one 
years has been supervisor of public 
school music, has been appointed State 
Director of Music at Frankfort. 

So successful was Music Week last 
year that it will be held again this yea! 
and made a permanent feature. 

The Southern section of the National 
Conference of Music Supervisors will 
hold their second convention in Louis- 
ville in the first week in November. _ 

The Kentucky Federation of Musi 
Clubs, Henry Pettit of Owensboro, pres- 
ident, and the Kentucky Music Teachers 
Association, Frederic A. Cowles, pres!- 
dent, will hold their conventions during 
February. Mr. Cowles will conduct a 
newly organized choral club of profes 
sional singers. 

The Woman’s Chorus, under Mr. 
Cowles. will give three concerts, and th 
Louisville Male Chorus, under Car! 
Shackleton, four. 


Van Emden to Sing Under Mengelberg 
in Holland Cities 


Harriet Van Emden, soprano, who is 
now singing in Europe, is fulfilling man) 
engagements this month, particularly 1! 
Holland. On Oct. 25 she will sing with 
the Oratorio Society in Rotterdam anc 
on Oct. 28 she will sing in two concert 
of the Concertgebouw Orchestra of An 
sterdam under Mengelberg, under who! 
she will sing again in Haarlem on Oc 
30. She is booked for more than twent 
engagements next month in Hollan 
Belgium and France, singing both 
Paris and Brussels. 


Many Cities to Hear Florence Ferrell 


Florence Ferrell, soprano, began h« 
season with a concert in Brockton, Mass 
on Sept. 9, since when she has appeare 
in Wakefield, Hudson and Boston. Ind 


vidual engagements that have bee 
booked for her will include recitals i 
Whitman, Rochester, Brockton, Lyn 
Reading, East Providence, Haverhil 


Providence, Waltham. Harvard Unive 
sity, New Bedford, Boston, Brunswic! 
Gardiner, Newburyport and other citie 
Severa! concerts have also been arrang« 
for the Ferrell Ensemble. 
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Wealth of Musical Events Arranged 
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ctar Concert Series, Work of 
Local Orchestra and Choral 
Union, and May Festival 
Hold Out Brilliant Prospect 
for Season—Much Musical 
Activity in Public Schools— 
Music Clubs Have Ambitious 


Plans 
By BLANCHE DRAPER 


7 ALAMAZOO, MICH., Oct. 15.—With 
a concert series including Mary 
Garden, Josef Hofmann, Frieda Hempel, 
the Elshuco Trio, Richard Crooks, a 
series of May Festival concerts, the 
concerts to be given by the Kalamazoo 
Symphony and the numerous activities 
ot the various musical organizations of 
the city, the season of 1923-24 promises 
to be one of the most active and enjoy- 
able in the musical history of Kalamazoo. 
During the past year choral work was 
practically suspended, with the exception 
of the children’s chorus. Already this 
has been revived, with the return to the 
city of Harper C. Maybee, head of the 
music department of Western State 
Normal and director of the Choral Union 
Chorus. 

The concert course opened on Oct. 5, 
with Mary Garden as the artist. Hof- 
mann, the second artist, gives his recital 
Oct. 28. Nov. 27 brings the Elschuco 
Trio, with Richard Crooks, tenor, as 
soloist. Frieda Hempel will give her 


Jenny Lind program on the evening of 
Jan. 18, and the course will be closed 
with the annual May Festival. It is 
probable that the Chicago Symphony will 
appear at the festival this year. 

The Kalamazoa@ Choral Union is ex- 
panding its scope this year. In addition 
to the regular choral work a social phase 
will be developed and various committees 
organized to carry out this work. Mrs. 
Alfred E. Curtenius is president of the 
Choral Union; Mrs. Bertha S. Davis, sec- 
retary, and the members of the board of 
directors are Mrs. James H. Wright, 
Edward B. Desenberg, Dr. J. W. Dunn- 
ing, Earl A. Kettle, Harper C. Maybee, 
H. Glenn Henderson, A. L. Waldo, C. V. 
Suttleman, Mrs. Curtenius and Mrs. 
Davis. Rehearsals of the Union chorus 
have already been started. After a sus- 
pension of three years, the chorus will 
revive the singing of Handel’s “Messiah” 
at the Christmas season. Rehearsals on 
this work have been begun. Local solo- 
ists will be used in this presentation. 
The work to be presented by the Choral 
Union for the May Festival will probably 
be Saint-Saéns’ “Samson and Delilah.” 

The Kalamazoo Musical Society will 
open its season’s work late in October, 
when it will present Jurien Hoekstra, 
baritone, in recital. Brilliant programs 
have been arranged for the entire season, 
concerts to be given by the members once 
each month. This year the Masonic 
Temple will be used for the meetings in- 
stead of the ballroom of the New Bur- 
dick. This has been made necessary by 
the increased membership. Margaret 
Cobb is president of the organization; 
Mrs. Alfred E. Curtenius, vice-president ; 
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Mrs. H. M. Snow, President and Business 
Manager of Kalamazoo Symphony, and 
Mrs. Alfred E. Curtenius, President of 
Kalamazoo Choral Union 


Mary Ruthrauff, secretary; Glenn Pratt, 
treasurer. Directors are Mrs. H. M. 
Snow, Mrs. Esther Deane Rasmussen, 
Mrs. Harry R. Horton, Miss Frances 
Leavens and Henry Overley. 

Affiliated with the Kalamazoo Musical 
Society are two music study clubs which 
are doing remarkably interesting work 
through their weekly meeting. The older 
of the two meets Thursday mornings at 
the homes of its members when programs 
ineluding papers and musical numbers 
are given. The other elub meets every 
other week on Friday afternoon at the 
Y. W. C. A., when similar programs are 
given. 

Still another phase of activity which 
promises considerable growth this year 
is the Students’ Music League, which is 
directed by Mrs. E. H. Hacking. This 
club is composed of young people who 
meet each month and present programs. 
The work of the Students’ Music League 
is sponsored by the Kalamazoo Musica! 
Society. 


Orchestra Plans Big Year 


Plans are being completed by the 
Kalamazoo Symphony for a season of 
intensive work. This orchestra is show- 
ing steady development. Last year was 
its first full year of activity, and the 
musical: growth made was notable. The 
orchestra now has a personnel of thirty, 
including the best players in the city, 
conducted by C. Z. Bronson. Rehearsals 
are already under way for this year’s 
work, and beginning in November it is 
planned to give Sunday afternoon con- 
certs once each month. Mrs. H. M. Snow 
is the president and business manager of 
the orchestra; Edward B. Desenberg is 
vice-president; Glenn Pratt, secretary; 
J. D. Keyes, treasurer, and the directors 
are Theodosia Hadley, G. L. Trombley, 
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Harry B. Parker and the officers. The 
orchestra, which is on a self-supporting 
basis, gives its concerts in Masonic 
Temple. 

In connection with the work of the 
Symphony, an innovation is to be made 
in the form of a Junior Symphony. Any 
child in the city schools, parochial 
schools or Western Normal Training 
School will be eligible for membership, 
provided he can play an instrument. 
Mrs. H. M. Snow is the prime mover 
in this activity, which is being sponsored 
by the Senior orchestra. 

Excellent musical work is done in the 
public schools. Mandolin classes are be- 
ing organized under the direction of 
Garnet Davis Brown, and choruses and 
glee clubs are also being formed. The 
personnel of the teaching force in the 
public schools includes Mary Quintal, 
Nina Reams, Mary Flint, Evalyn 
Roberts, Grace Mitchell and Anne Dis- 
penette, all of whom were in the depart- 
ment last year, and Helen Parr and 
Katherine Bates, both graduates of 
Western Normal. 

At Western Normal, a juvenile orches- 
tra has been organized among the chil- 
dren in the training school from the third 
to the eighth grades under the direction 
of Mrs. George Hilliard. An orchestra 
and band are being organized under the 
leadership of C. Z. Bronson. Orchestra 
concerts are being planned for the winter 
and spring season. Special work for the 
woodwinds is also being given. 

Students in the music department of 
Western Normal have organized a music 
study club, which meets monthly, when 
programs are given by the members. 

One of the most notable features of 
choral work done in the schools is that 


of the children’s chorus, led by Leoti 
Combs. This year it is proposed to 
broaden the work of this chorus, which 
will include not only children of West- 
ern Normal Training School but from 
the city as well. Miss Combs is also 
preparing a junior chorus which will ap- 
pear before.the Michigan State Teachers’ 
Association at their meeting in this city 
Oct. 29-30. 

For the fourth year a music memory 
contest will be conducted under the aus- 
pices of the Musical Society in coopera- 
tion with the Kalamazoo Gazette. De- 
finite plans for this event are not yet 
completed. 

Plans are also being considered for an 
essay contest in which the children of 
the public. schools will be asked to give 
their reasons for desiring to study music. 

Plans have been made for excellent 
music in the churches of the city. H. 
Glenn Henderson will continue as the 
organist and choir director at the First 
Presbyterian Church, and Henry Over- 
ley will act in a similar capacity at St. 
Luke’s Episcopal Church. Mrs. E. A. 
Read, organist and choir director at the 
First Baptist Church, will continue and 
Leoti Combs will again direct the music 
in the First Methodist Church. Mrs. 
C. V. Buttleman will preside at the or- 
gan at the First Congregational, Louis 
McKay will be organist at the First 
Church of Christ, Scientist, and Henry 
Overley at the B’Nai Israel Temple. 

Among local musical organizations 
planning concert work not only in this 
city but in this section of the State dur- 
ing the coming year is the Mendelssohn 
Trio, composed of Lloyd Loar, ’cellist; 
Mrs. C. V. Buttleman, pianist, and 
Esther Dean Rasmussen, violinist. 





New Association Will Present Three 
Orchestras in Grand Rapids Series 
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RAND RAPIDS, MICH., Oct. 10.— 

With continuance of symphony con- 
certs by a local orchestra now assured, 
through the appointment of Karl Wecker 
of Cincinnati as conductor of the Civic 
“Orchestra, to succeed the late Ottokar 
Malek; with concerts by the Detroit, 
Cleveland and Minneapolis orchestras 
contracted for by the newly established 
Grand Rapids Orchestral Association; 
with soloists of excellence engaged for 
the four concerts of the Mary Free Bed 
Guild course; with sevem concerts by 
visiting artists and fourteen by local 
musicians planned by the St. Cecilia So- 
ciety; with plans afoot for a season of 
Italian opera, and with the _ schools, 
choral societies, churches and theaters 
arranging more ambitiously than ever 
before for their musical activities, the 
coming year promises much that is worth 
while for those who make and those who 
listen to music in Grand Rapids. 

The St. Cecilia Society, for many years 
chief center of musical life in Grand Rap- 
ids, will present various concerts and 
will carry on valuable work through sub- 
sidiary organizations such as the St. 
Cecilia Student League of 200 young 
folks, the student division of young 
women and the St. Cecilia Chorus of 
women’s voices, which will be heard in 
coneert under Harold Tower. 

The Ukrainian National Chorus wil! 
sing at the Armory, under auspices of 
the Society, on Dec. 5. In the clubhouse 
auditorium there will be recitals as fol- 
lows: Nov. 5, Alice Gentle; Jan. 18, 
Ernest Hutcheson; Feb. 29, Lenox String 
Quartet; three Lenten musicales and 
fourteen programs by members of the 
Society, one every two weeks from Octo- 
ber to May. Also, free to the general 
public, the Society hopes to offer several 
concerts by local musicians, as has been 
its custom annually for a dozen years 
and to provide occasional programs for 
inmates of charitable institutions. 

The Civic Orchestra, founded and for 
five years conducted by the late Ottokar 


Malek, the Bohemian musician whose 
death was a great loss to the commu- 
nity, is at work rehearsing under the 


baton of its new conductor, Karl Wecker, 
formerly conductor of the Cincinnati 
Student Orchestra. ° 

The concerts arranged by the Orches- 
tral Association will be as follows: Oct. 
25, Cleveland Orchestra; Nov. 27, Detroit 


Symphony; April 3, Minneapolis Sym- 
phony. These concerts will be at the 
Armory. 


The Mary Free Bed Guild will give its 
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twelfth annual series of concerts at the 
new Regent Theater as follows: Oct. 5, 
Rosa Ponselle, soprano, and Tito Schipa, 
tenor; Nov. 2, Claudia Muzio, soprano; 
Cyrena Van Gordon, contralto, and 
Charles Marshall, tenor; Nov. 16, Caro- 
lina Lazzari, contralto, and Alberto 
Salvi, harpist, and Jan. 25, Ignaz Fried- 
— pianist, and Jacques Thibaud, vio- 
imist. 


Chamber Music Flourishing 


As for chamber music, there will be 
performances by the St. Cecilia Quintet, 
the Bell String Quartet, having as leader 
and first violin Charles Bell; the Bertsch 
Trio and a trio consisting of Jessie Mac- 
Donald, vielim; Lois Richards, ’cello, and 
Olive Tuller, piane. The last ensemble 
will play a forty-minute program at. two 
different schools weekly, visiting each 
public school in the city at least twice 
during the year. This new undertaking 
has been planned by John W. Beattie, 
supervisor of music in the public schools. 
The members of the Trio are assistant 
supervisors in the school music depart- 
ment. 

The Grand Rapids Teachers’ Chorus, 
of which Mr. Beattie is conductor, will 
give its annual concerts of Christmas 
music with a hundred singers and with 
soloists, instrumentalists and organ. The 
program will be sung on two occasions. 
Also the chorus will sponsor an appear- 
ance of Tony Sarg’s marionettes, with 
Vietor Herbert’s music by a small or- 
chestra. 

In the three high schools there are 
orchestras, bands and choruses, and in 
two of the schools, Central and South 
High, the long-established custom of pre- 
senting a light opera annually will be 
continued. Forrest L. Buchtel will be 
conductor at South High, George E. 
Amos at Union High and Kar! Wecker at 
Junior College and Central High. More 
than a thousand pupils will play in en- 
semble organizations, instrumental work 
being a part of the regular curriculum, 
with regular credits. 

Choral Organizations Active 

The Schubert Club, for a generation 
the foremost men’s choral organization 
of Grand Rapids, will give a concert in 
December, presenting music by Grand 
Rapids composers. Leo Sowerby, Rod- 
erick White, J. Francis Campbell, James 
H. Sheppard and Ferdinand Warner 
will be represented and the soloists will 
be Roderick White, violin, and Grace 
l‘enton, soprano. In April the Club will 
present a second concert. The Club ex- 
pects to sponsor four concerts by the 
Chicago Symphony in the spring. 


[Centinued on page 108] 
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Civic Music Commission Stimulates 
Concert.Giving in Beaumont, Tex. 
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Gains Support of Music- 
Lovers in Effort to Carry 
Out Important Program— 
Third Annual Music Week 
Planned — Local Managers 
Promise Attractive Events 

By MRS. ROBERT F. WEBER 


EAUMONT, TEX., Oct. 13.—Beau- 

mont is proud of the distinction of 
being one of three cities in Texas with 
a music commission. This commission 
acts as a clearing house for all musical 
attractions, as well as a civic promoter 
of musical growth of the city. Its ob- 
jects are to promote an annual music 


week, to erect an adequate audi- 
torium centrally located, to encour- 
age individuals and groups of indi- 


viduals who are willing to bring to Beau- 
mont artists of national reputation, to 
support all worthy musical organiza- 
tions, such as choral clubs, study clubs, 
and public school music, both instrumen- 
tal and vocal; to bring the people of the 
city together by means of community 
sings; to create and maintain a Beau- 
mont Orchestra; to keep music as a civic 
function well in the public mind; to 
raise funds by which the above named 


activities may be realized. Members of 
the commission are: M. E. Moore, super- 
intendent of the city schools, chairman; 
Mrs. T. S. Reed, Mrs. J. L. Cunningham, 
Mrs. C. A. Richardson, Mrs. J. L. Kersh- 
ner, Mrs. Lena Milam, Gladys Harned, 
Tom Lamb, R. S. Tate, 'N. P. Erwin, and 
the presidents of the musical organiza- 
tions of the city. 

Perhaps the factor which has done 
more than anything to develop the musi- 
cal resources of the city is the annual 
music week. The idea was conceived 
and the plans made and_ executed 
through the untiring energy and interest 
of two Beaumont musicians, Mrs. Milam, 
supervisor of music in the public schools, 
and Miss Harned, violinist and teacher, 
who were directors of both the first and 
second annual music week. Plans are 
now under way for the third annual 
music week, which promises to present 
a number of new and interesting fea- 
tures. 

Mrs. Ione Townes Locke, local man- 
ager, has booked several attractions, in- 
cluding Fritz Kreisler, and a return en- 
‘gagement of the St. Louis Symphony. 
Mrs. Edna Saunders, manager of Hous- 
ton, Galveston, and Beaumont, has not 
yet announced her bookings. Mrs. Rob- 
ert Funston Weber, who has just entered 
the field in Beaumont and Houston, is 
presenting Florinda Patta, pianist, in 
October, also the Denishawn Dancers, 
and possibly Marie Jeritza in the early 
spring, as well as pupils’ recitals. 

The Women’s Reading Club Music De- 
partment under the leadership of Mrs. 
Cummings is making plans for an active 
season. 

The Music Study Club, organized in 
1921, has had a laree part in developing 
the musical life of the city. Ann Whita- 
ker and Lillian Self are president and 
secretary respectively, and other officers 
are Mrs. M. L. V’omack, Mrs. W. L. 
Simonton. Mrs. P. P. Butler. Mrs. L. H. 
Mabry and Mrs. Frank Wilson. The 
studies rrepared bv the program com- 
mittee, Mrs. Price Broussard, chairman, 
Mrs. Gail Clark. Ethel Penman and 
Gladvs Harned, will consist of French 
and Italian music. with three special 
programs of American music, the club’s 
intention beine to encourage the use of 
native music to a greater extent. 

Two choral clubs are doing good work, 
































M. E. Moore, Superintendent of Schools 
and Chairman of Beaumont Music Com- 
mission 


the Beaumont Musical Society, under 
W. A. Kirkpatrick, and the Mendelssohn 
Club, organized last year, under Ellison 
Van Hoose, with Jewell Harned, pianist. 

School music is in a flourishing condi- 
tion. Orchestras have been organized 
under the supervision of Mrs. Milam, 
and memory contests are held annually. 
A general music course, including chorus 
work, theory, sight reading, and har- 
mony, is offered in high school, with cred- 
its toward graduation. An outstanding 
feature planned for this year is a chorus 
of 200 boys. They will give pro- 
grams throughout the year, and will join 
the Junior Music Club Federation. 





Grand Rapids, Mich. 
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The Schumann Women’s Chorus of 
fifty voices, of which Reese Veatch is di- 
rector, will give its fifth annual concert. 
Among other choral organizations are 
the Germania Mannerchor of thirty-five 
male voices and the Excelsior Chorus of 
sixty male Hollanders, both directed by 
William Van Gemert. Each will give two 
concerts, one in November and another 
in the spring. The Excelsior Chorus ex- 
pects also to give a concert to raise funds 
for the furtherance of instruction in 
Dutch at the University of Michigan. 
Active also will be choruses of Polish and 
of Lithuanian singers. 

The Calvin College Chorus, now con- 
ducted by Seymour Swets, with a hun- 
dred members, will give Handel’s “Mes- 
siah” in December and the same oratorio 
will be sung by the chorus of Central 
Reformed Church, conducted by Kathe- 
rine Strong. 

Another choral organization of church 
origin is a chorus of thirty men from 
twenty churches, under auspices of the 
Young Men’s League of Reformed So- 
cieties, which will give a concert in 
March at Central High School Audi- 
torium. 


In the Churches 


Notable in church music will be the 
production of important choral works by 
the choir at St. Mark’s Episcopal Pro- 
Cathedral under Harold Tower and the 
services at St. Andrew’s Cathedral, 
where there are two choirs, one of men 
and boys directed by Eugene J. Phillips 
and another of mixed voices directed by 
Miss Agnus Douglas. 

A new organ costing $50,000 has been 
installed in Fountain Street Baptist 
Church and W. A. Jack has agreed to 
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pay the salary for an organist up to 
$5,000 a year for five years. 


Opera Project Considered 


Negotiations are in progress for a sea- 
son of Italian opera at the new million- 
dollar Regent Theater. This motion pic- 
ture house is making a feature of Sunday 
afternoon concerts by an orchestra of 
twenty under Nathan Leavitt, and the 
organist, Dudley Harwood. The Majes- 
tic Theater also features its music, the 
orchestra being directed by Lee Bullard, 
with Ferdinand Warner organist. The 
Powers Theater may include some con- 
certs by visiting artists among its attrac- 
tions. ViIcTOR HENDERSON. 





FINE COURSE FOR PONTIAC 





Great Cultural Growth Shown By Mich- 
igan Industrial Community 


Pontiac, MicuH., Oct. 15.—Situated in 
the very hub of the automobile manufac- 


turing territory, Pontiac has grown in- 
dustrially by leaps and bounds. The past 


decade has witnessed the spectacle of a 
manufacturing city that has given little 
thought to music and the fine arts. Dur- 
ing the last two years a reaching out 
for the better things has been in 


progress, which in January, 1923, cul- 
minated in the organization of the Tues- 
day Musicale. The club immediately 
affiliated with the State Federated Musi- 
cal Clubs and Literary Clubs of the city, 
and laid out a plan whereby Pontiac 
might enjoy the best in the sphere of 
music. 

To get the organization functioning in 
a business manner a Civic Music League 
was organized. An intensive drive was 
instituted for 1500 membership, and 1525 
memberships were sold (seating capacity 
of largest auditorium) with a waiting 
list of 300. The Music League is spon- 
soring for this season five concerts, 
namely: Sept. 26, Chicago Little Sym- 
phony Orchestra, with Jessie Isabel 
Christian, soprano; Oct. 31, Claudia 
Muzio, soprano; Dec. 5, Jacques Gordon, 
violinist, assisted by Gavin Williamson, 
pianist, in January; Charles Marshall, 
pees Feb. 20, Cyrena Van Gordon, con- 
tralto. 


These concerts will be given in the. 


Oakland Theater. The dates and assist- 
ing artists for the annual May Festival 
by the High School have not been an- 
nounced, 

The Sunday Afternoon concerts spon- 
sored by the Central M. E. Church will 
begin the first Sunday in November and 
continue until Easter. On the fourth 
Sunday of each month the Congre- 
gational Church will present sacred con- 
certs. Artists will be engaged and all 
the services devoted to music. 

Mrs. W. FREDERIC JACKSON. 


SIOUX CITY EXPECTANT 








Course of Five Concerts Arranged for 
Iowa Center 


Sioux City, Iowa, Oct. 15.—With the 
definite announcement that the Sioux 
City Concert Course will bring well 
known artists to the city a fine season 
is assured. This course includes five con- 
certs, the artists engaged are: Irene 
Pavlovska, soprano; Forrest Lamont, 
tenor; Virgilio Lazzari, bass; Augusta 
Cottlow, pianist; Emil Telmanyi, violin- 
ist; Riccardo Martin, tenor, and the 
Flonzaley Quartet. The course is spon- 
sored by Mrs. Jacob Courshon and Paul 
MacCollin. 


The various music schools and studios 
report that they expect to give more than 
the usual number of concerts by their 
pupils this year. All of these student con- 
certs and recitals attract a great deal of 
interest and are usually well attended. 
The church choirs are also preparing for 
an unusually busy season and many am- 
bitious recitals are being projected. 

It is feared that the Little Symphony 
may have to disband owing to lack of 
funds. Last year the organization gave 
five popular priced concerts which were 
very well attended. 

A series of concerts by the band of the 
Monahan Post, American Legion, official 
state band and official band of The 
American Legion is also contemplated 
but definite announcement has not yet 
been made. 

The various clubs including the Schu- 
bert and MacDowell clubs will also give 
their club programs which will be of in- 
terest to all music patrons and music 
lovers in Sioux City. G. SMEDAL. 


TERRE HAUTE AIMS 
CENTER ON COURSE 5 


Local Manager and Club W 
Bring Artists to Indiana 
City—Schools Grow 


By L. Eva Alden 





TERRE HAUTE, Ind., Oct. 15.—The o 
standing feature of music in this city 
the fine artists’ course sponsored 
George Jacob, who with unflagging cov - 
age in the face of great obstacles h. 
for two seasons presented leading .; 
tists. 

He announces the following attrac- 
tions for the coming season: Oct. 1x 


Cyrena Van Gordon; Nov. 9, John } 
Cormack; Dec. 4, Anna Pavlowa; Dec. 
28, Toscha Seidel; Jan. 10, Jean Ger- 
ardy; Jan. 51, ignaz Friedman, aid 
March 10, Frieda Hempel. All concerts 
will be given at the Grand Theater. 

The Music Section ot the Woman s J)e- 
partment Club is doing a great deal of 
good in developing listeners among the 
women of the city through its attractive 
musical programs each month during 
the season. It will limit its programs 
to one each month this season instead of 
two as last year, and there will be prac- 
tically no amateur programs. Mrs. Omar 
McWhinney, the incoming chairman, an- 
nounces the following concerts: Oct. 23, 
Tollefsen Trio; Nov. 20, sacred concert 
by Eva Tooley, soprano, Dora Hauck 
Cooper, contralto, and Dean Armstrong, 
organist; Dec. 18, Robert Duenweg, 
tenor; Jan. 15, Eugenie Decourcy, pi- 
anist; Feb. 18. Elsa Silverstein, soprano; 
March 17, Margaret Kintz Duncan, 
pianist; April 21, artist recital, and May 
19, L. Eva Alden, lecture-recital. 

In addition Anne Elizabeth Hulman 
will give a series of five afternoon lec- 
tures on musical appreciation before the 
holidays. 

L. M. Tilson, head of the music de- 
partment at the Indiana State Norma! 
School, announces that the popularity 
of the music courses now offered is 
steadily growing. Some 575 students 
were enrolled during the recent summer 
session. The chorus of about 100 voices 
is improving in merit and the school or- 
chestra of twenty-five pieces, organized 
about a year ago, is showing the result 
of Will Bryant’s excellent training. This 
fall a four-year music supervisor's 
course leading to a degree will be 
started. This will include rote singing, 
dictation, correct use of child voice, 
sight-singing, harmony, original ‘com- 
position, history of music, orchestration 
and music appreciation. Amelia Mayer 
will have charge of piano classes. 

During the season the chorus will give 
“The Messiah” and other choral works. 

Lucy C. Flinn continues as supervisor 
of music at Wiley High School and 
Marie Critchfield will succeed Lucy Ar- 
thur as supervisor at Garfield. 

The Conservatory of Music at Saint- 
Mary-of-the-Wood, Sister Marian Cecile, 
director, had 200 teachers in attendance 
at the summer normal music course. 
The Camerata, a society of advanced 
music students of this school, will fea- 
ture historical recitals in costume this 
season. The vocal students will give can- 
tatas, operettas and miscellaneous pro- 
grams. Seniors of the College Depart- 
ment of music will give several recitals 
of original compositions. No artist con- 
certs are announced for this season. 


¥ OLANOFF 





VIOLINIST 
‘Sound musicianship,’’ ‘‘colorful 
tone,”” ‘“‘solid technic,’’ ‘“‘style 
—repose,”’ ‘excellent musical 
feeling and taste.’"—N. Y. Press. 
CONCERTS—RECITALS 

Management: 


The Tillotson Concert Direction 
935 Madison Ave,, New York 
Phone, Rhinelander 8046 


LOUIS REILLY 


Teacher of Singing 


Fourteenth Successful Season 


49 West 86th St. New York City 
‘Phone Schuyler 1261 




















STEVENSON 


Concert Harpist and Teacher 








817 West 934 St., New York, Riverside 7988 
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, alttmore Sends a New Season Down the Ways 
* 
Vionumental City to Maintain Its High Standard of Municipal Music. with Orchestra and Two Bands—Charles H. Bochau 

Invited to Compose Work for Symphony—Three Opera Companies, Local and Visiting Orchestras, and Four Concert 
Courses Will Spread Feast of World’s Greatest Music—Choral Societies and Clubs Renew Activities 
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the soloist for the first concert. 





By FRANZ C. BORNSCHEIN 


ALTIMORE, Oct. 15.—The prospects 
for the coming musical season in- 
dicate the stimulus given to music by 
the increased interest of the city govern- 
ment in civic music as manifested in 
the support of Baltimore Symphony, the 
City Park Band and the Municipal Band. 
A general advance in various man- 
agerial activities is noted. The increas- 
ing needs of and the growing pride in 
municipal musical affairs give evidence 
of an expansion which places Baltimore 
prominently in the list of active centers. 
The building of large bandstands, 
covered structures to hold large audi- 
ences; the planning of outdoor concerts 
at the large stadium, with possible open- 
air opera, are results of this increased 
interest. Artistically, growth is evident 
in the announcements made for the Balti- 
more Symphony. The custom inaugu- 
rated last season of having a local com- 
poser appear as guest conductor, will be 
observed by inviting one of the local 
composers to create a special score and 
conduct its initial performance. 

The central point of musical life is 
the Lyric, where most of the city’s im- 
portant concerts are given. The audi- 
torilum has been renovated generally 
and equipped with new folding chairs 
f a comfortable type. The managing 
director, Frederick R. Huber, and his 
issociate manager, Albert J. Young, 
lave arranged for musical events which 
will include -the series of concerts by 
the Baltimore Symphony under the 
ton of Gustav Strube, visiting sym- 
phony orchestras, and many independent 
bookings other than those secured 
through local managerial offices. Per- 
formances by the Chicago Opera are 
ilso contemplated. 


Orchestra Encourages Creative Work 


As Municipal Director of Music, Mr. 
Huber plans the concerts of the Balti- 
more Symphony. The dates so far an- 
nounced are Oct. 28, Nov. 18 and Dec. 
16, and others will be made known later. 
Harold Randolph, pianist, is listed as 
In all 
probability the program of the Decem- 
er concert will feature the new score 
f the guest conductor, Charles H. 














|. William A. Albaugh, Local Manager, and His Secretary, Robert Ballard; 2. Octavia Alpiser, a Newcomer in the Local Field of Man- 
agers Who Will Present the Blind School Recital Series; 3. J. Albert Young, Manager of the Lyric and Frederick R. Huber, 
Municipal Director of Music and Managing Director of the Lyric; 4. Newcomer Hall, New Auditorium at the Maryland School 
for the Blind Where the New Concert Series Will Be Given 


Bochau. Gustav Strube has arranged 
his programs to meet the educational 
requirements of the organization, which 
functions for the benefit of the general 
community, inculeating ideals and de- 
veloping taste for serious music chosen 
from standard orchestral literature and 
also advancing American music when 
possible. 

The bookings of the William A. 
Albaugh Concert Bureau include some 
of the season’s best attractions. There 
will be the series by the Philadelphia 
Orchestra, and a concert by the New 
York Philharmonic. Dates are being 
arranged for the Cleveland Orchestra; 
also for the Marine Band and Sousa’s 
Band. There will be three appearances 
of prominent national choral organiza- 
tions: The Toronto Mendelssohn Choir, 
the Ukrainian Chorus and the Paulist 
Choir. The Wagnerian Opera Company 


will give four performances, and there 
will be a midwinter series by the De Feo 
Opera Company. Dance programs will 
be given by Pavlowa, Ruth St. Denis and 
Ted Shawn, the Duncan Dancers and the 
Pavley-Oukrainsky Ballet. Among the 
artists to appear in the Albaugh series 
are Josef Hofmann, Harold 3auer, 
Fanny Bloomfield Zeisler, Feodor Chali- 
apin, Marie Jeritza, Mme. Schumann 
Heink, Louise Homer, Giovanni Mar- 
tinelli, Sigrid Onegin, John Charles 
Thomas, Richard Bonelli, Jascha 
Heifetz, Efrem Zimbalist, Willy Bur- 
mester, Isa Kremer and William Roger. 

The local managerial activity of Mrs. 
Wilson-Greene, president of the National 
Concert Managers’ Association, will add 
to the attractiveness of the coming sea- 
son. Mrs. Wilson-Greene has taken over 
the local management of the series of 
concerts to be given by the New York 


Symphony. The dates are Oct. 23, 
Nov. 14, Dec. 12, Jan. 16 and Feb. 20. 

The individual artists to be presented 
by Mrs. Wilson-Greene are Sergei Rach- 
maninoff, John McCormack, Ignace 
-aderewski, Amelita Galli-Curci, Fritz 
Kreisler, Vladimir de Pachmann, Mary 


Garden, Frieda Hempel, Marguerite 
D’Alvarez, Gerardy, Mischa Elman, 
Olga Samaroff, Georges Enesco and 


Pablo Casals. The Sistine Chapel Choir 


is also booked. 
New Concert Course 


A newcomer in the local managerial 
field is announced by the Maryland 
School for the Blind, John F. Bledsoe, 
superintendent. Under the management 
of Octavia Alpiser a series of recitals 
will be given as follows: Umberto Sor- 


[Continued on page 110] 
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rentino, tenor, and Elizabeth Pattillo, 
pianist, Nov. 12; Percy Grainger, Dec. 
11, and Joseph Schwarz, baritone, 
March 24. These concerts will be given 
in the new auditorium, Newcomer Hall, 
at Overlea. Besides this management, 
Miss Alpiser is securing bookings for 
prominent artists in the South. 

Harold Randolph, director of the Pea- 

y Conservatory, announces. plans 
which will maintain the school’s former 
high ‘standard. From the educational 
influence of the conservatory, which has 
an enrolment of nearly 2500 the com- 
munity derives marked benefit. The 
series of Artist Recitals, twenty in num- 
ber, and the many faculty concerts, 
students’ recitals, and other events will 
continue. Among the artists already 
engaged for the Friday afternoon reci- 
tals, are the Flonzaley Quartet, the 
London String Quartet, Mme. Cahier, 
Hulda Lashanska, Carl Flesch, Renée 
Chemet, Ernest Hutcheson, Mitja 
Nikisch and Olga Samaroff. The series 
will begin Oct, 26. 

Alexander Sklarevski, formerly of the 
Imperial Conservatory of Saratoff, has 
been invited to become a member of the 
faculty as a teacher of piano. May 
Garrettson Evans, superintendent of the 
Preparatory Department, will direct the 
educational details and supervise the 
extensive work of the large teaching 
staff to which more instructors have been 
added. Hazel Knox Bornschein, voice; 
Elmer Burgess and Margaret Funk- 
houser, piano, are among the new teach- 
ers engaged. 


Opera Society Making Ready 


The Baltimore Opera Society, David 
Melamet, conductor, expects to carry on 
its work of giving semi-professional per- 
formances of opera at the Lyric. This 
association has earned a reputation for 
itself, and its plans for the season will 
be definitely outlined when rehearsals 
are resumed. Mr. Melamet will re- 
organize the Musical Art Club, a male 
chorus which has done excellent work 
in the past. The concerts of the Musical 
Art Club will have much local interest 
as Mr. Melamet will give representation 
to Baltimore composers. 

The Castelle Ensemble, a vocal organ- 
ization of 120 singers under George 
Castelle, will “present ambitious pro- 
grams at its two concerts this season. 
Franz C. Bornschein’s setting of Louis 
Untermeyer’s “The Dying Decadent” a 
new choral work by the Baltimore com- 
poser, will be given on one of the pro- 
grams. Mr. Castelle will present the 
Meyerbeer singing society in several 


He eee 
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programs of Russian music in which this 
organization is especially effective. Mr. 
Castelle and Virginia Castelle, pianist, 
will be heard in a joint recital at the 
Little Lyric. Elizabeth Gutman, so- 
prano, who specializes in folk-songs and 
programs for children will be heard in 
recital. Shura Cherkassky, the boy 
pianist, will appear in Baltimore, and 
has been booked for recitals in other 
cities by his manager, Mr. Huber. 

The Treble Clef Club, Eugene Wyatt, 
conductor, will give three programs this 
season at Roland Park. This chorus of 
women’s voices has grown in artistic 
stature and has a definite place in the 
movement for the recognition of local 
composers. The Baltimore and Ohio 
Chorus, Hobart Smock, conductor, and 
the K. of C. Chorus, Roman Steiner, 
conductor, will supply interesting musi- 
cal features during the season. The 
rapid growth of the Johns Hopkins Or- 
chestra under Charles H. Bochau has 
been noted, and further development is 
expected this season. Edwin Litchfield 
Turnbull, president of the Johns Hopkins 
Musical Association, is the guiding head 
of this orchestra. If its plans for foster- 
ing music by local composers can be 
carried into effect, the usefulness of this 
organization will be increased. 


New Series to Aid Composers 


Mr. Huber contemplates forming a 
Manuscript Society of Baltimore, by 
which the coterie of local creative musi- 
cians will find a means of getting their 
works before the public. There will be 
a subscription series at the Little Lyric, 
and composers will be invited to submit 
works of various types to be judged by 
a committee. The programs will com- 
prise ensemble pieces, choruses, and 
various individual solo numbers which 
are to be presented after due prepara- 
tion. 

The advent of the Baltimore Music 
Club fills a long felt want in the com- 
munity. The object is to give oppor- 
tunity for musical self-expression, to 
develop music appreciation, and to foster 
musical expansion generally. Eighty 
members have become allied with the 
National Federation of Music Clubs, this 
being the first representation of the 
State of Maryland in the national or- 
ganization. Several ensemble com- 
binations, a string quartet and a piano 
trio, have been formed from the member- 
ship and will be heard in programs. The 
officers are Mrs. Louis K. Gutman, 
president; Mrs. Charles Cooper, vice- 
president; Katherine E. Lucke, secre- 
tary, and Mrs. Louis Federleicht, treas- 
urer. The club will begin the current 
season with a membership of 125. 
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mester, Violinists. 
Ukrainian and Mendelssohn 


Dancers and Irene Castle. 





The Wm. A. Albaugh 


Concert Bureau 


2 E. Fayette St., Baltimore 


Is Presenting the following in Baltimore, This Season 


Chaliapin, Jeritza, Homer, Schumann-Heink, John Charles Thomas, Sigrid 
Onegin, Richard Bonelli, Martinelli, Vocalists. 


Ba uer 


Wagnerian and DeFeo Opera Companies. 
delphia Orchestra, five concerts, and N. Y. Philharmonic, one concert. 


Kremer, Sousa Band, and others to be announced. 


Heifetz, Zimbalist and Bur- 
and Bloomfield-Zeisler, 
Ruth St. 


Pianists. 
Duncan 
Phila- 


Isa 


Pavlowa, Denis, 
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. 19—Paderewski, Pianist. 

14—John McCormack, Tenor. 
25—Rachmaninoff, Pianist. 
7—Fritz Kreisler, Violinist. 

. 18—Mme. Galli-Curci, Soprano. 

. 12—Vladimir de Pachmann, Pianist. 
7—Mary Garden, Soprano 
7—Mme. Frieda Hempel, 

Jenny Lind Concert. 
21—Mme. D’Alvarez, Contralto. 
Gerardy, ‘Cellist. Joint Recital. 

. 27—Mischa Elman, Violinist. 

24—Nov. 14—Dec. 12—Jan. 16—Feb. 
20—New York Symphony Or- 
chestra. 
Soloists: Olga Samaroff, Georges 


Soprano. 


15—-Wagnerian Opera Co. 

. 23—N. Y. Symphony Orchestra. 
26—Sistine Choir. 
29—Lucrezia Bori, Soprano. 
9—Salvi, Harpist, and The Duncan 

Dancers. 

. 13—N. Y. Symphony Orchestra. 

. 16—Shura Cherkassky, Pianist. 

. 19—Titta Ruffo, Baritone. 

. 21—Josef Hofmann, Pianist. 

. 23—Frances Alda, Soprano. 

. 27—Matzenauer, Contralto, with Clar- 

ence Whitehill, Baritone. 

3—de Pachmann, Pianist. 
7—Louise Homer, Contralto. 
11—N. Y. Symphony Orchestra. 
14—D’ Alvarez, Contralto. 
11—John McCormack, Tenor. 
15—N. Y. Symphony Orchestra. 
18—Sophie Braslau, Contralto. 


Mrs. Wilson-Greene’s Concerts—Baltimore 


SEASON 1923-1924 


Enesco, Gianinni, Pablo Casals, 
Richard Crooks. 

Oct. 25—Sistine Chapel Choir. 

Nov. 2!1— Titta Ruffo, Baritone. 

28—Elsie Janis and Concert Company. 


3—Harry Lauder. 


RICHMOND 


24—-Sistine Chapel Choir. 
2—Shura Cherkassky. 

21—Paderewski. 
9—Frieda Hempel. 

Feb. 8—Fritz Kreisler. 

Mar. 26—Mischa Elman. 
Apr. 7—Mme. Jeritza. 


Jan. 
Mar. 


Oct. 
Nov. 
Nov. 
Jan. 


MRS. WILSON-GREENE’S CONCERTS, WASHINGTON, D. C. 


SEASON 1923-24 


Jan. 29—Elsie Janis and Concert Co. 


Feb. 1—Toscha Seidel, Violinist. 
Feb. 6—Fritz Kreisler, Violinist. 
Feb. 15—Frieda Hempel, Soprano. 
Feb. 19—N. Y. Symphony Orchestra. 
Feb. 20—-Rachmaninoff, Pianist. 


Feb. 26—Jascha Heifetz, Violinist. 
Feb. 29—Gabrilowitsch, Pianist. 
Mar. 7—Galli-Curci, Soprano. 


Mar. 14—Tito Schipa, Tenor. 

Mar. 28—Mischa Elman, Violinist. 

Apr. 4—Maria Jeritza, Soprano. 

CHARLOTTE, N. C. 

Nov. 26—Paderewski. 
RALEIGH, N. C. 

Nov. 23—Paderewski. 
ATLANTA, GA. 

Jan. 17—John McCormack. 


MRS. WILSON-GREENE’S CONCERT BUREAU 
Washington, D. C.—1300 G Street 
Baltimore, Md.—Knabe Studios, 309 North Charles Street 
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M. E. Smith, Manager 
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THE MARYLAND SCHOOL FOR THE 
BLIND CONCERT SERIES 


Presents to Baltimore—Season 1923-1924 


UMBERTO SORRENTINO 
PERCY GRAINGER 


ELIZABETH PATILLO 
JOSEPH SCHWARZ 


NEWCOMER HALL, MARYLAND SCHOOL FOR THE BLIND 


OVERLEA 


MARYLAND 
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OCTAVIA ALPISER 


CONCERT MANAGER 


Manager of Celebrated Artists and Concert Tours 
Southern and Eastern Territories 


Address—OVERLEA, BALTIMORE, MARYLAND 
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Cleveland to Spend Lavishly of Great Musical Resources 
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The Crotoys 


BUKBAUMEMORSE Stemi 


Tha Cros8™5 
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STANPDIFORD Teele SYAMOIFORD STUDIO. 


LEADERS OF CLEVELAND’S MUSICAL MOVEMENT 


|, Ernest Bloch, Director, Cleveland Institute of Music; 2, Mrs. Catherine Saunders, Director, Cleveland Music School Setthement: 3, Russell V. Morgan, Director of Music, Cleveland 
Public Schools; 4, Mrs. Amos N. Barron, President, Women’s Committee, Cleveland O: chestra; 5, Nikolai Sokoloff, Conductor. Cleveland Orchestra; 6, Dudley S. Blossom, Execu- 
tive Vice-President, Cleveland Orchestra; 7, Douglas Moore, Curator of Music Department, Cleveland Museum of Art; 8, Arthur Shepherd, Assistant Conductor, Cleveland Orchestra, 
in Charge of Children’s Concerts; 9, Arthur Beckwith, Concertmaster, Cleveland Orcl estra, First Violin, Cleveland String Quartet; 10, Adella Prentiss Hughes, Manager, Cleveland 
Orchestra; 11, Mrs. Franklyn B. Sanders, Assistant Director, Cleveland Institute of Mv sic; 12, Francis J. Sadlier, General Director, Cleveland Opera Company; 13, Charles D. Dawe, 
Director, Orpheus Male Choir; 14, Edwin Arthur Kraft, Conductor, Singers’ Club; 15, I incoln G. Dickey, Manager, Public Auditorium; 16, Wilson G. Smith, President of Musical 
Association; 17, Alfred Arthur, Cleveland School of Music; 18, Mrs. A. B. Schneider, President, Fortnightly Musical Club; 19, Walter Logan, Director, Logan Music Bureau; 20, Fred- 
eric Gonda, Cleveland Manager Wagnerian Opera Company; 21, Zoe Long Fouts, Director of Federation Chorus. Cleveland Federation of Women’s Clubs 


By FLORENCE M. BARHYTE founded six years ago by Adella Prentiss ing children from the fourth to eighth Hughes; Assistant Treasurer, Mildred L. 
YLEVELAND, Oct. 15.—With three Hughes, who has acted as manager con- grade. Forty members of the orchestra Ferguson. ee ' 
Eur quests to its credit dur tinuously. The tiviti f th I inst tal instructi in th phe Women's Committes is & very im. 
4 Cz ? 2SUS s cre - ~ . > ac 4 iS > *nes- v1ve str > struct e " , ° 
uropean conque O ( l ; activiti 1e orche: give instrumental instru yn in portant factor in the organization and 


g the year, Cleveland is well inthe van- tra are numerous and each year new_ public schools. The music memory con- jg specially active in connection with chil- 
iard of cities which contribute heavily features are added, to further the gen- est is an inspiration to cHildren through- dren’s concerts and all school work. 
the musical culture of America. eral advancement in a wide field. The out the year. ; nder the supervision nag essay er wags 
. : , . . : , ; . : . . the extension committee nas undertaken 
Foremost among influences for the orchestra is unique in its co-operation Officers of the Musical Arts Associ ' - ) 

, el athe Si President. Joh 5. Sawee a new movement. Meetings have been 
velopment of musical taste in this with schools, not only in the city but in ®#UONn are: resident, “Onn ss. “ever- arranged in private homes throughout 
; acd oa : . ance; Executive Vice-President and . in is denis, Mieneneiiiedl 
mmunity must be ranked the Cleveland surrounding suburbs. Programs are de- Treesster Dade 8. Oh ne Win the city and suburbs to increase the 

sasurer CY wW- »10SSO - ce- 5 . ; . : 
- ve — . 4 all aitmnea [ P se , ao alt — . 4 ° ? = * he waa t . CY ledge anc sire r orchestrs 
rchestra. Operated and maintained signed to appeal to younger children mors Presidents. D. Z. Norton. William G. knowledge of and desire for orchestral 
the Musical Arts Association, it was than the customary school concert, reach- Mather; Secretary, Adella Prentiss [Continued on page 112] 
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Departures from Beaten Path Lend 
Novel Touches to Cleveland’s Season 
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music. Mrs. Amos N. Barron is presi- 
dent of the Women’s Committee, whose 
other officers are: Vice-Presidents, Mrs. 
Allan C. House, Mrs. Alfred A. Brews- 
ter, Mrs. Myron A. Wick; Secretary and 
treasurer, Mrs. Benjamin Parmely, Jr.; 
Honorary Vice-Presidents, Mrs. Charles 
G. Hickox, Katherine L. Mather, Mrs. 
David Z. Norton, Mrs. Jacob Perkins, 
Mrs. Francis F. Prentiss, Mrs. John L. 
Severance. 

The Cleveland Orchestra’s season 
opened Oct. 11 at Masonic Hall with 
Nikolai Sokoloff conducting. As usual 
sixteen pairs of subscription concerts on 
Thursday evening and Saturday matinée 
are scheduled. Frank Bridge, the Eng- 
lish composer, will conduct performances 
of his symphonic suite, “The Sea,” and 
many novelties will be presented by Mr. 
Sokoloff. Among those announced at this 
time are “Five Museum Pictures” by 
Douglas Moore, Cleveland organist- 
composer; “Le Bon Chanson,” by 
Loeffler; Debussy’s “La Mer,” “Garden 
of Fand” by Arnold Bax, “A Theme by 
Thomas Tallis’ by Vaughan Williams, 
and “Through the Looking Glass” by 
Deems Taylor. 

Mrs. Hughes announces among the 
soloists to appear with the orchestra: 
Sophie Braslau, contralto; Charles 
Hackett, tenor; Josef: Hofmann, pianist; 
Efrem Zimbalist and Jascha Heifetz, 
violinists; Lila Robeson, mezzo-soprano; 
Pablo Casals, ’cellist; Maria Carreras 
and Beryl Rubinstein, pianists. Arthur 
Beckwith, who came from London this 
season to occupy the concertmaster’s 
chair, will appear as soloist at the fourth 
pair of subscription concerts, and Victor 
de Gomez, principal ’cellist with the or- 
chestra, also will be the soloist later in 
the season. 

Ernst Dohnanyi, Hungarian composer- 
pianist-conductor, and Georges Enesco, 
Roumanian violinist-composer-conductor, 
will officiate in all three capacities. Mr. 
Dohnanyi and Mr. Enesco will be guest 
conductors with the orchestra during 
February, when Mr. Sokoloff will be in 
London for his third appearance at the 
o< of the London Symphony in Queen’s 

all. 

This season sees few changes in the 
personnel of the orchestra. Arthur 
Shepherd continues as assistant conduc- 
tor and Carlton Cooley returns to the 
viola section as principal. 

In addition to the regular symphony 
series there will be eight “Pop” concerts 
on Sunday afternoons with soloists, a 
series of children’s concerts and a num- 
ber of community concerts in the various 
school auditoriums throughout Greater 
Cleveland. There also will be four in- 
formal evening “Promenade” concerts, 
the programs of which will be of a popu- 
lar nature. Prominent soloists will be 
presented. 

The orchestra will give about fifty 
concerts outside of its home city. Its 
annual visit to Carnegie Hall, New York, 
is scheduled for Jan. 22. New territory 
is being added in the orchestra’s visit 
to Kansas City in March. 


Fourth Season of Institute 


Under the direction of Ernest Bloch, 
the celebrated composer, the Cleveland 
Institute of Music opened its fourth sea- 
son on Oct. 1 with a large increase of 
students. Mrs. Franklyn B. Sanders, 
who was instrumental in organizing the 
Institute, is the assistant director. The 
faculty has several important additions 
on its list. Eleanor Foster comes to the 
piano department. Mrs. Charlotte De 
Muth Williams is an addition to the 
violin faculty and Rebecca Haight is a 
new ’cello teacher. Giulio Silva, noted 


Italian vocal teacher, will be in charge 
of voice work at the Institute. Marcel 
Privat, graduate of the Geneva Con- 
servatory, from which institution she 
holds a diploma in virtuosity in both 
voice and piano, is another newcomer 
to the faculty. Beryl Rubinstein, in the 
piano section, André de Ribaupierre, 
violin section, and Victor De Gomez, 
’cello section, are among the musicians 
who have in the past proved valuable 
members of the Institute, and will con- 
tinue on the faculty. 

One of the privileges for the student 
of the Institute is to be admitted to the 
a capella chorus under the direction of 
Mr. Bloch. This chorus, formed two 
years ago, now numbers about 100 mem- 
bers and is open to the public. It offers 
an exceptional opportunity for students 
of counterpoint, form and voice to study 
the masters and is the best means for 
formation of musical taste and for gain- 
ing a knowledge of the older styles. So 
interesting has this course become that 
the Cleveland Museum of Art has offered 
the use of its recital hall for rehearsal 
and the Museum and Institute will co- 
operate in developing this group to form 
a large chorus known as the Cleveland 
Choral Society. 

The Institute orchestra, which has the 
privilege of being under the direction 
of Mr. Bloch, will be continued and week- 
ly rehearsals began early in October. 
Monthly faculty recitals and open stu- 
dent recitals will be held in the Recital 
Hall of the Institute. There will also be 
informal weekly student recitals. 

Mr. Bloch will give his usual series of 
lectures on musical appreciation begin- 
ning early in November. 

The announcement of a prize of $1,000 
offered by the Institute in a competition 
open for piano pupils throughout the 
country has occasioned much comment. 
The competition will be staged during the 
Christmas holidays and Mr. Bloch has 
invited several distinguished pianists to 
act as judges in the contests. Pre- 
liminary auditions will be held Dec. 26 
and 29. The final competition will be 
held Dec. 30. Any piano student under 
twenty-three years is eligible. The rules 
of the competition will be made public 
later, 

The officers of the Institute for this 
year include: President, Charles Edwin 
Briggs; Vice-President, Mrs. D. Z. Nor- 
ton; Treasurer, Carl A. Lohmann; Secre- 
tary, Mrs. James Edward Ferris. 


Plan Musical “Exhibitions” 


An interesting feature of the musical 
activity of the Museum of Art this season 
will be a new series of concerts which are 
aimed to be exhibitions of musical art 
rather than as concerts in the ordinary 
sense. Much as an exhibition of the 
paintings of a great master would be 
given, the museum intends to present with 
brief explanatory comment “exhibitions” 
of great music. To inaugurate this 
policy the first year’s concerts will be 
devoted to the sixteen quartets of Bee- 
thoven. There will be eight concerts 
and two of the quartets will be given on 
each occasion, four on Friday nights and 
the other four will be scheduled later. 
The works will be played by the string 
quartet of the Institute of Music under 
the general supervision of Ernest Bloch. 

Other music events scheduled for the 
season at the Art Museum are: A series 
of six lectures on great masters of music 
by Douglas Moore, to be given on Sun- 
day afternoons; six Sunday afternoons 
of lectures and recitals by visiting artists, 
including Ernest Bloch, Mrs. Edward 
MacDowell, Mrs. H. H. A. Beach, Daniel 
Gregory Mason and Maurice Kessler; a 
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a Musical Plenty Reigns in Cleveland 
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series of four expositions of chamber 
music with lectures by Thomas Whitney 
Surette; weekly recitals by the resident 
organists Douglas Moore and Arthur W. 
Quimby, and several recitals by visiting 
artists, including Lynnwood Farnam and 
Charles M. Courboin. 

The Cleveland Choral Society is the 
latest acquisition of its kind. Under the 
direction of Ernest Bloch works of 
Palestrina, Bach, Handel and Haydn will 
be presented. The chorus is being 
launched under the joint auspices of the 
Museum of Art and the Institute of 
Music. The Cleveland Orchestra and 
the Museum will cooperate in present- 
ing programs on appreciation of music. 

Considerable progress is noted in the 
development of the Music School Settle- 
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“An artist who appeared before a 
great Cleveland public for the first 
time....tone of delicacy, of power, 
of crystal clearness and searching 
loveliness.”—Cleveland Topics. 
Studio: 

Fine Arts Bldg., Cleveland, Ohio 
Management: Fulcher & Bohan 


Standard Trust Bldg. 
105 W. Monroe St., Chicago 
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ment. Located in larger quarters, with 
a new assembly hall seating about 200, 
the season has started with an enrollment 
of 400 pupils. The established plan of 
bringing music within reach of the city’s 
poor will be continued. Departments 
have been enlarged and instruction for 
students in all branches of music is 
available. 

As in the past, pupils’ recitals will 
be given the first Sunday afternoon of 
each month, a faculty recital twice dur- 
ing the year, and the season will close 
with a big festival in May. Mrs. Cathe- 
rine Saunders is director for the fifth 
year. 

Harold Berkley will continue as head 
of the violin department, and direct the 
school orchestra. Other faculty mem- 
bers are: Nathan Fryer, head of piano 
department; Mrs. Alice Shaw Duggan, 
head of the voice department. The offi- 
cers are: President, Arthur Pomeroy; 
Secretary, Mrs. Julius Fryer; Treasurer, 
Carl Lohmann. 

The Fortnightly Musical Club, which 
enters upon its twenty-ninth season, is 
the largest musical organization in the 
city. Mrs. A. B. Schneider is president; 
Mrs. Frances Kortheuer, first vice-presi- 
dent; Mrs. Arthur Bradley, second vice- 
president; Mrs. J. Powell Jones, secre- 
tary; Mrs. J. Homer Kapp, treasurer; 
Mrs. Curtis Webster, honorary presi- 
dent; Mrs. D. Z. Horton, honorary vice- 
president. Three evening concerts are 
scheduled which will also be open to the 
public: Oct. 25, Mozart’s “The Im- 
presario,” by the Hinshaw forces; Dec. 
11, piano recital by Ernest Hutcheson; 
Jan. 3, Ragini Devi and two assisting 
Six afternoon programs will be 
given by active members at the Hotel 
Statler ballroom. Monthly meetings of 
the Student Section will be held at pri- 
vate homes. Several new features of 
interest are announced. A chorus is be- 
ing formed and will be directed by Zoe 
Long Fouts. A new section for the ad- 
vancement of younger members has been 
organized, and monthly meetings will be 
held. There is special interest in the 
announcement of cooperation with tke 
College Club, presenting four illustrated 
lecture-recitals on Wagner’s “Ring Des 
Nibelungen” preceding the performance 
here by the Wagnerian Opera Company. 


Fine Work in Public Schools 


This year finds the music régime of 
the public schools under new manage- 
ment and definite plans are not yet avail- 
able. Russell V. Morgan is acting super- 
visor, succeeding J. Powell Jones, who 
died recently. The staff includes six as- 
sistant supervisors and about seventy 
music teachers. Through cooperation 
with the Cleveland Orchestra the schools 
now have eleven high school orchestras; 








ning and Francis J. Sadlier. 
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four grade school orchestras and ten 
junior high school orchestras, and these 
are to be largely increased the coming 
year. Harry F. Clark is in charge of 
instrumental music. Every Saturday 
morning thirty-five men from the Cleve- 
land Orchestra teach advanced classes. 
Student-cadet teachers are chosen from 
advanced classes to teach groups of be- 
ginners, which are under the supervision 
of men from the Symphony. Lessons 
are free, the teachers being furnished 
by the Musical Arts Association. There 
are seven bands in the various schools 
including girls’ bands at Glenville High 
and West Tech High. As a climax to 
the year’s work a two-day May Music 
Festival of all public schools will be 
held in Masonic Hall. 


Municipal Concert Course 


The City of Cleveland has entered the 
concert field. The Municipal Concert 
Course in Cleveland’s immense public 
auditorium is offered in keeping with 
the belief of Mayor Kohler that musical 
and other entertainments come properly 
within the duties of a city government. 
The concerts will be presented under the 
personal direction of Lincoln G. Dickey. 
The course consists of four concerts, be- 
ginning in October and ending before the 
first of the year. It is offered as an addi- 
tional contribution to the cause of worthy 
music in Cleveland and is not in any 
sense intended as a competitive activity. 
The Cleveland Orchestra under Nikolai 
Sokoloff will cooperate in some of the 
concerts. Among the soloists engaged 
are: John McCormack, Oct. 28; Mary 
Garden, Nov. 25; John Charles Thomas, 
and Ferenc Vecsey, violinist; Dec. 16, 
and a quartet from the Metropolitan 
Opera including Frances Alda and 
Renato Zanelli, Dec. 31. 

The thirty-first season of the Singers’ 
Club, a chorus of 100 men, with Edwin 
Arthur Kraft conducting, opens Dec, 18 
at Masonic Hall. There is keen interest 
in the announcement of the engagement 
of the Cleveland Orchestra to play ac- 
companiments for this concert. The 
second program on March 31 will have 
Alma Schirmer, local pianist, as soloist, 
and at the closing concert, May 15, 
Cyrena Van Gordon, contralto, will be 
assisting artist. Officers of the club are: 
B. B. Wickham, president; Harry S. 
Frank, vice-president; Ernest S. Trayte, 
financial secretary; Ralph S. Hunter, 
recording secretary; J. W. McKechine, 
treasurer. 

The Orpheus Male Choir achieved the 
high honor of winning first prize last 
summer at the annual Welsh Eisteddfod. 
Three years ago Charles D. Dawe or- 
ganized this chorus of twenty men and 
under his leadership they have gained 
an international reputation. Definite 
dates are not yet announced for this 
season, but it is understood the choir 
will make some appearaces on the Keith 
Circuit, and fulfill many concert engage- 
ments. 


Many Notables Coming 


Kathryn Pickard, Cleveland manager, 
announces Mme. Melba for Oct. 22; 
“The Impresario,” Oct. 25; Rach- 
maninoff, Nov. 19; Sir Harry Lauder, 
Nov. 25 and 26; Farrar, Jan. 29; 
Kreisler, March 10; Frieda Hempel, 
April 7; Cadman and Princess Tsianina, 
April 21, in Masonic Hall. 


Sousa’s Band is booked for a perform- 
ance at Public Auditorium, Oct. 20. 

Adella Prentiss Hughes will present 
Schumann Heink in Public Auditorium, 
March 9. 

Mrs. Franklyn B. Sanders has engaged 
the Denishawn Dancers for two perform- 
ances, Nov. 12 and 13 at Masonic Hall. 
Mrs. Sanders also announces that the 
Chamber Music Society of Cleveland will 
present three concerts by the Cleveland 
String Quartet; one by the London 
String Quartet with Beryl Rubinstein 
as assisting pianist; one by the Flonzaley 
Quartet; one by the New York Chamber 
Music Ensemble String Quartet with 
soprano soloist. These programs will be 
given in the ballroom of the Wade Park 
Manor. 

Among the activities of the Cleveland 
Musical Association will be five concerts 
at which local artists will appear ex- 
clusively. The first concert occurred 
Sept. 28 at Masonic Hall. The associ- 
ation was formed to develop and promote 
local musical talent. This is done by 
means of concerts at which local musi- 
cians appear, by the annual medal con- 
test the purpose of which is to stimulate 
and encourage students and also by 
means of aiding pupils of unusual 
promise who are not themselves able to 
pay for tuition. The officers of the as- 
sociation are: Wilson G. Smith, presi- 
dent; Dr. Howard U. Maxwell, treasurer, 
and G. P. Doherty, secretary. 

Added attractions appear in the réper- 
toire of the Cleveland Opera Company 
this season. Three series will be pre- 
sented at Masonic Hall and all operas 
will be sung in English. The first series, 
Oct. 25 to 27, offers “Trovatore” and 
“Faust”; Feb. 28 to March 2 brings the 
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In connection with the Cleveland Opera 
Company, a School of Opera has been 
established to aid young singers in pre- 
De Leone, followed by “Rigoletto.” The paration for professional work. Dra- 
third series, from May 1 to 4 will offer matic work and opera production are 
“Secret of Suzanne” and “Cavalleria.” under the supervision of Maxwell Y. 
“Butterfly,” “Trovatore” and “Alglala.” Olney. The musical department is di- 
Francis J. Sadlier is general director, rected by F. Karl Grossman. 
and F. Karl Grossman, conductor. The Hruby Conservatory was estab- 


UMBERTO 


SORRENTINO 


“THE TENOR OF MAGNIFICENT VOICE” 
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premiére of “Alglala” by Francisco B. 








The Atlanta Georgian—Dudley Glass 
“Sorrentino, young, handsome, magnetic, 
opened with Tosti’s ‘Could 1?’ and then sang ‘The Dream,’ from ‘Manon.’ An 
air from ‘Mignon’ followed, and for an encore he sang a rousing Neapolitan air that 
brought the audience almost to its feet.’’ 
Cleveland Press—Wilson G. Smith 
6 His voice is one of delightful lyric quality, temperamenta!, and handled 
His tones throb with emotional repression.” 


was a favorite from the first .... He 


with consummate art. 
Direction: D. Palmer, Sorrentino’s Personal Representative, 


225 West End Ave., New York 


Stieff Piano Used 








lished in 1916 by the six Hruby Brothers 
and at present has an enrollment of 600 
pupils. This school offers unusual oppor- 
tunities for students of piano, voice and 
all orchestral instruments except the 
harp. In connection with the school is 
a young people’s symphony, and orches- 
tral training is free to all students suffi- 
ciently advanced to enter. Monthly re- 
citals are held in the assembly hall. In 
addition to the Hruby brothers there are 
ten other teachers on the faculty, in- 
cluding Arthur Shepherd, who has 
charge of classes in theory and com- 
position. 

With an enrollment of 400 pupils, the 
Cass School of Music began its sixth 
season in September. mre. wc. CG. 
Thompson is director and announces as 
a new feature a course in Dunning Sys- 
tem of Improved Music Study for 
Beginners. Miss A. M. Thompson heads 
the voice section; Ben Burtt, the piano, 
and Guy Booth, the violin. 

The thirty-ninth season of the Cleve- 
land School of Music has begun under 
the direction of Alfred Arthur. Reports 
indicate increased activity in all depart- 
ments. Associated with Mr. Arthur on 
the faculty are J. R. Hall, Flora Brins- 
made, Garfield Chapman and Ruby 
Chevalier. 

The Greater Cleveland Lutheran Choir, 
a mixed chorus of 250 voices, with F. W. 
Strieter as conductor, will give two con- 
certs at Masonic Hall this season. 

The Logan Music Bureau, directed by 
Walter Logan, offers various attractions. 
Soloists, quartets, choruses, trios, and the 
Cotabish Ballet are available as_ well 
as the Cleveland Young People’s Sym- 
phony. The last-named was organized 
eleven years ago by Mr. Logan to provide 
practical experience to advanced students 
of orchestral instruments. Three mem- 
bers of this organization are now mem- 
bers of the Cleveland Orchestra. Up 
to date Mr. Logan has sponsored this 
group entirely but an arrangement has 


now been made with the Cleveland (0; 
chestra to cooperate with it. Sever: 
times during the season Nikolai Sokolo 
or Arthur Shepherd, the assistant co: 
ductor of the Cleveland Orchestra, wi 
attend rehearsals to review work 
the younger musicians. As membe: 
prove sufficiently advanced to pa 
examinations they will be given oppo: 
tunity to become members of the Clev 
land Orchestra. 

L. J. Alber has acquired stock in t} 
Wolfsohn Bureau of New York, and h: 
established a Cleveland office. Mr. Alb: 
is manager and Vera Bull Hull, assistan 

Frederic Gonda made his appearan 
in the managerial field last season b 
bringing us the Wagnerian Opera Con 
pany. The return engagement of th 
company is anticipated with enthusiasn 
Mr. Gonda announces the “Ring D: 
Nibelungen” as the big event: “Rhei: 
gold,” Nov. 20; “Walkiire,’” Nov. 21 
“Siegfried,” Nov. 23; “Gétterdimme 
ung,” Nov. 25 (matinée); “Figaro’ 
Hochzeit,” by Mozart, Nov. 22; “Tan 
hauser,” Nov. 24 (matinée); “Zigeune 
baron,” by Johann Strauss, Nov. 24; “L: 
Juive,” by Halévy, Nov. 25. Mr. Gond 
has plans for other attractions, whic! 
are not ready for announcement at thi 
time. 

The Cleveland String Quartet late], 
opened its fourth season at Moxahela, th 
country home of Mr. and Mrs. F. H 


Ginn. It has been reorganized with 
Arthur Beckwith, first violin; Ralph 
Silverman, second violin; Carlton 


Cooley, viola, and Victor de Gomez, ’cello. 
Engagements already have been made 
for appearances out of town as well and 
public and private appearances locally. 

A series of monthly organ recitals is 
given by Edwin Arthur Kraft, organist 
at Trinity Episcopal Cathedral and con- 
ductor of the Singers’ Club, on Monday 
nights from October to June. Assisting 
soloists will appear on programs which 
take place at the Cathedral. 





LIMA SEASON OPENED 





Women’s Music Club Begins Recital 


Series—Church Concert 


LIMA, OHI0, Oct. 13.—The local music 
season was opened with a recital by 
Mary Powelankey, soprano of the Chi- 
cago Opera, in Memorial Hall on the 
afternoon of Sept. 27. The event was 
given under the auspices of the Women’s 
Music Club, of which Claudia Stewart 
Black is president. The singer gave 
works of Scarlatti and Catalani; an aria 
from “Madama Butterfly,” and songs by 
Brahms, Dvorak, Strauss and Grieg. She 
also gave a group by Del Riego, Leoni, 
Perry and Louis Victor Saar. The audi- 
ence was appreciative and large in num- 
bers. The regular series of evening re- 
citals under the club’s auspices was 
scheduled to be opened by Louis Grave- 
ure, baritone, on Oct. 10. 

A demonstration concert by young 
pupils of the Toledo Institute of Musical 
Art was given at the Hotel Argonne on 
the afternoon of Sept. 23. Pupils be- 
tween the ages of six and thirteen, who 
have been trained by the Harvard Sys- 
tem, played numbers by Bach, Schu- 
mann, Tchaikovsky and other composers. 

Vivian Morris Hobart has _ recently 
opened a studio to teach the Harvard 
System in this city. 

Charles Peltier has recently assumed 
direction of the music at the South Side 
Church of Christ. A program arranged 
by him on the evening of Sept. 30 in- 
cluded trios by Miss Ridenour, Miss 
Wagner and Miss Wade; duets by Mrs. 
Huff and Mrs. Chenoweth, and by Mrs. 


Schilling and Mr. Hoffman; solos by 
Corinne Schneider, soprano; Mrs. AI- 
bridge, contralto, and Otto Hoffman, 


baritone; and numbers by a mixed quar- 
tet made up of Mrs. Huff, Mrs. Albridge, 
Mr. Watkins and Mr. Hoffman. 

Dale Marshall, tenor, recently returned 
from Los Angeles to resume work under 
his Lima teacher, C. Minette Fagan. Mr. 
Marshall sang at the Victor laboratories 
in New York recently and has since 
studied under Ahrens in Los Angeles. 

Donna Shappell, formerly of the organ 
department of Northern Ohio Univer- 
sity at Ada, has taken a position on the 
piano faculty at Oberlin University. 

H. EUGENE HALL. 





University to Sponsor Events in Ada, 
Ohio 


ADA, OHIO, Oct. 10.—One of the largest 
of Ohio’s university music institutions, 
the School of Music of Ohio Northern 
University, will conduct this year an art- 
ists’ lecture and entertainment course of 
seven events. Three of these will be 
purely musical and will present Emil 
Telmanyi, Hungarian violinist; the Rus- 
sian Cathedral Quartet ~(male) and a 
harp ensemble. A feature of each year’s 
activities in the school of music is the 
spring tour of the Boys’ and Girls’ Glee 
Clubs, often with the O. N. U. Band. 
Fred Killeen is director. 

H. EUGENE HALL. 


Newark, Ohio, Hails De Wolf Hopper 
Company 


NEWARK, OHIO, Oct. 8.—De Wolf Hop- 
per and his Gilbert and Sullivan Com- 
pany were warmly greeted in two per- 
formances here on Oct. 4. “H. M. S. 
Pinafore” was given in the afternoon 
and “Robin Hood” in the evening at the 
Auditorium Theater under the local man- 
agement of George Fenberg. 

JAMES H. SCHIFF. 
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Francisco to Be Operatic Mecca of Far West 


New Season Promises to Establish California City as Pacific Coast Opera Center—Many Novelties to Be Included in Programs of 


Photo By HART 300K 


1. Alfred Hertz, Conductor of San Francisco Symphony; 2. 
Season; 3. Alice Seckels, Manager of Seckels’ Matinée Musicales, Associate Manager with Selby C. 
Forces; 5. Anna Cora Winchell, Music Critic of San Francisco “Journal”; 6. Louis Persinger, Concertmaster and 
Chamber Music Society; 7. Elias Hecht, 


By CHARLES A. QUITZOW 

Gan FRANCISCO, Oct. 15.—Opening 

the new season equipped with its own 
opera company, Symphony, and chamber 
music society; with a series of municipal 
concerts assured; with new concert man- 
agers entering the field, and established 
managements offering an imposing list of 
with unusual opportunities 
artists, 
already 


attractions; 
for the 
plans for another 
under way, new ensembles being formed, 


appearance of resident 


music week 
clubs, and private teachers 
with San 
Francisco seems certain to outdo even its 


and schools, 


busy schedules, 


: promising 
extraordinarily active season of 1922-23. 

Impelled by the desire to make San 
rancisco the operatic center of the Far 
West, the San Francisco Opera Associ- 
ation for 1923, which includes on its ad- 
notable number of 
the city’s leading merchants and capi- 
talists, has launched a venture which 
Promises to be the forerunner of a 
ermanent San Francisco Grand Opera 
Company. Under the artistic direction 
{ Gaetano Merola, and the business 
nanagement of Selby C. Oppenheimer, 
the new operatic organization, which 
lraws its orchestra from the San Fran- 
isco Symphony, and ninety-five per cent 
f its personnel from the San Francisco 
netropolitan area, has already given a 
series of eight performances in the Civic 
\uditorium, featuring such stars as 
Gigli, Martinelli, Didur, de Luca, Saroya, 


Isory committee a 
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SAN FRANCISCO 
2. Palace of Fine Arts, Where Monthly “National” Concerts and Weekly Recitals by Resident Musicians Will Be Given During 


Oppenheimer; 


Founder and Flautist of Chamber Music Society 


Queena Mario, Ananian, -altrinieri, 
Gandolfi, etc., in the leading roles. Rena 
Lazelle, head of the vocal department of 
the San Francisco Conservatory, and the 
city’s own Doria Fernanda are likewise 
among the principals. Before the season 
ends it seems assured that San Francisco 
will be firmly established as an important 
operatic center. 

With Alfred Hertz again at its head, 
the San Francisco Symphony will begin 
its thirteenth season at the Curran Thea- 
ter on Oct. 19. Novelties secured by Mr. 
Hertz, while recently in London and 
Paris, include Arthur de Greef’s “Four 
Old Flemish Folksongs.” Holst’s “St 
Paul” Suite and “Beni Mora,” Goossens’ 
“Tam O’Shanter,” Joseph Jongen’s “Fan- 
tasy on Two Walloon Christmas Hymns,” 
Vaughan Williams’s Suite “The Wasps,” 
Moussorgsky’s Dance from “La Foire de 
Sorotchintsk,” Ravel’s “Rhapsody Espag- 


nole,” Saint-Saéns “Carnival of the 
Animals,” Rimsky-Korsakoff’s Suite 
from “Tsar Saltan,” etc. 

The regular season will consist of 


twelve Friday afternoon symphony con- 
certs, twelve Sunday afternoon repeat 
concerts, and ten Sunday afternoon popu- 
lar concerts. In addition, a series of 
ten evening concerts, and three concerts 
for children, is planned for Oakland, 
five concerts for Berkeley including one 
for children, four children’s concerts for 
the San Francisco Auditorium, and at 


least one concert each for Palo Alto 
and San José. 
To Repeat Civic Series 
The Civic Auditorium series of five 


concerts by the San Francisco Symphony 


under the auspices of the municipality, 
which last year attracted approximately 
50,000 persons, will be repeated. Super- 
visor J. Emmett Hayden, chairman of 
the Auditorium Committee, has secured 
Tito Schipa as soloist for Oct. 31, Anna 
Case for Dec. 11, Josef Schwarz for Feb. 


5, and Jean Gerardy for March 11. The 
soloist for Jan. 15 has not yet been 
chosen. San Francisco is the only city 


in the United States offering civic con- 
certs of this kind, and much credit for 
their tremendous success is due Super- 
visor Hayden. Prices will be within the 
reach of all, the cheapest seats costing 
but twenty-five cents and the best $1. 
Season tickets will be issued at the rate 
of five concerts for the price of four, and 
judging from box office inquiries will ac- 
count for fifty per cent of the enormous 
seating capacity of the Auditorium. The 
inestimable value of these concerts in 
bringing the general public in contact 
with its finest musical organization. and 
winning new converts to the cause of 
music, is fully recognized. 

A post-season series of three or four 
concerts in the nature of a music fes- 
tival, is planned. Big choral works with 
renowned soloists will be featured, prob- 
ably including Beethoven’s Ninth Sym- 
phony with chorus, Liszt’s “Faust”? Sym- 
phony, which also calls for a chorus and 
organ, and possibly one operatic concert. 

Fresh from a triumphal tour of the 
Hawaiian Islands, where its series of six 
concerts before the Philharmonic Society 
of Honolulu proved a handsomely paying 
investment for that organization, both 
financially and artistically, and with the 
stimulating recollection of its Pittsfield 
still undimmed, the Chamber 


Success 


TERK ELSON Srunio 


1. Gaetano Merola, Director of San Francisco Grand Opera 
Assistant Conductor, San Francisco Symphony and Director of 


Music Society of San Francisco looks 
forward with considerable confidence to 
the prospect of becoming a self-support- 
ing organization. Elias Hecht, founder 
of the Society, is no longer a prophet 
without honor in his own country. The 
appearances of his ensemble are regarded 
as artistic high lights by the most ex- 
acting audiences of the community, and 
it is felt that local pride and enthusiasm 
will at last boost box office receipts to 
the point of relieving the founder of the 
burden of support. The concert series to 
be given at Scottish Rite Hall, Oct. 30, 
Nov. 20, Jan. 8, Jan. 29, Feb. 19 and 
March 25, will include works of Leo 
Sowerby, Bridge, Pfitzner, Dohnanyi, 
Schénberg, Marcello, Franck, Bordes, 
Brahms, Beethoven, Wolf, Schubert, 
Schumann, et al. The assisting artists 
will be Dohnanyi, Leginska and Horace 
Britt. In pursuance of Mr. Hecht’s 
liberal policy, prices will again be within 
reach of all, ranging from $4 to $10 for 
the season. The tickets are al- 
ready in lively demand. 

The presentation of world-famous 
visiting artists will be principally in the 
hands of Selby C. Oppenheimer, who with 
characteristic energy and enterprise is 
announcing an imposing list of thirty- 
one first rank attractions. Louis Per- 
singer, concertmaster of the San Fran- 
cisco Symphony and musical director of 
the Chamber Music Society, whose in- 
fluence has been a vital one in both or- 
ganizations, is also booked as soloist un- 
der the Oppenheimer management. Full 
details of Mr. Oppenheimer’s activities 
appear under a separate heading. 


season 
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Foundation’s series of operas in English 
at Cohan’s Grand Opera House. 

The Musicians’ Club of Women, for- 
merly the Amateur Musical Club, also 
plans a series of artist recitals, begin- 
ning Dec. 3 with Marya Freund, mezzo- 
soprano. Other artists who will appear 
in later recitals are Francis Moore, Hugo 
Kortschak, Norma Altermatt, Esther 
Hirschberg, Ethel Jones and Olive 
Kriebs. Mary Peck Thomson is presi- 
dent of the club. 


Choral Societies Active 


Many musical clubs, choruses and glees 
supply a wealth of choral music during 
the winter and spring months, especially 
among the employees of the large in- 
dustrial firms of Chicago. Foremost of 
the choruses, because it has been the 
recognized center of choral activity in 
Chicago for more than half a century, is 
the Apollo Musical Club, now entering 
its fifty-second season. In all its long 
career it has had only two conductors, 
William L. Tomlins and its present 
leader, Harrison M. Wild. It is a mixed 
chorus and numbers about 300 members. 
Maude N. Rea is treasurer and business 
manager. This season the club will give 
five concerts, presenting Mendelssohn’s 
“Elijah” Nov. 12, with Lois Johnson, 
Mildred Bryars, Harold Rigler and Theo- 
dore Harrison as_ soloists; Handel’s 
“Messiah” Dec. 23, with Edith Bideau, 
Betty Baxter, Arthur Kraft and Edgar 
Fowlston as soloists; and again Dec. 


24 with Muriel Kyle, Kathryn Meisle, 
Arthur Boardman and Edgar Fowlston 
as soloists; Bach’s “St. Matthew Pas- 
sion” Feb. 25, with Elsa Arendt, Mary 
Welch, Richard Crooks, John Barclay 
and Burton Thatcher as soloists; Ros- 
sini’s “Stabat Mater” and Hadley’s “Re- 
surgam” April 7, with Alice Gentle, Leah 
Pratt, Walter Wheatley and William 
Phillips as soloists. The Chicago Sym- 
phony will provide the accompaniments. 

The Chicago Mendelssohn Club, the 
oldest male chorus in the city, will open 
its thirtieth season Dec. 20 with a con- 
cert of miscellaneous choral selections in 
Orchestra Hall. There will be three con- 
certs this season. The other two are 
scheduled for Feb. 21 and April 17. 
John Barnes Wells, tenor; Olive June 
Lacey, soprano; and John Charles 
Thomas, baritone, will be soloists at the 
three concerts. Harrison M. Wild is 
conductor. 

The Chicago Woman’s Chorus, Harri- 
son M. Wild, conductor, is now in its 
fifth season. It has made a gratifying 
advance in musical worth, and its sole 
object is the presentation of the many 
beautiful works written for women’s 
voices. 

The Chicago Madrigal Club, conducted 
by D. A. Clippinger, was organized to 
stimulate madrigal writing and madrigal 
singing. It is now in its twenty-fifth 
season. It is the policy of this club to 
engage Chicago artists for its concerts. 
This year it will produce two new mad- 
rigals written especially for it by Eliza- 
beth Cook of Cincinnati and Frances 


McCollin of Philadelphia. It will sing on 
its second program the prize madrigal 
of the year, to which was awarded the 
annual W. W. Kimball prize of $100. 
Two concerts will be given this season. 

The Chicago Singverein, of which 
William Boeppler is conductor and 
Charles H. Wacker president, will give 
Haydn’s Oratorio, “The Creation,” in 
December, with the Chicago Symphony 
and eminent soloists, in Orchestra Hall. 
A part song concert will be given in the 
spring. 

A great mixed choir of 1000 voices 
is being organized to sing in two out of 
five concerts in the Coliseum next June, 
at the diamond jubilee celebration of the 
North American Saengerbund. William 
Boeppler will be conductor. There will be 
two evenings of male chorus singing, in 
which approximately 3500 male voices 
will take part, under the baton of Karl 
Reckzeh and H. A. Rehberg. Hans 
Biedermann will lead the children’s 
choruses in two matineé concerts, in 
which also the mixed choruses and the 
festival orchestra will participate. 


Prizes for American Folk-Songs 


The Chicago. United Male Choruses, 
Karl Reckzeh, director, have deposited 
with the festival committee a prize fund 
for new compositions of American folk- 
songs in simple form for male chorus by 
American composers and American poets. 
Three prizes are offered, one of $500, 
one of $300 and one of $200. The songs 
selected by the judges will be sung at 
this jubilee celebration. 


The Haydn Choral Society, Hay: 
Owens, conductor, plans three conce; 
down-town. The first concert will 
limited to Welsh choral and orchesty 
music. Mr. Owens last summer spe 
considerable time in Wales looking 
material expressly for this concert. T 
second concert will bring to hearing “T 
Children’s Crusade,” and will be giv. 
in cooperation with St. Xavie 
Academy. The third concert, in Ap: 
under the auspices of the ‘Luther: 
Young People’s League, will present ., 
mixed program, and feature son 
American work. ; 

The Paulist Choristers, founded 
Father William J. Finn, and now co 
ducted by Leroy T. Wetzel, will gi 
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DOROTHY 


BELL 


Harpist 


It affords me great pleasure to 
say that Miss Dorothy Bell has 
been first harpist of the Civic 
Orchestra for the last two years, 
and that she has shown unusual 
abilities both as a solo performer 
and an orchestral player. She 
deserves to be most highly recom- 
mended in both these capacities. 


FREDERICK A. STOCK 


Conductor Chicago Symphony 
Orchestra 


May |, 1922 


It is with great pleasure that I 
recall the work of Miss Dorothy 
Bell, first harpist of the Civic 
Orchestra of Chicago during the 
past season. 

Her appearance with that organi- 
zation as soloist, playing the Vari- 
ations for Harp and Orchestra by 
Widor twice in concerts, won her 
complete success. 

Interpretation, technical _ skill, 
and a winning personality, gave 
promise of a brilliant future. 


ERIC DE LAMARTER 


Asst. Conductor, Chicago Symphony 
Orchestra 


May 4, 1922 
Exclusive Management 
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319 W. 73rd St. 
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programs of ecclesiastical music and 
secular songs. 

The Chicago Solo Choir, Eric Dela- 
marter, conductor, is being doubled in 
size and plans at least one concert this 
season. Mr. Delamarter is also con- 
ductor of the Chicago Solo Orchestra, 
consisting of twenty-one players. 

A new choral organization is the 
Women’s Chorus of the Eleanor Clubs 
of Chicago. William Phillips is con- 
ductor. Two concerts are planned, one 
on Dec. 30 in Orchestra Hall, and one 
in April. The Eleanor Clubs are dormi- 
tories or club-houses established in vari- 
ous parts of Chicago, at which girls who 
earn their own living may obtain room, 
and in some instances meals, at a nominal 
fee and in homelike surroundings. 

The Luther League Choral Union, con- 
sisting of singers from the various choirs 
of the Norwegian Lutheran churches of 
Chicago, consists of 200 members. F. F. 
Horstmeier is conductor. The Union 
will give “The Messiah” and “Elijah” 
this winter, and also sponsor the forma- 
tion of an a capella choir of 75 voices, 
to sing chorales. 

The Swedish Choral Club and the 
Swedish Glee Club are also highly im- 
portant in the musical life of Chicago. 
The Swedish Choral Club is conducted 
by Edgar Nelson. It will give a Christ- 
mas concert of part-songs on Dec. 27, 
with prominent soloists (not yet en- 
gaged). In April the Choral Club will 
combine with the Sunday Evening Club 
to sing Verdi’s “Requiem Mass” as a 
memorial concert to the late Gustaf 
Holmquist, who was closely connected 
with both organizations. Arthur Kraft, 
tenor, and Arthur Middleton, bass, will 
be soloists. 

The Sherwood Choral Society, Danie! 
Protheroe, conductor, although formed as 
an adjunct to the Sherwood Music 
School, plays an important part in the 
musical life of the city. It is a mixed 
chorus, and will sing “The Rosemaiden,” 
by Cowen, at its next concert. The Sher- 


wood Children’s Chorus will produce an 
operetta by Daniel Protheroe, called “The 
Trial of John and Jane,” this season, 
probably at the Auditorium Theater. 
The Chicago Training School Chorus of 
mixed voices, also conducted by Daniel 
Protheroe, will present three cantatas 
this. winter. 


Commercial and Industrial Choruses 


Many of the industrial firms of the 
city support choruses or orchestras 
formed from among their employees. In 
most instances, these musical organiza- 
tions are self-supporting. 

The Marshall Field & Company Choral 
Society, of which Thomas A. Pape is 
conductor, has not yet completed plans 
for the season. Max Bruch’s “The Lay 
of ‘the Bell” will be sung at the annual 
concert, April 23, in Orchestra Hall, with 
prominent soloists, and the Chicago Sym- 
phony playing the orchestral music. 
This is the eighteenth season of the cho- 
rus, which numbers between 250 and 300 
members. 

The Illinois Bell Telephone Company 
has two choruses, a Men’s Chorus of 
seventy-five voices and a Women’s 
Chorus of ninety voices. Daniel Pro- 
theroe is conductor of both organiza- 
tions. Each chorus will give its annual 
concert in Orchestra Hall this winter, 
and other concerts in various churches. 

The Commonwealth Edison Company’s 
employees maintain an orchestra of near- 
ly 100 pieces, called the Edison Sym- 
phony Orchestra. Morgan L. Eastman 
is conductor. The orchestra’s activities 
include eight monthly concerts in Or- 
chestra Hall, and an annual concert in 
the Medinah Temple, which will be given 
twice, on Dec. 11 and 13. 

The Swift and Company Male Chorus, 
conducted by D. A. Clippinger, will give 
its annual concert in Orchestra Hall in 
February. Claire Dux will be soloist. 
The chorus will sing at this concert “The 
Sea,” by Franz C. Bornschein of Balti- 
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more, which won the Swift prize for the 
best chorus by an American composer. 

The Ladies’ Chorus of Charles A. 
Stevens and Brothers, numbering sixty 
voices, is conducted by Carl Craven. It 
is now in its fourth season. It will give 
five concerts in Chicago and several in 
cities nearby. William Lester’s cantata, 
“The Spanish Gipsies,” will be one of the 
new numbers. presented. 

The Chicago Association of Commerce 
Glee Club will also give an annual con- 
cert, probably in Orchestra Hall. Solo- 
ists and dates have not yet been deter- 
mined for the season’s activities. Her- 
bert E. Hyde is conductor. 

The Jewish People’s Institute plans 
to continue the development of its regu- 
lar musical activities, which touch the 
public interest through the concerts of 
the Singing Society, and its new Glee 
Club, which will specialize in folk-songs, 
particularly Jewish songs. The purpose 
of the Glee Club is to stimulate an un- 
derstanding and appreciation of the 
beauty of the old-fashioned folk-melo- 
dies of different nationalities and races. 
The Singing Society, a chorus of more 
than 100 voices, will produce an oratorio 
at the Aryan Grotto. This Society is 
a Yiddish speaking organization. 


Contests for Young Artists 


The Society of American Musicians, 
of which Howard Wells is president, will 
conduct contests for young artists in 
piano, voice, violin, ’cello and flute, with 
the cooperation of the Orchestral Asso- 
ciation and Frederick Stock. Prize 
winners in each branch will have appear- 
ances with the Chicago Symphony in its 
series of popular concerts in Orchestra 
Hall this season. The preliminaries will 
take place in November and December. 

The Artists’ Fraternity, recently or- 
ganized, has as its purpose assisting 
artists to make a professional career 
through the proper channels. For church 
concert work it uses the University of 


Chicago Choirs, conducted by Prof. 
Robert W. Stephens. This season’s ac- 
tivities include lectures and _lecture- 


recitals on the history of music and the 
origin and development of drama. Bess 
Seltzer Sond@fl is director of the Artists’ 
Fraternity. 

The different large family hotels of 
the city plan to continue their musicales. 
The Sigma Alpha Iota Gamma Chapter 
also gives a musicale once a month in 
the Hotel Atlantic. There is also a large 
number of clubs that sponsor artist 
recitals and musicales and the more 
intimate forms of music. This number 
is growing each season. 

The biggest musical event of the spring 
will be the sixteenth North Shore Musi- 
cal Festival next May in the gymnasium 
of Northwestern University at Evans- 
ton, which adjoins Chicago. Six concerts 
will be given, with soloists who are inter- 
nationally known. The North Shore 
Music Festival always attracts music 
lovers from all parts of the Middle West, 
as it is one of the largest, if not indeed 
the most important annual music festival 
in the United States. Carl D. Kinsey is 
manager, Frederic Chamberlain, presi- 
dent, Peter C. Lutkin, musical director, 
and Frederick Stock, orchestral conduc- 
tor, of the festival, which will use the 
Chicago Symphony, a large children’s 
chorus, a mixed choir and an a capella 
choir. 

For the third time, the festival asso- 
ciation offers a prize of $1,000 for the 
best orchestral composition by an Amer- 
ican composer, requiring not more than 
twenty minutes for performance. The 
winning composition will be played on 
the last day of the festival and will be 
added to the répertoire of the Chicago 
Symphony. 

For ten weeks in the summer, begin- 
ning on the last Saturday in June, there 
will be at Ravinia six performances of 
grand opera each week, a children’s con- 
cert by the Chicago Symphony and three 
orchestral concerts. Although ‘no an- 
nouncement of the Ravinia répertoire 
or artistic personnel will be forthcoming 
before early spring, it is safe to say thai 
next season will be fully up to the bril- 
liant standard of last summer. 


Vusic in the Picture Houses 
The large motion picture theaters are 
inculeating a love of better music into 
the generality by their carefully thought 
out orchestral programs. Nathaniel 
Finston, conducting Sunday noon concerts 
at the Chicago Theater, with an ensemble 
drawn from the orchestras of Balaban 
& Katz’s Chicago, Tivoli, Riviera and 
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Central Park theaters, with a soloist of 
note, has set a high standard of excell- 
ence in his choice of music. H. Leopold 
Spitalny, musical director of McVicker’s 
Theater, formerly a concert and drama- 
tic house where Patti and many other 
great singers since her time have ap- 
peared, is doing much to raise the musical 
appreciation of the people by judiciously 
presenting good music, excellently played, 
and staging scenes from operas for 50,- 
000 persons each week. The Stratford 
Theater is another of the cinema palaces 
that are raising the standard of musical 
appreciation by means of their programs. 

Ralsken & Katz, owners of the Chicago 
Theater, have again offered a prize of 
$1,000 for the best orchestral tone poem 
by an American composer. This will be 
played at one of the Sunday noon or- 
chestra concerts, which alternate with 
organ concerts by Jesse Crawford. The 
winner of this year’s prize was P. 
Martinus Paulsen. 


Artist Bureaus Active 


Chicago is the headquarters of several 
important managerial offices. 

Harrison and Harshbarger are man- 
agers of Claudia Muzio, soprano; Charles 
Marshall, tenor; Cyrena Van Gordon, 
contralto; Jessie Isabel Christian, colora- 
tura soprano; Jacques Gordon, violinist; 
Herbert Gould, bass; the Little Sym- 
phony of Chicago; the Beethoven Trio; 
Clara Louise Thurston, harpist; Philip 
Manuel, tenor, and Gavin Williamson, 
accompanist. 

Clarence E. Cramer has under his 
management “The Secret of Suzanne” 
(in English); Luella Meluis, soprano 
(booking representative only); Kathryn 
Browne, mezzo-soprano; Frances Ingram, 
contralto; Charles Dalmorés, tenor; José 
Mojica, tenor, William Rogerson, tenor; 


Burton Thatcher, baritone; Isadaor 
Berger, violinist; Hans Hess, ’cellist; 
Cecile de Horvath, pianist; and the 


Imperial Male Quartet. 

Stroup and Phillips, a new managerial 
firm, are managers of Floyd Jones, 
tenor; Moissaye Boguslawski, pianist; 
Robert Ambrosius, ’cellist; James Ged- 
dard, bass; Mary Weleh, contralto; 
Norma Altermatt, violinist; Henry Pur- 
mort Eames, pianist-lecturer; Alma 
Hays Reed, dramatic soprano; Princess 
Watawahso, Indian soprano, and the 
Ambrosius Ensemble. 

The Selwitz Musical Bureau, of which 
Samuel D. Selwitz is manager, announces 
for its fourth season the following 
artists available under its management: 
Ivan Steschenko, bass; Mark Oster, bari- 
tone; Frances Ingram, contralto; Wil- 
liam S. Schwartz, tenor; the Muenzer 
Trio; and Maxim Brody, John Matthews, 
Florence Bernstein, Henrietta Pepin and 
Jascha Selwitz. 


Sparling and Showalter announce 
under their management, sopranos: 


Edna Blanche Showalter, Grace Brune- 
Marcusson, Clara Taylor, Marie Shaner, 
Blanche Beaumont Nelson, Emily Kar- 
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CARTHAGE PLANS CONCERTS 


Mendelssohn Choir to Give Oratorios— 
College Adds Music Faculty 


CARTHAGE, ILL., Oct. 15.—Interesting 
plans have been made by various local 
musical organizations for the coming 
season. The Euterpean Club, under the 
leadership of Carthage College’s music 
faculty, expects to arrange at least two 
concerts by visiting artists. The details 
have not yet been announced. A sched- 
ule of club programs has also been out- 
lined. 

The Mendelssohn Choir. an organiza- 
tion of townspeople, under the leadership 
of Eve Simmons-Runyon, is planning two 
concerts. The annual “Messiah” per- 
formance will be given in December, with 
Holmes Cowper as visiting artist. The 
second concert will be given at Easter, 
when Rossini’s “Stabat Mater” and one 
other short work will be presented. 

Carthage College has a new music fac- 
ulty which promises to do splendid work 
this season. The personnel is as follows: 
Elmer Hanke, director and _ pianist; 
Ernestine Fields, organist and theory 
teacher; Mabel McMurtry, contralto, and 
Esther Peterson, violinist. These artists 
expect to give a series of musicales dur- 
ing the season. 

The Methodist Church Choir, under 
the direction of Mrs. Doud, plans several 
sacred concerts in addition to its regular 
Sunday programs. 

The Presbyterian Church Choir, Mrs. 
Runyon, director, is preparing Maunder’s 
“Song of Thanksgiving” for a Thanks- 
giving concert. Other sacred concerts 
will be given throughout the year. 

A musicale will be given in November 
for the benelt of St. Cyprian’s Church. 
Rev. Father Gunkel, pianist, will present 
the program. 

The High School Chorus, Susan David- 
son, director, which has won county 
prizes in several seasons, is preparing 
Deems Taylor’s “Chambered Nautilus” 
for this year’s contest. 

EVE SIMMONS-RUNYON. 


Artists Form Lyric Ensemble 


CHICAGO, Oct. 13.—Twenty-five women 
singers of Chicago have banded together 
in the Lyric Ensemble of the Chicago 
Artist Association, to specialize in vocal 
ensemble work. Bird Kitson-Schwarz is 


Lillian Gustafson 


SOPRANO 


SCORES IN CHICAGO RECITAL 
ORCHESTRA HALL, SUNDAY, OCT. 7, 1923 


CHICAGO TRIBUNE—EDWARD MOORE, SAYS: 

“A singer new hereabouts, and as good as she was unfamil- 
She sang with all the certainty of a veteran professional 
HAD THE 
PLETELY NATURAL EXPRESSION. 


than a little ornament to the stage. 


jar. 


and in a voice that 


CHICAGO DAILY NEWS, MAURICE ROSENFELD: 


l¥er manners are engaging, her voice 


“A pleasing artist. 


has a liquid quality; clear and high and well trained, and 
she sings with charm and grace.” 


CHICAGO EVENING POST, KARLETON HACKETT: 


“A soprano voice of fine natural quality, good range and 


ample volume. 


her use of the voice, the sustained phrases were firm and the 


decorative figures clear. 


August, 1923, appeared with NEW YORK SYMPHONY 


at Chautauqua, N: Y., as soloist. 


Management, W. L. Herrlich, 32 Broadway, N. Y. 


She sang pleasingly. 


She has an excellent equipment.” 


president, and William Lester conductor. 
Special attention will be given to the 
best American music available for such 
an ensemble. The new organization will 
be heard in the November program of 
the Chicago Artist Association. 





Evening Club Choir Begins Season 

CHICAGO, Oct. 13.—The choir of 100 
voices of the Sunday Evening Club 
opened its seventeenth season last Sun- 
day in Orchestra Hall. Edgar Nelson 
conducted. The choir began as a small 
group of volunteer singers when the club 
was organized in 1907 with Clarence 
Dickinson, the composer, as its first di- 
rector. Marion Green succeeded him, 
and for eight years Edgar Nelson has 
had charge of the club, after a short 
term of service by Oscar Gordon Erick- 
son. Arthur Middleton was soloist in 
the quartet for several seasons before 
joining the Metropolitan Opera Com- 
pany and the late Gustaf Holmquist was 
a promigent member of it. 


Civic Orchestra Places Players 





CHICAGO, Oct. 13.—Three more players 
of the Civic Orchestra of Chicago have 
been taken into established orchestras: 
Florian Mueller, oboe, Rochester Sym- 
phony; Vern L. Steck, harp, Cleveland 
Symphony, and Milton Weary, bassoon, 
St. Louis Symphony. The Civic Orches- 
tra was established as a training school 
for symphony players. 





CHICAGO, Oct. 13.—Elsie Barge, pian- 
ist, will accompany Freeda Stoll, colora- 
tura soprano, at her recital in Milwau- 
kee on Oct. 25. She will also appear as 
piano soloist for the Phi Beta in Lyon & 
Healy Hall on Nov. 7. Miss Barge and 
Elsa Gerber, contralto, are scheduled to 
give a joint recital Nov. 1 in Lyon & 
Healy Hall. 


CARTHAGE, ILL.—New members of the 
faculty of Carthage College Conservatory 








appeared recently in recital. Those 
taking part included Elmer’ Hanke, 
pianist; Ernestine Fields, organist; 


Mabel McMurtry, contralto, and Esther 
Peterson, violinist. Miss Fields and 
Mr. Hanke also acted as accompanists. 
Marie Cronk, soprano, and Philip Cul- 
kin, baritone, were each heard -in two 
groups before the Keokuk Monday Music 
Club recently. Erma Rowe-Hecox and 
Dorothy Brandon were the accompanists. 
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Allegheny College, Meadville, Pa. 


Pittsburgh (Joint recital with 
Graveure) 


Dickinson Seminary, Williamsport, 
Pa. (Re-engagement) 

Swarthmore College, Swarthmore, 
Pa. (Fourth Re-engagement) 

Shaw, Miss. 

Harmony Club, Forth Warth, Texas 


Dayguerre Photo 





IN THE TREVISAN STUDIOS! 


TREVISAN STUDIOS $3 
(Fine Arts Building) 





BALDWIN 





ALL FORMS OF THE VOCAL AND DRA- 
MATIC ART NECESSARY FOR THE CON- 
CERT AND OPERATIC STAGE TAUGHT 


CELIA R. HATHAWAY, Secretary 


Bellhaven College, Jackson, Miss. 
Meridian, Miss. 

Hattiesburg, Miss. 

Blue Mountain College, Miss. 
Poplarsville, Miss. 

Clarksdale, Miss. 

Grenada College, Grenada, Miss. 
New York City, Town Hall 
PIANO—DE LUXE 


Pianiste Par Excellence 


IN JOINT 


NOVEMBER Ist, 8:15 P.M. 


CECILE DE HORVATH 


INTERNATIONAL CONCERT PIANIST 


Below Is a Partial List of the Engagements 
Which Cecile de Horvath Will Fill This Season: 


Bethany College, Lindsborg, Kansas 
(Re-engagement ) 


Henderson-Brown College, Arka- 
delphia, Arkansas (Re-engage- 
ment) 


Helron, Nebraska 
Findlay, Ohio 
Quincy, Ill. 


WELTE-MIGNON RECORDS 


Management CLARENCE E. CRAMER, Steinway Hall, Chicago 





ELSIE BARGE ELSA GERBER 


Contralto 


RECITAL 


LYON & HEALY HALL, CHICAGO 


Management Harry and Arthur Culbertson, Aeolian Hall, N. Y. 
4832 Dorchester Avenue, Chicago 


Personal Direction, David Dixon, 25 E. Walton Place, Chicago, 





Often the question is asked about a vocal exponent: 


‘‘What Artists Has He Produced?’’ 


Here are just a few of the successful pupils of 


VITTORIO TREVISAN 


Basso 
for the past ten seasons with the CHICAGO OPERA ASSOCIATION and previous 


to that time a member of the leading opera companies of the world. 


MARY McCORMIC, soprano, who 
on Saturday, November 26, 1921, 
scored one of the most sensational suc- 
cesses ever made on the Auditorium 
stage with the CHICAGO OPERA, 
when she sang the role of “Micaela” 
to MARY GARDEN’S “CARMEN.” 
Miss McCormic has been a pupil of 
VITTORIO TREVISAN since May 26, 
1919, and STILL IS! 


FRANCES PAPERTE, soprano, who 
sang the role of ‘“Maddalena,”’ in 
“RIGOLETTO,” December 17, 1921, 
with the CHICAGO OPERA with 
signal success, has been a pupil of 
VITTORIO TREVISAN since Sept. 
15, 1919. 

GAETANO VIVIANI, who has principal bari- 
tone with the SAN CARLO OPERA COM- 
PANY last season, and who is now scoring 
big successes in the leading opera houses 
of Italy, has received his training at the 
hands of VITTORIO TREVISAN. 

Likewise HELEN DANIELS, now singing 
“Violetta’” in “La Traviata’ and ‘‘Nedda” 
in “Pagliacci” in Codigaro, Italy, and 
HELENA GAGLIASSO, winning triumphs in 
the TEATRO COLISEO, BUENOS AIRES, 
in “Carmen,” “Rigoletto,” ‘“Sonnambula,”’ 


‘“Loreley,” “Ballo In Maschera” and “Fra 
Diavolo.”’ 


It was through the courtesy of VITTORIO TRE- 


VISAN that Mary McCormic and Frances Paperte 
received their engagements with the CHICAGO 


OPERA ASSOCIATION. 


410 So. Michigan Boulevard 
Chicago 










































DE HORVATH 


International Concert Pianist 
De Luxe Welte-Mignon Records 
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ROLLIN PEASE 


BASS-BARITONE 


“First and foremost among 
the artists interpreting the 
solo parts stands head and 
shoulders above his col- 
leagues Rollin’ Pease, an 
Elijah of worthy renown as 
a national model to present 
the vocal and purely musical 
aspect of the role.”—Chicago 
Evening American, Herman 
Devries. 

“Breadth and _ dignity.”— 
Chicago Evening Post, Karle- 
ton Hackett. 

“Made good melody.”—Chi- 
cago Tribune, Edward 
Moore. 

“Sang with earnestness and 
musical care.” — Chicago 
Daily News, Maurice Rosen- 


feld. 


Concert Management 


2657 Orrington Ave., 
Evanston, Ill. 
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Chicago Civic Opera Co. 


Mgmt. Harry & Arthur Culbertson 
Aeolian Hall, N. Y. 





4832 Dorchester Ave., Chicago 
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[Continued from page 118] 


tak-Stepanek, and Gertrude Rennyson; 
mezzo-sopranos and _ contraltos: Ida 
Anderson Klein and Henriette Owen 
Ludlow; tenors: William S. Schwartz, 
Stuart Dykema, Gordon Nelson, Raffaele 
Minerva and Alfred A. Kanberg; John 
Sparling, baritone; Walter Stevenson, 
bass; Ida Divinoff, Frederik Frederiksen 
and Lila Groff, violinists; the Civic String 
Quartet; Grace Henshawe Frederiksen, 
Helen Desmond-Costello, Ralph Gran- 
quist, William Beller, Preston Graves 
and Frances Beeman, pianists; Beulah 
Rosine, ‘cellist; and Virginia Rice, 
harpist. 

Jessie B. Hall, director of the Bureau 
of Fine Arts, is exclusive manager of 
Elsa Kressman, dramatic soprano. 

Maude N. Rea has under her manage- 
ment Elsa Harthan Arendt, soprano; 
Betty Baxter, contralto; Rene S. Lund, 
baritone; Nesta Smith, violinist; and 
Henry Welton, tenor. 

C. E. Booth is manager of Dorothy 
Bell, harpist; Arthur Boardman and 
William Rogerson, tenors; Esther New- 
comb and Marie Sivet, sopranos; Leah 


Pratt, mezzo-soprano; 
Smith, bass; and Milan L 
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LOYAL PHILLIPS SHAWE 


BARITONE 


“‘A good baritone voice . . sound musician- 
ship and good taste.’’——Boston Post. 

‘“‘His voice is a smooth and resonant bari- 
tone.’’—Boston Tranacript. 

“Excellent enunciation . . . good style,””"— 
Karleton Hackett, Chicago Evening Post. 

‘“‘He has much of the refinement of phrasing 
and shading that stamps the chosen,’’—Herman 
Devries, Chicago Evening American. 


Address: 
723 Emerson St., Evanston, Ill. 








understood the 
well together.”’—Karleton Hackett, Chicago 
Evening Post. 


HAYDN OWENS 


PIANIST—-ACCOMPANIST 
CONDUCTOR—VOCAL COACH 
CONDUCTOR HAYDN CHORAL SOCIETY 


‘Mr. Owens is an excellent conductor. He 
music and held his forces 


‘His solo work showed great individuality 


and his accompaniments were excellent.” 
Salt Lake Tribune. 


Address 420 FINE ARTS BLDG., CHICAGO 


























PAUL MALLORY 


TENOR 
CONCERT — RECITAL — ORATORIO 


‘“‘Mr. Mallory is a most sympathetic and unassuming young singer, with 
a voice of smooth-flowing, ingratiating timbre. He sings with excellent 
taste and produces a very charming cantabile and mezzavoce. His pro- 
nunciation and articulation of the English text was clear and distinct. 
He has learned the art of singing.’’-—Herman Devries, Chicago American. 


‘“‘Mr. Mallory has genuine talent for singing. He sang 
good tone.’’—Karleton Hackett, Chicago Evening Post. 


2916 WILSON AVE., CHICAGO 


excellently with 














At the Playhouse, Re 
selections from American 
tional quality, especially 


of warmth and _ sonority, 
for the projection of the 
assembled listeners, 
By EDWARD MOORE, C 
Another baritone, René 
Playhouse, and showed a 
his past performances, 
and power, and his enunci 
Fourdrain, and of English 


By KARLETON HACKET 





sponsive to his will. TI 
He made you feel that h 
meant it every word. He 
which made the words un 














Mr. Lund sang yesterday with fine 


RENE LUND, Baritone 


By MAURICE. ROSENFELD, Chicago Daily News 


confined his program of songs to 
and showed musical gifts of excep- 
Faure, Vidal and Fourdrain, 


né Lund, baritone, 
and French sources, 
in four French songs by 


A voice which has been admirably cultivated as to its production, of fine texture, 


happy talent 
to the 


texts and a 
them interesting 


a clear enunciation of the 
moods of these songs, made 


hicago Tribune 


Lund, Chicagoan, appeared at the same hour at the 
notable improvement in the singer’s lore over any of 
His voice has been well developed in clarity, quality 
ation of French in a group of songs by Vidal, Faure and 


in another group by John Alden Carpenter was excellent 


The program showed talent and studious attention. 


T, Chicago Evening Post. 

appreciation of the music and a voice re- 
1ere was a gratifying heartiness in his interpretations. 
e had thought sincerely about what he was to sing and 
» told the story with sympathy and with an enunciation 
lerstandable, 


Management, MAUDE N. REA, 243 So. Wabash Ave., Chicago, Ill. 














MR. AND MRS. HERMAN DEVRIES 


Vecal Teachers, Studio, 528 Fine Arts Bldg., Res., Congress Hetel, Chicage 

















Adrian 


Concert Manager 


638 Langdon St., Madison, Wis. 





Scolten 


Madison, Wisconsin 


“The best in the world’s music for Madison.” 


Telephone Badger 3747 
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BURKE PUBLICITY BUREAU 





LET US TELL THE WORLD 
ABOUT YOU!! 


We are Specialists in Publicity on Matters Musical 
We Will Plan Your Concert Tour and Guarantee to Acquaint the 
Public Everywhere with You in an Unusual Way! 


Consult us in person, by letter or wire as to the details of our work. 


35 SO. DEARBORN ST., CHICAGO 
PHONE CENTRAL 5100 
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FIVE EVENTS DRAW 
SUNDAY AUDIENCES 


Mischa Elman, Georgia Kober, 
Little Symphony and Others 
in Afternoon Concerts 


CHICAGO, Oct. 13.—Five simultaneous 
recitals on Sunday afternoon showed 
that the Chicago concert season is well 
under way, even though the season’s 
first concert took place only one week 





before. Mischa Elman in the Auditor- 
ium Theater, Georgia Kober in the 
Playhouse, the Little Symphony of 


Chicago in Kimball Hall, Giovanni Gen- 
naro, tenor, in the Studebaker Theater, 
and a concert by the Nordstjernan Sing- 
ing Club in Orchestra Hall, competed 
for public favor. 

Mr. Elman seemed to have regained 
his olden mastery of tone, which was at 
times lava-like and burning, again pure 
and singing (in the first movement of 
the Bruch concerto, for instance), and 


almost never marred by any impurity, 
no matter how slight. The item of 
greatest interest on his program was 
Albert Spalding’s “Etchings.” These 
pieces were colorful, imaginative, and at 
times (as in “Desert Twilight”) shot 
through with a weird beauty. Elman 
played them superbly, and the audience 
greatly enjoyed them. 

Georgia Kober, pianist, drew a large 
audience. Her playing had poise, as- 
surance, and authoritative musicianship. 
She was heard, for purposes of this re- 
view, in César Franck’ s “Prelude, Fugue 
and Variation” and a Chopin group. In 
the Franck number, arranged for piano 
solo by Harold Bauer, Mme. Kober 
seemed to know just what the composer 
intended to express, and she brought 
it out superlatively well. The Chopin 
group was purely lovely. 


The Little Symphony, composed of 
twenty-five members of the Chicago 
Symphony, showed the need of more 


rehearsals. The work of this ensemble, 
under the capable leadership of George 


PAE 
WHEN THE OPPORTUNITY COMES—ARE YOU PREPARED TO ACCEPT A LEADING ROLE WITH THE GREAT OPERA COMPANIES OF THE WORLD? 


720 FINE ARTS BLDG., CHICAGO 





© Matzene 


BERYL BROWN 
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FRANCESCO DADDI 


Hill 





‘IT have 
nore perfect tone placement It 
Daddi.’’—Tito 


Dasch, is interesting, in that it plays 
works written expressly for a _ small 
orchestra, and not music written for the 
larger symphonic bodies. On Sunday’s 
program were Eric Delamarter’s over- 
ture, “The Betrothal,” which sounded 
very good, except for a little raggedness 
in the performance; and Wolf-Ferrari’s 
Chamber Symphony, Opus 8, a pleasing 
work, though lacking in any ’ special dis- 
tinction. 

The concert of the Nordstjernan Sing- 
ing Club had as assisting artists Ebba 
Frederickson, violinist; Henry Corsell 
and Lillian Gustafson, singers. Miss 
Gustafson’s songs were the only part of 
the program that the press of other con- 
certs permitted the reviewer to hear. 


She sang with ease, her figurations were 
clean-cut and accurate, and her voice, 
a soprano, was of good natural quality. 
Giovanni Gennaro’s concert might well 
be covered with the mantle of charity. 
In an exacting program of operatic arias 
he displayed no knowledge of phrasing, 
no musicianship, no conception of in- 
terpretation, tone production or operatic 
traditions, and his voice was displeasing. 
Ethel Ewert, soprano, was assisting 
artist. FARNSWORTH WRIGHT. 





Kathryn Browne to Give Many Concerts 


CHICAGO, Oct. 13.—Kathryn Browne, 
mezzo-soprano of the Chicago Civic 
Opera Company, re-engag@ for the sea- 





son of 1923-1924, will fulfill many co 


cert engagements this season. A parti 
list of places she will visit includes Not 
Dame, Ind.; Whitehall, Wis.; Ann Arb, 


Mich. ; Muscatine, Iowa; ; La Sal 
Charleston, Quincy and Aurora, [| 
Hannibal, Mo.; Baldwin, Kan.; Clar} 


dale and Blue ‘Mountain, Miss.; Conw 
and Tahlequah, Ark.; ‘Chadron, Ne! 
Edmond and Muskogee, Okla.; Dent 
and Sherman, Tex. 





CuHiIcaGo, Oct. 13—Ten concerts 
Leon Mandel Hall of the University 
Chicago are announced, including sey 
by the Chicago Symphony, and recit: 
by Edward Johnson, Claire Dux and G 
Maier and Lee Pattison. 











Zwei kleine Walzer. . 
Two little Waltzes — Deux petites Valses 


Zehn Konzert-Etaden . 
Ten Concert Studies — Dix Etudes de Concert 
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KLAVIERWERKE 
PIANO COMPOSITIONS / CEUVRES DE PIANO 


Variationen iiber ein Original-Thema 


Variations on an original theme — Variations sur un theme original 


Solmajeur (Burlesque — Concert. Exercitium) 


Etiide io tleioen Sehuaden — Study io smal) Seconds — Etude en 
he Studie — Dynamic 


Gdur — G major — Sol majeur (in groBeo Terzen — in major thirds ~ 


PIGENTUM DER VERLEGER POR ALLE LANDER 
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_Reprinted from MUSICAL AMERICA of Sept. 15, 1923 





Piano Pieces 
by Heniot 
Levy 


This is true 


Waltzes” and 


instrument. 


twenty-three 


music applied 
problems. 


“Valse Resteidiiene” 


Above publications on 
The Two Waltzes have 





ists writing for their own 
They understand the idiom so thoroughly 
that they write at least playable music. 


tions by Heniot Levy that have recently 
come to hand. There is a set of varia- 
tions on an Original Theme, “Two Little 


lin: Breitkopf & Hartel). 
ideas and he writes excellently for his 


gamut in piano effects, with plenty of 
chance for virtuosity, 


The waltzes are charming and have much 
about them to recommend them to pi- 
anists, and in the etudes there is good 


These last ten pieces include 


a “Burlesque,” Caprice, Toccata, Noc- 
turne, Study in Small Seconds, “Badi- 
nage,” “Dynamic Study,” another in 


monget Thirds and an Octave Study. 


for Pianoforte op. 2, No. 
Eigentom Der Verleger Fiir Alle Lander 


Berlin—Breitkopf & Hartel 


sale at 


There is usually some- 
thing satisfying 
about playing composi- 
tions by instrumental- 
instrument. 


of several piano composi- 


Ten Concert Etudes (Ber- 
Mr. Levy has 


The variations run _ the 


and the entire 
are skillfully worked out. 


to a multitude of technical 


go as iin L. Heniot. 


Leipzig 





leading Chicago Music Houses. 
been recorded by the WELTE-MIGNON. 

















ENROLL NOW AND BE PREPARED IN THE 


FRANCESCO DADDI VOCAL STUDIOS 


MARGERY 


The Above, 





Leading Sopranos of the 


Hartsook Photo 
MAXWELL 


Chicago Civic Opera Co., Received 


All of Their Operatic Training from 


FRANCESCO DADDI 


Francesco Daddi was for many years Leading Tenor with several of the First Opera Houses of 
Europe and was a prominent member of the Chicago Opera Ass’n, Auditorium Theatre, for ten years. 


In the FRANCESCO DADDI STUDIOS everything ne- 


cessary for the concert and operatic stage is taught. 


Beginners 


Schipa—Celebrated Tenor of the 


accepted as well as 


Chicago 


advanced students. 


Civie Opera Company 


Francesco Daddi’s Teaching: 


listened carefully to the singing of several 


gives me 


Schipa 


of Francesco Daddi's pupils 


great pleasure 


and never have 


to highly endorse the work being done by Frances« 


For Terms Address Secretary 


FRANCESCO DADDI STUDIOS, 


bis Fine Arts Building, Chicago 


Says of 


T heard 


"PHONE HARRISON 5755 


STARS MADE BY FRANCESCO DADDI 


AMERICA’S FOREMOST VOCAL TEACHER AND OPERATIC COACH 





Fernand de Gueldre 
ELIZABETH KERR 





by Reick-Jepsen 
TITO SCHIPA 
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Harriet Case 


Soprano 
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In Chicago Studios 


Chicago, Oct. 13. 








CHICAGO MUSICAL COLLEGE 

Moissaye Boguslawski of the faculty 
appeared as guest artist in the College’s 
first concert of the season, in Central 
Theater last Sunday. Helene Pohlenz, 
piano pupil of Mr. Boguslawski and pu- 
pil in composition of Felix Borowski, 
played a Nocturne and a Capriccio com- 
posed by herself. The rest of the pro- 
gram was given by pupils of Burton 
Thatcher, Dra Fery Lulek, Edward Col- 
lins, Alexander Raab, Edoardo Sacerdote 
and Belle Forbes Cutter. 

Jaroslav Gons, ’cellist, of the faculty, 
gave a recital before the Woman’s Club 
of Chicago Heights on Wednesday. Eu- 
lalia Kober, pupil of Edward Collins, and 
Vivienne Brewster, pupil of Mr. Gons, 
gave a program at Armstrong High 
School on Oct. 5. 

Grace Strasburger, pupil of Dr. Fery 
Lulek, made so great a success on her 
appearance at the Tivoli Theater last 
week that Balaban and Katz has en- 
gaged her for a week’s series of appear- 
ances at the Riviera Theater. 

Elsie Barge, pianist, presented twelve 
of her pupils in recital at Steimway Hall 
Friday evening, Sept. 28. 

AMERICAN CONSERVATORY 


Berenice McChesney, pupil of Heniot 
Levy, was piano soloist Sunday with the 
Chicago Theater Symphony and gave a 
brilliant performance of Liszt’s E Flat 
Concerto. 

Hans Levy, son of Heniot Levy, gave 
a recital of his own compositions recently 
in Berlin. The program included a string 
quartet and a violin sonata. 

Leo Sowerby of the faculty appeared 
in concert with orchestra under the di- 
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309 South Wabash Ave. 
CHICAGO, ILL. 


Sole Chicago Representatives for the 
Following Celebrated Pianos: 


4 4. B. CHASE EMERSON BRADBURY 
: VOSE & SONS STEINERT LESTER : 
HENRY F. MILLER LINDEMAN & SONS BUSH & GERTS 
BEHNING 


FREDERIC L. RYDER 
Vice-Pres. & Gen. Mgr 





rection of Theodore Spiering at Berlin, 


playing his own piano concerto. 
BUSH CONSERVATORY 


The Orchestra School Symphony, con- 
ducted by Richard Czerwonky, has sched- 
uled a series of concerts in Orchestra 
Hall, Dec. 4, Feb. 5, April 8 and May 20. 

Glenn Drake, tenor, appeared in the 
Recital Hall of the Conservatory on Tues- 
day evening, in a pleasing program that 
included Beethoven’s “Adelaide,” an Eng- 
lish group, four songs by Robert Yale 
Smith, and a contemporary American 
group. 

GLENN DILLARD GUNN SCHOOL 


Today’s program at the School was 
given by Carol Rosenfeld and Sara Levee, 
pupils of Mrs. Friedman; Mrs. Berte 
Long, pupil of Adolf Muhlmann, and 
Hadassah-Delson and Ruth Mover, pu- 
pils of Mr. Gunn. 

Pupils of the Muhlmann School of Op- 
era have appeared lately in recitals and 
musicales, and have been active in radio 
concerts. The twin sisters, Katherine 
and Rose Riedl, sang songs by Schubert 
and Brahms, and duets by Mozart and 
Nevin, in a recital. Both singers are 
engaged to sing arias and duets in a 
concert arranged by the Columbia Dames 
Club on Dec. 6. 


SHERWOOD MUSIC SCHOOL 


A recital was given Thursday evening 
in Sherwood Recital Hall by Ann Bern- 
stein, pupil of William Owen, assisted 
by Emil Heinrich, baritone, pupil of Elsa 
Harthan Arendt. 


Stock to Cratos hones as Guest 

CHICAGO, Oct. rederick Stock, 
conductor of the anne Symphony, has 
accepted the invitation of the Chicago 
Civic Opera Company to conduct Wag- 
ner’s “Siegfried” at the Auditorium The- 
ater this winter. The musical director 
gave Mr. Stock the invitation and the 
Orchestra’s board of directors consented 
to his appearance as guest conductor of 
the Chicago Civic von ‘a Company. 





Marta Milinowski in Recital 

CHICAGO, Oct. 13.—Marta Milinowski, 
pianist, was heard Thursday night in 
recital at Lyon & Healy Hall. Her play- 
ing was marked by praiseworthy sin- 
cerity and clean technique. She was 
very well received and had to add sev- 
eral extra numbers. Her program, which 
began with Schumann’s “Symphonic 
Studies” and closed with Rachmaninoff’s 
Prelude in B Flat, included also a group 
by Leopold Ashton. 





New Opera Concertmaster 

CHICAGO, Oct. 13.—Luigi Comuni has 
been appointed concertmaster of the Chi- 
cago Civic Opera Company. He served 
at Rome under Toscanini, at the Colon 
Theater in Buenos Aires under Monci- 
nelli, at La Scala in Milan under 
Mugnone, under Mascagni and Campa- 
nini at Brescia and London. 


Annice Taylor Gives Program 

CHICAGO, Oct. 13 Annice Tay- 
lor, who in private life is the wife of 
Charles Marshall, tenor, gave an inter- 
esting program for the Catholic Woman’s 
League Saturday afternoon. Her voice 
is a dramatic soprano, warm, flexible, 
and sympathetic, with ample volume. 
She molded it to the moods of the text, 
and gave musicianly and appreciative 
interpretations of such diverse numbers 
as “Elsa’s Dream” from “Lohengrin,” 
Cimarra’s “Fiocca la neve,” and songs 
by Hageman and Curran. 





[Continued on page 124] 
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Edith Bideau Gives Recital 


CHICAGO, Oct. 18.—Edith Bideau Nor- 
melli, who recently moved to Chicago 
from New York, opened her season with 
a song recital on Monday, at the first 
meeting of the University Guild of 
Evanston in the Evanston Woman’s 
Club. Mme. Normelli has taken over her 
own concert management. She is at 
present on a three weeks’ concert tour in 
Kansas, Missouri and Texas. 








Bobrovitch Gives Slavic Program 


CHIcAGo, Oct. 13.—Joseph Bobrovitch, 
tenor in a program consisting mostly of 
Russian and Lithuanian songs, was heard 
in recital in Orchestra Hall on Friday. 
He has a fine voice and a pleasing man- 
ner of using it. His program was poor- 
ly chosen, however, the songs having a 
monotonous, plaintive sameness, with 
almost no contrast. 





Prominent in Music of 
Belleville, Ill. 


BELLEVILLE, ILL., Oct. 13.—One of this 
city’s important organizations is the 
Liederkranz Choral Society, which cele- 
brated its fiftieth anniversary last year. 
Bernard L. Miller, pianist, is now con- 
ductor. With the aid of an orchestra 
composed of the leading members of the 
St. Louis Symphony, he will produce 
Mendelssohn’s “Elijah” on Nov. 28 with 
the following soloists: Helen Traubel 
Carpenter, soprano; Mildred Bryars, 
contralto; Arthur Kraft, tenor, and Ray- 
mond Koch, baritone. The chorus now 
numbers about 125 voices. Four concerts 
are given during the year, of which the 
first is usually the largest. Officers are: 
Herman Semmelroth, president, and Curt 
Vogel, vice-president. H. W. Cost. 


Rubinstein to Play New Work by Lobos, 
Brazilian Composer 


Arthur Rubinstein, pianist, will make 
his only appearance in New York this 
season in a recital in Aeolian Hall on 
the afternoon of Oct. 21. On this oc- 
casion “Prole de Debe” by Villa Lobos, 
Brazilian composer, will have its first 
hearing in America. Mr. Rubinstein will 
also play de Falla’s “Andaluza” and the 
“Ritual Dance of Fire’ ‘and works by 


Liederkranz 








Goodson to Play Modern Works 


In her first New York recital in several 
years, in Aeolian Hall on the afternoon 
of Oct. 23, Katharine Goodson, English 
pianist, will feature a group of works by 
modern composers. This group will in- 
clude a “Poéme” by Scriabine, “The Sea” 
by Palmgren, “Movement Perpetual” by 
Poulene, Dohnanyi’s Rhapsodie in C, 


Arabesque by Frank Bridge, “Fireflies” 




















by Arthur Hinton, and “Ragamuffin” by 
John Ireland. Her first group will in- 
clude two Impromptus by Schubert and 
Schumann’s Fantasie in C and the last 
number will be Chopin’s Sonata in B 
Minor. 





Fanning Begins Tour 


Cecil Fanning, baritone, opened his 
season with a recital in Findlay, Ohio, 
on the evening of Sept. 23, singing before 
a large audience in the Marvin Theater. 
His first recital in October was in Day- 
ton on Oct. 2, when he was joined by 
H. B. Turpin, his accompanist. Other 
engagements this month are in Xenia, 
Wilmington, Fremont, Elyria and Belle- 
fontaine, Ohio. He will sing in Flint, 
Mich., on Oct, 25. 


Spalding to Play His Own Works 


Albert Spalding will play two of his 
own compositions for violin in his first 
New York recital of the season on Nov. 
4. These are “Castles in Spain” and 
“Lettre de Chopin.” Other works on his 
program include Porpora’s Sonata in G, 
two works by Castelnuovo-Tedesco, and 
compositions by Lily Boulanger and 
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Scotland’s Premier Baritone 


Press Opinions of Recital at Orchestra Hall, 
Chicago, Oct. 3, 1923, to capacity house: 


“At Orchestra Hall one of the World War veterans, Capt. 
J. Burlington Rigg, proved that his past services in behalf 
of his country are not the only reasons for enlisting the 
favor of the public Mr. Rigg has a very good ba: ifone 
which he conducts by a safe and sane method of singing, 
and serves as a happy medium for the display of his gifts 
for interpreting songs of dramatic, tender mood and senti- 
ment. Mr. Rigg received just measure of encouragement 


Teacher of Singing Bach-Liszt, Brahms, Chopin, Debussy, trom the good sized audience.”—-Herman Devries, Chicago 
Fine Arts Bldg., Chicago Liszt and Prokofieff. Evening American, ! 

“Mr. Rigg is a baritone who sang in good English all 

alone the line from overa to folk song smoothly and earnestly.”’ 


—Edward Moore, Chicago Daily Tribune. 

“Mr. Rigg, at Orchestra Hall, was heard in an English 
version of the prologue from Leoncavallo’s ‘I Pagliacci’ 
which he sang with admirable diction, in a formal manner 
and with good intonation. He showed talent of high order. 
The voice is well produced and very pleasant to listen to, 
especially in interpretative songs. — Maurice Rosenfeld, 
Chicago Daily News. 

Rigg has a baritone voice of good quality and he 


“Mr. 
Chicago 


sings ballads with sturdiness.’—Karleton Hackett, 
Evening Post. 


ORATORIOS, CONCERTS and RECITALS 


Captain Rigg records for the Aeolian-Vocalion Co. 


Captain J. Burlington Rigg 
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Manhattan Opera House, N. Y.; Royal Opera, Covent Garden, London; 
Vienna Imperial; Berlin, Bayreuth and Brussels Royal Opera 


Studio: Kimball Hall, Chicago 


EVERY ART NECESSARY FOR THE CONCERT AND 
OPERATIC STAGE TAUGHT 
Voice Placement—Coaching—Acting—Mise En Scene, etc. 


STUDY OF THE REPERTOIRE IN FRENCH, ITALIAN AND GERMAN—BEGINNERS AS 
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For further information, address 
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Clubs and Schools Promote Sweeping 
Advance of Music in Rockford, Ill. 
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Opera Included in Extensive 
Plans Made for Season by 
Mendelssohn Club — Many 
Artists to Visit City—Or- 
chestra in Nearly Every 
School — Big Choir of 
Children to Sing in Two 


Festivals 
By MRS. FREDERICK CARLSON 


ee ILL., Oct. 15.—Prospects 
for the season in Rockford are un- 
usually bright. The Mendelssohn Club, 
foremost among local musical societies, 
has mapped out a spirited campaign, 
which will include three opera perform- 
ances, recitals by visiting artists, and 
many other events. Under the inspira- 
tional guidance of its president, Mrs. 
Chandler Starr, this club has progressed 
remarkably. She has devoted herself 
zealously for thirty-five years to its in- 
terests, as its leader, with the result that 
it has exercised a significant influence in 
the thirty-nine years of its existence in 
promoting the cause of music in this 
city. 

The Rockford Women’s Club, which 
has arranged the visit of Charles Wake- 
field Cadman and Princess Tsianina, is 
planning recitals by other artists. The 
Svea Soner Chorus will probably give at 


least four concerts, assisted by outside 
artists. Music in the schools is advanc- 
ing rapidly, and a large chorus of chil- 
dren is to take part in two festivals this 
season. The free school of music estab- 
lished in the spring by Fred Firestone, 
manager of the Schumann Piano Com- 
pany’s store, will start its new term in 
the fall. 

The season was opened by the Men- 
delssohn Club with an afternoon pro- 
gram given on Oct. 4 by Alfred O. Will- 
geroth, pianist, and Ambrose Cherichetti, 
tenor. Mr. Willgeroth, lately of Berlin, 
is now at the head of the department of 
piano and theory of Rockford College. 
The club also announces recitals to be 
given by Percy Grainger, pianist, on 
Nov. 15, and Dusolina Giannini, mezzo- 
soprano, on Jan. 18. 

In the past the club has successfully 
staged several operas, and this season 
it will sponsor performances of “Lakmé” 
on Dec. 13, “Natoma” on Feb. 7, and 
“Cosi Fan Tutte” on April 3. Other 
events scheduled include a piano recital 
by one of the members; a program of 
chamber music, and on April 17, Holy 
Thursday, the performance of “The 
Prodigal Son.” The members of the stu- 
dent section of the club will give a pro- 
gram on March 13. Four miscellaneous 
concerts are scheduled, and a chorus 
trained by Harrison Wild of Chicago, 
and comprising 150 voices, will appear 
in May. 

The Mendelssohn Club, having out- 
grown its quarters in Mendelssohn Hall, 
has leased for its concert work the 
Tebala Temple, which has a seating ca- 
pacity for 2500 persons, and for its re- 
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hearsals and social meetings a suite of 
rooms in the Rockford Electric Building. 

Mr. Willgeroth will appear this fall at 
Rockford College in a program for two 
pianos with his pupil Kathe Rethberg, 
sister of Elizabeth Rethberg, soprano. 
College plans for Glee Club concerts and 
the engagement of visiting artists await 
the return of Laura Grant Short, of the 
faculty, from a trip abroad. 

Rockford’s only male chorus, the Svea 
Soner Society, conducted by Gustav Ohl- 
son, has grown steadily since its organi- 
zation in 1890. Its singing is done 
mainly for charity, and many funds for 
the needy, in this land and others, have 


been helped by this choir. Definite plans 
for the season await the return of six 
members of the society who were chosen 
to accompany the Chicago Swedish Glee 
Club on its European tour during the 
summer and early fall. However, it is 
certain that at least four concerts will 
be given. 

Rockford boasts of an orchestra in 
nearly every grade school, and a fine 
orchestra in the High School. General 
advancement in music appreciation is 
apparent throughout the public schools. 
Amelia Deneweth, supervisor of music, 
states that beside the regular class work 
in the grades, credit is given in the High 
School for applied music, and classes 
meet regularly which receive credit for 
the University. The voice of every boy 
and girl from the first grade through the 
High School is tested, and choruses are 
formed in every grade, and glee clubs 
from the four upper grades and the High 
School. From these smaller choruses 
and the Glee Clubs, a large chorus of 
more than 600 voices is formed; and this 
chorus will appear in_two concerts— 
one in the Christmas Festival and the 
other in the May Festival, under the 
leadership of Miss Deneweth. 

Operettas and orchestral and band con- 
certs will be given during the year by 
the grade and High School students. The 
High School Band, under the leadership 
of Grover T. Haight, has attained a de- 
gree of success seldom achieved by young 
students, and is often called upon to 
furnish music for civic entertainments. 

Music appreciation lessons, in which 
the pupils study compositions by the use 
of phonograph records, and are after- 
wards admitted at nominal prices to con- 
certs at which these compositions are 
played or sung, will be made a feature 
of the work this year. 

Mr. Firestone has secured the services 
of vocal and piano teachers for the free 
school he has established for children 
whose parents cannot afford to pay for 
musical training. A schoolroom having 
been furnished, work started in the 
spring, and a number of pupils of not- 
able talent have already been discovered. 
It is planned to add courses in violin, 
harp and elocution in the fall. 





Symphony Music and Opera Lead 
Attractive Program for Buffalo 
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UFFALO, N. Y., Oct. 15.—An un- 

usually attractive list of concerts and 
opera is announced for Buffalo. There 
will be at least three weeks of opera, 
including a season by the San Carlo 
Company, another by the Wagnerian 
Company, and a return engagement by 
the Russian Company. The Buffalo 
Symphony, conducted by Arnold Cor- 
nelissen will give a series of perform- 
ances, and the Detroit Symphony, under 
the leadership of Ossip Gabrilowitsch, 
will visit the city. 

Mai Davis Smith plans two concert 
courses, the Michael-Kraft organization 
is also in the field with two courses; 
Musical Arts, Bessie Bellanca, manager, 
offers one course; Laura Recktenwalt, 
formerly of the Teck Theater, is organ- 
izing a short series; and the American 
Artists’ Club of Buffalo will give forty 
Wednesday night musical programs, and 
a special spring series of public concerts. 
The Associated clubs affiliated with the 
the National Music Association; the 
Buffalo Choral Club, led by William 
Benbow; the Rubinstein Club, of which 
John Lund is conductor, and the Guido 
Chorus, under the baton of Seth Clark, 
all announce concerts; and the Buffalo 
Orpheus Club, one of the oldest singing 
organizations in the country, Mr. Lund, 
conductor, will give its usual course of 
public concerts, with guest soloists. 

Mrs. Smith has organized an Artists’ 
Series and a series of five concerts by 
the Detroit Symphony. Included in the 
first will be a recital by Alice Gentle, 
soprano, and Louis Graveure, baritone, 
on Oct. 23; a program for two pianos 
by Guy Maier and Lee Pattison on Dec. 
17, when they will be assisted by Du- 
solina Giannini, soprano; a recital by 
Ignaz Friedman, pianist, on Feb. 26, 
and a Jenny Lind recital by Frieda 
Hempel on April 9. 

The Detroit Symphony dates are Oct. 
30, Nov. 22, Dec. 11, Feb. 12, and March 
26. There will be a soloist at each con- 
cert. Nina Koschetz, soprano, will ap- 
pear at the first, on Oct. 30; Ernest 
Schelling, pianist, and Ilya Schkolnik, 
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violinist, are also in the list, and two 
are to be announced later. Mrs. Smith 
will also present John McCormack on 
Nov. 29, the Denishawn Dancers at the 
Shubert Teck on Nov. 22, and the Men- 
delssohn Choir of Toronto on March 3. 

Of the two series announced by Miss 
Michael and Miss Kraft, the first will be 
under the direction of C. J. Foley of 
Boston, and will include the following 
artists: Dame Nellie Melba, soprano, Oct. 
15; Sergei Rachmaninoff, pianist, Nov. 
27; Geraldine Farrar, soprano, Feb. 13, 
and Fritz Kreisler, violinist, March 13. 
For their own course Miss Michael and 
Miss Kraft will present Elly Ney, pian- 
ist, on Nov. 12, Sigrid Onegin, contralto, 
on Feb. 6, Tito Schipa, tenor of the Chi- 
cago Opera, on Feb. 21, and the New 
York Symphony, Walter Damrosch con- 
ducting, on March 19. As an extra at- 
traction they will present Paderewski on 
Jan. 9. 

Musical Arts will open its course on 
Oct. 25 with a recital by Beniamino Gigli, 
tenor of the Metropolitan Opera, and will 
bring the Boston Symphony to Buffalo on 
Nov. 8, with Mme. Charles Cahier as 
soloist. Its other artists are: Isa Kremer, 
balladist, Nov. 21; Vladimir de Pach- 
mann, pianist, Dec. 7, and Efrem Zim- 
balist, violinist, Feb. 7. 

Laura Recktenwalt will present the 
Ukrainian National Chorus on Nov. 16, 
and will introduce other Max Rabinoff 
artists during the season. 

The American Artists’ Club, A. A. 
VandeMark, organizer and conductor, 
announces its forty Wednesday night 
dinner-recitals, and on the last Wednes- 
day of each month a leading soloist will 
be presented. For the club’s spring 
series the following have been engaged: 
Mabel Garrison and Ruth Miller, so- 
pranos; Sophie Braslau, contralto; Mario 
Chamlee, tenor of the Metropolitan 
Opera, and Clarence Whitehill, baritone 
of the Metropolitan Opera. 

The Chromatic Club of Buffalo con- 
templates another Artists’ series. 

Richard Miller of Buffalo, tenor, will 
be heard in a number of local recitals. 

The Buffalo Symphony, conducted by 
Arnold Cornelissen, will give eight con- 
certs. 

Mrs. Smith hopes to present two or 
three more children’s concerts during 
the season. FRANK W. BALCH. 


BLOOMINGTON CLUB 
HAS 1600 MEMBERS 


Will Bring Important Artists 
to Illinois Center—Big 


Program Arranged 
By Clark E. Stewart 


BLOOMINGTON, ILL., Oct. 15.—Plans for 
the season promise music that will excell 
in high quality and variety that of any 
other year. 

The Amateur Club begins its thirty- 
first season with the largest membership 
in its history, 1600 being on the list. 
This clubs ranks among the largest in 
the country and, considering the popula- 
tion, is perhaps the largest per capita in 
musical work. The president, Mrs. W. S. 


Harwood, is the only member of the origi- 
nal organization now in the active work. 
The other officers are Mrs. May Capen, 
vice-president; Mrs. Everett Ogilvee, sec- 
ond vice-president; Mrs. L. EK. Hersey, 
recording secretary; Mrs. J. A. Bohrer, 
corresponding secretary, and Mrs. C. P. 
Hanson, treasurer. 

After a social evening the first impor- 
tant concert will be given by Guy Maier 
and Lee Pattison, pianists, on Nov. 9. 
This will be followed by Liza Lehmann’s 
“In a Persian Garden,” sung by Mrs. 
Admire, soprano; Mrs. Ruth Ramseyer, 
contralto; Mr. Miller, tenor, and Harry 
Admire, bass, with Mrs. H. D. Saurer, 
accompanist. Paul Althouse will give a 
song recital in the Coliseum on Jan, 3. 
Subsequently there will be a miscellane- 
ous program by local artists, and Frieda 
Hempel will appear in concert on April 
2. “The Morning of the Year,” by Cad- 
man, will be sung by Mrs. Lelia Long, 
Mrs. Roy Ramseyer, Roy Atkinson and 
Dale James. Mrs. Vera Pearl Kemp will 
be the pianist and will direct an or- 
chestra. 

Following out the plan of previous 
years, a series of three free Sunday 
afternoon concerts will probably be fur- 
nished by the Amateur Club. These con- 
certs have been paid for by a local musi- 
cal enthusiast, are given by high-class 
professionals and are intended to stimu- 
late musical interest. The talent has not 
yet been decided upon. 

An ensemble concert, under the baton 
of Vera Pearl Kemp, will probably end 
the club’s activities during the latter part 
of April. 

The Philharmonic Society, which was 
organized three years ago, will begin 
active rehearsals on “Hora Novissima,” 
by Parker, immediately, and it will be 
sung the first week in December. This 
will be followed in the mid-winter with 
a concert by an orchestra of local musi- 
cians, conducted by Arthur E. West- 
brook, who is also conductor of the cho- 
rus. The spring event will probably be 
a concert performance of “Faust.” The 
officers of the organization are Dr. John 
S. Reece, president; Bessie Louise Smith, 
vice-president; Lillian Wilcox, secretary; 
P. M. Somers, concertmaster. 

Mr. Westbrook is beginning his second 
year as director of the Wesleyan College 
of Music. Additions to the faculty in- 
clude A. L. Lovejoy, who will assist Mr. 
Westbrook, and G. K. Hibbetts, who will 
have charge of the piano department. 
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NEW YORK, OCTOBER 20, 1923 


MUSIC’S FORWARD MARCH 


HE PROLOGUE has been sung, the curtains 

have been drawn back and the great music sea- 
son of 1923-24 has started smoothly. From coast 
to coast, in city, town and village, everything is in 
readiness for one of the brightest periods of music- 
making in the history of the country, and every- 
where eager audiences are gathering for the early 
events. 

As season succeeds season, local managers are 
spurred to greater efforts. The success of musical 
enterprises, the growth of music appreciation and 
the development of less haphazard methods of edu- 
cation are factors that tend to stimulate the concert 
promoters. In the past, the optimism of the fall 
has been subjected to some discount in the winter, 
but each year there is less tendency to overestimate 
the possibilities of a season, and we may accept, 
with more assurance than ever, the glowing reports 
which have come in from all over the country. 

This will be a record year for music, if expecta- 
tions are realized. The managers in New York 
have been greatly encouraged by the demands for 
the services of artists under their direction, and, 
basing their conclusions on the solid facts of re- 
corded bookings, some of them do not hesitate to 
predict that the successes of former years will be 
surpassed. 

The local managers hold the key to the national 
concert situation, and, whereas, in the past, some 
of them have sometimes exhibited a tendency to 
embrace enthusiastically an overambitious project, 
they now proceed along more conservative lines. 
For an abundant faith in his own good luck and 
ability to pull through, the erstwhile speculative 
impresario is substituting sound business methods, 
and his actions, therefore, are a more trustworthy 
indication of the increased demand for music and 
the best in music. He has learnt his lesson from 





the success of those who have worked with praise- 
worthy caution for the development of musical taste, 


adding to their annual concert lists whenever public 
interest seemed to warrant an extension. 

The fact, then, that the local managers are freely 
booking artists is a gratifying proof of our musical 
growth. That they will be vindicated in their com- 
mitments is shown by the reports of advance sub- 
scriptions. These, according to the statement issued 
by one New York office, are heavier than at any 
time in the past four years. 

Generally there is a feeling that the country is 
much improved from the artists’ point of view. 
Clubs, which have rested practically dormant dur- 
ing a period of financial depression, have been reor- 
ganized or revivified and are sending out liberal 
requisitions for artists. New groups and societies, 
fostered by the National Federation of Music Clubs, 
are springing up in practically every State, and, 
while in some instances their work is in the nature 
of pioneering, many of them are planning concert 
courses, inspired by the example of more firmly 
established members in the musical sisterhood. 


What music in America owes to the tireless 
legions who make up the women’s club movement 
it is impossible to define. The colossal work is 
growing in proportions yearly, and truly extraordi- 
nary results have been achieved in developing an 
intelligent appreciation of the better class of music 
among adults. In some communities it would seem 
that a latent force has been stirred, and strong de- 
mands for the good things in art have been created 
where formerly the voice of the music-lover was 
scarcely heard. 

The child, too, is no longer denied his artistic 
birthright. The supervisors of music in the schools 
are devoting themselves unsparingly to their great 
task, and, with their efforts encouraged by the 
forward-looking clubs, they are making more prog- 
ress than ever before. The system of conceding 
school credits for outside music study is winning 
acceptance or favor in many places not previously 
included in the honor list, and the formation of 
bands and orchestras in the grade and high schools, 
the promotion of memory contests and the partici- 
pation of children in the annual music week cele- 
brations are factors in the great advance in music 
appreciation. 

That the prevailing sense of optimism is based 
on sound grounds is shown by the forecasts and 
commentaries from our army of correspondents. 
Again, thanks to the diligence and painstaking 
service of the loyal men and women who represent 
us in the outposts as well as the strongholds, the 
annual Fall Issue of MUSICAL AMERICA forms an 
index to the progress in music of the nation. 

In addition to presenting in detail the season’s 
programs of the country’s music centers, we offer 
a number of articles by staff and outside contribu- 
ters on vital subjects; articles which we are confi- 
dent will stimulate thought and discussion. In one 
important symposium we collect the views of lead- 
ing musicians and choral conductors upon the 
present status and future possibilities of oratorio 
in America. Here are described the difficulties 
which the complex life of the modern city places 
in the way of the permanent chorus. The impor- 
tance of the choral organization in creating a love 
for good music cannot be overestimated, and some- 
thing like the methods of the revivalist will have 
to be adopted to counteract the forces which threaten 
it. That high-class oratorio performances are in 
themselves a stimulus is shown by the result of the 
May Festival in Cincinnati, our advices from that 
city indicating that there is an eagerness among 
singers to identify themselves with the big chorus. 

Another important symposium presents the views 
of singers, teachers and accompanists on the five 
best American songs. There is a page of sketches 
revealing fifteen piano celebrities in characteristic 
keyboard attitudes. An article from Washington, 
D. C., gives the trend of thought in Congress on the 
movement to establish a Ministry of Fine Arts and 
a National Conservatory; an article which shows 
that support is being gained for a project which, if 
accepted, will bring full recognition of music’s part 
in the life of the nation. 

The customary forecast of New York’s opera and 
concert season is made with all possible detail, and, 
with the same care, summaries of the coming year’s 
music in Chicago, Boston, Philadelphia, Cleveland 
and the other great centers of the country have 
been prepared. Like the annual numbers which 
have preceded it, this Fall Issue is intended to be 
much more than a musical newspaper. It is a work 
of reference, to serve the music-lover throughout 
the year, and as such we feel confident its value will 
be amply proved. 
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American Composer Visits the Pyramids 


A first meeting with the Sphinx was one of the inc 
dents of Harvey B. Gaul’s recent visit to Egypt. Th 
Pittsburgh composer lately wrote to friends in America 
relating some of his experiences in the land of the Ni}: 
He states that he attempted to travel across countr. 
on a camel, and to judge from his rueful narrative o 
the incident, this mode of locomotion is not all it i; 
“cracked up” to be! The photograph shows Mr. Gau 
at the base of the Pyramid of Cheops near Cairo. 


Schofield—Torn between his love for farming and th 
call of the concert platform, Edgar Schofield, baritone, 
recently found it a difficult task to resume his recita| 
work. Just when the potatoes on his property at 
Chatham. Center, N. Y., were crying to be dug up, M) 
Schofield was compelled to hie to Ogontz, Pa., to giv: 
a song program. The claim of art will, it is safe to 
predict, prove the stronger lure. 


Goodson-Duse—The auditors at Katharine Goodson’s 
first New York concert in a number of years will include 
Eleonora Duse, distinguished Italian actress. The two 
artists are appreciative of one another’s work, and they 
have a common friend in Katherine Onslow of London. 
The pianist recently received a cable dispatch from 
Mme. Duse, saying that she will attend the Aeolian 
Hall concert unless prevented by illness. 


Low—A. M. Low, a British inventor, has devised a 
camera to photograph musical sounds. The apparatus 
is planned so that sound-waves enter a receiver at the 
end of which is a super-sensitive diaphragm. A small 
mirror attached to this reflects a beam of light upon 
a strip of photographic paper. The paper is revolved on 
a drum, and the beam of light, affected by the vibrations 
of the diaphragm, is spread over an area proportionate 
to the intensity of sound. 


Shauer—Evincing musical talent in the pleasant plec- 
tral sessions of the college fraternity house, Mel Shauer, 
young composer of ballads, resolved to conquer Broad- 
way. He studied music for a period of years and wrote 
the music for a student production at the College of 
the City of New York. He has recently written a num- 
ber which Hugo Riesenfeld has incorporated into the 
musical setting of the photoplay, “The Spanish 
Dancer,” at the New York theaters under his direc- 
tion. 


Schumann Heink—A new honor came to Ernestine 
Schumann Heink recently when she was presented with 
a handsome diamond and platinum lavalliere by the 
National organization of the American Legion. The 
presentation was made at the singer’s New York hotel 
by the State Commander of the New York State Legion 
in appreciation of the many benefit concerts she has 
given for the organization. Mme. Schumann Heink was 
recently made an honorary member of the Colorado 
Springs Post. 


Walter—Before coming to the United States in Jan- 
uary to assume guest conductorship of the New York 
Symphony and other leading orchestras, Bruno Walter 
will fulfill a series of engagements in Holland. These 
include appearances at The Hague and Utrecht, and in 
Amsterdam as guest conductor of the Concertgebouw, 
Willem Mengelberg’s orchestra. The genial leader is 
enabled to appear in many countries successfully, owing 
in part to his fluent mastery of many languages, in- 
cluding English. 


Oukrainsky—The American gir! is “‘the finest natural 
dancer in the world,” according to Serge Oukrainsky of 
the Pavley-Oukrainsky Ballet, now appearing with the 
San Carlo Grand Opera Company at the Century Theater, 
New York. “But,” said Mr. Oukrainsky, “she wants to 
be too versatile. No girl can paint, dance, play the 
piano, go to bridge parties and do any of these things 
superlatively.” He adds that the modern art of ballet 
dancing is unlike that of the last century in that the 
solo dancer must “sink her personality into that of the 
general picture.” 


Reiner—The importance of a good helpmeet to a 
musician can not be overestimated, and a case in point 
was related recently by Fritz Reiner, conductor of the 
Cincinnati Symphony. When the invitation came to the 
Dresden leader to assume his present post in America, 
he was summering on the island of Mallorca, and could 
not be reached. Mme. Reiner, who is a daughter of 
the late Etelka Gerster, famous coloratura, and herself 
a member of the faculty of the Cincinnati Conservatory, 
accepted the offer for him, thus incidentally making: 
orchestral history in the Ohio city! 
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Pieces That Are Not Our Favorites : i Hilt 
WH), ce NUH 
HERE have been so many discussions on ‘What Is Our Fav- 5 NI | f He 
orite and Why” that we think it about time to open the Sti HU Hh} 
critical guns on some Familiar Pieces. Just why sopranos ef | i | HH 
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Just to have some moral support in : HH ANT THTH ualitv of 
our campaign, we made a canvass of a diabetic. Truly more crimes have been HHI | WH Hi} Hl ’ 
-ome of our colleagues and friends, ask- committed in the name of this composi- WHT Hl Hil i THE 
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Piece. The results were so illuminating Sextet from “Lucia.” i] | | | i] , 
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in the hope that they will awaken a Kin- | | | | | 
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J. A. H. says the Bach Chaconne for film with a true Irish “bull”: “The HATA AAA PIANO 
the violin is his particular detestation. worst piece of music in the world hasn’t | | AIH : 
“Because,” says he, “it is so like ‘Sieg- been written. I propose to write it— HHI HHI is to the purchaser an 
fried.’ No matter how early you sink’ and then the deluge!” Which certainly | f definit value 
into your seat, it’s always begun. And _ is hard on the Stravinskian School. asset O ennite . 
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in Pago-Pago, on the South Sea island of rs Pa hae 
r : ‘ ; . 3 ‘. ; 
futuila,” he explains sadly. “And now A New Reason for the Saxophone 
even negative reports on the prosperity 
of the banana industry affect me un- AKE people glad to see you,” says 
favorably.” persuasively the advertisement of a 
> &. « school for learning the saxophone in five 
' eer lessons. 
OWEVER hackneyed the strains of “Success comes quickly to the man or — 
Liszt’s Second Hungarian Rhapsody woman, boy or girl who possesses some =| 
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; ; accomplishment to lift him (her?) above — 
seem to Love It Still. This, G. W. H. : om = 
ee ae A , E the commonplace. Center the admiring = 
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ries of sob scenes in the cinema, with 
which our callow youth was regaled to 
the tune of this lugubrious ditty. 
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NOTHER friend, whom we shall call 
X., has a chip on his shoulder for 

the “Cavalleria” Intermezzo. “Sugary!” 
he says, with the unspeakable loathing of 


could console us at this point for our dis- 
illusionment as to the real value of the 


tonal art. 
—_ x . 


Little minor sevenths, 
Ostinato bass, 

Make tunes mediecre 
Wear a modern face! 
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musicians, cannot be considered. 


sical Americas Ques lion Boxig 


NLY queries of general interest can be published in this department, 
AMERICA will also reply when necessary through individual letters. 
of strictly personal concern, such as intimate questions concerning contemporary 


MUSICAL 
Matters 


_ Communications must bear the name and address of the writer, not for pub- 
lication, but as a guarantee of good faith. Address Editor, The Question Boz. 





“LL Arlésienne”’ in America 


Question Box Editor: 

1. Has Daudet’s “L’Arlésienne” with 
sizet’s music ever been given in this 
country? 2. If so, why is it not produced 
more frequently here? B. D. 

New York, Oct. 14, 1923. 

l. Yes, it was given in New York some 
fime in the late nineties and in New 
Orleans in 1914. 2. Probably on account 
of the great combined expense of an or- 
chestra and a dramatic company. 


9 9» 9 


Flute and Voice 


Question Box Editor: 
Does playing the flute injure the sing- 
ng voice? H. W. S. 
Clay Center, Kan., Oct. 10, 1923. 
Not so far as we know. 


9 9 9 


Music Out of Print 


Question Box Editor: 

I am very anxious to get the two-piano 
rrangements of Rachmaninoff’s “Bar- 
arolle,” Ippolitoff-Ivanoff’s “Caucasian 
sketches” and Iljinsky’s “The Orgy,” 
ut am told they are out of print. How 
uld I obtain them? D. L. C. E. 

Manhattan, Kan., Oct. 4, 1923. 

If the pieces are out of print, the only 
‘ay you could obtain them would be from 
omeone having copies they wish to dis- 
ise of. We publish your query with the 


requést that anyone wishing to do so, 
write to the Question Box Editor. 
7 9 9» 


Concealing the “Break” 


Question Box Editor: 

Are ascending or descending scales 
better for smoothing over the break in a 
soprano voice? X. Y. Z. 

Bangor, Me., Oct. 13, 1923. 

This is a question for your teacher to 
decide, but in general it may be said that 
decending scale passages are better. 


9 9 9 


About Organ Pipes 


Question Box Editor: 

Are the musical effects from a closed 
sixteen-foot organ pipe and an open 
thirty-two-foot pipe identical? 

> oe 

Hagerstown, Md., Oct. 14, 1923. 

They are identical as regards pitch, 
but not absolutely so in quality. 


9 9 9) 


De Pachmann’s Wrist 


Question Box Editor: 

Is it true that De Pachmann now plays 
with his wrist stiff? K. W. 

Detroit, Oct. 13, 1923. 

No. Mr. De Pachmann has denied em- 
phatically ever having made any such 
statement. You will find the theory of 











his new technique described in an inter- 
view in “Musical America” for Sept. 8. 
’ Ff 
Campaign Songs 
Question Box Editor: 

Can you tell me where I could get the 
campaign songs which were used in the 
McKinley, Roosevelt, Taft, Wilson and 
Harding campaigns? M. W. O. 

Denver, Colo., Oct. 12, 1923. 

You might get them from the files of 
the daily papers of the various periods. 
Any reader of the Question Box having 
any of these songs is requested to com- 
municate with the editor. 

7 2? 9 


Saint-Saéns’ Operas 


Question Box Editor: 


Did Saint-Saéns write any other 











operas besides “Samson and Delilah’’? 
If so, what are the titles? 5. 

Little Rock, Ark., Oct. 18, 1923. 

Yes, he wrote fourteen in all. The 
titles are as follows, in chronological or- 
der: “La Princesse Jaune,” “Le Timbre 
d’Argent,” “Samson et Dalila,” “Etienne 
Marcel,” “Henry VIII,” “Gabriella di 
Vergy,” “Proserpine,” “Ascanio,” “Phry- 
née,” “Les Barbares,” “Héléne,” “L’An- 
cétre,” “Déjanire” and “Frédégonde.” 

ie ie 


Correspondent, Please Write 


A letter from Lulu Putnik concerning 
Isadore Philipp and Mischa Elman has 
been unanswered because the enclosed 
envelope was lost and the letter bears no 
address. If the writer will send her ad- 
dress, her queries will be answered at 
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American Muvician’ 





YELL BARBER, pianist, was born in 
Bloomington, Ill., July 19, 1896. He 


received his 


education in the 
public schools oi 
Bloomington and 
began the study of 
music at the age 
of six, although he 
had played by ear 
for several years 
previously. He 
made his first pub- 
lic appearance at 
the age of nine and 


general 


when twelve 
started the study 
of harmony and 


composition. In 





1915, Mr. Barber 
moved to Chicago 
©) Underwood & Underwood to .continue his 


Lyell Barber » studies, and placed 

himself under the 
tuition of Harold Von Mickwitz and Ed- 
gar Nelson at the Bush Conservatory of 
Music, and was also a member of the 
faculty of the same institution for three 
years. Although he had played regu- 


larly in public since the age of fourteen, 


Mr. Barber’s rea! professional début 
was made in recital in Kimball Hall, 
Chicago, Oct. 12, 1919. He also ap- 


peared twice as soloist with the Minne- 
apolis Symphony on tour in the same 
season. In August, 1920, Mr. Barber 
moved to New York and studied with 
Josef Lhevinne and Mrs. Lhevinne. His 
first New York appearance was in re- 
cital in Aeolian Hall on Oct. 21, 1921, 
and he has since given two more recitals 
in the same auditorium. He appeared 
as soloist with the Chicago Symphony in 
May, 1923. Besides playing in numerous 
recitals in various parts of the country, 
Mr. Barber has toured as assisting artist 
with Paul Althouse, Arthur Middleton, 
Margery Maxwell, and for two seasons 
with Marguerite d’Alvarez. He has de- 
voted some time to composition, several 
of his songs having been used by promi- 
nent artists and a trio for violin, ’cello 
and piano has been played by several 
important organizations. Mr. Barber 
has also given ensemble concerts with 
Amy Neill, violinist, and Vera Poppe, 
cellist. 
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= ==] WO vocal works that invite 

1 6&9, attention this week will 
ae call to mind the fact that 
the spell of the East is no 
=e} empty phrase in our 
practical Western world. Poems 
that find their inspiration, supposedly, 
in Eastern scenes and Eastern life 
seem easily to invite the attention 
of composers and draw from them, 
not infrequently, some of their hap- 
piest and most persuasive music. For 
the listener there is something in 
this remote flavor that casts a spell 
about him; it draws him, perhaps, out 
of himself and he finds it redolent of 
new, strange perfumes, colors and 
tones—a frame of mind results that 
tends to make popular the best and 
even much of the merely passable of 
this kind of music. 
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A fine example of the 
best in this kind is a 
new work for chorus 
oI mixed voices in six 
parts, unaccompanied, 
entitled “The Golden Journey to Samar- 
kand,” by Granville Bantock (Boston: 
C. C. Birchard & Co.), one of the most 
distinguished of British composers. Like 
several of his contemporary countrymen, 
he writes music that is in no way in- 
volved—lucid, limpid, sincere and un- 
affected music that can stand on its 
intrinsic merits, as this chorus certainly 
can. It is instinct with beauty, a sensi- 
tive, nervous beauty that could be so 
easily and so completely destroyed by 
the least touch of the banal or common- 
place. But Mr. Bantock is too discrimi- 
nating an artist to swerve for a moment 
from his Olympian paths. How inade- 
quate appears much of that which 
passes as an echo of the East when com- 
pared to this admirable piece of choral 
writing! The very landscape seems to 
be revealed under the spell of his music. 
Two of his most striking, and seemingly 
EFastern, effects, he obtains with the sim- 
plest means: sopranos, mezzos, tenors 
and baritones sing in a monotone for five 
pages, while contraltos and basses move 
slowly in octaves and thirds. Again a 
truly exotic melody, simple and search- 
ing, is sung by contraltos and basses 
while the other voices move in fifths, a 
second apart: G and D by baritones and 
tenors, A and E by mezzos and sopranos, 
and vice versa. It is a thrilling effect. 
Mr. Bantock possesses a harmonic con- 
sciousness that is profusely rich, and he 
has achieved a tour de force in this fine 


work. 


Bantock’s 
“The Golden 
Journey to 
Samarkand” 


* * * 


“The Lamps of Para- 
dise,’ a chorus for 
men’s voices by John 
Hyatt Brewer (The 
John Church Co.) 
might be called a cantata, so far as 
length is concerned. It fills thirty-two 
pages, but it is, as the name indicates, a 
chorus, unbroken by solo and relieved 
only by three short interludes of from 
two to eight bars in length. John Boyle 
O’Reilly’s text has afforded Mr. Brewer 
an opportunity of composing music that 
chorus conductors will like, because it is 
written in a grateful manner for the 
voices, with a smooth flow and an agree- 
able melodic line. Inspirationally it is 
not perhaps remarkable; it possesses no 
exceptional character either in treatment 
or in content. But it is music that is 
pleasant to listen to and it is neither 
commonplace nor monotonous. 


A Chorus for 
Men's Voices 
by J. H. 


Brewer 


* * * 


Paul Bazelaire’s There are comparative- 
Scherzo for ly few works written 
Two Pianos for two pianos. The 

combination is, in a 
sense, a thankless one for which to com- 
pose, as there are so few who are seeking 
music for it. That has not discouraged 
Paul Bazelaire, however, and he has ex- 
pended considerable care and energy on 
his “Chasse,” Scherzo for Two Pianos 
(Paris: Alphonse Leduc; New York: 
Fine Arts Importing Corporation). An 
incisive rhythm, brightness and dash are 
its distinguishing features. Two pian- 
ists of fair technical attainments and 
possessed of plenty of vigor would make 
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much of this number. There is a Presto 
ending that is breath-taking. 
ok - K 


The habit of using a 
movement from a so- 
nata or symphony, in- 
stead of playing the 
whole work is one more practised by the 
organist perhaps than by other recital 
givers. There are those who condemn 
the practice, but there are few who, 
forced to an admission, would not ac- 
knowledge that they would prefer to 
hear only one movement from certain 
sonatas than to have to listen to the 
whole work. Lily Wadhams Moline’s 
Second Sonata for Organ (The Clayton 
F. Summy Co.) is the kind of work that 
is usable either in whole or in part. It 
is loosely constructed and each movement 
is more or less complete in itself, as the 
titles of the four movements would sug- 
gest “Fantasie,” “Intermezzo” (which is 
in canon form), “Seraphic Chant” and, 
as a finale, “Toccata.” The composer 
tells us that the work was inspired by 
Edgar Allan Poe’s “The Raven,” and, 
while it is difficult to trace any very ob- 
vious program throughout its pages, the 
composition stands on its own merits as 
a work that is well worth the attention 
of recital organists. 


* * * 


An arrangement and 
four original pieces for 
the organ, recently re- 
ceived, are “Early 
Morn,” by Homer N. Bartlett, arranged 
by Orlando A. Mansfield; “Flotsam,” by 
W. Haydn Cox; “Caress,” by Frederic 
Groton; “Romanza,” by Cedric W. Le- 
mont, and William C. Steere’s “Mati: 
Song” (Oliver Ditson Co.). They are 
all of a light, melodious nature, calling 
for effective registration and good taste 
on the part of the performer. The last 
named is a delicate little morsel and the 
piece by the late Homer N. Bartlett has 
a touch of spontaneous song that was a 
chief asset of that composer. Mr. Gro- 
ton’s “Caress,” to single out another of 
the set, is a well-constructed little num- 
ber in which the composer handles his 
melodious theme skillfully, making of it 
a smooth-flowing canon, in one place, 
that bears no sign of labor. 


* * * 


Lily Wadhams 
Moline’s New 
Organ Sonata 


Shorter Pieces 
for the 
Organist 


Secular The unthinking fre- 
Choruses for quently scoff at the 
Women’s humble office of the ar- 
Voices ranger. As a matter 


of fact, it requires con- 
siderable technique and no little imagina- 
tion to arrange music successfully and 
effectively either for instruments or for 
voices. Among those who have a happy 
faculty for this work is Carl Engle, who 
has recently arranged several popular 
songs for women’s voices, including 
David Proctor’s “Drowsily Come the 
Sheep,” Bryceson Treharne’s “Patter of 
the Shoon,” these two for three-part 
chorus, and Anne Stratton Miller's 
“Boats of Mine,” for two-part treble 
voices (Harold Flammer). Mr. Engle 
has thrown into relief all the merits of 
these numbers—songs which were widely 
sung in their original versions—and he 
has made of them choruses that will ap- 
peal to conductors. 

From the same press there is also an 
arrangement of Bryceson Treharne’s 
“Mother, My Dear,” a song that has 
found its way into the repertory of many 
singers, made by Gilford True. Elinor 
Remick Warren has done her own ar- 
ranging of her “Fairy Hills of Dreams,” 
also for three-part women’s chorus, and 
Frank La Forge has contributed a 
melodious chorus for mixed voices, with 
soprano, contralto and tenor solos, en- 
titled “Where the West Begins.” 


* * * 


MacDowell “At an Old Trysting- 
Arranged for Place” and “From 
Strings Uncle Remus,” two of 


' the delightful inspira- 
tions in Edward MacDowell’s “Woodland 
Sketches,” have been transcribed for 
string orchestra by Edmund Tiersch 
(The Arthur P. Schmidt Co.). The ex- 
quisite, cameo-like beauty of these little 
pieces is known universally and needs no 
comment. So far as Mr. Tiersch’s tran- 
scriptions are concerned it is sufficient 
to say that he has been absolutely faith- 
ful to the original. They lend themselves 
so readily to this mode of performance 
that they might in the first place have 
been scored in just such manner. This 


the transcriber has evidently recognized 
and accordingly has made no attempt to 
elaborate or change what has been so 
superlatively well done in the first in- 


stance, 


ok * * 
“Songs of The so-called “mystery 
Akbara”’— of the East,” which is 
a Cycle part of the mystery of 


the unfamiliar, has 
proved to be a convenient background 
against which to paint dreamy and im- 
passioned pictures in verse and tone. It 
is particularly productive of cycles of 
songs. A recent example that is more 
deserving of recognition than most is 
called “Songs of Akbara,” with words by 
Edward Lockton and music by Noél For- 
rester (London: Edwin Ashdown, Ltd.). 
The music is written in a popular vein, 
but with a careful and musicianly avoid- 
ance of the cheap or commonplace. The 
composer has a decided melodic gift and 
knows how to construct a song so as to 
produce the maximum of effect with the 
minimum of effort. There is no apparent 
reason why this cycle should not become 
generally popular with singers in Amer- 
ica as well as in England. It contains 
much to attract and interest. 


* * * 


Two Songs “The Threshold” and 
by Kennedy “Just Because the Vio- 
Russell lets” are the titles of 

two songs by Kennedy 
Russell (London: Edwin Ashdown, 
Ltd.). They are worthy of recommenda- 


tion, being of the popular or ballad kind 
and somewhat better than usual. The 
composer has a knack for writing melo- 
dies, evidently, and of a nature that finds 
favor with both singers and public, as 
witness the great success of his song, 
“Vale,” some years ago. “The Thresh- 
old” is much the better song of these 
two, and singers will find it much to their 
liking. Both songs are published in keys 
for all voices. 

k * * 

Louis Edgar Johns is a 
name that is unfamil- 
iar to this reviewer, but 
after looking over two 
recent songs from his pen the name wii: 
not be soon forgotten. They are entitled 
“One Whitest Lily” and “The Valen- 
tine” (The Arthur P. Schmidt Co.). 
They possess character and individuality 
and are unmistakably the work of a com- 
poser of imagination and skill. Their 
originality lies not so much in a newness 
or strangeness in the harmonic texture— 
they are not modern in the sense in 
which that word is usually employed— 
but rather in the treatment of the ideas. 
In the second of the two the composer 
has made no concessions to the amateur 
pianist. Its accompaniment is difficult 
to play well, and it needs good playing 
to gain the right effect. They are pub- 
lished in two keys, and singers who wish 
to add two excellent songs to their reper- 
tory are advised to get them. 


* * * 


Unusual Songs 
by Louis 
Edgar Johns 


Frances Terry is 
blessed with a real 
pedagogical spirit, and 
she is fortunate in 
being able to put her ideas in the form 
of original studies, illustrating and work- 
ing out the problems in piano playing as 
they arise. A new set of Etudes from 
her prolific pen has just made its appear- 
ance. It is entitled “Characteristic Stud- 
ies for the Young Pianist for the Attain- 
ment of Artistic Playing” (The John 
Church Co.). There are fourteen of them 
in the volume, each two pages long, and 
not more than two or three, as it is in 
one instance, deal with the same techni- 
cal problem. They are slightly more ad- 
vanced, in grade, than most of Miss 
Terry’s works and will be found available 


Studies for 
Piano by 
Frances Terry 
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for those pupils who are beginning ; 
play Schumann and Chopin. Like a! 
this composer’s work, there is music as 
well as pedagogy in this book, and pu ||; 
will be interested in it. 





George J. Abbott to Conduct Band of 
General Electric Company 


SCHENECTADY, N. Y., Oct. 13.—Geo ve 
J. Abbott, musical director in the sch: |; 
and organist and choir director of he 
First Presbyterian Church, has been jp. 
pointed to lead the band of the Gen: ;a] 
Electric Company. The organizat oy 
will number thirty-five players and \j|| 
play only for festivities at the eleciri¢ 
works. Mr. Abbott is treasurer of ‘he 
Eastern Music Supervisors’ Confere)ce 
and is president of the music section of 
the New York Teachers’ Association. 





Melba Visits Eastman School 


ROCHESTER, N. Y., Oct. 14.—Dame 
Nellie Melba, who has been visiting 
friends here, paid a visit yesterday to 
the Eastman School of Music. She ex- 
pressed herself as enthusiastic over the 
buildings and the potentialities of the 
institution and also spoke with the high- 
est approval of the engaging of Eugéne 
Goossens as conductor of the Rochester 
Philharmonic, stating that she consid- 
ered him one of the most brilliant musi- 
cians in Europe. 
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. | DETROIT’S CUP OF MUSIC FILLED TO BRIM 
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Musicale; 4, Alma Glock, Who Is Successfully Operating Alma Glock Concert Direction; 5, Isobel J. 


Pou Stupio 





IN THE VANGUARD OF DETROIT’S MUSIC 


1, Ossip Gabrilowitsch, Conductor, Detroit Symphony; 2, Scene at Belle Isle Park During a Concert Given by Schmemann’s Band; 





ase 


eres 


3, Mrs. Leland B. Case, President, Tuesday 
Hurst, Head of Detroit Concert Direction; 6, Thaddeus Wronski, Who 


Is Heading Movement for Municipal Opera in Detroit; 7, Edward Werner, who Conducts Free Sunday Symphony Concerts at Capitol Theater; 8, Mrs. Edwin S. Sherrill, 
Chairman, Music Group of Twentieth Century Club and Member of Board of Tuesday Musicale: 9, Betty Jane Lamborn, President, Student League of Tuesday Musicale; 


10, James E. 


By MABEL McDONOUGH FURNEY 

ETROIT, Oct. 15.—With the promise 

of a generous number of concerts, a 
modicum of grand opera and civic opera 
aS a permanent institution, Detroit’s 
musical season is rich in promise of good 
things to come. 

The focal point of musical activities is, 
of course, the Detroit Symphony, and 
that organization, under the baton of 
Ossip Gabrilowitsch, will be heard in the 
usual fourteen pairs of subscription con- 
certs in Orchestra Hall, beginning Oct. 
18 and closing April 11. There wil! be 
many distinguished soloists, including 
Zimbalist, Sophie Braslau, Ilya Schkol- 
nik, Rosenthal, Hempel, Elman, Wanda 
Landowska, Sigrid Onegin, Mitja Nik- 


sch, Fannie Bloomfield Zeisler. Clara 
‘leemens and Mr. Gabrilowitsch. Two 


otable pairs will be those of Dec. 27 and 
28, when the Beethoven Ninth Sym- 
hony will be produced with the Detroit 
symphony Choir and those of March 20 
nd 21, when Bruno Walter will be guest 
onductor. 

The schedule includes twenty Sunday 
oncerts, five young people’s concerts and 
wo series of five programs each for the 
ublic and parochial schools of Detroit 
nd the public schools of the suburbs, at 
ill of which Victor Kolar will conduct. 
tdith M. Rhetts will talk at the schoo! 
oncerts and will have charge of exten- 
ion work in musical appreciation in 





schools, industrial plants and clubs. The 
Sunday soloists thus far announced in- 
clude Nina Koshetz, Katharine Goodson, 
Roland Hayes, Cordelia Lee, Ethyl 
Haydn, Frank Bishop, Josephine Rosen- 
sweet, Dorothy Duckwitz and the Ypsi- 


lanti Normal Choir. Manager Walter 
has arranged a short tour for the orches- 
tra, giving five concerts in Buffalo, one 
in Pittsburgh, a series in Ann Arbor 
and several in Grand Rapids, London, 
Rochester and other cities. Of great in- 
terest is the new organ which Mr. and 
Mrs. William H. Murphy will present to 
the Symphony Society at a special dedi- 
cation concert in February. The organ 
is now being built and changes are being 
made in Orchestra Hall for its installa- 
tion. 

There will be but few changes in the 
personnel of the orchestra, Mr. Schkolnik 
remaining as concertmaster and Phillip 
Abbas as first ’cellist. Samuel Lifschey 
will succeed Herman Kolodkin, who re- 
cently resigned as first viola. 

The Detroit Symphony String Quartet 
will be heard in a group of musicales this 
winter, but no definite announcement has 
yet been made as to the details. Ilya 
Schkolnik and William Grafing King, 
violinists, and Phillip Abbas, ’cellist, will 
again occupy their places, and the viola 
will be Samuel Lifschey. 

One of the most constructive units in 
the musical life of the city is the Capitol 
Orchestra. which, under the baton of 
Edward Werner, is entering upon its 
third season. This orchestra, composed 
of seventy-five players from the Capitol, 
Adams and Madison theaters, augmented 
by men from the Detroit Symphony, will 
give an hour’s program each Sunday 


through the season. These concerts, 
which began Oct. 7, are creating a wide- 
spread interest in orchestral music. They 
are free to all persons buying tickets to 
the regular moving picture performance 
which follows. Mr. Werner’s efforts have 
met with so much enthusiasm that this 
season he has engaged as soloists not 
only the best of our local artists but sing- 
ers from the Metropolitan and San Carlo 
Opera companies. 


Devoe Announces Noted Visitors 


James E. Devoe, manager of the Phil- 
harmonic-Centra! Concert Company, an- 
nounces a sterling array of events for 
Detroit and other Michigan cities. The 
regular local series will open Oct. 15, 
with a joint recital by Lucrezia Bori and 
Tito Schipa, followed by Hofmann, Pav- 
lowa and her company, Heifetz and 
Chaliapin. These concerts (except the 
Pavlowa performances) will be given in 
Arcadia Auditorium, whose large seating 
capacity makes it possible to give this 
course at minimum prices. The Pavlowa 
company will be presented in Orchestra 
Hall and the large advance sale has made 
a two-night engagement necessary. In 
the same auditorium Mr. Devoe will offer 
another series, including Rachmaninoff, 
Farrar, Kreisler and Melba, who will be 
the initial attraction on Oct. 24. Engage- 
ments of Paderewski, McCormack and 
the Chicago Opera are aiso on the list 
sponsored by this management, dates of 
which will be announced later. 

In conjunction with the Matinée Musi- 
cale of Lansing, Mr. Devoe will present 
to that city McCormack, Onegin, the 


Cherniavsky Trio, Spalding and Ina 
Bourskaya. For Flint he has provided 
Bori, Werrenrath, the Elshuco Trio, 


Devoe, Vice-President and Manager, Philharmonic Central Concert Company; 11, Charles Frederic Morse, Conductor, Orpheus and Madrigal Clubs 
g pan) ¥ 


Richard Crooks, and Maier and Pattison. 
In Kalamazoo Mr. Devoe has the co- 
operation of the Choral Union and will 
present Mary Garden in October, fol- 
lowed by Hofmann, the Elshuco Trio, 
Richard Crooks and Hempel in her Jenny 
Lind recital. Other Devoe activities in- 
clude the appearances of the New York 
Symphony and Farrar in Battle Creek, 
Farrar and Pavlowa at Port Huron and 
Hempel in Grand Rapids. 

J. L. Woods is president of the Phil- 
harmonic-Central Company and James 
E. Devoe is vice-president and manager. 
Setta Robinson is secretary and treas- 
urer and is active in the out-of-town 
work, frequently giving talks before 
musical organizations. 

The Detroit Concert Direction, Isobel 
J. Hurst, manager, will add to its pres- 
tige with a worth-while course which 
opens Oct. 27 at Orchestra Hall. Upon 
this occasion the last act of “Aida” will 
be presented, in costume and scenery, by 
Claudio Muzio, Cyrena Van Gordon, 
Charles Marshall and Isaac Van Grove. 
Nov. 5 brings Raisa and Rimini and on 
Jan. 12 Friederich:Schorr and Bronislaw 
Huberman will be heard. On March 4 
Beniamino Gigli will appear, followed by 
the Denishawn Dancers, with the Clavi- 
lux Color Organ. 

A signal honor was accorded Mrs. 
Hurst when the Gallo management re- 
quested that she manage the annual sea- 
son of the San Carlo Opera Company. 
She will present this organization at the 
Shubert-Detroit Opera House during the 
week of Dec. 17. The Detroit Concert 
Direction has booked many other attrac- 
tions, among them being Martinelli, on 
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Oct. 20, DePachmann on Nov. 9, Isa 
Kremer, Salvi and Tony Sarg’s Marion- 
ettes. Mrs. Hurst is contemplating a 
series of musicales in the Hotel Statler, 
but has made no definite arrangements 
for them, as yet. 


To Establish Municipal Opera 


Thaddeus Wronski’s dream of mu- 
icipal opera for Detroit seems about 
to be realized, for he and his associates 
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Symphony Is Focal Point of 
Detroit's Musical Activities 


expect to meet in November for the pur- 
pose of incorporating. Mr. Wronski 
plans to produce “Faust,” “Trovatore,” 
“Cavalleria,” “Robin Hood,” ‘“Mefisto- 
fele” and other operas during the season, 
and hopes, eventually, to be able to per- 
form six each month. He is training 
a picked chorus of 120 voices and Theo- 
dore Smith is in charge of the ballet. 
Members of the Detroit Symphony will 
comprise the orchestra and Edward 
Werner will officiate as conductor. 


Alma Glock has entered upon another 
season of aetivity with several new art- 
ists added to her long list. Of especial 
interest is the announcement that the 
Alma Glock Concert Direction will have 
the exclusive booking of Cecil Arden and 
Cecil Fanning through Michigan and the 
management of Charles Frederick Morse 
in his series of lecture-recitals for young 
people. Miss Glock has established this 
bureau so that the clubs in this State 
may be saved the inconvenience of going 
to New York for attractions. She will 
present the Garagusi Trio; the Detroit 
Symphony Ensemble; Thelma Newell 
and Nicholas Garagusi, violinists; Jules 
Klein, ’cellist; Francis Mackay, organist ; 
Ruth Clynick Buysse, harpist; Elizabeth 
Bennett, Mrs. Charles Clements, Morris 


| “Courtright, DeRoss McAlister, Carolyn 
+}. Riley and Emilie de la Rouche, vocalists. 


The Tuesday Musicale embarks upon 


», its thirty-ninth season with brilliant suc- 


cess in prospect. The inaugural event 
will be a luncheon on Oct. 23. The new 
president, Mrs. Leland B. Case, an- 
nounces that there will be the customary 
ten morning concerts in Memorial Hall, 
beginning on Nov. 6. Mrs. Boris Gana- 
pol, chairman of the program committee, 
has arranged a program of unusual in- 
terest for that day, offering Bergé’s 
prize-winning composition, “Spring in 
Sicily.” The first artist concerts to be 
given by the Tuesday Musicale will occur 
in Memorial Hall on the morning of Nov. 
27, when Charles Norman Granville, 
baritone, will be the soloist, assisted by 
May Clark. Subsequently Hugo Kort- 
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Music Forges Swiftly Ahead in Flint 
with All Groups Increasing Activities 
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By WILLIAM W. NORTON 


LINT, MICH., Oct. 15.—F lint is each 

year showing its growing desire for 
more and better music. That the city 
will pay to hear the best artists has now 
been demonstrated. The extremely rapid 
growth of the city has demanded a man- 
agement which would devote its entire 
energy to the promotion of musical at- 
tractions. Through the Flint Community 
Music Association the local participation 
in musical activities has grown to such 
an extent that in all phases of 


the work larger plans are being made. 
Music in the schools, church choirs, in- 
dustrial groups, schools of music, concert 
courses—all have more elaborate plans 
for this year. 

The Philharmonic Artists Series, in- 
augurated last year under the manage- 
ment of Charles J. French, will offer an 
attractive list of artists, opening at the 
Regent Theater Oct. 22 with Lucrezia 
Bori. On Nov. 26, the Elshuco Trio with 
Riehard Crooks, tenor, will give a con- 
cert. Reinald Werrenrath will give a 
recital on Jan. 21. The season will close 
on Feb. 11 with Guy Maier and Lee Pat- 
tison in a recital for two pianos. The 
same management has arranged under 
the auspices of the Saginaw Kiwanis 
Club to present Schumann Heink on 
Nov. 5, the Duncan Dancers with Max 
Rabinowitch, pianist, on Dec. 3, San 
Carlo Opera Company in “Butterfly,” on 
Jan. 4, and Tito Sehipa, tenor, on Feb. 1. 
All concerts will be given at the City 
Auditorium. 

Clarence Eddy, director, and Mrs. 
Eddy, organist, newly elected at the First 
Presbyterian Church, are planning to 
make the evening services largely musi- 
cal. They will organize a male chorus 
and children’s chorus in addition to the 
regular mixed chorus and solo quartet. 
Mrs. Eddy will be head of a children’s 
department at Baker University Conser- 
vatory. 

The quartet choir at the Court Street 
M. E. Church expects to study operas in 
connection with church music. 


Mrs. J. C. King, a leading piano 
teacher, will enlarge the scope of her 
work this year by conducting classes in 
theory and harmony among her private 
pupils. 


To Form Industrial Orchestra 


The Industrial Mutual Association will 
organize an orchestra among the large 
membership. Community sings and cho- 
ral concerts are planned for the various 
factories of the city. 

Josephine Foster, piano teacher, plans 
three special recitals for the year. She 
will teach piano in the public schools, 
aside from private work. 

The Flint Symphony will continue its 
educational programs inaugurated two 
years ago. The general title will be 
“Architecture .in Music” and the special 
themes are: Oct. 7, “Dance Forms Re- 
tained in Symphonic Music”; Dec. 2, 
“Precursors of the Symphony”; Feb. 10, 
“The Epic Symphony”; April 6, “The 
Lyric Symphony.” The plan is to have 
various fraternal groups sponsor these 
programs. The orchestra will present 
its concerts in the new High School Au- 
ditorium, under the leadership of Wil- 
liam W. Norton, executive and music or- 
ganizer for the Flint Community Music 
Association. J. McElheran is president. 

The Community Chorus is to be re- 
organized on a unit basis, with a head- 
quarters unit composed mostly of those 
with no choir affiliations as well as any 
choir members desiring the extra train- 
ing. The other units will be church 
choirs which desire to enlarge their 
value in this united service to the com- 
munity. As usual, the “Messiah” will 
be presented the Sundays before and 
after Christmas. All programs will be 
presented in the auditorium of the New 
High School at Oak Grove. William W. 
Norton is conductor. 

Christmas carolling by 100 units 
throughout the city reaching also the 
hospitals, railway stations, hotels, etc., 
will again be a feature of the Christmas 
Festival. 

Aside from the Symphony and Com- 
munity Chorus, the Flint Community 


Music Association will also assist in pro- 
moting twenty-two other activities, in- 
cluding the Music Memory Contest and 
Music Week. 


Music in Public Schools 


Music will be given a larger place in 
the public schools this year. In the se- 
nior high school, the music is officially 
in charge of William W. Norton. The 
high school orchestra and band will each 
rehearse five hours a week as regular 
classes in school time, receiving full 
credit as in other subjects. The orches- 
tra will have full symphonic instrumen- 
tation. The band is a new venture. The 
Boys’ and Girls’ Glee Clubs will be on 
a three-hour basis with the chorus dur- 
ing school hours and on a full credit 
basis. Five-hour courses in harmony, 
history of music and music appreciation 
will be available. In the Junior High 
Schools and grades an instrumental su- 
pervisor has been added to the staff un- 
der the direction of the music supervisor, 
Emeline K. Fisher, with the plan for an 
orchestra in each junior high school and 
each grade building, with bands also 
where material is available. The vocal 
work will be enlarged with more special 
music teachers. 

Ethel Tripp, soprano, violinist and 
pianist, will have charge of the Central 
Christian choir and church orchestra and 
plans for combined work during the 
year. Vivian Tripp will work out special 
programs with the Riverside M. E. 
Church Choir and will make several 
short tours in the State. 

Baker University Conservatory’s piano 
department will have two additional 
teachers, Elizabeth Richter and Blanche 
Engelhart. Class lessons in theory will 
be offered this year. 

The St. Cecilia Society will open its 
series with a Russian program. The 
Federation Day program will be given 
by Kathryn Strong, contralto; Mrs. 
Emily Hixon, who has the programs in 
charge, reports that the year’s work will 
include programs of the German com- 
posers, a “French Day,” “Scandinavian 
Day,” and “American Day.” Reciprocity 
programs will be given with the Lansing 
Musie Club. The annual luncheon wil! 
have a request program. One program 
will be devoted to public school music 
in charge of Emeline Fisher, music su- 
pervisor. All programs are given in the 
ballroom of the Durant Hotel. 


The student department of St. Cecftia 
Society, under the direction of Mrs. 
M. Thweatt, will study the development 
of Italian, French, German and Ameri- 
can opera. A Russian and an American 
Day will be features. Thomas Dewey 
will be heard in recital Nov 16. An 
exchange program will be given with the 
Lansing Junior Club. The meetings will 
be at the Masonic Temple. 

The Musicians’ Goodfellowship Club 
plans a series of lectures by various 
artists. 

Mrs. A. J. MacKinnon, who is begin- 
ning her thirty-sixth year of teaching, 
will present special concerts by the North 
Baptist Choir every second Sunday of 
each month. She and her son Cecil, 
tenor, will give several recitals. 

J. Percival Davis, organist and com- 
poser, at the St. Paul Episcopal Church, 
plans monthly recitals with assisting 
artists. 

The Cornish Male Choir, John T. Scho- 
field, director, will give a series of 
concerts as formerly. Mr. Schofield will 
present monthly recitals at the First 
Baptist Church, where he is organist and 
choir director. 

The Paul School of Music will enlarge 
its quarters to include a small audito- 
rium for recital purposes. 


WHEELING, W. VA. 

Oct. 6.—The concert given on Oct. 4 
in the auditorium of the Elks’ Club, 
under the auspices of the Department of 
Fine Arts of the Virginia Federation, 
was planned for the entertainment of the 
club women during the State convention. 
Flora A. Williams, chairman of this de- 
partment, arranged an attractive pro- 
gram. She led the Oratorio Chorus in 
two numbers from “The Messiah”; the 
Scottish Rite Chorus, under the baton 
of Edwin M. Steckel, sang various num- 
bers and others who contributed to the 
program were Mrs. Williams, Helen 
Wilson of Parkersburg, David A. Craw- 
ford, Myrtle Shaw Waddle of Fairmont, 
Adelaide Schokey, Mrs. Edward Stifel 
and Nan Smith. Solos were given on a 
reproducing piano.—Paul Allen Beymer 
gave an organ recital in St. Matthew’s 
Church on Oct. 2, playing numbers by 
Verdi, Wagner, Sturgis, Yon, Torres and 
Johnston. He was assisted by Mr. 
O’Connor, tenor, and David Crawford, 
bass. E. M. STSCKEL. 
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schak, violinist, and Francis Moore, pian- 
ist, will be presented in a sonata recital 
and arrangements are pending for the 
appearance of one of America’s foremost 
pianists in a lecture-recital. 

Elizabeth Ruhlman, as chairman of 
the philanthropic committee, is working 
out a plan whereby the club will be able 
to meet the ever increasing demand for 


good music in institutions in which no_ 


funds are available for that purpose. 
Mrs. Claire Madison Keith of the 
Tuesday Musicale, supervises the activi- 
ties of the Student League, working with 
the League president, Betty Jane Lam- 
born. The seventy young women who 
comprise this group will meet on the 
second Tuesday of each month, when 
concerts will be given and a course of 
study in musical appreciation will be 
followed. A special feature of these 
programs will be the string ensembles. 
The Student League’s members supply 
a large percentage of the philanthropic 
concerts for the Tuesday Musicale. 


Plans of Other Clubs 


The Chamber Music Society will carry 
on its worthy educational work this sea- 
son, the concerts to be given in the pub- 
lic schools, recreation centers, Detroit 
Institute of Arts, Detention Home, 
Wayne County Jail and House of Cor- 
rection. No definite announcements have 
been made as the president, Clara E. 
Dyar, is absent from the city. 

Mrs. Edwin S. Sherrill will be at the 
helm of the Twentieth: Century Club 
Music Group this season and has planned 
a series of three afternoon musicales, 
in November, February and March. 
These programs will be for members of 
the Group, but the performers will not 
be chosen from the club membership, 
which numbers about fifty. 

The Fine Arts Society will hold meet- 
ings this season and give its usual inter- 
esting productions. 

The dean of the Detroit branch of the 
American Guild of Organists, Francis 
Mackay, has just returned to the city, 
so that no definite plans have as yet 
been outlined for that organization. 

The Orpheus Club will continue its 
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work under the direction of Char 
Frederic Morse and will give its us. 
two concerts with out-of-town solois 
but no information from Mr. Morse 
available. Waldo Fellows is presid 
of the club for the coming year. 

Mr. Morse is also the fount of 
knowledge pertaining to the immedi: 
future of the Madrigal Club of wh 
he is director. This group of repres: 
tative women will, like the men of ¢ 
Orpheus Club, be well to the fore 
local musical affairs this season, | 
their plans are still in embryo. 


Schools in Readiness 


The Detroit Institute of Musical A 
will enter its tenth year in new quarte 
having leased the William H. Murp: 
home. A concert hall, seating 250 pe 
sons, has been added and many oth 
improvements are in progress. A n- 
table feature of the Institute’s plans f. 
this season is the engagement of Fre: - 
eric Lamond, who will conduct a mast 
course for six weeks, in the ear\y 
autumn, and who will be heard in 4 
recital in Orchestra Hall on Oct. 25. Dr. 
Mark Gunzburg has been added to the 
faculty and, with Guy Bevier Williams, 
will head the piano department. An- 
other newcomer is Samuel Lifschey, who 
will share with William Grafing King 
the leadership of the violin department. 
David Crocov will continue to conduct 
the school orchestra and William How- 
land remains as head of the vocal de- 
partment. Dr. Edward B. Manville, 
F. A. G. O., is the new president of the 
Institute. 

This year marks the fiftieth anniver- 
sary of the founding of the Detroit Con- 
servatory of Music by J. H. Hahn, on 
the death of whom, in 1902, Francis L. 
York assumed the office of president, 
which he now holds. Dr. York and Eliza- 
beth Johnson, vice-president of the Con- 
servatory, head the piano department. 
An important addition to their staff, 
this season, is Georgia R. Baskerville, 
who has recently returned to Detroit 
from Honolulu. Francis Mackay will 
conduct a special course for organists 
and choir masters and arrangements 
have been made for the use of the organ 
in St. Paul’s Cathedral by students. A 
booking bureau is in charge of Alma 
Glock and students are enabled to hear 
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concerts and operas free by enlisting in 
her corps of ushers. The conservatory 
will continue to occupy its building on 
Woodward Avenue, which is equipped 
with a well-planned recital hall. 

The May Leggett-Abel Violin School 
wili continue its prosperous career 
under the direction of Mrs. Abel. Fred- 
eric L. Abel remains at the head of the 
’cello department and an excellent staff 
of teachers acts as assistants. Detroit 
has several other music schools which 
are not large but adhere to a high stand- 
ard of scholarship. 

Indicative of this city’s growth is the 
fact that Thomas Chilvers, supervisor 
of music in the public schools, has been 
obliged to add three new assistants to 
his staff: Fowler Smith, Arthur Searle 
and Clara Starr. Irene Sullivan, Ger- 
trude Fleming and Marvel O’Hara will 
continue at their posts and Sol Abram- 
ovitch will go on with his work of or- 
ganizing school orchestras. Mr. Chilvers 
has divided the city into fifteen districts 
and is arranging to pvovide each with 
concerts, at regular intervals. This 
season, he will provide music for the 
parent-teacher association, is organizing 
choruses of bass voices, training several 
new glee clubs and choruses and is effect- 
ing many other minor changes. There 
will be the usual music memory contests 
and students will continue to receive 
credit for music in the high schools. 

Probably no other individual is doing 
a more constructive work in Detroit than 
C. E. Brewer, head of the Recreation 
Commission. Mr. Brewer has developed 
community singing to a vast extent 
among the frequenters of his 107 centers 
and particularly among the foreigners. 
Children’s choruses were formed during 
the summer and those of adults are in 
rehearsal now, all of these groups pro- 
viding music for the semi-monthly con- 
certs in the centers. Bands and orches- 
tras are also being formed. 

N. E. Hicks has outlined a brimming 
schedule for the various musical units 
of the J. L. Hudson Company. Earl Van 
Amburgh will continue to lead both the 
band and orchestra. He will give con- 
certs in the parochial, high, platoon and 











intermediate schools and special pro- 
grams in Pontiac, Mt. Clemens, Birming- 
ham, Ferndale, Dearborn, Belleville and 
Wyandotte. The Male Quartet, which 
will make a short autumn tour, has two 
new members, Joseph Kendrick and H. 
Dean Yokum, the others being Harry 
Leiter and Harry E. Parker. Bertha 
Bright Knapp and Isabel Hunt Fuller 
have remained with the Women’s Quar- 
tet, to which Martha Cook and Mildred 
Milton Cook have been added. 

Detroit has several superior moving 
picture theater orchestras, those in the 
Capitol, Madison and Adams leading in 
this field. Hermann W. Schmemann has 
a well-trained band of thirty-five men 
giving daily concerts in Belle Isle, 
Palmer and Clark Parks, before enor- 
mous audiences. By arrangement with 
the Detroit News, these programs are 
broadcasted to all of the smaller parks. 

Radio concerts have gained a large 
following in Detroit and have done much 
to spread the propaganda of good music. 
The News has one of the best broad- 
casting stations in America and gives 
concerts twice daily. E. L. Tyson is in 
charge of the programs and procures 
the best talent that the conservatories, 
private studios and orchestras have to 
offer. Under the direction of Otto 
Krueger, the News Orchestra, is in con- 
stant rehearsal and plays a prominent 
part in the programs. One day a week 
is devoted to so-called “popular” music 
but the majority of the numbers are 
chosen from the works of standard com- 
posers. C. D. Tomy guides the activi- 
ties of the Free Press radio department 
and with results that are meeting with 
genuine enthusiasm. For its Tuesday 
programs, the Tuesday Musicale mem- 
bers contribute the. program. 

Among the music critics, Charlotte M. 
Tarsney is still at the head of the music 
department of the Free Press, Robert 
Kelly at the Detroit News, Ralph F. 
Holmes at the Times and Mrs. Newton 
J. Corey edits the music page of the 
Detroit Saturday Night. 





Mischa Levitzki will give his first 
recital of the season in the Playhouse, 
Rutland, Vt.. on Oct. 22. This season 
will witness his third tour of the Pacific 
Coast and also his first appearance in 
Havana, where he will play under the 
=" of the Sociedad Pro Arte Musi- 
cale. 
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does not mean,” says Mrs. 
Lyons, “that we are _ discriminating 
against the European artist by any 
means. Art is art the world over. But 
by giving the American artist an even 
chance, we are only pleading for a just 
recognition of our own.” 

In this connection the newly created 
Committee on Concert Artists, to assist 
the clubs in concert management, will be 
of value, as many clubs need such assist- 
ance, calling upon the president and na- 
tional chairmen from time to time for 
instruction and advice. 


“This 


American Composers’ Competitions 

The outlook for the competitions for 
American compositions also is most 
bright. The amounts of some prizes 
have been increased and several more 
have been added. Mrs. Edwin B. Garri- 
gues of Philadelphia, chairman, has just 
issued the prize circular, which shows 
the following prizes: 

Matinee Musical Club, Philadelphia, 
prize of $200 for cantata for women’s 
voices increased to $350; prize of Mrs. 
Frances E. Clark for chorus for un- 
changed children’s voices increased from 
$100 to $200; prize of Kansas City Musi- 
cal Club for trio, violin, ’cello and piano, 
is increased to $200; Mrs. J. R. Custer’s 
prize of $100 for a song is given in per- 
petuity and the prize offered by the Fort 
Worth Harmony Club for ensemble 
music, $500, has been changed to be given 
for a tone poem. 

In addition, the Sigma Alpha Iota 
Music Sorority has offered a prize of 
$100 for the best anthem for church ser- 
vices; Mrs. Lee Sweigert of St. Louis 
offers $100 (no elass named yet) and 
Clarence Gustlin of Santa Ana, Cal., 
offers to be responsible for a $500 prize 
for the best choir composition for church 
use. 


American Language for Operas 


Mrs. Edgar Stillman Kelley, new 
chairman of the American Music Depart- 
ment, with the indorsement of the Fed- 
eration, plans to instigate immediate 
methods toward the furtherance of giv- 
ing foreign operas in America in the 
American language, so that people will 
learn to like and appreciate opera and 
also to help popularize the works of the 
masters. The clubs and State organi- 
zations are asked to help in this matter 
and also to see that our own American 
orchestra players and opera singers are 
encouraged. Another line of work which 
Mrs. Kelley has set herself and her de- 
partment toward accomplishing is that 
of instituting fellowships for American 
composers to enable them to have leisure 
for writing. 

Assembly of Past Presidents 

The Assembly of Past Presidents, orig- 
inated by Mrs. William Arms Fisher of 


Boston, the newly appointed chairman of 
the Education Department, and which 


has been formed and indorsed by 
the Federation, with Mrs. _ Fisher 
as chairman, forms’ another new 


avenue of contact for this organization. 
Its purpose is to bring into active service 
all past presidents of music clubs, of 
State federations and districts, thus con- 
serving to the Federation the interest 
and: co-operation of these pioneers of 
music in our country. The immediate 
effort of the organization is to secure 
scholarships for the young artist win- 
ners, and any funds belonging to the 
Association are to go toward that end. 
Mrs. Fisher is also chairman of the 
survey now being made of the status of 
work and achievement of the clubs for 
the last ten years, and it is expected will 
have completed this survey about the 
first of November. It will form a com- 
plete record of attainments by the music 
organizations of the United States be- 


longing to the Federation and will be a 


valuable asset to the archives of the Fed- 


eration. 
Church Music 


Plans for the betterment of church 
music, under the direction of Mrs. Grace 
W. Mabee of Los Angeles, include a book- 
let which she is now compiling which 
lists anthems, solos, duets, men’s and 
women’s choruses, cantatas and all kinds 
of music suitable for church use, for the 
benefit of choir leaders, in the effort she 
is making to have more and better music 
at church services. Also Mrs. Mabee is 
outlining a course of study to present to 
religious schools which, if adopted, will 
go tar toward aiding recognition of the 
best music in every church in our coun- 
try. The establishment of choir musi- 
cians’ federations is another branch of 
this work in which the clubs are asked 
to assist. 


Special Department for Juniors 


So rapid has been the growth of the 
Junior Club Department under the fine 
leadership of Mrs. William John Hall of 
St. Louis, chairman, that it has been 
made a separate and distinct department 
in the Federation, the departments now 
being American Music, Education, Ex- 
tension, Finance, Junior and Publicity. 
The course of study, compiled with the 
help of C. M. Tremaine of the National 
Bureau for the Advancement of Music, 
New York, on “Instruments of the Or- 
chestra” is to be studied by the 700 and 
odd junior clubs this winter, and the 
Junior History, also gotten out with Mr. 
Tremaine’s help, provides an incentive 
to all these young folks to carry on with 
more and more enthusiasm. Another in- 
centive this season.is the holding of con- 
tests in essays on various forms of 
music, such as chamber music, orchestras 
and so on. The slogan of the junior 
department is “A Thousand Junior Clubs 
by June 1, 1924.” 


Finance Department 


The accomplishment of the finance de- 
partment last June in raising $10,000 in 
four months for biennial expenses, which 
was done under the inspired leadership 
of Mrs. F. S. Seiberling, chairman, has 
encouraged the Federation to try out a 
new plan for the financing of its great 
organization in the decision that the 
State organizations “be urged to raise 
for the National Federation a quota for 
each State on a basis of twenty-five cents 
per capita each year.’ 


To see that this plan is carried out 
raise sufficient money for running e 
penses of both State and National Fx 
erations is the task confronting t!} 
chairman this fall, and every effort 
the department at this time is put for 
to this end. Always the National orga: 
zation has been handicapped by lack 
funds, the dues being far too small 
pay any but a very small percentage 
running expenses. Now, with a Budg 
Committee appointed, of which M: 
Worcester Warner of Tarrytown, N. Y . 
is chairman, and with the help of t 
chairman of ways and means, Mrs. F’. \ 
Abbott of Philadelphia, to devise mone 
making activities, and the assistance 
Mrs. H. Schurmann of _ Indianapo! 
chairman of Endowment Fund and §; 
cial Memberships, it is expected that 
fund will be established for these « 
penses and that the Endowment Fund 
may reach a considerable amount befo 
the biennial in 1925. 


Publicity Soundly Financed 


With the assistance of C. M. Tremai 
the Official Bulletin of the Federatio 
Mrs. Mills, editor, is to be placed on 
sound financial basis this winter, Mr. 
Tremaine kindly acting as advertising 
manager, pro tem, at no cost to the Fed 
eration. This fact is highly significant 
in that it demonstrates the interest that 
Mr. Tremaine and the National Bureau 
for the Advancement of Music take i: 
the National Federation of Music Clubs, 
the value they place upon the accom- 
plishments of this organization and its 
potentialities and their confidence in th 
Bulletin as the needed medium of ex- 
pression within the Federation circle. 

An adequately edited and regular ser- 
vice to the newly established music sec- 
tions in more than 120 newspapers 
throughout the country, as well as to al! 
papers willing to publish the music news, 
is the goal which the chairman of pub- 
licity hopes to attain this winter, and in 
which Clarence A. Gustlin of Santa Ana, 
Cal., as vice-chairman, will activel) 
assist. 

Altogether the outlook for the season 
has never been better. The morale, if 
one may use the word, of the Federation 
was never brighter, enthusiasm never s 
high as at the present time. It looks 
very much as if at last the National 
Federation of Music Clubs was coming 
into its own and so growing nearer ever) 
day to its goal. to “Make America th 
Music Center of the World.” 
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~ Nation’s Capital Aims to Enhance Musica Prestige 
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LEADING FIGURES IN WASHINGTON’S 





Association; 2, T. Arthur Smith, President of T. 


CROWDED CALENDAR 





H&aRRIS £ EWIne 





Arthur Smith, Ine. 


Me 





; 3, Guy A. Ourand, Secretary-Treasurer of 


T. Arthur Smith, Inc.; 4, Claude Robeson, Conductor of the Rubinstein Club, the Music Club of the Government Hotels and the Evening Choir of the Church of the Covenant; 


5, Esther Linkins, 


By DOROTHY DeMUTH WATSON 


ASHINGTON, Oct. 15.—Washing- 

ton has a crowded calendar for the 
new season, in which the capital will, 
it is claimed, support more concerts than 
any city of like size and population in 
the United States. Starting with one 
professional concert, under the _ local 
management of Katie Wilson Greene 
some seventeen years ago, Washington 
will support, and it is said has already 
over-subscribed for, about 100 profes- 
sional concerts. The prestige of music 


Conductor of the Chaminade Glee Club; 6, Clyde B. 
Washington Auditorium, Which Will Seat 6000 ees. and Is to Be Ready for Concerts and Opera This Year; 


Corporation, Which Is Constructing the Building; 9 


, Dr. T. S. Lovette, 


will be enhanced by a new auditorium, 
which is to be ready for concerts and 
opera this year. 

The choral societies, the number of 
which has almost doubled within the 
past twelve months, are planning in- 
creased activities; a long array of visit- 
ing stars is announced; the New York 
Symphony and Philadelphia Orchestra 
are to give many concerts; the Flonzaley 
Quartet will appear in a series of pro- 
grams, and a season has been booked for 
the Wagnerian Opera Company. Open-air 
opera by the Washingtonians is again 





WASHINGTON 


TWENTIETH YEAR 


714 17th Street, Washington, D. C. 


COLLEGE 


Faculty of Thirty-five including 


C. E. CHRISTIANI, Violin 
EDGAR T. PAUL, Voice 
WELDON CARTER, Piano 
GEORGE HAROLD MILLER, Voice 


Certificate—Diploma—Degree 


ESTABLISHED 1904 


OF MUSIC, Inc. 


Year Book Mailed 








New Hampshire Ave. at S St. 


Resident and Day Students 


KING-SMITH STUDIO- SCHOOL 


VOICE—PIANO— VIOLIN 
DRAMATIC ART—DANCING—LANGUAGES 


Mr. and Mrs. August King-Simth, Directors 


WASHINGTON, 


Modern Methods of Instruction 

















| Mme. MARIE von UNSCHULD 


The Eminent Viennese Pianist 

Court Pianist to Her Majesty 

Press Comments of her recent Transcontinental 
‘She dramatizes by the very tones of her instrument. She is a poetess of the Piano 


Boston: 


Chicago: ‘Cold indeed must be the ear 


beautiful art for days 











the late Queen of Roumania 


the compulsion of her 


San Francisco ‘“*I never heard anyone getting n 
Unschuld.’’ 

St. Louis: ‘‘The keyboard fairly sang under 

New York: ‘She is an artist with full 


and cor 
which will not carry the 
and weeks to come.’’ 


For Concerts and Recitals Address: 


1644 Columbia Road N. W., Washington, D. C. 


Tour: 
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1ore music out of the piano than Mme. von 
artistic fingers.’’ 

nplete expression.’’ 

haunting memory of her 























Aitchison, Interstate Commerce Commissioner, 


- 


Director of the Lovette School of Music 


promised at popular prices next summer; 
concerts at popular prices have grown 
to such rapid extent that the organizers 
find it almost impossible to keep up with 
the demand, and the legion of clubs and 
State organizations are all active. 

It is further indicative of the advance 
of music in Washington that the District 
of Columbia section of the National Fed- 
eration of Music Clubs claims to hold 
the record among the cities for the num- 
ber of its federated clubs. Mrs. Robert 
Dalgleish, president for the District, 
states that in the two years of her 
directorship, sixteen clubs have joined 
the National Federation. 

The completion of the Washington 
Auditorium will help to solve the prob- 
lem caused by the lack of suitable con- 
cert halls in the capital. The site of 
this building is within easy walking dis- 
tance of the center of the city, three 
blocks from the White House, and avail- 
able to both car lines. The hall will seat 
6000 persons, and will be available for all 
classes of entertainments, from concerts 
to grand opera. It will be possible to 
reduce the size of the hall for smaller 
audiences. The building is being con- 
structed by the Washington Auditorium 
Corporation, of which Robert N. Harper 
is president. 

Many Visiting Artists 

Katie Wilson Greene, concert manager, 
and president of the Nationai Concert 
Managers’ Association, will present 
Lucrezia Bori, in a costume recital on Oct. 
29; Alberto Salvi, harpist, with the Dun- 
can Sisters, Nov. 9; Shura Cherkassky, 


eleven-year-old pianist, Nov. 16; Josef 
Hofmann, pianist, Nov. 21; Margaret 
Matzenauer, contralto, and Clarence 


Whitehill, baritone, both of the Metro- 


politan Opera, in a Wagner program, 
Nov. 27; Vladimir de Pachmann, pianist, 


Dec. 3; Louise Homer, contralto, Dec. 7; 
John McCormack. tenor, Jan. 11; Sophie 
Braslau, contralto, Jan. 18; Fritz 
Kreisler, violinist, Feb. 6; Frieda 
Hempel, in a Jenny Lind concert, Feb. 
15; Sergei Rachmaninoff, pianist, Feb. 
20, and Jascha Heifetz, violinist, Feb. 26; 
Amelita Galli-Curci, soprano, March 7; 
Mischa Elman, violinist, March 28, and 
Maria Jeritza, soprano of the Metropoli- 
tan Opera, April 4. 

Mrs. Greene will also bring the 
Wagnerian Company to Washington for 
a season of five operas, including “The 
Marriage of Figaro.” Mrs. Greene has 
assumed the local management of the 
New York Svmphony Orchestra this sea- 
son, and will present this organization 
in a series of five concerts, on Tuesday 


Conductor of the Interstate Male Chorus; 
8, Robert N. Harper, President of the Washington Auditorium 


7, the New 


afternoons, Oct. 23, Nov. 13, Dec. 11, 
Jan. 15, and Feb. 19. Olga Samaroff, 
pianist; Georges Enesco, violinist; Pablo 
Casals, ’cellist, and Richard Cooks, 
tenor, will be soloists with the orchestra, 
Mr. Crooks appearing in a Wagner pro- 
gram. Walter Damrosch, the conductor, 
will be assisted at the last two concerts 
by Bruno Walter, guest conductor. 

Mrs. Greene will also manage the 
concerts of Elsie Janis and her company; 
the Sistine Choir, and Beniamino Gigli, 
tenor of the Metropolitan Opera. The 
dates of these events are to be announced 


later. All concerts managed by Mrs. 
Greene in Washington excepting the 
high school series, will be given in the 
afternoons at Poli’s Theater. Mrs. 


Greene is to manage eighteen concerts 
in Baltimore, and the following artists 
will appear under her management in 
Richmond: Fritz Kreisler, Paderewski, 
Frieda Hempel, Mischa Elman, and 
Shura Cherkassky. 

T. Arthur Smith, Inc. will organize 
during the coming season, the ninth 
series of the Star Concerts. The series 
opened with Paul Kochanski, violinist, on 
Oct. 11; and he will be followed by 
Ernestine Schumann Heink, contralto, 
Oct. 18; Ruth St. Denis, Ted Shawn and 
the Denishawn Dancers, Nov. 1; John 
Charles Thomas, baritone, Nov. 22; Pabio 
Casals, ’cellist, Jan. 24; Alexander Siloti, 
pianist, Feb. 7, Lucy Gates and Lotta 
Van Buren, clavichordist, in a Mozart 
program, in costume, Feb, 28. All the 
concerts managed by T. Arthur Smith, 
Inc. will be given in the afternoons at 
the New National Theater. 

T. Arthur Smith, Inc. has also con- 
tracted for the appearances of Olga 


Samaroff, pianist, Dec. 6; Efrem Zim- 
balist, violinist, Jan. 10; Feodor Chali- 


apin, Jan. 31; the New York Philhar- 
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Mezzo Soprano 
Metropolitan Opera Company 


Featuring on all her recital pro- 
grams this season ‘‘Carmen’s 
Dream in Costume.” 

A fantasy for voice and piano 
in which all the inspired melo- 
dies of Bizet's 
have been retained. 


masterpiece 


Arranged especially for Miss 
Arden by Buzzi-Peccia. Li- 


bretto in English furnished 
upon request. 
Management of Cecil Arden 


56 West 68th St. 
New York City 




















Washington, D. C. 
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monic, with Willem Mengelberg conduct- 
ing, March 11; Anna Pavlowa and her 
Ballet Russe, April 1, and five afternoon 
concerts, as usual of the Philadelphia 
Orchestra, Leopold Stokowski, conduct- 
ing, on Nov. 6, Dec. 4, Jan. 22, Feb. 12 
and April 22. 


Course for High School Students 


A new venture for Washington will be 
a series of concerts presented under the 
auspices of the Community Center De- 
partment, and managed by Mrs. Greene. 
This will be known as the High Schoo! 
Course, for the musical education of 
high school students, and will be given 
in the Central High School Auditorium. 
Mrs. Greene will present in this series 
Frances Alda, soprano of the Metropoli- 
tan Opera; Marguerite d’Alvarez, con- 
tralto, Dec. 14; Toscha Seidel, violinist, 
Feb. 1; Ossip Gabrilowitsch, pianist, Feb. 
19, and Tito Schipa, tenor of the Chicago 
Opera, March 14. 

The Washington Society of Fine Arts, 
Leila Machlin, secretary, announces that 
the following artists will appear in eve- 
ning concerts to be given under its aus- 
pices at the Central High School Audi- 
torium: Mona Gondré, diseuse, and 
Mildred Dilling, harpist, Nov. 5; Sylvia 
Lent, violinist, Dec. 3; Edwin Hughes, 
pianist, Jan. 7, and Nicholas Douty, 
tenor, March 3. The society will also 
present the New York Symphony in five 
orchestral evening concerts at this audi- 
torium on Oct. 22, Nov. 12, Dec. 10, Jan. 
14 and Feb. 18. Mr. Damrosch will con- 
duct the first four concerts, and Mr. 
Walter the fifth. Mr. Damrosch will 
give, as in previous years, brief ex- 
planatory talks about the chief composi- 
tions before these are played by the 
orchestra. He will also give an explana- 
tory lecture recital dealing with “Gdotter- 
dammerung,” thus supplementing his 
series of three on the subject of “The 
Ring” last year. 

The Flonzaley Quartet will appear 
under the auspices of the Fine Arts So- 
ciety in chamber music concerts pro- 
grams on Jan. 21, Feb. 11 and March 10. 

The Rubinstein Club, made up of 
women’s voice to the number of 100 or 
more, under the presidency of Mrs. 
Robert Dalgleish, and with Claude Robe- 
son as leader, will give three evening 
concerts in the ballroom of the New Wil- 
lard Hotel, the first on Dec. 13, with 
Hulda Lashanska, soprano, assisting; 
the second on March 11, with Frederick 
Gunster, tenor, assisting, and the third 
on May 6, with Katherine Meisle, con- 
tralto, as soloist. 

The Choral Art Society of Washington, 
of which George Harold Miller is con- 
ductor, proposes to give three, and per- 
haps four, concerts this season. Haydn’s 
“Creation” will be performed on Nov. 8; 
Handel’s “The Messiah” on Dec. 27, and 
Gluck’s “Orpheus” on April 3, at the 
Central High School auditorium. The 
opera “Orpheus” is to be presented in 
concert form, and dancers will appear in 

the regular ballet numbers and also give 
the action of the play in pantomime. The 
stage will be divided to permit this joint 
presentation. The fourth concert, not 
yet definitely planned, will probably be 
given in May. The soloists will be prin- 
cipally local, but occasional visiting 
artists will be featured. The chorus 
will be augmented to about 150 voices, 
and the Washington College of Music 
Orchestra, led by the president, C. E. 
Christiani, will assist at some of the 
concerts. 

The Interstate Male Chorus, composed 
chiefly of men of the official force of the 
Interstate Commerce Commission, and 
conducted by one of the commissioners, 
Clyde B. Aitchison, will begin its 1923-24 
season about Dec. 1 with a concert to 
be given in the Masonic Auditorium. A 
midwinter concert will be given in the 
latter part of February with an entirely 
new répertoire, and a third in May. 

Under the leadership of Claude Robe- 
son, the Music Club of the Government 
Hotels, a choral organization of women’s 
voices, will again give three concerts, in 
December, March and May. The mem- 
bership of this club is about 100, and the 
concerts are given in the Government 
Hotels Auditorium. 

The Evening Choir of the Church of 
the Covenant, a chorus with a member- 
ship from all sections of the city, and 
without regard to creed, its purpose 
being to give the best sacred music in 
the city, began its season on Oct. 1. It 
will sing on Sunday evenings only, and 
its season will continue until the end of 
May. Mr. Robeson succeeded the late 


Sidney Lloyd Wrightson as conductor in 
the spring of 1922. 

The Chaminade Glee Club conducted by 
Esther Linkins, began its third season 
on Oct. 1, and has plans well under way 
for its fall banquet at the Women’s City 
Club. William Arms Fisher’s impressive 
“Grace before Meat” will be sung by 
the club, as well as a group of songs, 
including the “Duet of the Stars” by 
Mme. Chaminade, for whom the club is 
named. This club has a three-fold pur- 
pose—first, to promote group singing; 
second, to develop a deeper appreciation 
of music, and third, to give pleasure to 
those confined in homes, hospitals or 
asylums. 

The Dalgleish Music Study Club and 
the Chaminade Glee Club are _ both 
planning the study of the extension 
course which the National Federation of 
Music Clubs will inaugurate this season. 

The Washington College of Music 
started on its twentieth year in Septem- 
ber with an augmented faculty, and a 
number of faculty changes, which W. W. 
Delano, secretary and treasurer an- 
nounced as follows: Harry King has 
taken the place in the violin department 
vacated by Frieda Hauf Irwin. Rebecca 
Esterbrook, one of the College gradu- 
ates, has taken the place in the piano de- 
partment vacated by George Dixon 
Thompson. The harmony department 
has been enlarged by the addition of 
Kathryn Bradley, one of the college 
graduates, and Elphonzo Youngs will 
teach tympani. Edwin N. C. Barnes, 
director of music in the public schools 
of the District of Columbia, has not only 
a class in public school music, as in the 
past, but has added a supervisors’ course, 
this year at the college. 

A music appreciation course has been 
added both for students in the college 
and those who might be interested from 
the outside. Marguerite Carter is in- 
structor in this course. The college will 
give three students’ public concerts at 
the Central High School auditorium, and 
a faculty concert. The Washington 
College of Music Orchestra, of which 
the president, C. E. Christiani, is direc- 
tor, will play at these concerts. 

The success of the Lovette School of 










































Music during the past season—its fi) 
in the Capital has been such that it h: 
moved to larger quarters, and will no 
occupy the former home of Ex-Govern, 
Merriam of Minnesota. Recitals will 
given by Bertha Thompson Nelson 
Teaque, Tex., who will act as [DD 
Lovette’s assistant this year, replaci: 
Zelma Brown, who has been. engag 
as piano instructor at Southweste 
University, Tex. Mary Ruth Matthe 
and Gladys Hillyer, pianists, and 
Edmund Boyer, Fannie Gluckstein a 
Lorena Stockton Gawler, vocalists, w 
be heard in recitals, and Dr. Lovet 
and his wife, Eva Whitford Lovette 
appear in concert at an early date. 

Among the individual artists who w 
appear in Washington during the seas 
are Netta Craig, soprano, who will : | 
dates with the Oratorio Societies a: | 
give a costume recital on Dec. 4 at o 
of the local churches; Charles Tro. - 
bridge Tittmann, who will appear as ba<s 
soloist at several of the oratorio concert;; 
Louis Potter, LeRoy H. Lewis, Mary 
Helen Howe, Jack Bowie, Mary Sherri: 
Bowie, Richie McLean, Fred East, Flora 
McGill Keefer, Ethel Holtzclaw Gawler, 
Elizabeth Winston, Gertrude Henne- 
mann, Ruby Smith Stahl, Charles T, 
Ferry and Gretchen Hood. Paul Bleyden 
will present his pupils in_ several 
operettas at the Arts Club. 

The District of Columbia League of 
American Pen Women, under the chair- 
manship of Dorothy Hamlin Cogswell, 
widow of the late Hamlin Cogswell, wil! 
feature two recitals a month by Wash- 
ington composers. 

The American women composers wi!! 
be called together at the National Con- 
vention of the League of American Pen 
Women in April, 1924, by the national 
vice-chairman of music, Dorothy De- 
Muth Watson, for organization and mu- 
tual benefit. It is expected that Mrs. 
H. H. A. Beach, Carrie Jacobs-Bond, Mrs. 
Archibald Freer, Josephine McGee, Fay 
Foster, Harriet Ware, Rhea Watson 
Cable, and many other members wil! 
meet for a permanent organization of 
American women composers. At least 
one concert a day will be devoted to music 
by these composers. 
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Concert Schedule Sis About Righty Major aa for 
This Season—Marion Andrews to Manage Three Series— 
Margaret Rice Will Present Chicago Symphony, Chamber 
Music Series and Wagnerian Opera Company—Revived 
Milwaukee Musical Society Will Head List of Choruses 


By C. 0. SKINROOD 
guyi{SUAAUUAOQUSN00NU0N00NNNNSCSNOLN NU UONOOUOOOOOUETTOTTAEOAOAQOOOQOOOGOUOCOOUUESOOGEUQOUGUGQUOUUOUSAOEOSUOOAUOLGEEEUQUQUOOUOOOUUURCUAGGUOMMOOONOOUA UL TUEN ALATA EAN 


ILWAUKEE, Oct. 15.—Keener in- 
terest in music than ever before is 
reported locally; more concerts are 
scheduled, and elaborate courses have 
been outlined for smaller towns in the 
vicinity. With more than eighty concerts 
scheduled to be given by leading artists, 
Milwaukee concert managers are opti- 
mistic as to the outlook. They report 
that the public is better able to buy good 
concert music than before because of the 
improvement in the employment situ- 
ation. The radio is believed to be in 
no sense an obstacle to the successful 
management of big concert courses. 
Marion Andrews has announced twen- 


ty-three concerts, of which fourteen will 
be given in Milwaukee, three in Racine 
and six in Kenosha. Of the concerts in 
this city, six will make up a major 
course, three a second course, and five 
will be given as separate events. 

The major course announced by Miss 
Andrews, to be given in the Pabst thea- 
ter, will include programs by Feodor 
Chaliapin, Russian bass, on Oct. 21; 
Vladimir De Pachmann, pianist, on Nov. 
2; Frieda Hempel, soprano, in a Jenny 
Lind program on Dec. 7; Jascha Heifetz, 
violinist, on Jan. 4; Tito Schipa, tenor 
of the Chicago Opera, Feb. 3, and Anna 
Pavlowa and her ballet on March 1. 
Prospects indicate an overflowing house 
for this entire series, according to Miss 
Andrews. The Pabst Theater seats about 
1800 persons. 

The second concert course announced 
by Miss Andrews will include programs 






by Geraldine Farrar on Oct. 22; Fritz 
Kreisler, on Jan. 26, and Sergei Rach- 
maninoff, on Feb. 15. This series will 
also be given in the Pabst Theater and 
also promises to be well patronized. 

Of the five single concerts to be of- 
fered by Miss Andrews, two will be 
given in the Auditorium—which has a 
capacity of about 5000—by John Mc- 
Cormack, tenor, on Nov. 6, and Ignace 
Paderewski, at some time in January. 
The other three extra events will be 
given in the Pabst Theater, by Ernestine 
Schumann Heink on Feb. 24; the 
Ukrainian Chorus on Dec. 9, and Josef 
Lhevinne at a date to be announced 
later. 

Margaret Rice, manager of Arthur 
Shattuck, Wisconsin, pianist, is also in 
the concert field again this year with an 
enlarged program. She will again man- 
age the Chicago Symphony series of ten 
concerts for adults and two programs 
for children. The children’s concert 
dates have not yet been selected, but 
the regular series of ten concerts will 
be given at two weeks’ intervals, Nov. 
5 and 26, Dec. 10, Jan. 7 and 21, Feb. 4 
and 18, and March 3, 17 and 31. All of 
these concerts will be given on Monday 
nights at the Pabst Theater. Excellent 
patronage is reported by Miss Rice for 
the orchestra series, the desire of the 
public for this class of music apparently 
being overwhelmingly on the increase. 
Months before the series started the 
bulk of the seats had been taken. + 

Miss Rice will again give her “twi- 
light” programs of chamber music which 
have been an established musical event 
in the city for several years. This series, 
Miss Rice says, is attracting greater pat- 





THE ZIMMER HARP TRIO 


(FORMERLY THE HARP VOCAL ENSEMBLE) 
NELLIE ZIMMER, NATIONALLY KNOWN HARP SOLOIST 


MARIO CAPELLI, TENOR 
-+48\ie+- 


NELLIE M. ZIMMER, FOUNDER OF THE 
ZIMMER HARP TRIO, HAS PRESENTED MORE 
HARP CONCERTS, ALONE AND IN COMBINA- 
TION WITH HER TRIO, DURING THE LAST 
FIVE YEARS THAN ANY OTHER REPRESENT- 
ATIVE OF THE INSTRUMENT IN AMERICA. 


A FEW OPEN DATES TO BE HAD—FALL TOUR—NEW ENGLAND TO 
THE MIDDLE WEST—AFTER CHRISTMAS TOUR FROM NEW YORK TO 
FLORIDA AND ALL SOUTHERN STATES—EARLY SPRING TOUR, 
SISSIPPI VALLEY AND EAST. 


LYON & HEALY HARP USED EXCLUSIVELY 


SHERMAN K. SMITH, Concert Artists, 


Will Set New Standard for Milwaukee 
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TWO MUSICAL LEADERS OF MILWAUKEE 


Left, Margaret Rice, Concert Manager, Who Is Sponsoring the Chicago Symphony Series, 
‘the Wagnerian Opera Company’s Season and the “Twilight Musicales”; Right, Adeline 
T. Ricker, President of the MacDowell Club and Head of the Active Musicians’ 
Division of the Civic Music Association 


of about 1700. Wagner’s “Ring” will 
be given on alternate nights, “Rhein- 
gold on Nov. 12, Walkiire” on Nov. 13, 
“Siegfried” on Nov. 15 and Gétterdim- 
merung” on Nov. 17. The five other 
operas to be given by the Wagnerian 
company are ‘Meistersinger” on Nov. 11, 
“Nozze di Figaro” on Nov. 14, “Die 
Fledermaus” on Nov. 14, “La Juive” on 
Nov. 16, and “Hansel und Gretel” at a 
matinée on Nov. 17. 

Miss Rice has booked two extra con- 
certs, to be given at the Pabst Theater 
by Mischa Elman, violinist, on Oct. 28, 
and Ruth St. Denis and her company 
for two performances on Dec. 29. Miss 


ronage this year than before. The pro- 
grams will be given at the Pabst Thea- 
ter, by Sigrid Onegin, contralto, on Oct. 
14; Myra Hess, English pianist, on 
Nov. 25; the Flonzaley Quartet on Dec. 
2; Guy Maier and Lee Pattison, pianists, 
on Jan. 27, and Eva. Gauthier, soprano, 
with the Gordon String Quartet on 
Feb. 10. 


Opera Season Scheduled 


Besides the twelve orchestral concerts 
by the Chicago Symphony and the five 
numbers in the Twilight Musicales, 
Miss Rice will also manage the nine per- 
formances to be given in Milwaukee by 
the Wagnerian Opera Company at the 
Davidson Theater, which has a capacity 
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Rice also has other bookings in pros- 
pect, details of which are not complete. 
The Arion Musical Club will have 
about 550 members in its two singing 
organizations this year, of whom 300 are 
in the juvenile organization and 250 in 
the adult choral club. J.E, Jones is pres- 
ident of the organization.’’Greater inter- 
est than ever before in choral singing, ac- 
cording to Mr. Jones, is indicated by the 
interest of singers and also by the num- 
ber of patrons of the club’s concerts. 

The Arion Club has announced a series 
of six conterts in the Pabst Theater, 
three to be in the regular course, which 
will be opened with Louis Graveure, 
baritone, and the club on Nov. 8. The 
soloist on March 6 will be Edna Thomas, 
singer of plantation songs. Mendels- 
sohn’s “Elijah” will be given as a festi- 
val:concert to commemorate Dr. Daniel 
Protheroe’s twenty-fifth year of service 
as conductor of the organization, on 
May 8. 

The other three concerts sponsored by 
the Arion Club will be extra events. 
“The Messiah” will be sung under the 
auspices of the Milwaukee Federation 
of Churches in the Auditorium on Dec. 
27. The soloists for “Elijah” and “The 
Messiah” have not been engaged yet. 
The Arion Club will present Reinald 
Werrenrath, baritone, at the Pabst 
Theater on Jan. 28, and early in May 
the Arion Junior Musical Club will give 
its annual concert, in which both solos 
and all ensemble choral and instrumen- 
tal numbers will be given by children, 
in the same theater. 

The A Cappella Chorus will give its 
two part song concerts as usual in the 
Pabst Theater, the first on Dec. 3 and 
the second at a date not yet decided. 
The soloists will be announced later. 
The chorus of mixed singers will in- 
clude, as in the past, about 200 members. 

The Milwaukee Musical Society is 
again in the field, and has just elected 
Herman A. Zeitz conductor. Several 
public concerts are being planned. The 
reorganization is also looking ahead to 
1925, when the seventy-fifth anniversary 
of the founding of the club will be cele- 
brated. Henry D. Hesse, president, says 
that not less than 100 singers will be 
recruited again this year. For many 
years this was the chief musical body of 
the city, sponsoring all the concerts by 
orchestras and other organizations. 

The MacDowell Club will also enlarge 
its activities this year. All its former 
projects will be continued, and a new 
ladies’ chorus will be formed under the 
direction of Alfred Hiles Bergen. The 
club has a large, carefully selected per- 
sonnel of singers, and a membership of 
fifty to 100 is expected before the end 
of the year. The MacDowell Club will 
also make a special feature of social 
service work this year. No public con- 
certs are planned. 

The Lyric Glee Club, also conducted 
by Mr. Bergen, will start the year with 
about eighty male members and a little 
later the membership will be enlarged to 
100 men. Two concerts will be given, 
in November and in April, in the Pabst 
Theater. The soloists have not yet been 
chosen. The singing of the club im- 
proved immensely last year, Plans are 
being made for a concert in Chicago this 
season, as well as appearances in Fond 
du Lac, Oconomowoc, Appleton, Water- 
town, Sheboygan and a number of addi- 
tional Wisconsin cities, according to J. 
W. De Roche, president. 

Herman F. Smith, supervisor of music 
in the public schools, reports enlarged 
musical plans for the year. During Mu- 
sic Week, Mr. Smith plans to hold a 
May Festival of music, illustrating the 
musical activities of the schools. There 
will be four programs, one of which will 
be devoted to a contest between the 
glee clubs in the eight high schools of 
the city. Another program will be given 
by the grade school bands, orchestras 
and singing organizations. The high 
school orchéstras and choral resources 
will be utilized for two other programs, 
all of which will be given in the Audi- 
torium, which has a capacity of 5,000 
seats. 


New High School Orchestra 


Mr. Smith will also organize a high 
school orchestra of more than _ sixty 
players. The conductor for this orches- 
tra has not yet been chosen. The group 
lessons on violin and the other orches- 
tral instruments sponsored by the schools 
will be continued. An attendance, at 
these classes of about 1500 is expected. 
Children pay fifteen cents a lesson and 


groups of ten pupiis will be organized. 
It is planned to have more professional 
assistants in the music department of 
the public schools this year. 

Musical activities are making rapid 
headway in the factories and stores of 
the city. Some firms now have glee 
clubs, orchestras and bands, which fur- 
nish music for the company’s own en- 
tertainments and in some cases give 
public concerts. Fraternal organizations 
also have large and active singing and 
instrumental organizations. The Knights 
of Columbus maintain a large glee club, 
and the Elks have a men’s glee club of 
about 100 members, conducted by Otto 
Singenberger. 

The Civic Orchestra has announced 
ten concerts, to be given in the Audito- 


rium under the baton of Carl Eppert 
The officials of the orchestral society 
are now collecting funds for an orches 
tral series to cost approximately $20,000 
Tickets will be sold as low as thirty-fiv, 
cents each, and the deficit will be mad. 
up by contributions from public-spiritec 
persons who have a special interest ir 
music. 

Several recitals will be given durin 
the season by organists of national r: 
pute. Announcements of these will | 
made later. 

Many churches are spending $5,000 t 
$15,000 each for the installation o 
better organs. The quality of the organ 
in local churches has been considerab! 
improved because church members d« 
mand better music than formerly. Th 
Milwaukee chapter of the America: 
Guild of Organists is doing excellen: 
work constantly in raising the standar. 
of church music in the city. 





OKLAHOMA CITY TO 
BE HOST TO STARS 





Two Courses Will Bring 
Opera and Celebrated 
Soloists 


By C. M. Cole 

OKLAHOMA CiTy, Okla., Oct. 15.—The 
concert season may suffer somewhat 
during the early fall, because of the 
partial destruction in a recent wind- 
storm of the new Coliseum, the largest 
music hall in the city. It is believed the 
damaged building will be repaired and 
available for events by Jan. 1. Until 
then, all musical entertainments will be 
given in the high school auditorium and 
the auditorium in the recently erected 
Masonic Temple. 

Hathaway Harper leads in the num- 
ber of concerts booked. He will present 
Mary Garden and her company on Nov. 
5; Ina Bourskaya, mezzo-soprano, Nov. 
16; the Sistine Choir on Nov. 23; Josef 
Hofmann, Dee. 7; Anna Pavlowa on 
Dec. 15; Miseha Levitzki, pianist, Jan. 
25; Sousa’s band, Feb. 2; Ruth St. Denis 
and Ted Shawn, Feb. 9; Emil Telmanyi, 
violinist, Feb. 13; Tony Sarg’s Marion- 
ettes, Feb. 15, and Feodor Chaliapin, 
April 4. The St. Louis Symphony is 


scheduled for the latter part of Apr 
and Rosa Ponselle, soprano, for May 
Six of these events will be under th 
auspices of the Ladies’ Music Club. 

No less interesting is the program 
announced by Edward Buchanan Bryar 
with the probability of two perform 
ances of grand opera. Negotiations ar 
in progress with the San Carlo Opera 
company for the presentation of Tamaki 
Miura in “Butterfly,” and Anna Fitziu 
in “Bohéme” later in the _ season, 
and Mr. Gallo’s company will be prob 
ably one of the first attractions at the 
Coliseum after its restoration. 

Mr. Bryan’s season opens on Oct. 19 
with Claire Dux in recital at the high 
school auditorium. His other attractions 
include the Thavius Band, Oct. 30; New 
York String Quartet, Nov. 15; Geraldine 
Farrar and company, Nov. 20; “Maid 
Mistress” and “Madeleine,” Jan. 10; th« 
Griffes Group, Jan. 30, and Carl Flesch 
on March 5. 

Mr. Bryan has booked Fritz Kreisler 
for some time in March, but the date 
and place are not definitely arranged. 

Two concerts during the season are 
planned by the Apollo Club, but the ar- 
tists are not yet announced. The club 
will appear under a new conductor, 
Floyd K. Russell, director of music at 
Central High Sehool. Raymond M. 
Ryder will be club accompanist for the 
year. 
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| EARS of study and prac- 

. a of developing tech- 
nique and artistry, form the 
rough, difficult pathway that 
must be followed to attain 
greatness. Yet the pianist still 
must have a perfect instrument 
with which to interpret his 
every mood, and give full play 
to the genius that is in him. 
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An Instrument Worthy of the Artist 
| z 


WEAVER PIANO COMPANY, INC, 
Factory and General Offices: York, Pa. 


PIANOS neal 


—— 


ee 


— 


He finds a truly worthy in- 
strument in the Weaver Piano. 
Generations of study and 
endeavor, of research and test- 


ing, of selecting and rejecting, 
have gone into its production. 
The Weaver Piano is an artis- 
tic triumph on whose perform- 
ance musicians’ reputations 
may safely rest. 
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Lima's Prosperity Attracts New Concert Managers 


Women’s Music Club, Which Has Fostered Artistic Development of City for Many Years, Now Faced by Rivalry—Plan to 
Build Auditorium and Hold National Eisteddfod—Extensive Concert Courses Announced—Kiwanians to Organize Free 
Christmas Performances of ‘The Messiah”—Scope of School Music to Be Enlarged 
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Stewart Black, President, Women’s Club; 4, Fred Calvert, Conductor, Elks’ Male Chorus, Choirmaster, Market Street Presbyterian Church 
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HIGH AIMS SPUR LIMA MUSICIANS TO FURTHER EFFORT 


1, Irene Harruff Kiinger, President, Etude Music Club, Acting President, Arts Club; 2, W. D. Clark, Treasurer, Clark Theater Company and Manager Faurot Opera House; 3, Claudia 
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(Kenmer Pheto); 5, Mrs. R. ©. 


Woods, Secretary-Treasurer, Women’s Music Club; 6, Mark Evans, Conductor, Kiwanis Harmenic Club, Kiwanis Male Chorus, Lima Male Chorus, Choirmaster, Trinity M. E. 
Church and Supervisor of Music in Lima Public Schools; 7, Crystal Room at Hotel Argonne, Dedicated to Music for Musicians of Lima and Northwestern Ohio by Manager 
C. W. Smith, an Ardent Music Lover; 8, Donald D. John, Manager, Kiwanis Harmonic Club, President, the John’s Music Company; 9, Frank E. Harman, Secretary, Clask 
Theater Company and Manager of Musical Bookings at Faurot Opera House y 


By H. EUZTENE HALL 

IMA, OHIO, Oct. 15.—A fresh proof 

of the growing prosperity of Lima is 
furnished in the fact that some new man- 
agers have entered its concert field, in 
which the Women’s Music Club has fos- 
tered the artistic progress of the city 
practically without competition since 
1913. Frank E. Harman, at one time an 
independent concert manager, has asso- 
ciated himself with W. D. Clark, and 
this firm will play an active part in the 
season’s bookings. J. E. Porter of the 
B. S. Porter’s Sons Company has en- 
gaged Sousa’s Band for a concert; a 
committee of El Karan Grotto, a Ma- 
sonic society, has signed a contract for 
the appearance of Geraldine Farrar, and 
Donald D. John, president of John’s Mu- 
sic Company, has also joined the ranks 
of the local impresarios. 


A national eisteddfod is to be held in 


Lima when a suitable auditorium is 
available. A syndicate has been organ- 


ized to construct this building, and has 
only awaited a favorable market for ma- 
terials. 

The Women’s Music Club announces 
six concerts by visiting musicians, in- 
cluding two by the Cleveland Orchestra, 
under the baton of Nikolai Sokoloff, and 
nine or ten to be given by local artists. 
This list will cost the club $7,000, and 
though it has only $4,000 assured income 
from the 1000 members, it is offering the 
series at the nominal price of $4 for six 
concerts. 

The club’s season opened on Sept. 27, 
with a recital by Mary Powelankey, so- 
prano of the Chicago Civie Opera Com- 
pany. Other concerts on this course, in 
addition to those of the Cleveland Or- 
chestra, will be given by Mrs. R. O. 


Woods and Mrs. Fred Calvert; Irene 
Harruff Klinger, Mrs. J. E. Evans and 
Violet Bradley; Mrs. Bannister, Mrs. 
Harry Macdonald and Mrs. John W. 
Roby; Albert Spalding, violinist, and 
Olga Samaroff, pianist; Mrs. J. E. Dex- 
ter and Blanche Finicle; Mrs. J. P. Ho- 
bart, Mrs. Duniform and Margaret 
Gregg; Millie Sonntag Urfer and Mrs. 
E. A. Siferd; Mrs. H. P. Adams and 
Mrs. J. H. Davison; the St. Olaf Choir, 
F. Melius' Christensen, conductor; 
Blanche Numan Baxter, Luah M. Butler 
and Geraldine Evans. 

The executive board of the club in- 
cludes Mrs. Charles A. Black, Mrs. J. K. 
Bannister, Mrs. Roy Banta, Pauline 
Wemmer Gooding, Mrs. E. A. Siferd, 
Mrs. P. J. Hobart, Mrs. M. M. Keltner, 
Irene Harruff Klinger, Mrs. A. L. White, 
Mrs. R. O. Woods, Mrs. P. Reed Mar- 
shall, Nell Kriete. The officers for the 


year 1923-1924 are Claudia Stewart 
Black, president; Mrs. J. K. Bannister, 


vice-president; Mrs. R. O. Woods, see- 
retary-treasurer, and Miss Kriete, assis- 
tant secretary. 

Mr. Harman and Mr. Clark have es- 
tablished themselves at the Faurot 
Opera House, and it was their intention 
to book at least half a dozen big musi- 
cal events, two of which would be pre- 
sented at Memorial Hall, because of the 
limited capacity of the Faurot Opera 
House. This plan, however, is in abey- 
anee. Mr. Clark having, decided to give 
his theatrical bookings precedence. The 
Sousa Band concert, booked by Mr. Por- 
ter, is to be given on Oct. 24 in Memorial 
Hall. The Karan Grotto committee, of 
which E. A. Siferd is chairman, has 
booked the Farrar engagement for 
April 10. iinet 

[Continued on page 140] 





Typical Foreign Notices, 


elsewhere 
in LE COURRIER MUSICAL, and THBP 
London) stand as the key-note of the’ whole 


PARIS. 


passed altérnately under the fairy-like fingers 
ist, who presented among 
by a coimposer too little known among us, 


LONDON 


the desire to hear her again. 
told of a careful and 
and each was interpreted with facility and 
Second New York Recital, 
Wednesday Afternoon, 
December 12th 





DAI BUELL 


Limitations of space preclude even excerpts fron the body of 
comment whieh wes the reception of Dai Buell 
Let the following extracts from two only (Maurice Galermne The full reviews of other 
DAILY 


than two hours, exclus- 
Dai Buell se acquitted 


“To hold an audience breathless for more 
ively with the piano, is a difficult task. Miss 
herself, however, thanks to an abounding possession of a talent uniting 
delicacy with passion, technique with virtuosity 


other things a highly 
Edward MacDowell. The 
playing of Dai Buell is brilliant; her execution is perfectly balanced 


that of her octaves in particular displaying 
a 7 > 


* > A 

‘‘Miss Dai Buell gave her first London recital in 
Wednesday, and created an impression favorable 
There was that 
told of vitality and fresh-mindedness, and that 
well-disciplined training 
programme Paradies, Bach, Schumann and MacDowell 


Returning with 


qualities of this pianist’s 
in London, Paris and 


TELEGRAPH, DIA), Th. Lindenlaub (Le 


L H (Le Monde Musical), 
Dambly (Le Petit Journal), 
Professor Otto Dorn 
Herbert Antcliffe (Musical News and Herald) and the complete London 
press, will be sent for your 


Beat), 


Classics and moderns 
the gracious concert 


interesting Sonata ‘‘Miss Dai Buell has 


a marvelous legato. 
(Courrier. ) 
Aeolian Hall on mood to the full 
enough to encourage 


in her playing which musical periods. She discussed and analyzed them She elaborated 

in her technique which on their historical and romantic settings. She revealed Beethoven, 

There were in her Chopin, Ravel, Liapounoy, Debussy and Rimsky-Korsakov as they are, 

amongst others, and interpreted the divine flame that emanates from their master 
dexterity The essential work.’’ 


WOLFSOHN MUSICAL BUREAU, Inc. 
FISK BUILDING, NEW YORK 


establish Vogue that was Smart Feature 
of London and Paris Seasons. 


Recitals of Pianoforte Music with Interpretative Remarks 


make-up can briefly be said to be a refined 
intelligence, and acute rhythmie sense, and the ability to think and 


feel in terms of phrases and groups of phrases.’’ 


Temps), Robert Dezarnaux (La Liberté), 
Lena Carmine (Gazette Musicale), Paul 
Stéphane Langac (Revue du Vrai et du 


consideration upom request. 
The Boston Herald on ‘‘Novel Lecture Recitals.’’ 

just completed a course of lecture-recitals 
which a@re positively unique. 
musical appreeiation fer grown-ups. 
to music intelligently, how to hear the works of great composers under 
conditions that would enable them to realize the spirit of the author, 
to visualize his idea, to know 


‘*Miss Buell played the works of representative composers <« f different 


European Laurels _ will 


* (Telegraph.) 


great critics; Paul Le Flem (COMOE- 


(Wiesbaden Tagblatt), together with 


She has conducted a series of classes in 
She has told them how to listen 





what he actually meant, to realize his 
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T. ANTOINETTE 


WARD 


Teacher of 


PIANO 


“INFALLIBLE METHOD OF 


MEMORIZING” 
REAL MIND TRAINING 
CONCENTRATION 


Developed Through 
Knowledge and Conscious 


Use of 


MENTAL LAWS 


| Students Taught to 


THINK 


and Control Their Playing 





Consciously. 
Ten to Thirty Pages of Music 
Often Memorized in Single 


Day with Perfect Ease. 
No Fear of Mental Slips 


“Science of Perfect 
Tone Production” 


Shows Exactly 


HOW 


To Practice and 


WHY 


Makes Practice 


INTELLIGENT 


Instead of Mechanical. 


Makes 


ANY HAND 
A 
“PIANO HAND” 


Gives Absolute 


TECHNICAL 
FREEDOM 


and Makes a 


MUSICAL 


Interpretation Possible 
In Harmony with the Work of 


ALL TEACHERS 
Studied by Pupils of 


Joseffy Godowsky 
Stojowsky Jonas 
Mason. Swayne 
Zeisler Scharwenka 


and of many other Famous 


Artists and Teachers 


For Particulars, address 


T. ANTOINETTE WARD 
VAN DYCK STUDIOS 
939 EIGHTH AVE. 


NEW YORK CITY 
Telephone 1370 Columbus 








Local Forces Will Provide Record 
Season of Music in Newark, N. J. 
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Louis Arthur Russell, Conductor of the Newark Oratorio Society, and Louis Ehrke, 
Conductor of the Newark Symphony Orchestra 


EWARK, N. J., Oct. 15.—Newark’s 
musical season will consist principal- 
ly of concerts by local organizations, but 
various clubs, orchestras, and choral 
societies are planning to make the year 
the best in their history. 
The Lyric Club, a chorus of more than 
100 female voices, under Arthur Wood- 


ruff, is celebrating its twenty-fifth anni- 
versary and therefore hopes to make this 
a banner year. Mrs. George J. Kirwan, 
the energetic and progressive president 
of the club, hopes to have this season’s 
concerts fall on the same dates as the 
initial pair given by the organization 
a quarter of a century ago. She also 
hopes that the chorus will present a 
program made up of the best numbers 
from previous concerts. 

The Newark Oratorio Society, con- 
ducted by Louis Arthur Russell, has al- 
ready begun preparations for its forty- 
fifth season. The plans include the usual 
three subscription concerts, which will 
consist of the annual Christmas perform- 
ance of “The Messiah”; Mendelssohn’s 
“Hymn of Praise’ and miscellaneous 
numbers at the second concert, and some 
attractive features not yet announced 
for the spring festival concert. 

A feature of the Oratorio Society’s 
work is the People’s Choral Club, which 
does missionary service among those in- 
terested in choral music, giving them a 
combination of social and cultural meet- 
ings with practice in choral singing. 

The Orpheus Club, an organization of 
male voices, which the late Arthur Mees 
conducted for many years, will be under 
Frank Kasschau, previously assistant 
conductor. Two concerts will be given. 
The officers are Carl Bannwart, presi- 
dent; William A. Dennis, vice-president; 
William T. Decker, secretary; William 
Corkill, treasurer. 


New Band Established 


The Newark Philharmonic. Concert 
Band of more than fifty wind instru- 
ments was formed several months ago 
for the purpose of giving free concerts 
of the highest order. A short season was 
given in July and August, which not only 
met with the greatest public approval 
but established the band as a superior 
musical organization. Rehearsals have 
already begun for the coming season. 
Carl Bethel is conductor and Dr. Edward 
Schaaf, composer, is president. 

Louis Ehrke, conductor of the Newark 
Symphony Orchestra, is preparing for 
two concerts. Beethoven’s Eighth Sym- 
phony and Ippolitoff-Ivanoff’s “Caucasian 
Sketches” will be among the numbers. 
The officers are Wallace M. Scudder, 
president; Mrs. Wallace M. Scudder, 
chairman of the executive committee; 
and F. C. Wieland, manager. 

The Newark Festival Association has 
not yet announced its plans, as the con- 
ductor, C. M. Wiske, does not return to 
Newark till later in the season. In the 
past, three concerts have been given in 
April or May, and this procedure will 
probably be repeated. 


Club Prepares Program 


Among local clubs a great interest is 
taken in music. The Contemporary Club, 
the largest women’s organization in the 
city, has a well established, active music 
department. Mrs. I. Harry Ogden, for- 
merly chairman of the music department 
and a leading spirit in local musical 


activities, is now second vice-president, 
in charge of the department of arts and 
letters. Mrs. Ogden will have super- 
vision of four committees, of which the 
music section is one. Mrs. Fred B. 
Simons is chairman of the music com- 
mittee and a varied and interesting series 
of events is planned. There will be a 
chorus of contemporary members, under 
the leadership of Lucille Bethel, soprano. 
Victor Biart will give a series of lectures 
on music. Twice a month there will be 
musicales, by club members and profes- 
sional musicians. There will also be the 
annual spring concert. 

The public schools contributed a good 
deal that was interesting—and to many 
hearers astonishing—to the past season’s 
events. In particular two concerts fea- 
tured the choral and instrumental groups 
of the public schools. Although Louise 
Westwood, director of music in the 
schools, has not determined on any plans 
in this direction, it is hoped that she will 
continue to keep the public acquainted 
with the excellent work of the school 
children. 

Radio broadcasting from Station WOR 
of L. Bamberger and Company, under 
Joseph M. Barnett will be a feature of 
local activities. PHILIP GORDON. 


Lima, Ohio 
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Mr. Siferd states that the Grotto na- 
tional organizations, now in their seven- 
teenth year, have adopted a plan of se- 
lecting some special field of civic en- 
deavor, and the Lima Grotto, in its 
eighth year, has determined that its use- 
fulness to society may be best secured 
through an appeal to the cultivated mu- 
sical taste. This is directly along the 
lines of the Women’s Music Club work. 
It is practically admitted by those inter- 
ested that this new factor in local man- 
agement will be permanent. 

It is further rumored that a former 
president of the Lima Women’s Club will 
present a course of high class musical 
attractions here. 


Plan National Eisteddfod 


Recent meetings of the Kiwanians, 
both singers and clubmen, have pointed 
toward the development of a big Na- 
tional Eisteddfod, with prizes of not less 
than $5,000. The single obstacle that 
must now be overcome is the lack of an 
auditorium. Frank E. Harman, how- 
ever, is secretary and trustee of a syn- 
dicate which has only awaited an equi- 
table market for building materials and 
labor to begin the construction of a fine 
hall to be devoted to musial interests. 

Local bankers and capitalists have of- 
fered to finance the work of preparation 
for such an eisteddfod. The prospects 
seem excellent and that the interest is 
widespread is seen in the many commu- 
nications coming in from cities all over 
the United States. 

Negotiations are pending between 
Frank E. Harman and Fortune Gallo 
and his Mid-Western representative, 
Bradford Mills, for a Lima appearance 
of the San Carlo Company. The pro- 
spective dates are Jan. 7, 8 and 9. 

The annual performance of “The Mes- 
siah,” usually a feature of Christmas 
week at Trinity Methodist Church, will 
be omitted this year and Dudley Buck’s 


“The Coming of the King” will be giv 
instead, with Mark Evans as conduct, 
The Kiwanians have determined to pr . 
sent “The Messiah” at Memorial H 
on two nights of the Christmas holid 
week, employing the full strength of ; 
Kiwanis Harmonic Club Chorus of 
voices, an adequate orchestra, and o 
side assisting artists. The feature 
this presentation is the fact that it is 
be free to the public. Mark Evans, c 
ductor of the Kiwanians, will lead th 
performances. 

The Elks Male Chorus, Fred Calv. 
conductor, will be heard in several « 
of-town engagements this season. 


Clubs Flourishing 


The Etude Club, which will celebr: «; 
its twenty-fifth anniversary in the f ||| 
of 1924, will devote itself exclusively to 
American music this season. Irene H. r- 
ruff Klinger is president, and she ad 
the committee have prepared a yea”’s 
study course of decided interest. 

The remaining programs will be p/e- 
sented by Blanche Numan Baxter, Kath- 
ryn Wyre Carnes, Mrs. C. A. Black, 
Donna Shappell, Mary Alice Potter, 
Leona Feltz, Mrs. Donald Mehaffey, E!la 
Eysenbach, Mrs. R. Shrider, Mrs. War- 
ren Snyder, Mrs. Woods, Mrs. Mehaffey, 
Violet Bradley, Mrs. J. E. Evans, Mrs, 
Macdonald, Mrs. Baxter, Mrs. J. R. 
Meily, Mrs. J. E. Dexter, Geraldine 
Evans, Irene Harruff Klinger, Millie 
Sonntag Urfer, Pauline Wemmer Good- 
ing, Anna Cantwell, Helene Spanage|! 
Ridenour, Mrs. Harold Fisher, Mrs. 
Clarence Lathrop, Annette Roby, Mar- 
guerite Moyer, Mrs. Paul Timmerman, 
Bernadette Taubken Dimond, Nel! 
Kriete, Dorothy Stolzenbach, Blanche 
Finicle, and Mrs. Harold Fisher. 

The Sherwood Music Study Club, 
which consists of only four persons-— 
Florence Bolton, president; Nell Kriete, 
vice-president; Leona Feltz, leader, and 
Bernadette Blanchard, secretary—meets 
on Wednesday mornings at the home of 
the president for the study of a text- 
book on the relation of psychology to 
music and an exchange of views on the 
technique of teaching. 

The Mannequins, a music study club, 
was formed in the spring, an outgrowth 
of the Pageant of Progress given here in 
February. Its members are Beatrice 
Roeder, Evelyn Styer, Josephine Am- 
stutz, Margaret Kierns, Geneva Crevi- 
son, Bessie Thomas and Beatrice Creps. 


Extending School Music 


The Lima High Schools will have two 
brass bands in the field this year. Joseph 
Du Pere, instructor, will teach band 
music each week at different high schools 
and will devote each Saturday morning 
to teaching beginners from the upper 
grades of the elementary schools. Ele- 
mentary and seventh grade pupils will 
be provided with school-owned instru- 
ments, to be purchased from the fund of 
$900 raised in the series of elementary 
school festivals last spring. 

Geraldine Evans has been appointed 
organist at Trinity Methodist Episcopal! 
Church to take the place held so many 
years by C. A. Richmond. The music at 
this church is in charge of Mark Evans. 
and this year there will be a quartet and 
chorus of thirty voices. Fred Calvert is in 
charge of the music at Market Street 
Presbyterian Church, which has for sev- 
eral seasons past maintained a fine 
choir. Mrs. Forster Robinson is choir 
director at Christ Episcopal Church. 
Mrs. Robinson will, as usual, present im- 
portant works during the holiday season 
and at Easter. 

C. W. Smith, managing director of the 
Hotel Argonne, has granted the use of 
the Crystal Room in that hotel for music, 
free of cost. It will be the scene of re- 
citals, music club meetings, and conven- 


tions. 


The Porter Music House will present 
in November Elizabeth Spencer, Mr. 
Lyman, flautist, and Mr. Bartelle, pian- 
ist, in an Edison tone-test recital. 


Marie Sundelius, who has been sing 
ing at the Royal Opera in Stockholn 
will return to America the latter par 
of the month and will begin immediate]; 
a solidly booked tour that will continu 
until the Christmas holidays. She wil 
rejoin the Metropolitan forces after th 
first of the year. 





Messrs, Paterson Sons and Co,, Ltd. 
MUSIC PUBLISHERS 
Glasgow, Edinburgh and London 
Announce the opening of an Americas 
Agency at 
110 East 31st St., New York City 
Phone Madison Square 6915 
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FOUR ENTHUSIASTS WHO ARE 


By PHILIP WERTHNER 


INCINNATI, Oct. 15.—The musical 
life of Cincinnati will center about 
the activities of its Symphony, which 


under the leadership of Fritz Reiner 
achieved a fine record last year. The 
new conductor made an excellent im- 
pression in his first season, and in addi- 
tion to presenting many classics, pre- 
sented a number of modern works, in- 
cluding compositions of Schénberg, Res- 
pighi and Casella. Mrs. J. W. Darby 
is the orchestra’s efficient new manager. 

The Symphony Association recently 
issued its prospectus. It is quite pos- 
sible that several other prominent con- 
ductors, who will be in America in the 





we i Pa 
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coming season, will be invited to lead 
the orchestra at special concerts. There 
will be fourteen afternoon and fourteen 
evening concerts, and twelve Sunday 
afternoon “popular” concerts will be 
given. The Symphony will also present 
four young people’s concerts, at which 
Thomas J. Kelly will give explanatory 
talks. 

A number of special concerts are 
planned, and a “request” program will 
close the season. The soloists will in- 
clude Eva Gauthier, Mitja Nikisch, 
Charles Hackett, Yolando Méré6, Bronis- 
law Huberman, Marguerite Melville- 
Liszniewska, Carl Flesch, Harold Bauer 
and the concertmaster, Emil Heerman. 

The Wagnerian Opera Company, as- 








as soloists at these concerts: 


ENESCO, 


Telephone Circle 1350-4637. 





| STATE CONCERT BUREAU, 





SPECIAL ANNOUNCEMENT 
1923—SEASON—1924 


State Symphony Orchestra 
of New York, Inc. 


JOSEF STRANSKY, Conductor 


Second Subscription Concert 
WEDNESDAY EVENING, DECEMBER 19th 
At 8:30 o’Clock 


CARNEGIE HALL 
Soloist: JOHN McCORMACK 


World celebrities and favorites of the music lovers will appear 


MARIE JERITZA, GEORGES 
IGNAZ FRIEDMAN, OSSIP GABRILOWITSCH, 
PERCY GRAINGER, HELEN STANLEY, BRONISLAW HUBER- 
MANN, HORACE BRITT, and others to be announced later. 


Subscriptions for the remaining three Wednesday evenings, 
four Wednesday afternoons at Carnegie Hall, and six Sunday after- 
noons at the Metropolitan Opera House can be obtained now at the 
Executive offices of the State Symphony Orchestra, Carnegie Hall, 


A Beethoven-Wagner Program 
| Including the FIFTH SYMPHONY, Will Be Presented 
SUNDAY AFTERNOON, DECEMBER 23rd 

at CARNEGIE HALL 


Seats for this performance are now on sale. 


| The Orchestra is now being booked for Season 1924-1925. 


For particulars address 


|| The Steinway is the official piano of the State Symphony Orchestra. 


Carnegie Hall, New York 


WORKING FOR THE 

















sisted by the State Symphony of New 
York, led by Josef Stransky, and with 
Eduard Moerike and Ernst Knoch as as- 
sistant conductors, will give a series of 
performances here in December, under 
the local management of Paul Ortmann. 
The works to be given are: “Lohengrin,” 
Dec. 3; “Meistersinger,” conducted by 
Mr. Stransky, Dec. 4; “Flying Dutch- 
man,” matinée, and “Tristan und Isolde,” 
evening, Dec. 5. 


- Fine Concert Series Scheduled 


J. H. Thuman has arranged a fine 
schedule of programs by noted artists. 
Those to be heard in Music Hall include: 
Amelita Galli-Curci, Oct. 26; John Mc- 
Cormack, Nov. 14; Mary Garden, in her 
first local appearance, Nov. 27; 
Kreisler, Jan. 24; Sergei Rachmaninoff, 
Feb. 15; the Chicago Civic Opera Com- 
pany in two performances, Feb. 21; 
Jascha Heifetz, March 18, and Ignace 
Paderewski, on a date to be announced 
later. Others to be heard, most of whose 
appearances will be in Emery Audito- 
rium, include: Sousa’s Band, Nov. 4; 
Willy Burmester, violinist, Nov. 8; the 
Denishawn Dancers, Dec. 26; the San 
Carlo Opera Company, three perform- 
ances, Jan. 17 and 18, and Frieda Hem- 
pel. Jan. 28. 

The Orpheus Club will as usual give 
three concerts, with visiting artists as- 
sisting. This organization will present 
Dicie Howell, soprano, on Dec. 6; Jean- 
ette Vreeland, soprano, on Feb. 24. and 
John Barnes Wells, tenor, on April 21. 
Daniel Summey is president of the club. 

The Matinée Musicale Club, which is 
one of the most influential local organi- 
zations, will give five concerts, present- 
ing the following artists: Guy Maier 
and Lee Pattison, in a two-piano recital; 
Edna Thomas, singer of Creole songs: 
Emmy Kriiger, dramatic soprano, and 
Josevh Schwarz, baritone. There will be 
another concert by active members of 
the club. 

The music department of the Women’s 
Club has not as yet announced its plans 
for the season, but it is safe to predict 
that this organization will again take a 
leading share in presenting local artists. 

The Bach Society, of which Emma 
Roedter is president, will give the Mass 
in F and several cantatas of Bach this 
season. 


Choral Music Stimulated 


The gratifying result of the last May 
Festival has stimulated choral music lo- 
cally to a great extent. There is an evi- 
dent desire to enter choral work. The 
study of the best examples of this music 
under the baton of good leaders is prov- 
ing valuable to singers who desire a 
sound training. 

The East High Community Center 
Opera Club will give “Pirates of Pen- 
zance” under the leadership of Joseph 
Surdo. The cast will include Nelson 
Gampher, Norman Fehl and Howard 
Fuldner. 

The choir of the Church of the Advent 
will give monthly evening musical ser- 
vices under the leadership of Gordon 


Fritz | 


Symphony Sets Mark for Cincinnati Season 
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SUCCESS OF CINCINNATI’S SYMPHONY 
Left to Right, Fritz Reiner, Conductor; Mrs. J. W. Darby, Manager; Emil Heerman, Concertmaster, and Thomas J. Kelly, Lecturer for the Young People’s Concerts 


Graham, beginning on the third Sunday 
in October. Maunder’s “Harvest” can- 
tata will be sung in November. Other 
programs will include a Christmas Carol 
service and a performance of Stainer’s 
“Daughter of Jairus.” The choir con- 
sists of thirty boys and ten men. The 
soloists are John Tiffany, Clifford Cun- 
nard and Willard Purser. 

The Cincinnati Conservatory and the 
Cincinnati College of Music will be ac- 
tive forces as before in the musical life 
of the city. The Conservatory has re- 
cently appointed Emil Bare a professor 
of the violin department. He will give 
a recital early in the season. There will 
be concerts at the school every Tuesday 
evening, but these have been planned so 
as not to interfere with other events. 
The artists who have already been chosen 
for the series include: Robert Perutz, 
Jean Ten Have, Dr. Lizniewski and Mar- 
guerite Melville-Liszniewska, Peter Froe- 
lich, Albert Berne, Jean Verde and Karl 
Kirksmith. 

A recent notable addition to the voiee 
department is Mrs. Fritz Reiner, wife 
of the conductor of the Cincinnati Sym- 
phony, and a daughter of the late Etelka 
Gerster, famous coloratura’ soprano. 
Charles Gray, organist of St. Paul’s 
Church, will have charge of the organ 
department. 

The College of Music, in addition to 
its present large roster of valuable teach- 
ers, will have a new member in Edward 
W. Kreiner, who was a member of the 
Letz Quartet and is leading viola player 
of the Cincinnati Symphony. A number 
of orchestra concerts will be given under 
the baton of Adolf Hahn, the new direc- 
tor of the College. Opera performances 
will be under Albino Gorno’s leadership, 
and Jack Froome will direct dramatic 
productions. 


Arthur Middleton, baritone, and Paul 
Althouse, tenor, will again join forces 
in many concerts this season, the first 
being scheduled for East Stroudsburg, 
Pa., on Oct. 17. Mr. Middleton will give 
an individual recital in New Castle on 
Oct. 17, joining Mr. Althouse in a New 
York concert in Carnegie Hall on Oct. 24. 









DALCROZE 


EURYTHMICS 


THE USE OF THE 
BODY AS A 
MUSICAL 
INSTRUMENT 


NEW YORK SCHOOL OF 


DALCROZE EURYTHMICS 
168 East Sist Sreet. New York 


Telepbone Plaza 4426 
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Tollefsen 


Trio 


A National Institution 





Booked for a Tour on the 
Pacific Coast During October 
and November, 1923, by the 
Ellison-White Bureau, Port- 
land, Ore. 


A Few Open Dates Available 
En Route and Returning 








Press notices on recent 
Southern tour 


A well-balanced group, thoroughly 
imbued with the intimate spirit of the 
music they would interpret, and their 
musicianship brilliantly adequate. 

—Atlanta Constitution. 


These genuine musicians impressed 
by the sincertty of their feeling and 
by the refinement and polish of their 
work.—Times, El Paso. 


The audience found itself enthralled 
in a most delightful musical program 
that proved a marvelous exhibition of 
perfect ensemble work. 

Natchez Democrat. 

In their trio work the three rose 
beyond the rut of artistic and techni- 
cal skill, into what was nearly inspira- 
tion and genius.—Jacksonville Journal, 


The organization plays excellently 
together, and evidences perfect sym- 
pathy and splendid ability individually 
as well as in combined effort. 

—Florida Times-Union. 


The Tollefsen Trio makes records for the 
Victor Co. 


Augusta Tollefsen records for the De 
Welte-Mignon Reproducing Roll 
Corporation 


Luxe 


Address: 
FULCHER & BOHAN 


Bush Building, 
130 W. 42nd St. New York City 


——— os 











SAN FRANCISCO AWAITS 


AN EVENTFUL SEASON 
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Healy Bringing Sistine Choir 

This season a San Franciscan enters 
the lists of a national tour of most ex- 
traordinary interest. Frank W. Healy, 
backed by the financial pledges and per- 
sonal influence of prominent local art 
patrons, is bringing the famous Sistine 
Chapel Choir from the Vatican to the 
United States for its first American tour. 
With the tradition of 1600 years of cho- 
ral development behind it, the organiza- 
tion is unique in its appeal to serious 
students of music. The tour, which opens 
in New York on Oct. 14 and in San Fran- 
cisco on Dec. 7, promises to be an over- 
whelming success. Though his plans are 
not yet complete, Mr. Healy will prob- 
ably present several first rank artists, 
including Lionel Tertis, John McCor- 
mack, Rosa Ponselle, Frances Alda, 
Hackett and Leginska, during the course 
of the season. 

Jessica Colbert, concert manager, is 
not prepared at this writing to announce 
her plans. She will continue, however, 
to manage the Plaza Theater, which is 
available for concert purposes, will no 
doubt manage the San Francisco series 
of children’s symphony concerts, and will 
probably bring several soloists of world 
distinction to this eity in addition to pre- 
senting Georgette Leblanc Maeterlinck in 
two lectures. 

A new concert series by Homer B. 
Curran, at the Curran Theater on Fri- 
day afternoons, alternating with the San 
Francisco Symphony, marks the entry of 
a new concert management of the first 
magnitude into the local field. Mr. Cur- 
ran will book artists through the Elwyn 
Bureau of Portland, Ore. Negotiations 
have been under way with E. O. Bonde- 
son and Peter Conley to undertake the 
local management of the series. How- 
ever, the final decision seems to rest with 
Ralph McFadden of the Elwyn Bureau. 
The present plans contemplate twelve 
concerts. The afternoon concerts may be 
repeated the same evening at Scottish 
Rite Hall. Mozart’s “Cosi Fan Tutte” 
and a season of opera by Fortune Gallo’s 
San Carlo Opera Company will also be 
features of the Curran attractions. 

The Alice Seckels Matinée Musicales, 
which during the past four seasons have 
established Miss Seckels firmly in the 
esteem of the city’s fashionable audi- 
ences, will be continued. As heretofore, 
they will be given Monday afternoons in 
the Colonial Ballroom of the St. Francis 
Hotel. Queena Mario, soprano; Josef 
Lhevinne, pianist; Elena Gerhardt, lieder 
singer; the Griffes Group; Renato 
Zanelli, baritone, and Ferenc Vecsey, vio- 
linist, are the distinguished artists sched- 
uled to appear by special arrangement 
with Selby C. Oppenheimer. 

Miss Seckels’ success in San Francisco 
has aroused a demand in the southern 
part of the State for a similar series of 
intimate recitals, and in conjunction with 
Catherine Coffield, she has organized a 
series to be known as “The Seven Arts,” 
which will be given at the Virginia Hotel, 
Long Beach; the Vista del Arroyo, Pasa- 
oe and the Samarcand at Santa Bar- 
ara. 


Form Symphonic Ensemble 


Owing to the difficulty of securing suf- 
ficient musicians, the People’s Symphony 
has been temporarily discontinued, but 
the director, Mr. Saslavsky, has assem- 
bled a group to be known as the Sym- 
phonic Ensemble of San Francisco, which 
will appear under Miss Seckels’ manage- 
ment. Trios, quartets, sextets, octets 
and the entire ensemble with piano will 
be available from its ranks, making pos- 
sible the performance of many works 
never heard here. A number of out-of- 
town series have been arranged to meet 
the demand of small communities for 
symphonic music which the size of larger 
orpanizations placed beyond their finan- 
cial reach. Inasmuch as the directors 
have guaranteed the permanency of the 
ensenible for several years, and Mr. 
Saslavsky has agreed to devote his entire 
time to it, excellent results may be ex- 
pected. The concerts open Nov. 23 and 
will be given on alternate Fridays 
throughout the winter, probably at the 
Bohemian Club. 

In addition to these activities, Miss 
Seckels will present Victor Lichtenstein 
of the San Francisco Symphony in a 
series of “Symphonologues” at Sorosis 
Hall. These interpretative lectures will 
precede each of the symphony concerts of 


the Hertz forces, being given on the 
morning of the same day. The opening 


lecture, for which Mr. Hertz has pro- 
vided a complete score and instrumental- 
ists to furnish illustrations, will be given 
at the Curran Theater. Miss Seckels 
will also manage Rose Florence, soprano; 
Lawrence Strauss, baritone, and Inge- 
borg Lacour-Torrup, head of the dancing 
department of the San Francisco Con- 
servatory. 

Ida G. Scott, who entered the ranks of 
local concert managers last season, 
bringing excellent attractions to Scottish 
Rite Hall, will offer a recital series 
known as “Fortnightly” in the Colonial 
ballroom of the St. Francis Hotel on the 
Monday afternoons alternating with the 
Seckels series. The financial success of 
the undertaking is assured by the back- 
ing of fifty prominent patrons and the 
fact that seat sales will be covered en- 
tirely by subscription. Miss Scott is 
negotiating with E. Robert Schmitz, 
Albert Spalding, May Mukle, Marie Tif- 
fany, Henry Eichheim (an authority on 
Oriental music), Louise van Ogle (au- 
thority on Russian music) and Rebecca 
West, lecturer. Resident artists will ap- 
pear on programs alternating with visit- 
ing artists, and a special effort will be 
made to stimulate interest in the work 
of contemporary resident composers. 
Among the resident composers repre- 
sented will be Domenico Brescia, Albert 
Elkus, Mary Carr Moore, Joseph D. Red- 
ding, Josephine Crew Aylwin, Beatrice 
Chfford, George Edwards, Antonio de 
Grassi, Uda Waldrop and Wallace Sabin. 
Margie Moore’s “Flaming Arrow” 
will the feature of one of the pro- 
grams. Miss Scott’s list of resident art- 
ists includes Ellen Edwards, Elizabeth 
Alexander, Harriett Bennett, Edwin 
Chamberlin, Mildred Erickson, Lajos 
Fenster, Louis Persinger, Louis Ford, 
Walter Ferner, Nathan Firestone, An- 


tonio de Grassi, Elias Hecht, Frank 
Moss, Ione Pastori, Marie Partridge 
Price, Mabel Riegelman, Marion de 
Guerre Steward, Lawrence Strauss, 


Marion Vecki, Marguerite Raas Wal- 
drop, Uda Waldrop, Jascha Schwarz- 
mann, Isabelle O’Connor, and Adeline 
Maude Wellendorff. Ray Brown, music 
critic of the San Francisco Chronicle, 


lecture on “Internationalism j 
Music.” Subscriptions will be $30 f, 
twenty concerts. Guest tickets at $1.5 
will be sold to subscribers only. 

Resident musicians will have furth: 
excellent opportunities to make then - 
selves better known to the public by ta 
ing advantage of the series of week 
concerts to be given in the Palace of Fj: 
Arts. These concerts are being arrang 
for by Mrs. Joseph Fife, chairman of t 
Women’s Auxiliary of the San Francis 
Museum of Arts, in conjunction with 
Laurvik of the Palace of Fine Ar 
Louise Taber will act in the capacity { 
concert manager. In addition to te 
weekly recitals, nationalistic conce: ; 
will be given each month. 

The San Francisco Conservatory 
Music, under the capable direction | { 
Ada Clement and Lillian Hodghea | 
opens its new season with a conspici- 
ously strong faculty drawn from the 
ranks of the most prominent resid: 
musicians. Albert Elkus, California 
composer, whose compositions ha 
gained him much recognition, heads th 
theory department. Gaetano Merola, <i- 
rector of the San Francisco Opera, is thie 
operatic coach. Warren D. Allen, organ- 
ist of Stanford University, has charge 
the organ department. Ingeborg Lacour- 
Torrup directs the dancing. Willem 
Dehe of the San Francisco Symphony 
and Dorothv Pasmore will have charge 
of the ’cello department, Rena Lazelle 
the vocal and the various orchestral in- 
struments will be taught by members of 
the San Francisco Symphony. A string 
orchestra is being organized under 
Arthur Argiewicz. Miss Clement and 
Miss Hodghead, with assistants, will be 
in charge of the large piano department. 
Special normal courses in piano and har- 
mony for young teachers and students, 
classes for adults in the fundamentals of 
music and in solfeggio and sight-singing 
have been added to the curriculum. 

The de Vally Opera Institute, under 
the direction of Antoine de Vally, wil! 
enter its sixth year, offering vocal train- 
ing in all branches, including opera, ora- 
torio and concert. Piano and theory in- 
struction will be under the supervision of 
Sally Osborn, and French, Spanish, Ital- 
ian and German will be taught. 

The Arrillaga Musical College, under 
the direction of Vincent de Arrillaga; the 


will 


cael 





[Contiuued on page 143] 





Management : 








‘AN UNUSUAL ARTIST.’’—(New York Tribune) 
“UNUSUAL GIFTS OF VOICE AND INTELLIGENCE.”’’—(New York American) 
“WHAT HE DOES IS MUSICAL, FINISHED, ELEGANT.”—(New York Times) 


R. E. Johnston 


1451 Broadway, New York 
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Oppenheimer Bureau Serves Great 


Territory on the Pacific Coast 
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AN FRANCISCO, Oct. 13.—A notable 

list of artists is announced by the 
San Francisco impresario, Selby C. 
Oppenheimer. Mr. Oppenheimer, whose 
bookings are done in conjunction with 
the office of L. E. Behymer in Los 
Angeles, will present the following solo- 
ists and organizations in tours of the 
State of California: Efrem Zimbalist, 
Ferenc Vecsey, violinists; Pablo Casals, 
Jean Gerardy, Horace Britt, ’cellists; 
London String Quartet, Cherniavskys, 
Griffes Group, Anna Pavlowa and 
Ballet Russe, Chicago Civic Opera Com- 
pany, Sousa’s Band, Isadora Duncan 
Dancers. 

During September and October was 
launched a season of grand opera or- 
ganized in San Francisco under Mr. 
Oppenheimer’s management, which is 
scheduled to include a California cho- 
rus, orchestra and ballet, and which is 
augmented by such principals from the 


Metropolitan Opera as Gigli, Martinelli, 
De Luca, Didur, Queena Mario and 
others. The season bids fair to eclipse 
any opera series ever attempted outside 
of the cities of New York and Chicago. 

Mr. Oppenheimer has, as_ usual, 
mapped out a comprehensive program 
for 1923-24. Actively directing the 
musical destinies of more than twenty 
cities and towns in the California dis- 
trict, north of the Tehachapi Mountains, 
Mr. Oppenheimer’s organization is busy 
completing final arrangements for the 
appearances of some thirty-five stars 
and attractions on the music courses 
of the various centers of activity in 
his district. Controlling the bookings 
of two big series in the city of San 
francisco and presenting in that me- 
tropolis a number of artists and at- 
tractions independent of these series, two 
series in Berkeley, series in Oakland, 
Sacramento and Stanford University, 
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Selby C. Oppenheimer 


Mr. Oppenheimer in addition is sending 
from four to ten artists annually to such 
cities in California and Nevada as 
Eureka, Chico, Merced, Modesto, Mon- 
terey, Oroville, Reno, Stockton, San José, 
Santa Maria, Santa Rosa, Watsonville, 
Visalia, Hanford, Marysville, Lodi, Rich- 
mond and other places. He is also 
supplying the artists for many high 
school and college courses. Artists ap- 
pearing at the municipal series of popu- 
lar symphony concerts given under the 
sponsorship of the Board of Supervisors 
are also supplied through the Oppen- 
heimer office, and the San Francisco 
Symphony at its regular concerts also 
secures its soloists largely through the 
medium of this western management. 

Among the most notable of the artists 
booked for appearances in California 
during the coming season are the fol- 
lowing: 

Sopranos, Mary Garden, Galli-Curci, 





Violinist and Teacher 


WILLIAM CONRAD MILLS 
THE ART OF SINGING 


Choirmaster St. Lukes’ Espicopal Church. Musical Director, Women’s Lyric 
Club. Musical Director, The Serenaders. 


CARLTON WOOD 


Studios: Long Beach, Calif., 256 East First Street 


Endorsed Pupil of Sevick 
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SAN FRANCISCO CONSERVATORY OF MUSIC 


(Ada Clement Music School) 


Lillian Hodghead j Co-Directors 
Department Heads 


Ingeborg Lacour-Torrup 
3435 Sacramento St., San Francisco, Calif. 
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ERSINGER 


For Dates, Terms, Etc., Address 
SELBY OPPENHEIMER 


San Francisco 




















PAULINE FARQUHAR 
ELIZABETH O’NEIL 
RAYMOND MacFEETERS 


From the Studio of 


ABBY DE AVIRETT 


§ 1500 So. Figueroa St., Los Angeles Calif. 
Address ) 246 Junipero Ave., Long Beach, Calif. 


PIANISTS 











- 


Anna Case, Queena Mario, Josenhine 
Lucchese; contraltos, Schumann Heink, 
Elena Gerhardt, Jeanne Gordon; tenor, 
Tito Schipa; baritones and _ basses, 
Feodor Chaliapin, Emilio de Gogorza, 
Joseph Schwarz, Renato Zanelli; pian- 
ists, Paderewski, De Pachmann, Josef 
Lhevinne, Arthur Rubinstein, Ethel 
Leginska, Harold Bauer, Ossip Gabrilo- 


witsch. 

The Alice Seckels matinée series, 
which is under the control of Selby 
Oppenheimer, has grown to extensive 
proportions. The six events are given 
in the ballroom of the St. Francis Hotel, 
the hal! being arranged to give the effect 
of an intimate salon. In this series 
next season the participating artists 
will be Queena Mario, Lhevinne, Ger- 
hardt, the Griffes Group, Zanelli and 
Vecsey. The series is sold by subscrip- 
tion exclusively. 


In conjunction with Miss Z. W. Potter, 
Mr. Oppembeimer will present in Oak- 
land a series including Queena Mario, 
Schipa, Gerhardt, Sousa’s Band, Pav- 
lowa, Schumann Heink, the Duncan 
Dancers, de Gogorza, Bauer and Casals 
in joint recital, Jeanne Gordon and Galli- 
Curci. 

Sacramento’s star course under the 
direction of the Saturday Club of ‘that 
city includes Mario, Horace Britt, 
Schipa, Leginska, Schwarz, the London 
String Quartet, Vecsey and Galli-Curci. 

The artists selected for the special 
popular Symphony series include Schipa, 
Anna Case, Schwarz and Gerardy. 

Mr. Oppenheimer and Mr. Behymer 
represent in the West all of the mem- 
bers of the New York Booking Man- 
agers’ Association, as well as a great 
majority of the independent booking 
agencies. 
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Institute of Music, under the direction of 
Arthur Conradi, and the Manning 
School, under John C. Manning, will offer 
the regular courses. 

Gertrude Field, director of the Com- 
munity Music School, announces that a 
new school will probably be opened dur- 
ing the season in the Latin Quarter, to 
be known as the Telegraph Hill Settle- 
ment. Other branches are also planned. 
A rapid increase in enrollment has made 
the formation of a new orchestra, new 
classes in theory, ear-training, sight- 
singing, etc., and additions to the teach- 
ing staff necessary. 

The music department of the Exten- 
sion Division of the University of Cali- 
fornia, under the direction of Julian R. 
Waybur, will conduct theory and har- 
mony classes at the Emanu-El Sehool. 
An orchestra in the nature of a commu- 
nity organization will be assembled, un- 
der the direction of Modeste Alloo, for 
three years assistant conductor of the 
Cincinnati Symphony, who has succeeded 
Paul Steindorff. In addition, a series of 
ten illustrated lectures on “Musical Ap- 
preciation from the Standpoint of the 
Amateur” will be delivered by Victor 
Lichtenstein at the Musicians’ Club of 
San Francisco under University aus- 
pices. 

“La Gaité Frangaise,” which was 
founded three years ago by André Fer- 
rier and Jeanne Gustin Ferrier, for- 
merly of the Opéra-Comique of Paris. 
will produce “L’Arlésienne” of Bizet; 
“Le Portrait de Manon,” Massenet; “La 
Jalousie du Barbouillé,” Fourdrain; “M. 
Choufleuri restera chez lui le . . .” by 
M. de St. Remy, music by Offenbach; 
“Les Cloches de Corneville,” Planquette; 
“Les Noces de Jeanette” by Victor Massé, 
and “Le Mariage aux Lanternes,” Offen- 
bach. A committee of representative 
San Franciscans is now being formed to 
sponsor “La Gaité Francaise” and plans 
for a theater seating 500 persons are 
under way. 


Clubs Plan Active Year 


Mrs. William H. Banks, president of 
the Pacific Musical Society, now entering 
its fourteenth year, plans an active sea- 
son. A junior auxiliary will provide con- 








certs for young folks; a social service de- 
partment will bring music to “shut-ins” 
and a radio section will attend to the 
broadcasting of concerts. The society 
will present visiting artists during the 
season, Edouard Deru, violinist, being 
the first scheduled. One entire program 
will be devoted to resident artists per- 
forming their own compositions and an 
original opera or pageant, written by a 
member, will be staged at the annual 
jinks. Albert Elkus will have charge of 
the concerts. Officers and directors for 
the season 1923-24 are Mrs. William H. 
Banks, president;. Mrs. F. G. Canney, 
first vice-president; Roxana Wiehe, se¢- 
ond vice-president; Eva Deutsch, secre- 
tary; Mrs. Philip V. Hein, treasurer; 
Ruth Hammerschlag, corresponding sec- 
retary, and Mrs. Leon Lazarus, Mrs. J. 
F. Gurley, Mrs. Albert’ G. Lang, Lulu 
Blumberg, Esther Deininger and Isabel 
Arndt, directors. 

During its thirty-third season the San 
Francisco Musical Club, Mrs. Horatio F. 
Stoll, president, promises to present some 
interesting novelties. A series of pro- 
grams, giving examples of the most dis- 
tinctive music of the different periods in 
chronological order, is being arranged. 
A costume concert will be given on 
Founders’ Day. An all-Bach program is 
scheduled for Oct. 18 and all-Beethoven, 
all-Chopin and all-American programs 
for later dates. Ernest R. Kroeger’s set- 
ting cf Maurice Hewlett’s “Masque of 
Dead Florentines,” arranged for speak- 
ing voices with piano and unison chorus, 
is one of the novelties under considera- 
tion. Officers and directors are: Mrs. 
Horatio F. Stoll, president; Mrs. James 
Pressley, first vice-president; Mrs. 
Charles Camm, second vice-president ; 
Mrs. Daniel C. Deasy, recording secre- 
tary; Mrs. Glenn H. Woods, correspond- 
ing secretary; Mrs. William B. Bosley, 
business secretary; Mrs. A. T. Fletcher, 
treasurer; Mrs. Parker Steward, li- 
brarian, and Mrs. Laurie Cofer, Mrs. P. 
J. Cooper and Christine Hart, associate 
directors. 

The San Francisco Music Teachers’ 
Association has centered its interest in 
the establishment of a National Con- 
servatory of Music, the recognition of 
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California musicians and the securing of 
credits for public school pupils taking 
outside work in music. The officers for 
1923-24 will be Mrs. Alvina Heuer Will- 
son, president; Mrs. Lillian Birmingham, 
vice-president; Mrs. Augusta S. Gilles- 
pie, secretary; Mrs. Evelyn S. Ware, 
treasurer, and Mrs. Nellie Strong Ste- 
venson, Mrs. Jessie Wilson Taylor and 
Pierre Douillet, directors. 

Four concerts featuring new and not- 
able works will be given at Scottish Rite 
Hall by the Loring Club, which enters its 
forty-seventh season under the direction 
of Wallace A. Sabin. Music will play its 
usual important part in connection with 
the annual Grove Play of the Bohemian 
Club and the annual “Flight” of “The 
Family.” 

Plans of the Musicians’ Club are not 
yet announced. 

A Musicians’ Choral Ensemble has 
been organized by Mme. Mackay Cantell, 
who will direct it in a series of concerts 
at the Palace Hotel, Oct. 30, Dec. 4, 
Jan. 22, Feb. 26, April 8 and May 13, 
and at the Paul Elder Gallery, Oct. 4, 
Nov. 1, Feb. 7, March 20 and May 15. 
Assisting artists will include Elsie Cook 
Hughes, Antonio de Grassi, Orley See, 
Robert Rourke and others. 

Concerts will be given Nov. 23, Feb. 
1 and April 4, in the Italian room of the 
St. Francis Hotel by the Sequoia Trio— 


Pierre Douillet, piano; Arthur Conradi, 
violin, and Dr. Weiss, ’cello. The trios 
performed will be Schumann’s F Major, 
Brahm’s C Minor, Arensky’s D Minor, 
Saint-Saéns’ F Major, and Rubinstein’s 
G Minor. Mr. Douillet expects to pro- 
duce his Concerto for piano and orches- 
tra during the season. 

Elsie Cook Hughes, whose excellent 
work at the piano was a feature of last 
year’s programs of the San Francisco 
Trio, will be heard again in a series of 
concerts in company with W. F. Laraia, 
violin, and William Dehe, ’cello. 

Sorosis Hall will be the scene of two 


‘operatic performances staged by Her- 


mann Genss. Scenes from Weber’s “Frei- 
schiitz” and Wagner’s “Meistersinger” 
in German, and from Rossini’s “Barber” 
in Italian, will comprise the first pro- 
gram. The second will include scenes 
from Flotow’s “Martha,” Mr. Genss’s 
own opera “Hunold,” and Verdi’s “Aida.” 
Mr. Genss also has Mozart’s “Cosi fan 
Tutte” in the course of preparation, and 
hopes to complete his second opera be- 
fore the season is over. 

Stanislas Bem and Eugenia Argie- 
wicz Bem will continue offering pro- 
grams of the best music to the guests of 


the Whitcomb Hotel. 


To meet the growing demands of mu- 
sicians and students, Jessie Fredricks 
announces that the San Francisco Li- 
brary has added nearly 300 volumes of 
new music to its shelves and over 100 
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Che Apocalypse 


The $5,000 Prize Winning Oratorio of the 
National Federation of Music Clubs 


Original Text by 
PAULINE ARNOUX MacARTHUR and 
HENRI PIERRE ROCHE 


Music by PAOLO GALLICO 


The Three Notable Successes 


Twice at Convention National Federation of Music Clubs, 
Tri-Cities, 1921 
Once: New York Oratorio Society, Nov., 1922 


“It Equals Some of the Oratorios That Have Lived Dur- 


—From Editorial in Davenport, Iowa, Times. 








The “Millennium” froin “The Apocalypse’’ is 
especially adapted for separate presentation by 
All Choral Societies, Glee Clubs, Boy Choirs, etc. 








Publishers: 





G. SCHIRMER, Inc. 


New York City 





additional books on theory, history, criti- 
cism, etc.; also hundreds of pieces of 
sheet music, including works of such mod- 
erns as Schénberg, Milhaud, et al. The 
number of vocal opera scores has now 
reached 500. The policy of an open shelf 
room, where all books and scores may be 
seen and handled, and from which al- 
most any may be taken for home use 
will continue to keep the San Francisco 
Music Library second to none in the 
country in point of practical service to 


musicians. All back issues of MUSICAL 
AMERICA are kept caretuliy bound and 
indexed. 

The library will again sponsor an 
manage its share of special events dur 
ing Music Week, four concerts daily be 
ing scheduled. The program notes, an 
formal and aesthetic analyses on th 
programs of the San Francisco Sym 
phony, will again be compiled with th 
cooperation of Jessie Fredricks, libraria 
of the music department. 





Building of New Auditorium Delayed 
but Long Beach, Cal., Makes Progress 
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Left to Right, Clarence E. Krinbill, Conductor, Choral-Oratorio Society, Organist and 
Choirmaster, Calvary Presbyterian Church; William Conrad Mills, Choirmaster, St. 
Luke’s Episcopal Church, Musical Director, Women’s Lyric Club and “The Seren- 
aders”; L. D. Frey, Manager, Philharmonic Course, Conductor, Chorus of Women’s 
Music Study Club, First Christian Church Choir and Taubman Men’s Bible Class 


Glee Club 


ONG BEACH, CAL., Oct. 15.—The 
program for the coming musical sea- 
son indicates a greater variety of activ- 
ity and more interest in the presentation 
of visiting artists by local organiza- 


tions. 

It was hoped that a new municipal 
auditorium would house the big events 
this winter, as the city has thousands of 
dollars coming in each month in royal- 
ties from oil leases on city owned lands. 
However, the size of the building and its 
location not yet being settled, the present 
auditorium will be used this season. 

The Municipal Band, which has been 
maintained by the city for twenty years, 
has been enlarged to pre-war size of 
thirty-two members. Osa C. Foster, the 
present bandmaster, has led the organi- 
zation for eight years. Eleven concerts 
are given in the Auditorium each week, 
with an audience of 1000 to 3000 per- 
sons. On Monday nights, Community 
Service has the use of the Auditorium 
and community singing with a miscel- 
laneous musical program attracts capac- 
ity audiences. 

The De Lara Grand Opera Company, 
Manuel Sanchez De Lara, conductor, 
with a company of sixty singers, has 
already opened its season with “Rigo- 
letto.” A different opera will be pre- 
sented each month, including “Aida,” 
“Carmen,” “La Traviata,” “Faust,” 
“The Masked Ball,” “Samson and Deli- 


lah” and “Bohéme.” 
The Long Beach Philharmonic Course, 


L. D. Frey, director, sponsored by the 
Ebell Club, with Mrs. Franklin G. 
Mauthe, general chairman, has the fol- 
lowing artists booked: Nov. 16, Tito 
Schipa; Jan. 4, Ethel Leginska; Jan. 18, 
the Griffes Group; Feb. 22, Emilio de 
Gogorza, and May 9, Amelita Galli- 
Curci. On Jan. 12 Mr. Frey will pre- 
sent Sousa’s Band at the Auditorium. 


Clubs Prepare Program 


The Ebell Club, Mrs. Charles G. Van 
de Water, president, and Mrs. H. W. 
Dyer, chairman program committee, will 
present the Los Angeles Philharmonic, 
Walter Henry Rothwell, conductor, at 
the Auditorium on Dec. 9. During the 
season the club will have ten recitals 
by visiting artists. 

The Choral-Oratorio Society, a mixed 
chorus of over 100 voices, Dr. J. M. 
Forsyth, president; Clarence E. Krin- 
bill, conductor; Ivy Lake, accompanist; 
will give three concerts this season with 
soloists. The choir of Calvary Presby- 
terian Church, of which Mr. Krinbill is 
director, will sponsor several concerts, 
this season, the first, a costume recital, 
will be given by Mme. Lillian Bowes, 
soprano. 

The Lyric Club, composed of sixty 
women’s voices, Mrs. R. A. Patrick, pres- 
ident; William Conrad Mills, conductor; 
Jeanette Nickey, accompanist, will have 
well-known artists as soloists. They 
will feature works of California com- 
posers, including Charles Wakefield 
Cadman, Gertrude Ross and Anna Pris- 
cella Risher. 
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Northern California’s Leading Opera, Concert, Musical and Lecture Manager 
(Successor to Will L. Greenbaum, established 25 years) 
Representing all of the leading New York and Eastern Concert Managers and Attractions. 
The Chicago Civic Opera Co., Pavlowa, Sousa’s Band, etc. 
General Manager—San Francisco Grand Opera Association 
TWENTY-FIVE MUSIC COURSES IN THE PRINCIPAL CITIES OF NORTHERN CALIFORNIA 
Executive Offices—Suite 306-307-308-309 Foxcroft Bldg., 68 Post Street, San Francisco. 


ALICE SECKELS—Associate Manager 





























TSe2O wwa 


~ 
~ 


wn 
. aa.) 


ee ee ee 





7H 








— ae | 








7 








ind 


en- 
n’s 
ass 


an 
ill 
ic, 
at 
he 


ls 


ed 








“| 











October 20, 1923 


MUSICAL 


AMERICA 


145 





Long Beach, Cal. 


Aoennueessagnons Diteneeooanoney 1 





[Continued from page 144] 





The Women’s Music Study Club, 
which now has more than 200 members, 
Mrs. George E. Wing, president, and 
Mrs. L. D. Frey, chairman program 
committee, has several new departures 
scheduled for the season, including a 
program of “Public School Music” and 
“Long Beach Composers.” The choral 
section has forty members; M. Louise 





The Universal Concert 
Bureau, Inc. 


17 East 42d St. 
NEW YORK CITY 


World-fameus Contralto 


CAHIER 


Carnegie Hall, Oct. 15th at 8 
p. m., N. Y. City. 


Town Hall, Oct. 31st at 8.15 
sharp, N. Y. City. 


Virginia, Minn., Oct. 19th. 
Baltimore, Oct. 26th. 


Buffalo, Boston Symphony Or- 
chestra, Nov. 8th. 


Private Address: Hotel Astor 
New York City 


BALDWIN PIANO 








Wharton, chairman; L. D. Frey, con- 
ductor; Helen Cook Evans, accompanist. 

Other choral bodies are the Madrigal 
Club, a mixed chorus of forty voices, 
Rolla Alford, conductor; Mrs. Alford, 
accompanist; the Masonic Glee Club, 
Bedford Finney, president; W. L. Hawk, 
conductor; Vern Haskins, accompanist; 
three Scottish organizations, the Cale- 
donia Club, Heather Club, and Thistle 
Club, and the Cambrian Society, com- 
posed of Welsh singers. 


Public School Music 


Minerva G. Hall, general supervisor 
of music in the public schools, is ably 
assisted by a staff of twenty-eight com- 
petent instructors in piano, violin, viola, 
‘cello, double bass, harmony, appreciation 
and sight reading. The Kinscella meth- 
od for piano is used extensively. George 
C. Moore, in charge of the orchestral 
work, directs the Band of the High 
School, and the orchestras in the High, 
Junior High and Grade Schools. There 
are choruses and glee clubs in all the 
schools, a light opera is given each year 
in the High and Junior High Schools, 
and cantatas in the Grade Schools. 
Piano and harmony classes are con- 
ducted in the night schools by Jane 
Stanley, and Mr. Moore has orchestral 
classes. Miss Hall is working on plans 
for a music memory contest for day and 
night schools later in the season. The 
Los Angeles Philharmonic is booked for 
a children’s matinée early in the spring, 
the program arranged as last season, 
especially for the Grade Schools. 

Carlton Wood, violinist, has organized 
a string quartet, which he will present 
in several programs during the season. 
“The Messiah” will be given by a local 
chorus with eminent soloists, Mrs. Ada 
Potter Wiseman conducting as she has 
for the past six years. 


Pauline Farquhar and_ Elizabeth 
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All the Classics—Bach, Beethoven, 
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FINE ARTS IMPORTING CORPORATION 
130 West 42nd Street, New York 


Announce a 


New Fall Catalogue 


Catalogue B, for Voice. 
Catalogue C, for Violin, "Cello, Harp, 
Mozart, Chopin, Couperin, Rameau 


Catalogue A, for Piano. 
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HELEN NorFLeEET, Pianist 


“There was an_ agreeable 
freshness and energy in the 
performance of the three young 
eres, « -« with plenty 
of spirit and no lack of ex- 
pression.’’—Tribune. 





NORFLEET TRIO 


LEEPER NoRFLEET, Cellist 


Address Management: 
1400 Broadway, New York 
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of Royal Musical Conserv- 
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NEW YORK 


O’Neil, pupils of Abby De Avirett, will 
be heard in recitals. Raymond Mac- 
Feeters is booked for a tour with Grace 
Wood Jess, mezzo-soprano. 

The University of the West, formerly 
Long Beach School of Business and 
Music, has been taken over by Dr. Clyde 
Sheldon Shepherd, recently connected 


with Pomona College, Clearmont, Cal. 
The music department is being re-or- 
ganized with a faculty of nine teachers. 
The Fitzgerald Music Company will give 
two concerts each month. some of them 
in their own recital hall, others in the 
Auditorium. 
ALICE MAYNARD GRIGGS. 





Increased Calendar of Concerts and 
Opera for Coming Season in Tulsa 
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By ROBERT BOICE CARSON 


TINULSA, OKLA., Oct. 15.—The musical 

forecast for Tulsa’s coming season 
shows a greater variety and larger num- 
ber of attractions than usual in this city, 
the list including opera as well as concerts 
by visiting stars. Moreover, interest in 
church music will be stimulated as a re- 
sult of the recent organization of the 
Federation of Church Choirs. Monthly 
programs are given on Sunday after- 
noons, and a conductor is then chosen 
from one of the choirs to direct the ora- 
torio or mixed program. 

The Carson Series will open with the 
appearance of Rosa Ponselle on Oct. 23. 
Arthur Middleton will give a recital on 
Nov. 8. “Madama Butterfly” will be per- 
formed on Nov. 13, by the San Carlo 
Company, with Tamaki Miura in the 
title-réle; and for the following evening 
“Cavalleria Rusticana” and “Pagliacci” 
are announced. Anne Roselle and Anna 
Fitziu will be in the casts of these 
operas. Other dates booked are: Irene 
Castle and her company, Nov. 22; Nora 
Bayes and her company, Nov. 27; Josef 
Hofmann, Dec. 6; Anna Pavlowa and 
her company, Dec. 14; Ruth St. Denis, 
Ted Shawn and the Denishawn Dancers, 
Feb. 4; Toscha Seidel, March 13; Sigrid 
Onegin, April 8. Paderewski will also 
appear, on a date to be announced. The 
subscription list for this series has grown 
rapidly each year. 

The Hyechka Club, Mrs. Fred S. Clin- 
ton, president, will bring the Chicago 
Civic Opera Company to Tulsa on Feb. 
25 and 26. The two operas will be “Zaza,” 
with Mary Garden in the title-réle, and 
“Mefistofele,” in which Edith Mason and 
Feodor Chaliapin will appear. The club 
will follow its usual plan of semi-monthly 
meetings in the assembly room of the 
Public Library. 

Organized in 1921 through the efforts 
of Ina Larkin Edwards, now of Los 
Angeles, the Wednesday Morning Musi- 
cale has through her clever management 
and untiring work, and with the coopera- 
tion of the small group she assembled, 
steadily grown to be the outstanding 
club in the city. This year its work will 
be devoted to the development of Ameri- 
can and German music. Its policies are 
directed by Mrs. C. G. Spindler, presi- 
dent; Mrs. G. Garabedian, vice president, 
and Ellen Reen Kersey, secretary and 
treasurer. 

In addition to the complimentary re- 
citals given monthly at which local musi- 
cians are featured, the Cadman Club 
will present at its annual concert Thur- 
low Lieurance and his company. This 
club of which Robert Boice Carson is 
conductor, is a progressive organization 
composed of fortv of the leading singers 
in the citv. The officers for this year are: 
Mrs. Robert Boice Carson, president; 





Mrs. Fred. S. Clinton, President Hyechka 
Club, Tulsa, Okla. 


Charlotte Washington, vice president; 
Mrs. John B. Peacock, secretary, and 
Daisy Crumpler, treasurer. 

The Piano Study Club, with Mrs. Gar- 
land Marrs as president, has resumed its 
work. Meetings are held semi-monthly, 
and its membership is limited to twelve. 

Tulsa College of Fine Arts, with John 
Knowles Weaver as_ president, has 
opened its first season. In his new ven- 
ture Mr. Weaver has engaged William 
Walter Perry, pianist and other leading 
teachers. 

The department of music at Tulsa Uni- 
versity will be in charge of Albert Luk- 
ken. He will teach singing, and the facul- 
ty also includes Florence Mohlenbroch 
Lukken, vocal teacher; Adolph Kramer, 
violinist; Howard C. Taylor, pianist, and 
Margaret Wyndham, teacher of expres- 
sion. According to prospects this will be 
the most prosperous year the School of 
Music has ever had. 

The quartet at Temple Israel, which 
will present a series of attractive musi- 
cal programs during the year, is com- 
posed of Dorinda Bruce. soprano; Lois 
St. John, contralto; Roy Harrison, tenor, 
and Hansel Johnson, baritone. Mrs. H. 
H. Ryan is organist. 
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and Recitals given in costume with 
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“It is with a feeling of great satisfaction that 
I commend to you those artists and students who 
seek the truth in singing—the beautiful and 
lasting art of ‘Bel Canto.’ ~ 

Gratefully yours, 
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Denton Reports New Organizations 


in Healthy State for Coming Year 


shes (Jat tas AOU DLS MOULIN 


Plan Repetition of Memory 
Contest and Music Week— 
Public School Activities In- 
clude High School Orchestra 
—New Head of Industrial 
Arts College Music Depart- 
ment Wiil Form Community 
Choral Society 


By JOHN B. CROCKETT 


ENTON, TEX., Oct. 13.—Last year 

was the most successful in Denton’s 
musical history and some of the move- 
ments started will have a bearing on 
the coming season. Greater community 
interest is expected on the part of the 
citizens, and more general attention 
will be given to projects fostered by the 
local organizations. 

The Denton Male Chorus, founded last 
season, will be reorganized and will have 
a prominent place in all civic affairs, as 
will also the Denton Ladies’ Choral 
Club. It is hoped that soon these two 
organizations may develop an artists’ 
course for the city. Every year the two 
colleges located here arrange a number 
of concerts. 

The music memory contest will be 
given again this year on a much larger 
scale than in the two previous years. 
Elois Allison, supervisor of public school 
music, who has just returned from 
Northwestern University, will direct the 
contest, which is being sponsored. again 
by the Aerial Club’s music department. 
The junior contest which was so suc- 
cessful last year will be held again in 
this connection in the coming season. 
The Aerial Club’s music department will 
be presided over by Mrs. W. T. Evers, 
a former teacher of piano in Denton and 
a leader in Denton’s music life. The 
club plans an expansion in its program 
for the coming year, adding a course in 
music appreciation and many programs 
of music each month. Mrs. L. H. 
Schweer, retiring chairman of the de- 
partment, will lend special aid in the 
work for this year. 

The great success of Denton’s first 
music week, which was held last May 
practically assures the repetition of this 
important season in the local plans. The 
leaders plan a larger and more extensive 
field to be covered in this year’s Music 
Week, with some professional artists 
possibly to assist. 

The American Legion Band, which is 
led by Mr. Wood, recently organized a 
boys’ band under the same conductor. 
The new organization has forty members. 

The North Texas Teachers’ College 
maintains a good band, which is led by 
R. 8. Riggs. 


Schools Sponsor Concerts 


Miss Allison announces the coming of 
the Little Symphony of Kansas City for 
two concerts, a Christmas Cantata by 
the combined Glee Club and Choral Club 
of the High School, an operetta in the 
spring, and a high school course in 
harmony and history of music. Miss 
Allison will organize and lead a large 
orchestra among high school students. 

At the North Texas State Teachers’ 
College the artists’ course will be: cur- 
tailed in some measure because of the 
lack of auditorium space. The college 
is building a new auditorium which will 
be one of the finest in this section of 
the State. The Imperial Male Quartet 
will be heard early in March and the 
Cherviavsky Trio will appear in the 
spring. Several additions to the music 
faculty have been made. Samuel L. Ball, 
former head of the department of music 
in the Oklahoma Presbyterian College 
at Durant, will have charge of the 
department of piano. Lillian Parrill will 
direct the department of public school 
music. Other additions to the faculty 
include Homer Richey, who will teach 
violin, and Mr. Riggs, who will lead the 
college orchestra. 

At the College of Industrial Arts 
plans are being made for the greatest 
year in the history of the department of 
music. The outstanding event is the 
securing of William E. Jones, tenor, as 
head of the department of music for the 
college. Mr. Jones will teach voice and 
lead the college ‘orchestra, one of the 
best orchestras in the Southwest. He 
will also organize a Community Choral 





William E. Jones, Tenor, Head of the Music 
Department of the College of Industrial 
Arts 


Society. Other additions to the music 
faculty include Emil Schuller, teacher 
of violin; Grover C. Morris, piano, and 
Esther Corley of the Cincinnati Con- 
servatory, piano. Mr. Schuller will also 
give instruction in wind instruments. 

The Artists’ Course for the College 
of Industrial Arts includes the San 
Carlo Opera, in “Madama Butterfly,” 
in November: Erna Rubinstein, vio- 
linist, in December; Olga Samaroff in 
January, and Florence Macbeth, colora- 
tura soprano, at a date early in spring. 
Others will be the New York String 
Quartet, and William T. Mitchell, tenor, 
of Chicago. In addition to these features 
the college is negotiating with one of 
the largest symphony orchestras in the 
United States for a matinée and evening 
concert in the spring. 

A recent addition to Denton’s music 
life is the opening of the Noel Studios 
by Mrs. Edgar Noel, who will teach 
voice and piano. 

The choirs of the city will give ap- 
propriate programs in season and will 
assist in every forward movement of 
music in Denton. 


RIVERSIDE TO HAVE COURSE 





California Town Will Hear Chamber and 
Orchestral Music 


RIVERSIDE, -CAL., Oct. 13.—Musical 
activities here will center around the 
Tuesday Musical Club of which Mary 
Gowans MacDonald is president. Among 
the artists the club will bring this season 
are the New York String Quartet, the 
Los Angeles Philharmonic Orchestra, 
Olga Samaroff, Margaret Matzenauer, 
and Mario Chamlee. The club will con- 
tinue its usual custom of having musical 
lectures along educational lines. 

Mrs. C. A. Merry will again direct the 
Municipal Chorus which is such a fea- 
ture of the Easter Sunrise Service on Mt. 
Rubidoux. Newell Parker will be heard 
in daily organ recitals at the Mission 
Inn, aided as usual with visiting soloists. 

Allan Thompson, organist and director 
of All Saints Episcopal Church will give 
a series of organ recitals and special 
musical services during the winter. 
Professor Hansen, head of the Riverside 
Conservatory, reports increased enrol- 
ment in all departments. 

Mrs. Fern Simms, organist and choir 
director of the First Baptist Church, and 
Arthur Bostick, director at the First 
Congregational Church, will each give 
musical services with their respective 
choirs during the season. 


C. H. MARSH. 


RAILROAD FRANCHISE 
WILL AID PHOENIX 


Excellent Outlook as Agricul- 
tural Values Improve— 
Plan Artists’ Course 


By Helena M. Redewill 


PHOENIX, ARIz., Oct. 13——The grant 
ing of a franchise for a main line rail 
way and the improvement in agricultura 
values in the Salt River Valley give a 
rosy outlook for the coming season. The 
interest in music, which has been steadily 
increasing for the past five years, has 
now reached a high point, and the concert 
season for 1923-24 will be the most sig- 
nificant in the history of the community. 

The Musicians’ Club, Mrs. Thomas 
Prescott, president, will present a score 
of programs, among which the oratorio 


night in February and the opera pro 
gram in March, with H. Aden Enyeart 
and Mrs. Charles Korrick as chairmen, 
respectively, will probably lead in inter- 
est. This club will sponsor a music mem- 
ory contest and a junior club member 
contest and will award the Nora Seeley 
Nichols composition prize. The musica) 
events section of the club, Cordelia Hurl- 
burd, chairman, will present another art- 
ists’ course. The followimg are an- 
nounced: Tito Sehipa, tenor; Arthur 
Rubinstein, pianist; Emilio de Gorgorza, 
baritone; the Cherniavsky Trio and Ame- 
lita Galli-Curci, soprano. 

Roger Lyon has secured Marcel Dupré 
for a return engagement at St. Mary’s 
Church and a consultation class of three 
days. Eugene Redewill has engaged the 
Ukrainian Chorus and has other book- 
ings pending. 

The Music Department of the Wom- 
an’s Club, Mrs. Burton McCandliss chair- 
man, is planning various programs and 
notably the production of several operas 
under the direction of Mrs. Francis Rede- 
will. 

The Arizona School of Music, Mrs. 
Shirley Christy directress, opened on 
Sept. 15. Franz Darvas, head of the 
piano department; Rafael Villagrana. 
head of the vocal department; Robert 
Saunders, head of the violin department, 
and Frank Ronald Evans and Orley Iles, 
pianists, will give faculty concerts from 
time to time throughout the winter. 

The Phoenix Teachers’ Association will 
conduct another grade school contest 
with prizes for choral, instrumental and 
vocal music. The reorganization of the 
158th Infantry Band by Lieut. Redewill 
assures the community of a series of fine 
band concerts. A. R. Etzweiler will con- 
duct the American Legion and the High 
School bands. 





HELENA M. REDEWILL. 


ALFRED FASANO | 


| Concert Cellist 





‘‘Mr. Alfred Fasano 
is a brilliant per- 
former upon the 
‘cello, with a tech- 
nique, a sureness 
and appreciation of 
tonal values that 
is a gift and not 
an acquired art.’’ 
—The Peoria Star, 

Peoria, Ill. 
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xx | Song in Abundance Will Fill Seattle’s Nights 
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PERSONALITIES WHO LEAD ACTIVITIES IN SEATTLE’S MUSICAL ADVANCE 
1. Mrs. F. E. Palmerton, Impresario and Chairman of Music, State Federation of Woman’s Music Clubs; 2. Mme. Davenport-Engberg, Conductor, Seattle Civic Symphony; 3. Kathe- 
rine Rice, Who Recently Moved Her Managerial Office to Seattle; 4. John Spargur, Founder and Leader, Spargur String Quartet; 5. Mrs. Mabel M. Hughes, President, Seattle Music 
Art Society; 6. Marjory Cowen, Manager, Cornish School Concert Bureau and Seattle Representative, Elwyn Concert Bureau; 7. Francis J. Armstrong, Conductor, Seattle Orchestral 
Society and Leader, Armstrong Trio 












By DAVID SCHEETZ CRAIG tions of the city. Owing to the lack of prano; Vladimir Rosing, tenor; and the the same month Albert Spalding, vio- 
‘ ‘ _ ‘ , a Suitable auditorium it is not possible Spargur String Quartet. Many of these linist, will appear under the same aus- 
QIEATTLE, WASH., Oct. 15.—New to have a combined school festival. will be heard in Seattle. pices; to be followed by Olga Samaroff, 
forces in the musical field will give The Ladies’ Musical Club, Mrs. Ivan The Seattle Civic Symphony, Mme. pianist. in March, and Reinald Werren- 
: added zest to Seattle’s concert program. L. Hyland, president and Mrs..M. A. Davenport Engberg, conductor, becomes rath, baritone, in April. 
This -eees ice lecided advance i Gottstein, executive secretary, which has an entirely professional organization The Women’s Federation of the Uni- 
is season marks a decided advance in "eel : : : : > aa : , 
' : : been bringing eminent artists to Seattle this season. Seven concerts are an- versity of Washington, Margaret Sparl- 
one important direction, namely, man- for thirty years, will this season present nounced beginning in November with ing, president, will present four artists 
agerial enterprises. Mary Garden, Tito Schipa, Elena Ger- the following soloists: Frances Alda, to the students as well as the music- 
One of the outstanding musical hardt, Harold Bauer and Pablo Casals, soprano; Efrem Zimbalist, violinist; lovers of Seattle. The artists to appear 
| factors is public school music, ably di- the last two in joint recital. Renato Zanelli, baritone ; Ossip Gabri- are Josef Lhevinne, pianist, Nov. 15; the 
' ; ; lowitsch, pianist; Ferenc Vecsey, vio- Duncan Dancers, Feb. 14; John Mce- 
rected by Letha L. McClure who has a {rtist Courses linist, and Carl Faelten, pianist. A Cormack, March 7, and Jeanne Gordon, 
staff of efficient assistants. The pro- Katherine Rice, who moved her offices Bumber of “popular” programs will also contralto, May 8. ) 
gram for the coming school year has not _ to Seattle last spring, offers an imposing be given. ; , ' : Wallace MacMurray has entered the 
yet been definitely outlined, but increas- list of attractions for the coming season. The Men's Club of Plymouth Church field of local impresarios and will bring 
ing attention will be given to folk-song, Miss Rice is managing in the North- @nnources its second series of compar three artists during the coming season: 
| west the following artists: Charles With Sophie Braslau, contralto, in De- 
community music, and music apprecia- Hackett, tenor; Arthur Middleton, bass- Cember as the first artist, and later in [Continued on page 148] 
tion. Seattle’s eight high schools will baritone; Mischa Levitzki, pianist; May 
have their glee clubs and orchestra con- Peterson, soprano; Ethel! Leginska, 
certs and the all-grades orchestra will pianist; Emil Telmanyi, violinist; Cecil 
_| give a series of concerts in various sec- Fanning, baritone; Lotta Madden, so- 
Mme Anna Fuka- 





THE CORNISH SCHOOL |? ANGRATZ 
i 





Seattle, Washington . ; 
pat é s | | NY, Developing Artists for Concert, Oratorio and Opera. 
Complete courses int, 00 Synmenah Se Shieh: Se ae. eee, Spee, ie Piano and Theoretical Branches 
! ypera classes, ensemble, « incing producing, staging, lighting, playwriting t e eas ey ’ ee 
Necmal clases in ail Gepartinents ng, design, stage decoratio: 927 Madison Ave. Phone,Rhinelander New York City A 
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Marcel Dupré, organist, is scheduled for 
Nov. 19; Alberti Salvi, harpist, Feb. 12, 
and Maria Ivogiin coloratura soprano, 
in March. 








Photo by Wayne Albee 
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Violin 


George Rogovoy 
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Liborius Hauptmann 
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“Their inspired playing found their 
audience admirably responsive.” 
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Now booking for Season 


1923-24 


For information apply to 
Secretary, 


The McKelvey, Seattle, Wash. 








Marjory Cowan who represents the 
Elwyn Concert Bureau in Seattle, may 
be included among the new managers 
now located here. She will present Mar- 
garet Matzenauer, contralto and Clar- 
ence Whitehill, baritone, who have been 
booked for appearances and will also 
manage Seattle concerts for a number 
of other Elwyn artists. 


Clubs and Choruses 


Mrs. F. E. Palmerton, chairman of 
music of the Federated Women’s Clubs 
of the State of Washington, is making 
an effort in behalf of local artists, and 
is arranging a course of concerts for the 
Artists’ Quartet — Gwendolyn Geary 
Ruge, soprano; Dai Steele Ross, con- 
tralto; Henry O. Price, tenor, and Owen 
J. Williams, baritone. Concerts will be 
given on Nov. 13, Dec. 11, and Jan. 8. 
Other artists under Mrs. Palmerton’s 
direction include Arnold Krauss, vio- 
linist; Irene Hampton Thrane, pianist; 
Gertrude White, soprano, and Mary Mc- 
Coy Jameson, soprano. 

The Musical Art Society, Mabel M. 
Hughes, president, has identified itself 
with the promotion of chamber music 
and other music not commonly heard. 
This season it will introduce some novel- 
ties under the direction of Cecilia Aug- 
spurger, executive secretary. A partial 
list of artists includes: the Armstrong 
Trio, E. Robert Schmitz, pianist, and 
Louise Van Ogle, the last in a lecture 
recital. 

The University of Washington, Irving 
M. Glen, dean of the department of fine 
arts, will be represented during the 
season with its annual oratorio per- 
formance, opera and orchestra concert, 
besides the glee club and recital pro- 
grams. 

The Amphion Society, a men’s chorus, 
Alexander Myers, president, and Gra- 
ham Morgan, conductor, will give its 
two usual concerts in December and 
May, with soloists yet to be selected. 

The Seattle Music Study Club, Mrs. 
F. W. Graham, president, plans a num- 
ber of concerts with artists. 

The Seattle Orchestral Society, con- 
ducted by Francis J. Armstrong, will 
take its place again this season as an 
interpreter of symphonic works and 
other serious compositions for full or- 
chestra. A number of concerts are 
planned. The Armstrong Trio, consis- 
ting of Mr. Armstrong, violinist; George 
Rogovoy, ‘cellist, and Liborius Haupt- 
mann, pianist, is scheduled for a series 
of concerts, both in and near the city. 

The Spargur String Quartet, having 
for its personnel John M. Spargur, first 
violin; Albany -Ritchie, second violin; E. 
Hellier Collens, viola, and George 
Kirchner, cello, will be heard in its an- 
ual subscription series with a number of 
extra dates in Seattle and a tour. 

The Ladies Lyric Club, a newly or- 
ganized chorus of women’s voices con- 
ducted by Graham Morgan, will give 
several concerts with local soloists. The 
Nordica Choral Club, Helen Crowe Snel- 
ling, conductor-accompanist, is another 
group of young women singers who will 
give interesting concerts during the year 


with local artists assisting. Ferris’ 
“Daughter of the Crescent” is to be 
given. 


The Ralston Glee Club, C. H. Green- 
bank, president, will include concerts in 
and out of Seattle, but no dates have yet 
been decided upon. 


The Temple 


Chorus, 


with which it is affiliated. 


The Plymouth Church choir, Wallace 
MacMurray, organist and choirmaster 





conducted by 
Montgomery Lynch with Mrs. Lynch as 
organist, will present several oratorios 
during the season, in addition to its 
monthly musicales with local soloists, 
given the first Sunday evening of each 
month at the First Methodist Church 


will be heard in both oratorio and opera 
during the season. 

The Cornish School will confine its 
concerts 
students’ recitals. 

The Seattle Civic Music Club, one of a 
chain of like organizations, founded and 
managed by Frederic Shipman, plans a 


principally to faculty and 


series of ten concerts during the year. 


Grace Wood Jess is to open the series 
this month with a costume recital. 
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Portland Raises Proud Banner i in Northwest 
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Photo by Arthur M, Prentiss 


OREGON’S BEAUTIFUL CITY LOOKS FOR NEW RECORD OF ACHIEVEMENT IN COMING SEASON 


The Picturesque Surroundings of This Northwestern Center Are Seen in the Above Illustration. Portland, with Mt. Hood Towering in the Background, Offers Sights of Grandeur to 
the Visiting Artist and the Fact That Appealing Scenes May Be Found in the City Itself Is Shown by the Pictorial Study of the Entrance to the Public Library, an Institution 


Which Has Built Up a Fine Music Department. 


By JOCELYN FOULKES 

ORTLAND, ORE., Oct. 15—It is not 

a hazardous venture to predict that 
the Portland musical calendar for 1923- 
24 will be far more extensive than that 
of any preceding season. 

Pavlowa will come with her Ballet 
Russe, the San Carlo Opera Company 
will make its customary visit and the 
Chicago Civic Opera Company will re- 
turn after an absence of two years. 

The territory of Steers and Coman 
includes Oregon, Utah, Washington, 
Montana, Idaho and British Columbia. 


Among the attractions they will bring 
are Mary Garden, soprano; Tito Schipa, 


tenor; Frances Alda, soprano; Amelita 
Galli-Curci, soprano; Elena Gerhardt, 
mezzo-soprano; Anna Case, soprano; 


John McCormack, tenor; Jeanne Gordon 
and Schumann Heink, contraltos; Renato 
Zanelli, baritone; Lionel Tertis, viola- 
player; Gutia Casini and Pablo Casals, 
‘cellists; Ossip Gabrilowitsch, Harold 
Bauer, Max Rabinowitsch, Arthur Ru- 
binstein, Josef Lhevinne and Vladimir 
de Pachmann, pianists; Ferenc Vecsey, 
Paul Kochanski and Efrem Zimbalist, 
violinists; the Duncan Dancers, Pavlowa 
with her Ballet Russe, and the Chicago 
Civic Opera Company. 

H. M. McFadden, the manager of the 
Elwyn Concert Bureau, announces for 


its subscription list: Claire Dux, soprano, 
on Oct. 29; the New York String Quar- 
tet, on Nov. 12; the Victor Quartet, on 
Nov. 26; Albert Spalding, violinist, on 
Dec. 17; Edward Johnson, tenor, on Jan. 
21; Jascha Heifetz, violinist, on Jan. 28; 
Moriz Rosenthal, pianist, on Feb. 25; 
Maria Ivogiin, soprano, on March 3, and 
Reinald Werrenrath, baritone, on April 
1. The Elwyn Concert Bureau will also 
sponsor the week’s engagement of the 
San Carlo Opera Company. 


The Orchestral Outlook 


Portland’s predominating musical as- 
set, its Symphony Orchestra, under the 
leadership of Carl Denton, and the man- 
agement of Mrs. Donald Spencer, will 
give six subscription concerts, the solo- 
ists being Ossip Gabrilowitsch, Josef 
Lhevinne and Arthur Rubinstein, pian- 
ists; Elena Gerhardt, mezzo-soprano; 
Renato Zanelli, baritone, and Ferenc 
Vecsey, violinist. 

An innovation will be three orchestral 
concerts in conjunction with the newly 
organized Portland Symphony Chorus, 
which will be made possible through the 
financial aid of the Symphony Society. 
Among the choral works to be given are 
Mendelssohn’s “Hymn of Praise,” Coler- 
idge Taylor’s “Hiawatha’s Wedding 
Feast,” Buck’s “Paul Revere’s Ride,” 
the “Pilgrims’ Chorus” from “Tannhau- 
ser” and “Hark to the Beautiful Morn- 
ing.” 
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Inset Is a Portrait of Lois Steers, Concert Manager 


The Apollo Club, a male chorus led 
by W. H. Boyer, will give three concerts, 
the assisting artists at two of which 
will be Anna Case and Jeanne Gordon. 
All of the concerts mentioned above will 
be given in the Heilig Theater or the 
Municipal Auditorium. 

The Orpheus Male Chorus, William 
Mansell Wilder, leader, will have solo- 
ists at its concerts and its programs, 
as usual, will be sung a cappella. 

The Chamber Music Trio, Susie Fen- 
nel Pipes, violinist; J. Hutchinson, pian- 
ist, and Ferdinand Conrad, ’cellist, will 
give several recitals in addition to its 
series of three subscription concerts. 

The Flute Club, Robert E. Millard, 
president, was founded two years ago. 
It has developed a noticeable interest in 
the flute and stimulates the writing of 
flute music by local composers. The club 
will give four recitals and will, in a com- 
petitive contest, offer a prize for the 
best flute composition. 

The Portland Opera Association, of 
which Mrs. E. L. Thompson is president 
and Roberto Corruccini conductor, is 
planning an operatic production during 
the winter. The Light Opera Associa- 
tion, conducted by George Natanson, will 
produce “The Firefly” and “Sweet- 
hearts” here, and possibly in other Ore- 
gon towns. 


Interesting Club Schedules 


The MacDowell Club’s new president, 
Mrs. Elbert C. Peets, will continue the 


policy of the club in presenting local pro- 
fessional musicians fortnightly. Others 
who will furnish programs are members 
of the ensemble department, student 
membership and the MacDowell Club 
Chorus of fifty-four women’s voices led 
by W. H. Boyer. 

The president of the Monday Musical 
Club, Mrs. W. H. Braeger, announces 
that nine directors will be responsible 
each for a program. This club has a 
junior and an intermediate department 
and classes in French and harmony. 
The women’s chorus has Rose Coursen 
Reed as instructor. 

A new organization is the Portland 
Civic Club, one of a chain of clubs in 
the Northwest, formed by Frederick 
Shipman. Mrs. Elbert C. Peets is 
president. Four concerts will be given 
by artists of national or international 
fame, four by Portland professional mu- 
sicians and two by the prize winning 
students, one in the professional and one 
in the amateur competition in November. 

The men’s Musicians’ Club will meet 
every fortnight. The Oregon Com- 
posers, Emil Enna, president, plan a 
contest for the composition of music 
for a pageant. 

The Oregon Chapter of the American 
Guild of Organists, Frederick W. Good- 
rich, president, will present local organ- 
ists in monthly recitals and sponsor the 
appearance of nationally known organ- 
ists. 





[Continued on page 150] 








Practice facilities. 


Write for Catalog. 








William C. Carl 


announces the 


Twenty-fifth Year 


of the 


Guilmant Organ School 


Students aided in securing positions. 


17 East Eleventh St., N. Y. C. 
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ton and Lincoln High Schools, conducted 
Portland, Ore. by George D. Ingram; the Glee Club 
WMmALURENASMTSE101ii 100A ML i Ug RANDY 108 of Jefferson High School, led by George » AUSTIN-BALL 
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Sunday Afternoon Concerts 


Hal White, encouraged by last sea- 
son’s success, will continue the Sunday 
afternoon concerts in the municipal 
auditorium. The public will be enabled 
to hear excellent music at a nominal 
price and choral clubs, amateur orches- 
tras and local soloists appear under 
favorable circumstances. 

Two small clubs, the New England 
Conservatory Club, Mrs. John Hall, 
president, and the Cadman Club, Mrs. 
Charles I. Moody, president, will meet, 
as hitherto, at the homes of the mem- 
bers. The New England Conservatory 
Club, admitting only those who have 
studied at that institution, was organ- 
ized twenty-three years ago. 

Rose Coursen Reed will present the 
Treble Clef in recitals as usual. 

Among the progressive amateur or- 
ganizations which will play a. part in 
the resumption of musical activities are 
the Thalia String Quartet, conducted by 
Ted Bacon; the glee clubs of Washing- 


Wilber Reed; the Glee Club of Frank- 
lin High School, under R. B. Walsh. 
The conductors of these school orches- 
tras are Harold Bayley and Carl Den- 
ton. 

Elizabeth Gore, at Reed College, is 
planning musical programs. Recitals 
will be given by St. Helen’s Hall Glee 
Club, St. Mary’s String Quartet and 
Treble Triad, the boys’ chorus and or- 
chestra of Hill Military Academy, the 
junior and senior members of Harold 
Bayley’s orchestral school, Ted Bacon’s 
String Orchestra of sixty-five young 
students and the Carrie Jacobs Bond 
Club, Carrie R. Beaumont. instructor. 

An important factor in disseminating 
musical knowledge is the splendidly 
equipped music room at the Central 
Library. Additions constantly are be- 
ing made to the different departments, 
vocal, instrumental, ensemble, operatic 
and symphonic works and the collec- 
tions of reference books on all musical 
subjects. Frederick W. Goodrich. Cal- 
vin B. Cady and George Hotchkiss Street 
constitute a committee which passes upon 
the requests for new music. 








Edoardo Petri, A. M. 


Teacher of Singing 





Special attention given to the 
proper development of beginners 
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Booking Management: 
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IANIL DEER 


“Soulful” Coboratura Soprano 


“Execution marvelous, sweet, soulful, velvety.” 


—OSCAR HAMMERSTEIN. 


“Unguestionable artistry, beautiful voice.” 


—ALFRED METZGER. 


79 Central Ave., 





San Franciseo 
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‘A firm, 








Prima Donna Soprano 


CLEMENTINE 
Covent Garden, London 
De V ER FMeverotitan Co., N. Y. 
Concert — Opera — Instruction 


108 Riverside Drive 


ELDA VETTORI 


Soprano of theSanCarloGrand OperaCompany 


‘*Miss Vettori has a voice of intense dramatic quality and her 
interpretation won immediate praise.’’—N. Y. 


“Vivid in her 
plastic 
NV. ¥Y. Journal, 
‘Miss Vettori’s is one of those natural voices, with all the 

velvet of youth in its quality.’’—N. Y. Times. 


Miss Vettori has been coaching with Riccardo Dellera, 
Assistant Conductor and Chief Coach of the Metro- 
politan Opera Company. 


Season 1923-24: 
San Carlo Grand Opera Co., Aeolian Hall, New York 


HANS LETZ 


Leader of the Letz Quartet 


VIOLIN INSTRUCTION 


Has Resumed Teaching as Head of the Violin 
Department, 


114 East 85th Street, 


ROMUALDO 








Telegraph. 
acting and superb in her singing.’’—Brooklyn 


voice, emotional, with real operatie talent.’’ 


















New York College of Music 
Lenox 8619 






Vocal Teacher 


Formerly Conductor Metro 
politan—Coach to Patti, 
Calve, Nordica and others 


NEW YORK, Phone Schuyler 8399 


Teacher of Singing 


New York Studio: Carnegie Hall 


Residence Studio: 


25 Melrose Place, Montclair, New Jersey 


Tuesdays and Wednesdays 


EASTMAN SCHOOL of MUSIC 


Rochester, N. Y. 
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LOUIS REILLY 


TEACHER OF SINGING 


Fourteenth Successful Season 


49 West 86th Street New York City 


‘Phone: Schuyler 1261 




















ANTONIO PESCI 


Tenor 
A Few Private Pupils Accepted 


Breathing—Tone Production 
Relaxation—Control of High Notes 


By Appointment 
758 Flatbush Avenue, Brooklyn, N. Y. 











Enward €. Treumann 


Artistic Piano Justruction 
Highest Testimonials and Bnvorsements from Emil von Mauer 
and Foset Hofmann 
Studios: 11O West Seth Street 


One Free and Pix Partial Scholarships 
Teachers Post Graduate Courses a Mperialty 


Bunterview 9-12 Baily or by Mail Appointnrnt 


Phone Sehurler 2753 








JANE R. CATHCART 


Teacher of 
PIANO—ELEMENTARY HARMONY 
Address 200 West 57th St., New York Phone 10117 Circle 
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TECHNIQUE Studio: 30 West 72nd St. Vocal Method. 
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Teacher of Mario Chamlee, Ruth 
, TANDI H Miller and Other Noted Singers 
Mrs. (. DYAS S 211 West 79th sweut, New York 








VOICE PRODUCTION AND DICTION 
Elimination of Muscular Interference 
INVESTIGATE! 
Reopening of Studios September 24 
Studios: 301-2 Carnegie Hall, New York 
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Circle 1350 








D | T Voeal Art Scienee Studio 
Maude Douglas Tweedy (7 ys: Srearor'” 
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I 340 W. SYth St., New York City 
N Steinway Piano Duo-Art Records 
VICTOR 
RED 
SEAL 
611 FIFTH AVB. RECORDS 














mit 














3 





; WH 














October 20, 1923 


MUSICAL AMERICA 


151 





Denver Expects Strides in Musical Development 
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Civie Symphony Will Double 
Number of Concerts—Of- 
fers Fine Programs at Low 
Admission Charges and 
Public Shows Eager Re- 
sponse — Notable Courses 
Booked by Local Managers 


By J. C. WILCOX 


ENVER, COLO., Oct., 10.—The musi- 
cal populace of Denver looks for- 
ward to the season with the conviction 
that it will be not alone the most inter- 
esting in its history because of the note- 
worthy attractions promised, but also 
one that will witness an encouraging step 
in the city’s artistic development. 
Local managers have booked for their 


subscription concerts and for special 
events many of the foremost artists and 
organizations of the day. The Civic 
Symphony Orchestra enters upon its sec- 
ond season with every promise of secure 
existence and of artistic growth. There 
will be brief but notable seasons by at 
least two grand opera companies. Music 
Week is expected to surpass the celebra- 
tions of previous years. The regular 
municipal program of organ recitals and 
band and choral concerts will be main- 
tained by the new city government. Local 
conservatories, schools and studios have 
announced ambitious programs, the vari- 
ous musical societies show a healthy ac- 
tivity and, all in all, Denver looks for- 
ward to its banner year. 

The Denver Civic Symphony, which so 
richly justified its existence last season 
by presenting a series of six concerts 
which maintained a surprisingly high 
quality for a new organization operating 
upon what was almost a cooperative 
basis, will this season repeat each of the 
six concerts at Sunday matinées, thus 
doubling the public’s opportunities to en- 
joy its work. The ninety-odd players in 
the orchestra donate their services in 
return for the opportunities of study and 
experience in orchestral routine. Both 
union musicians and aceomplished stu- 
dent performers are included in the mem- 
bership. Horace E. Tureman is the con- 
ductor, and his achievements during the 
past season warrant the hope that he will 
evolve an orchestra of high professional 
caliber in the near future. The city do- 
nates its fine Auditorium for the orches- 
tral concerts, for which the parquet and 
box seats are obtainable at twenty-five 
cents and those in all other parts of the 
house at ten cents per concert. Last sea- 


LEADERS 





-ME€AD PURCELL- 





IN DENVER’S MARCH OF MUSICAL 





PROGRESS 


1, R. Jefferson Hall, Conductor, Tuesday Masical Club Chorus and Orpheus Singing Society; 2, John Clark Kendel, President, Colorade 


State Music Teachers’ Association and Supervisor of Music in Denver Public Schools; 


3, Frederick W. Carringer, President, Musie 


Week Association; 4, Robert Slack and 5, A. M. Oberfelder, Local Managers; and 6, John C. Wilcox, President, Musical Soeiety, 
Choral Conductor and Denver Representative of “Musical America” 


son the house was filled at each concert, 
and it is anticipated that the seats wilt 
be entirely sold for all of the twelve per- 
formances this season, the first of which 
will be on Friday evening, Nov. 2. It is 
inspiring to observe an audience of 3500 
people at orchestral concerts in a city of 
this size. The comparatively small 
deficits of the orchestra are met from a 
fund provided by some 350 contributing 
subscribers. 

The local concert managers, A. M 
Oberfelder and Robert § Slack, have 








| 1712 Sherman Street 





ie — : 
“SES WILCOX 
Nationally Known Vocal Master 


| COURSES IN VOCAL PEDAGOGY 
| Summer School for Teachers, Leading to Certificate 


DENVER, COLO. 


booked probably the most notable list of 
artists ever heard here in a single year. 

Mr. Oberfelder’s eight subscription 
concerts, given in the Denver Audi- 
torium, one of the largest and finest con- 
cert rooms in the world, will present the 
following artists on the dates named: 
Giovanni Martinelli, tenor, with Flora 
Greenfield, soprano, and Salvatore Fu- 


cito, pianist, Oct. 15; Rosa Ponselle, so- 
prano, with Stuart Ross, pianist, Nev. 3; 
Josef Hofmann, pianist, Nov. 28; Jascha 
Heifetz, violinist, with assisting artist, 
Jan. 7; Edward Johnson, tenor, with as- 
sisting artist, Jan. 24; Ernestine Schu- 
mann Heink, with two assisting artists, 
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Vocal Instruction and Interpretation 
Management: Music League of America, 
Fisk Building, 57th Street and Broadway 
Studio: 226 West 58th Street, New York 
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Feb. 14; Paul Althouse, tenor, in joint 
recital with Arthur Middleton, bass- 
baritone, Feb. 25, and Reinald Werren- 
rath, baritone, with assisting artist, 
April 11. 

Season tickets for these eight concerts 
range in price from $3 to $8 (the higher 
figure for box seats), aiid Mr. Oberfelder 
claims with apparent justification that it 
is the finest artist course offered for any- 
thing like the same admission prices in 
this country. 

Besides his subscription series, Mr. 
Oberfelder will present this season the 
Chicago Opera Company on March 18 
and 19 in performances of Massenet’s 
“Cléopatre” and Halevy’s “La Juive,” the 
San Carlo Opera Company in several 
performances (dates not yet announced), 
Sousa and his band on Dec. 8, Pavlowa 
on Dec. 28 and 29, de Pachmann in Janu- 
ary, Rosenblatt on Feb. 11 and Chaliapin 
in recital on March 31. 

Robert Slack’s subscription series of 
six concerts, given in the theater section 
of the City Auditorium, has long been an 
outstanding feature of Denver’s musical 
life, and this season he has booked some 
notable artists who have never before 
appeared in such a course. His list is as 
follows: Mary Garden, soprano, assisted 
by Gutia Casini, ’cellist, on Oct. 8; Josef 
Lhevinne, pianist, Oct. 29: Charles Hack- 
ett, tenor, and Lionel Tertis, viola-player, 
Nov. 27; Arthur Rubinstein, pianist, 
and Paul Kochanski, violinist, Dec. 3; 
Ukrainian National Chorus, Dec. 31; the 
Duncan Dancers, Feb. 4; Ferenc Vecsey, 
violinist, April 3, and Amelita Galli- 
Curci, soprano, April 21. 

Mr. Slack’s extra attractions will be 
Ignaz Friedman on Feb. 15, John Mce- 
Cormack on March 24 and probably 
Paderewski. 

Both Mr. Slack and Mr. Oberfelder will 
almost surely present some other artists 
not yet definitely booked. 


Teachers to Meet in Denver 


The mid-winter convention of the Colo- 
rado State Music Teachers’ Association 
will be held in Denver this year and a 
program of unusual interest is being ar- 
ranged. John Clark Kendel, supervisor 
of music in the Denver public schools, is 


president and the board of directors in- 
cludes some of the leading musical edu- 
cators of the State. 

The Musical Society of Denver, of 
which John C. Wilcox is now president, 
is working out a year’s program which 
will include both educational and social 
features. The Society will endeavor to 
establish higher ethical standards among 
the teachers of the city. Other officers 
and directors of the Society are Mrs. 
Frederika H. Wadley, vice-president; 
Edith Perry, recording secretary; Mrs. 
Helen Cunc Cologeras, ccrresponding 
secretary; Ellen Ruth Dodds, treasurer; 
Mrs. W. A. White, Elwin Smith and 
Ralph Vernor, directors. 

The Tuesday Musical Club, which has 
for many years been an active force in 
the musical life of this city, will, in addi- 
tion to its regular study classes and 
menthly concerts, present its chorus, or- 
chestra and soloists in a concert before 
the holidays and in the early spring will 
present a-light opera. R. Jefferson Hall 
is director of the chorus. The officers of 
the Club are Mrs. Frank I. Hollings- 
worth, president; Mrs. Harry M. Hast- 
ings, vice-president; Mrs. Pierrepont 
Fuller, corresponding secretary; Mrs. 
Grace Hunter Douglas, recording secre- 


tary; Mrs. Don R. Dix, treasurer; Mrs. 
John Bryce Williams, chairman of pro- 
gram committee. j 

Among the local choral organizations 
which will be heard publicly during the 
season are the Tuesday Musical Club 
Chorus of women’s voices and the Or- 
pheus Singing Society of male voices, 
both of which are under the conductor- 
ship of R. Jefferson Hall, organist and 
choirmaster of St. Mark’s Episcopal 
Church. 

The Treble Clef Club of sixty women’s 
voices, Florence Lamont, conductor, will 
again appear in concert, as will the 
Teachers’ Chorus under direction of Mr. 
Kendel. 

Mr. Wilcox, who has conducted the 
operas during the past three annual 
music week celebrations, will present a 
student chorus and leading Denver solo- 
ists in an operatic performance during 
the season. 

Clarence Reynolds, municipal organist, 
will as in former seasons give weekly 
recitals free to the public during the win- 
ter and daily recitals during the tourist 
season. Mr. Reynolds will also probably 
direct the Municipal Chorus in some ora- 
torio performances on special occasions 
as he did last season. 





FARGO PLANS EXPANSION 


North Dakota City to Have Recitals, 
Opera and Larger Orchestra 


Faroo, N. D., Oct. 15.—Prospects for 
the coming season in Fargo indicate a 
continuation of the musical development 
of this community which was so much in 
evidence last year. The Fargo Concert 
Association is again providing a series 
of six concerts by noted artists, a visit is 


promised by the San Carlo Opera Com- 
pany, a thirty-piece orchestra is being 
planned and local musical teachers and 
conservatories are planning their respec- 
tive recitals for the late winter and 
spring. Several artists will probably be 
brought to Fargo on school lyceum 
courses. 

Six recitals, including three joint re- 
citals, will be given at the State Theater 
here during the coming season under the 
banner of the Fargo Concert Association. 
The series will be opened on Oct. 24, 
when Sigrid Onegin, contralto, will sing. 
On Nov. 24 Anna Case, soprano, will ap- 





pear in recital. On Dec. 5 Emil Tel- 
manyi, violinist, and Bertha Farner, so- 
prano, will give a joint recital. Jan. 10 
will bring Thomas Chalmers, baritone, to 
Fargo. Olga Samaroff, pianist, and 
Hans Kindler, ’cellist, will give a joint 
program on Feb. 13, and the series will 
close on March 6 with the appearance of 
Eva Gauthier, mezzo-soprano, and Lam- 
bert Murphy, tenor. 

The San Carlo Opera has been an- 
nounced for one performance at the Or- 
pheum Theater on Dec. 24. The name of 
the opera has not yet been announced. 

Expansion of the fifteen-piece Fargo 
Concert Orchestra, which was organized 
last spring under the direction of Albert 
J. Stephens, head of the Fargo College 
Conservatory of Music, to a thirty-piece 
organization, is being planned. A series 
of concerts will probably be given by the 
orchestra. 

One or two oratorios similar to those 
presented last year are being planned 
by the Fargo-Moorhead Federation of 
Churches, but no dates have as yet been 
selected. 

Concerts will also be given at intervals 
by the band and male glee club of the 


North Dakota Agricultural College here, 
prospects for which are the brightest in 
the history of the school, and by musical 
organizations of the public schools, in 
which more and more attention is being 
paid to the musical education of the chil- 
dren. EDWIN B. OLWIN. 


New Theater to Make Major Concerts 
Possible in Texarkana 


TEXARKANA, ARK. and TEx., Oct. 15.— 
A new theater suitable for large concerts 
with an auditorium seating 2500, is to be 


erected here in the near future and nego- 
tiations are already being made for a 
recital by a prominent artist as the 
opening concert sometime next May. The 
chairman and directors of the Texarkana 
Choral Club are formulating plans for a 
music week to be held in April. An im- 
portant orchestra will be engaged to play 
at the Club’s spring concert in May. The 
Club has booked Salvatore de Stefano, 
harpist, for its concert immediately pre- 
ceding Thanksgiving. 
Mrs. RAy M. EBBISON. 





Operatic Fare for Norman, Okla. 


NORMAN, OKLA., Oct. 15.—Music-lovers 
will find plenty of attractive fare this 
season. Mrs. Bee M. Barry, concert man- 
ager, will present a series of perform- 


ances in the University Auditorium, in- 
cluding William Wade Hinshaw’s presen- 
tations of “Maid Mistress,” “Madeleine,” 
and “Don Pasquale.” Visiting artists 
will include the Cherniavsky Trio, Gay 
Maclaren and Sigrid Onegin. During 
the year the School of Fine Arts will 
sponsor faculty concerts on Sunday 
afternoons, including an orchestral con- 
cert, a band concert, and two glee clnb 
concerts. Music memory contests are 
becoming well organized in this State. 
In April contests will be held here in 
connection with the State Interscholastic 
Meet. RUTH E. MOORE. 





Iowa Candidate Wins $1,000 Scholarship 


CHARLES City, IowA, Oct. 15.—Glen 
Moors, teacher of music in the public 
schools at New Hampton during the past 
year, has been awarded a $1,000 scholar- 
ship in the Chicago School of Music. 
Miss Moors, who is a contralto, will 
study in the Chicago Music School this 
year. BELLE CALDWELL. 
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Clarence Adler 


PIANIST—PEDAGOGUE 
Studio: 137 West 86th St., New York 


Solon Alberti 
Pianist—Coach—Accompanist 
Studio: 9 W. 76th St., New York 

Phone: Wadsworth 1989 











Julia Allen 
Exponent of 
LOMBARDI OOL OF SINGING 
675 Carnegie Hall, New York. Circle 1350 
Ethel Altemus 


TEACHER OF a noe 
126 East 34th St. anderbilt 7693 


The American Institute of 


Applied Music Thirty-eighth Season 


212 West 59th Street, New York City 
Tel. Circle 5329 


Margaret Anderton 
PIANO RECITALS—LECTURES 
Worth-while Pupils Taught 
832 CARNEGIE HALL, NEW YORK 
Phones: (res.) Schuyler 7140 and Circle 1350 


Ella Bachus-Behr 


231 West 96th Street, New York 
Telephone Riverside 1464 


Eugene Bernstein 
Teacher of Piano 
Studio: 22 West 85th Street, New York 
Phone: Schuyler 2365 


The Boice Studio Summer Session 
SUSAN S. BOICK, Soprano 
Teacher of the Art of Singing 

57 West 75th Street, New York 
Endicott 0074 


William S. Brady 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York 
Telephone Schuyler 3580 


May Laird Brown LyRIc DICTION 


Voice and Phonetics of 
Italian, French, aaa German, 
s 


En 
Riverside 2605 


| West 89th St.. New York 
Dudley Buck Teacher of Singing 
Phone Schuyler 6870 


471 West End Ave. 


























Studio open under assistant teachers until August ist. 





Giuseppe Campanari 
BARITONE 
TEACHER OF SINGING 
Studio: 668 West End Avenue, New York City 
By Appointment Only 


Ernest Carter 
COMPOSE R—CONDUOTOR 
Address: 115 East 69th St., New York 
Tel. 8623 Rhinelander 








Mme. Virginia Colombati 


Formerly Met. . Co., Covent Garden, Lenden, Bte. 
Teacher; Josephine Lacenent, Sop. San Carle Op. 
Vocal Studio: 294 W. 92nd St., New York 
New York College of Music, 114 E. 85th St. 


Emma A. Dambmann 


VOCAL INSTRUOTION 
President, The Southland Singers 
137 West 93d St. Riverside 1436 


Mr. and Mrs. Ross David 
VOICE PRODUCTION AND REPERTOIRE 


Sherwood Studios, 58 West 57th Street 
New York City 











Townsend H. Fellows 
TEAOHER OF SINGING 
Concert and Oratoriec Ceach 
Studio: 815 Carnegie Hall Circle 0764 





Coach for Coneert 
Frances Foster and Operatic Artists 
Concert Accompanying 
Studio: 97 Riverside Drive 
Tel. Schuyler 1049 





Charles Hargreaves 
VOCAL INSTRUCTION 
Tenor 
Formerly Metropolitan Opera Company 
251 West 8Ist St., New York. Schuyler 7987 





Victor Harris 
Teacher of singing in all its branches 
The Beaufort, 140 West 57th Street 
Telephone, Circle 3053 





Mrs. J. Harrison-Irvine 
Voice—Piano—Diction—Coaching— 
Accompaniste 
Carnegie Hall, 1013, New York. Circle 1350 


Frederick H. Haywood 


VOCAL STUDIOS 


9 W. 76th St. 
Telephone Endicott 5840 


The Heartt-Dreyfus 


STUDIOS: Voice and Modern Languages 
Address: Gamut Club Building, Los Angeles, Cal. 


Helen Allen Hunt 
CONTRALTO 
Teacher of Singing 


543 Boylston St., Boston, Mass. 


Minna Kaufmann 
Voice Teacher and Coach 
INSTRUCTION LEHMANN METHOD 
Studios: 601-2 Carnegie Hall, New York 
Circle 1350 




















Sergei Kli Teacher of Singing 
8 years leading instructor Stern Conservatory, 
Berlin; 3 years Institute of Musical Art, New 
York. Studios: 212 W. 59th St., New York 


Morton B. Knafel 
TEACHER OF PIANOFORTE PLAYING 
Studio: 152 West 78th St., New York 
Telephone: Endicott 1645 


Earle Laros 


“Pianist with a message’’ 
Address—Miss Jean Wiswell 
437 Fifth Ave., New York City, N. Y. 


Lebegott Studios 
THE ART OF SINGIN 
EDWARD LEBEGOTT and Assistants 
66 West 77th Street, New York. Endicott 1352 


Caroline Lowe 
(Caroline Lowe Hovey) 
TEACHER OF SINGING—COACHING 
Studio, 50 West 67th St., New York 
Telephene Columbus 1405 


Isidore Luckstone 
TEACHE | SINGING 
200 West 57th St., New York 
Telephone Circle 3560 


Philipp Mittell VIOLINIST 
Teacher of Many Well Known Artists 
Van Dyke Studios, 939 Eighth Ave., New York 
Phone Circle 6130 


Maud Morgan Harp Soloist 
CONCERTS—INSTRUCTION 
(Teaching Children a Specialty) 

216 W. 56th St. ‘Phone Circle 1505 


Mme. Katherine Morreale 
Votce O Be ee 
e Oulture 
166 West 58th St. Now York City 
Phone Circle 9948 


Robert E. S. Olmsted 


Professor of Vocal Music, Smith College 
New York Studio, 127 West 78th Street 
For appointments address: 235 Orescent Street, 
Northampton, Mass. 


Elizabeth Kelso Patterson 
SCHOOL OF SINGING 

Studio: 257 West 104th St., New York City 
Phone Clarkson 1514 


Adele Luis Rankin ™77!¢-Coloratura 


Soprano 
Concerts—Oratorio—Costume Recitals 
Teacher of Singing 
Metropolitan era House Studios 
1425 Broadway, New York ‘Phone Bryant 1274 


Carmen Reuben 
Teacher of or? 
Available for Concerts and Recitals 
Studio: 140 East 37th St. Vanderbilt 0416 






































MEZZO SOPRANO 








Carl M. Roeder 
TEACHER OF PIANO 
Technique—Interpretation—Theory 
607-608 Carnegie Hall, New York 
Orange (N. J.) Studio: 350 Main St. 





Francis Rogers 
CONCERT BARITONE AND TEACHER OF 
SINGING 
Member American Academy of Teachers of Singing 
Studio, 144 Bast 62d St., New York 


Henrietta Speke-Seeley 
TEACHER OF SINGING 
Studio: Metropolitan Opera House, New York 
Residence: 2184 Bathgate Ave., New York 


Charles Gilbert Spross 
ACCOMPANIST—CO ACH—COMPOSER 
Address: Poughkeepsie, N. Y. 
William Stickles 
Teacher of Sing'ns 


Studio: Carnegie Hall 1013 
Res. "Phone Wadsworth 9722 














Charles Tamme 
TEACHER OF SINGING 
264 West 93d St., New York 
Schuyler 0675 


H. Whitney Tew 


“The Greatest Development of the 
Century” 
255 West 72nd St. 


Crystal Waters 
SINGER OF SONGS 
Teacher of Singing 
Studio: 126 E. 60th St., New York City 
Plaza 6421 


Dorsey Whittington 
American Pianist 
Studio: 27 West 76th St., New York 
Endicott 2473 


Frank Woelber 


VIOLINIST 
Authorized Exponent of Goby Eberhardt Method 
Studio: 810 Carnegie Hall Circle 1350 


° Grand Opera Baritene 
Nikola Zan (Prague —- 
Exponent of the Lamperti method 
Studio: 168 West 58th St., New York 
Telephone Circle 3900 
Zerfhi 


Teacher of Singing 
Voice Production withowt Interference 
Studio: 309 West 78th Street, NEW YORK 

Phone—Endicott 2779 


* Direetor Zuro Grand 
Josiah Zuro @pera Co. 
Coaching and Teaching 
Studio: Rivoli Theatre, 744 Seventh Ave. 
New York City Phone Circle 9194 





























WAS hie sta ot vita cl vita cw" Vha st Wha ow EES I 





ere, 


ical 

in 
ing 
hil- 


rts 


rts 
» be 


Pr a 
the 
The 
ina 
ra 
im- 
lay 
The 
no, 
re- 


ers 
his 


in- 


vill 


Inb 
ire 


in 
tic 


lip 
en 
lic 
ast 
ar- 
‘ic. 
rill 
his 


»d 


4 


| 


October 20, 1923 


MUSICAL AMERICA 


153 





Salt Lake City Gains in Musical March 


Me Te ee ce ee TTT MTOM ULLADULLA DESL OOM MO PROTA LUMO ULMER COMMU OLOUOILUUOOMHTROUOTIICUUUTTT TONITE TUT IUTUUMTITTOOTCUTUUCTTTIOUUTII TUTTI LLU TLITNMITT IMEI TUTT MUTUAL OUPMUA ODEO HET 


Concert Course Will Bring 
Visitors — B. C. Gates to 
Lead His New Oratorio— 
Plans of Philharmonic Or- 
chestra Still Undecided— 
Progressive Music Schools 
Are Active 


By MARK M. FRESHMAN 


ALT LAKE CITY, Utah, Oct. 15.— 

For many years this city has been 
building up a reputation as a music- 
loving community, and this year a very 
interesting and unusual season is pre- 
dicted. Music has gained a better foot- 
ing in the past year than in any recent 
year and the future is bright. 

Fred C. Graham, who re-entered the 
managerial field last season, announces 
an interesting list of attractions, in- 
cluding the Trio Moderne, Irene Pav- 
loska, the Zoellner Quartet, Eileen Neil- 
son, Salt Lake Operatic Quintet, Cher- 
niavsky Trio, the Arlington Girls’ String 
Orchestra, and Cora Thorne-Bird. 

B. C. Gates of the L. D. S. School of 
Music will direct the initial performance 
of his newly composed oratorio, “The 
Message of Elijah,” written for soprano, 
tenor, baritone and bass soloist, a chorus 
of 800 voices, and a symphony orchestra. 
Of the 800 in the chorus, 500 will be 
young girls. This performance is sched- 
uled for November. 


Move for Orchestral Series 


No definite plans for the Salt Lake 
Philharmonic Orchestra have as_ yet 
been formulated, although it is hoped 
that co-operation of civic organizations 
can be secured and a series of concerts 
promoted. Salt Lake has all the neces- 
sary material for a first-class orchestra. 
One local organization spent $50,000 on 
a publicity campaign. If a part of this 
could have been utilized for putting the 
orchestra on its feet, great publicity 
would have been secured and a much 
greater civic work would have been ac- 
complished. Charles Shepherd is con- 
ductor, but so far he is unable to 


make any definite statement regarding 
concerts this winter. 

Frank Asper, director of the Orpheus 
Club, reports that his organization is 
fast at work on several programs for 





A Representative Group of Salt Lake’s Musicians: Standing—W. Bennett, Tenor; A. Lund 
of the Tabernacle Choir; B. C. Gates of the L. D. S. School of Music, and Jack 
Summerhays, Tenor. Seated—Melvin Petersen, Baritone; Lucy Emma Gates, Soprano, 


and J. J. McClellan, Tabernacle Organist. 


early presentation. Mr. Asper expects 
to give a series of piano recitals illus- 
trating various forms of composition. 

The Mendelssohn Male Chorus has 
been rehearsing for some time and no 
doubt will prove, as it has in the past, a 
most valuable asset. J. J. McClellan is 
musical director and Dr. W. R. Woley is 
president. It is the plan of the direc- 
tors to make the chorus a civic organi- 
zation. 

The Musical Arts Society, Oratorio So- 
ciety and Tabernacle Choir are also 
planning programs for the winter. 


In the Schools 


The Latter Day Saints’ School of 
Music has grown and prospered. It is 
the largest school in the inter-mountain 
section. The faculty now numbers thirty 
and about 1500 students are registered 
without counting the extension divisions. 
B. C. Gates is director and the depart- 
ments of pianoforte, violin and voice 
are headed respectively by J. J. McClel- 
lan, W. Weihe and A. Lund. 

This year Mr. Gates expects to see de- 
velopment in educational work. All stu- 
dents must take a general music course 
as well as special subjects. A lecture 
and recital course has already been 
planned and a non-technical course for 








GRADUATE AT THE 


L. D.S. SCHOOL OF MUSIC 


A recognized music school with a registration of 


1461 STUDENTS 








Special work for beginners. 








A Faculty of Eminent Teachers 


Individual instruction and accredited courses for teachers and soloists, leading to 
certification and diploma in all branches of music, dramatic art and dancing, 


200 NORTH MAIN ST., SALT LAKE CITY. 






WAS. 2116 





Inset—Fred C. Graham, Concert Manager 


the general public will also be given. 

The L. D. S. Orchestra of sixty mem- 
bers, which made its initial appearance 
last year, plans to give at least two con- 
certs. The School has five well-known 
organists on the faculty, and an organ 
school is to be announced this fall. 

A new feature of the work of the band 
department, under the direction of C. 
J. Hawkins and his assistant, Parley 
Young, is the organization of units of 
girl bands. The first unit of sixty mem- 
bers is practically complete. 

During the summer session an insti- 
tute of normal music will be held for 
supervisors and teachers of school music. 

Arrangements have just been made 
and the work completed on a broadcast- 


ing laboratory to transmit programs of 
the highest order. 

The University of Utah Music De- 
partment, under the direction of Thomas 
Giles, is very active’ in the life of the 
city and State. Professor Giles and 
Eileen Nielsen have charge of the 
theory department. Public school music 
is taught by S. Cornwall and Kenna 
Cragun and the students have the ad- 
vantage of training at the University 
Training School. Arthur P. Freber will 
have charge of the violin instruction. 

The University Orchestra of eighty 
members will make frequent appear- 
ances, and soloists will be chosen from 
the student body. The Glee Clubs and 
String Quartet will make extended tours 
of the State and may take a trip to the 
Pacific Coast. A chamber music society 
will be organized and it is hoped that 
several appearances will be possible. 

This season the University will give, 
as its eighth operatic venture, “Tales 
of Hoffmann.” The entire Musical So- 
ciety, which numbers some 500 students, 
will take part. 

In all the public schools are to be 
found orchestras and choral societies. 
All schools are equipped with good pi- 
anos and phonographs. Music apprecia- 
tion and elementary musical principles 
are.taught in the grammar schools, and 
the high schools give thorough courses 
in ear training and elementary harmony 
along with the conventional high school 
music. 

The schools of the county have or- 
ganized and plan a school concert and 
lecture series. The directors of the sys- 
tem hope that in the near future they 
will be able to appoint a teacher in every 
school who will be able to devote his 
whole time to the teaching of music. 
Music counts toward college entrance 
and a high quality of work is maintained 
throughout. 


Isa Kramer, balladist, will give her 
first New York recital this season in Car- 
negie Hall on the evening of Oct. 21, her 
program including Russian, English, Ital- 
ian and Jewish songs that she has not 
sung previously in America. She has 
already fulfilled two engagements this 
season, one in Montreal and the other in 
Baltimore, each resulting in an Imme- 
diate engagement for next season. 











HAROLD 


s 


“One of the few.’ 
—New York Times. 


“Broader musical vision 
than most of his contem- 
poraries.” 

New York Tribune. 
“Tremendous _ technical 


powers.”’— Buffalo Courier. 





Pianist 





For terms and dates address 


Secretary: Harold Morris, 316 West 95th Street, New York 


MORRIS 


**Mastery.” 
New York American. 


“An artistic and technical 
ability not often seen in 
concert world today.” 

New York Evening Mail. 
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MRS. C. DYAS STANDISH 


and Other Noted Artists 


211 West Seventy-Ninth Street 


Has Resumed Teaching at her New York Studios 
Telephone Endicott 3306 

















Teacher of MARIO CHAMLEE, RUTH MILLER, AMUND SJOVIK : 
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DISCRIMINATING MUSICIANS 


are enthusiastic in their words of appreciation concerning our fast- 
growing catalog. We shall be glad to send any of the following for 
your examination: 














































“South Sea Idyll” (Lemont)...... $1.25 net 
eculiar oO s 
an jane ayers 60c “The Introduction” (Gilbert)......... $1.00 
“I Just Wanted You" (Lowden).. ....60c 
“Yearning for You" (Lowden)....... .60c 1 Sacred Songs 
“Tenderly Sweetheart’ (Halter)...... 60c “I Met My Master Face (Evans)..... 60c 
“Speak to Me Again” (Stults)........ 60c | Heard the Voice of Jesus Say 
“Constancy” (Stults) ................ 60c o (Seat) kino + os tence eee tee e ee eees 60c 
“Spring Here Again" (Duane)........ 60c “Oh Lord, My Light” (Spring)....... 60c 
‘Sunny Eyes” (England) . ee an “W here Jesus Passed 4 (Green).......60c 
“Over the Hills to You" (Smith) ida wu 60c Oh for a Closer Walk" (Duane) . se . -60c 
RS ee Ee aS ee 60c “How Amiable Are Thy Dwellings 
“Ask Me No More” (Evans)......... 60c » (Duane) tt ee ee ee tee eee eee eees 60c 
“To the Not Impossible One” (Evans). .60c ‘Be Not Afraid’ (Duane).. a -60c 
“Two Encore Songs” (Evans)......... 60c Turn Thy Face from My Sins” (Tim- 
“Sing Sweet Little Bird” (DeWarf)....60c fi mings) CPC eee ere eh eH RH TESS OOS 60c 
mmae.. sea (EMR UV OST) sv v0.00 000.0 0.0% a nes Shall Lead You Home i 
“ elie) a vs ea ee ee weer ewe Pree 
Cie ae Pn. ie (Gage) Boe eC = “He Will Clothe You" (Klickmann). .60c 
ere ar ON ne ee 60c ‘‘Remember Now Thy Creator” (Eggert).60c 
“Compensation” OSS ee eee 60c “Just as I Am” (Lowden)..... occ eee 60c 
“An Old Song” (Scarmolin).......... 60c Teach Me to Trust Thee More” (Low- 
“Wreath of Dreams” (Alba)..... 60c A GUT ° Sea Cha eos ho) See 50c 
“To the Faithful,” by Milton Burroughes O gag Head Now Wounded” (Low- 
Harding. Medium voice .. 40c a ee ere yr eee ei ae 50c 
“My Southland,” by James R Duane. ee Thou My Will to Thine’ (Low- 
Tea) hire So oS .60c " den) Perec ee eee eee eee at .50c 
“Tip Toe,” by Flora H. Harvey. Me- The King of Love My Shepherd Is,”’ by 
a Sg RN atl 3 tea ala ra alee ge 75c R. M. Stults. Medium............. 60c 
“The Daffodils,” by Ellis Clark Ham- ‘Walkin’ Wid Ma Soul” (spiritual), by 
mann. High and low voices........ 60c Katharine Miller Gunn. Medium voice.60c 
“Heah Dat Music,” by C. Harold Low- “Ah Wants Ma Name in de Book ob 
ES oC aT Heat Te RRS aI 50c Life’ (spiritual), by Katharine Miller 
“I Love You So,” by Cedric W. Lemont. Gomme. MOOGMEME VOICE .nccrtcsecss 60c 
NS ., REE TER CET eee 50c Violi d Pi 
“Come Back,’”’ by Cedric W. Lemont. 10lin an ano 
EET CET CTE OT Ce 50c ‘Romance in A” (Timmings)......... 60c 
“Wynken, Blynken and Nod,” by Wallace a) OE OT ee Se SO eee 60c 
J. Brockett. Medium voice... .60c “Extase,"’ Violin, Harp and Organ 
“O Perfect Love,” by Cedric W. Lemont. CO ha os hese ves . $1.00 
RO CP er oe ee re 60c “Serenade del Troubadour” (Babcock) . 60c 
“That Dear Old Song,” by R. M. Stults. ‘Melodie d’Armour’’ (Scarmolin)...... 60c 
SO 9. as fav. ¢aeins 8% 8s 644 6 













For CHRISTMAS, EASTER and Other 


“A Kiddy’s Day,"’ suite of 5 (Suddards).60c Anniversary Occasions, Our Catalog Is 
“A Day in June,” suite of 6 (Forman) .$1.50 Unusually Brilliant. Send for Our Bud- 


“First Recital Pieces," suite of 4 (Tim- get. 
NT tik 5.84 SRD he. o Sve a ark SORE ON ° 


Piano Teaching 






















Anthems for General Use, Glees for Men's, Women’s and Mixed Voices, 
Choruses for Schoo] Purposes, Organ Music for Church or Motion Picture Uses, 
Orchestra Selections, etc., in abundance. 


State What You Need—See What We’ll Send 


THE HEIDELBERG PRESS, Philadelphia 


Publishers for Discriminators 














lhl. M.. Shapiro 


Violin Instructor 
Teacher of Rudolph Bochco and many other prominent artists 
Announces 


The opening of his new studio 
112 Riverside Drive, New York City 


*Phone Schuyler 5296 


Orchestral Series and Recitals on 
New Organ Are Features in Spokane 


HUTA 


Photo by Nelson 

Grace E. P. Holman, Supervisor of Music in the Publie Grade Schools of Spokane, and 
Edgar C. Sherwood, Pianist and Chairman of the Program Committee of the Wash. 
ington State Music Teachers’ Association 


POKANE, WASH., Oct. 15.—Musical 

activities announced for the coming 
season include many events of interest. 
The Spokane Orchestra, led by Leonardo 
Brill, will give a series of eight concerts 
in its fourth season. These events will 
be given alternately on Sunday after- 
noons and week-day evenings. This or- 
ganization has met with gratifying sup- 
port in previous seasons. 

The Lewis and Clark High School is 
installing a large four-manual Austin 


organ at a cost of $26,000. Judson W. 
Mather has been appointed organist and 
teacher of harmony for the coming year. 
He plans to give a series of public re- 
citals. It is aimed to make the audi- 
torium of this school a musical center 
of the city. 

The Spokane Symphony Society was 
scheduled to open its concert series with 
a recital by Mary Garden, soprano, on 
Oct. 13. This series includes recitals by 
the following artists: Frances Alda, so- 
prano, and Lionel Tertis, viola player, on 
Nov. 2; Efrem Zimbalist, violinist, Nov. 
23; Elena Gerhardt, lieder singer, Dec. 
14; Renato Zanelli, baritone, March 14, 
and Ossip Gabrilowitsch, pianist, May 9. 

The Herbst String Quartet has ar- 
ranged a series of three concerts for its 
third season. The members are Gott- 
fried Herbst, first violin; Fred La Fand, 
second violin; Ferdinand Sorenson, 
viola, and Julius Blinn, ’cello. The quar- 
tet will be assisted by Pauline Kimmel, 
pianist. The programs for the season 
will include the first performance in 
America of a quintet by Gernsheim. Mr. 
Herbst will be heard in two solo pro- 
grams, and with Miss Kimmel will give 
first local performances of sonatas by 
Pfitzner and Thuille. 

The Musical Art Society, of which 
Mrs. Charlotte Moore Wasson is presi- 
dent, will conduct an elaborate study 


TOUTE LULL eee obec 





DHUDU EON EOT EA EO ET ESEEE 


Tee 





program on “The Orchestra,” with 
monthly meetings led by George A. 
Stout, Mr. Herbst, Mr. Sorenson, Frank 
T. Miles, Umberto Martucci and Mr. 
Brill. Mrs. Charles Norquist is chair- 
man of the program committee. 

The Spokane Men Singers, led by 
Henry W. Newton, will give their usual 
three public concerts. Visiting artists 
will probably assist. 

The Matinée Musicale department, of 
the Spokane Women’s Club, under Mrs. 
Ina Wright Herbst, will study the folk 
music of a number of nations. Class 
work in sight reading and ear training 
will be continued, and public programs 
will be given monthly with the assistance 
of the chorus. 

The Monday Musicale, under Mrs. H. 
S. Collins, president, will continue its 
comparative study of classic and modern 
composers, and will give monthly pro- 
grams. 

The Clarion Club of men singers, un- 
der C. Olin Rice, will give two concerts. 

The Friday Musical Club, Mrs. George 
H. Greenwood, president, is planning to 
resume its weekly programs at the 
homes of its members. 

The North Central High School, with 
Mr. Rice as director of the music de- 
partment, will present a light opera as 
usual this season, in addition to its 
chorus and orchestra work. 

George A. Stout, director of music in 
Lewis and Clark High School, plans to 
lead a performance of Gaul’s “Joan of 
Are” by the chorus, in addition to the 
regular choral and orchestra work. 

Music in the public grade schools, un- 
der the direction of Grace E. P. Holman, 
supervisor, will again include the study 
of appreciation, which proved very suc- 
cessful last year. A public music dem- 
onstration will be given in April. 

Mrs. V. H. BRown. 





All the material in MustIcau AMERICA is 
conyrighted and may be reproduced only 
when proper credit is given. 











: BARBARA 


/-MAUREL 


Mezzo Soprano 


“Miss Maurel is equipped with a voice of 
beautiful quality, which she uses with taste 
and intelligence.’”—Richard Aldrich, New York 
‘ Times. 

, “Miss Maurel has a beautiful voice, an un- 
commonly beautiful voice.”—Philip Hale, Bos- 


ton Herald. 


: She is a real singer with a real voice.” 
—London Morning Post, July 1, 1922. 


Available Season 192 23.1924 
Wolfsohn Musical Bureau, Fisk Building, New York City 
Exclusive Columbia Records 














216 SOUTH 20th ST. 


D. HENDRIK EZERMAN 


SOLO PIANIST 


PHILADELPHIA 





EZERMAN THRILLS TRAINED MUSICIANS 


“It seems like a hopeless task to express the passion and despair of the Love Death on the piano, 
but Mr. Ezerman’s interpretation called forth almost as much admiration from Wagner lovers as 
a complete orchestra could.’ Philadelphia Evening Bulletin. 


‘“Ezerman thrills trained musicians.’’ 
a true Chopin player.’’ 
copes easily with the greatest difficulties.’’ 


“ . « @& rare performance, unforzettable beauty.’’ The North American. 























KURT MUELLER, Pianist 


Address: care ‘Musical America,’ 501 Fifth Ave., New York 


DER REICHSBOTE (Berlin) 


Mr. Kurt Mueller . . . is to be counted among the pianists of the highest 
grade. 
THE CINCINNATI ENQUIRER: 

His performance proves him to be a pianist and a musician of such importance 

. The technique of this artist is truly astonishing. 
MUSICAL COURIER, NEW YORK: 

An ovation was eccorded the soloist, Kurt Mueller. After his magnificent 
performance of the Liszt concerto, No. 1, in E flat, he was called to the front 


four times amidst a tumult of applause. 
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| Toledo Stimulated by Coming Conventions 






































The soloist for the first concert on Nov. 
13 will be the violinist, Paul Kochanski, 
and assisting on the program will be 
Muriel La France, coloratura soprano of 
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ll TT lll ; city. Th .e ol oist fhe the second con. 
: cert, on arch 25, wi Richar 
Ohio State Music Teachers Crooks, tenor. 

The Orpheus Club of male singers, un- 
and Federated Clubs to Hold ‘der the direction of Walter E. Ryder, 
Assemblies in April—New will give two concerts in the Coliseum 

p and clese the year with an extra concert 
Concert Course Will Bring for = and friends. Not first con- 
. . cert, to be given in December, will brin 
Leading Artists — Choral Irene Pavincks. soprano, and the aouaa 
ati sahi one in April will bring John Barnes 
Societies Flourishing and Wells, tenor. This will be Wells’ fourth 
Season Will Be Marked bv appearance with the Club. 
, . The Mozart Choir of 150 voices, which 
Productions of Oratorio and was formed two years ago under the aus- 
. vices of the Toledo Council of Catholic 
Light Opera Wises as one of the activities of its 
By J. HAROLD HARDER music a art department, will give its 
. ~ annual concert the second week after 
OLEDO, OHIO, Oct. 15.—The season Easter in the Coliseum under J. Charles 
will be one of the busiest and most Kunz, organist of the Church of the Im- 
.oteworthy of any yet held. With four maculate Conception. ; . 
major courses of concerts, two symphony A new organization which has just 
orchestras, two choral societies, an “s been formed and which promises to have 
eed Se re Seer ores me TOTS a bright future is the La Salle and Koch 
society, Ladies’ Singing Club, Men’s Opera Company, formed from the em- 
Singing Club, a newly organized singing ployees of the La Salle and Koch depart- 
society in the La Salle and Koch depart- ment store. Joseph Sainton has been 
ment store, four bands, four orchestras Grace Denton, Who Enters the Managerial Field in Toledo This Season with a New Con- mae * a heguoeneaia gt onagh > if 
and four singing societies in the high cert Course, and Joseph Sainton, Conductor of the Toledo Opera Association and the png ah bot” ctor Herbert’s 
schools and the annual convention of the Newly Organized Philharmonic Orchestra Abrum Ruvinski, who for two seasons 
q Ohio State Music Teachers’ and Federa- The Piano Teachers’ Association this of Mr. Sainton. The first opera, Lecocq’s has presented most delightful Sunday 
tion of Music Clubs slated for next April, year announces its usual course of three “Giroflé-Girofla,” will be given in the afternoon concerts in the Toledo Club 
the prospects are that the city will have piano recitals in Scott Auditorium. The Auditorium Theater Dec. 6,7 and 8. The each month, again promises a delightful 
h a veritable feast of music. series will open on Nov. 5 with Ossip second opera, “Fatinitza,” by Von Suppé, season of concerts with his Little Sym- 
4 The Civic Music League, which has for Gabrilowitsch, who will appear for the will be given April 24, 25 and 26. The phony, assisted by artists from Toledo 
k years fostered the best of musical courses third time in this course. Helen Back, four orchestral concerts, called the To- and other cities. 
r. at popular prices when music was at a the young American pianist, will appear ledo Philharmonic Orchestra Series, will One of the most interesting announce- 
= low ebb here, has this year disbanded, on Jan. 29 in a four o’clock recital and be given in the Toledo Theater on Nov. ments for the coming season 1S that the 
| feeling that its work has been accom- on April 30 Olga Samaroff will appear, 11, Jan. 27, Feb. 24 and March 30, all at State convention of the Ohio Music 
y plished. her recital being arranged to bring her five o’clock. The soloists will be Philipp Teachers and the Federation of Music 
1 The new course to be presented at the here for the annual Music Teachers’ Con- Abras, ’cellist; Julius J. Blair, bass; Clubs will be held in April in Toledo, and 
S Rivoli Picture Theater is called the Rivoli vention. Mrs. Raymond L. Durfee, soprano, ana the different musical organizations of the 
Concert Series and is managed by Grace Bradford Mills, who has been manager Clarence R. Ball, tenor. city, under the direction of Mrs. Mary 
f Denton. Miss Denton is a new manager’ for the Civic Music League, this season The Toledo Choral Society, Mary Will- Willing Megley, State president of the 
" in this field, but she is one who has had announces an independent course. He ing Megley, conductor, has announced teachers, are planning to make a gala 
k much experience in the work. Mme. will bring to the Coliseum Sousa’s Band, Handel’s “Messiah” for its first event on week musically for the delegates. The 
g Schumann Heink opened the course on Oct. 23; Mme. Galli-Curci on Nov. 2, the Dec. 18. The soloists will be Mrs. Ray- Piano Teachers’ Association has ar- 
o Sept. 28. The other numbers will be Wagnerian Opera Company on Nov. 19. mond L. Durfee, soprano; Mrs. A. New- ranged to have Mme. Samaroff give a 
8 Cleveland Orchestra, with Renato Zanelli Serge Rachmaninoff on Dec. 5, Geraldine ton Knapp, contralto; Clarence R. Ball, master class the morning after her re- 
@ as soloist, Oct. 26; John McCormack, Farrar on Feb. 1 and Fritz Kreisler on tenor; Fred N. Morris, bass, of Indi- cital and to be guest of honor at the clos- 
Nov. 23; Anna Pavlowa, Nov. 30; March 17. anapolis, a former member of the Soci- ing banquet. | : 
: Charles Hackett and Lionel Tertis, Jan. The Toledo Symphony Society has an- ety. Edgar Stillman Kelley’s “The Pil- The Toledo high schools, under the di- 
" 9, and Frieda Hempel, April 4. In the nounced its usual course of six orchestral grim’s Progress” will be given on April rection of Clarence R. Ball, musical di- 
" Rivoli Theater Miss Denton has secured concerts to be given as last year in 29 during the Music Teachers’ Conven- rector, are planning to give another 
'. the most spacious and beautiful theater Keith’s Theater at five o’clock on Sunday tion. The soloists will be Mrs. Alexander music festival in May in the Coliseum. 
in the city. afternoons. As before, the orchestra will Houston, Mrs. Frederick M. Fuller. Mrs. There are now over 700 students partici- 
. Ada Ritchie, manager of the School be augmented by members of the Detroit Maud E. Lackens, sopranos; Mrs. W. H. pating in the musical activities of the 
’ Teachers’ Course, will again bring her Symphony. The dates arranged are Oct. Sloan. contralto; Reginald Morris and four high sehools and the four orchestras 
i concerts to Keith’s Theater at five o’clock 21, Nov. 18, Jan. 6, Feb. 17, March 23. Fred Mills, tenors; Harry Turvey, Ros- conducted by Bessie Werum and the four 
) on Sunday afternoons. The dates and and April 17. eoe C. Mulholland and Edmund DPD. _ bands conducted by Guy Sutphen, with 
> artists are as follows: Oct. 14, Rosa Pon- The Toledo Opera Association, which Northup, baritones; Julius J. Blair, bass. a massing of all the choruses under Mr. 
selle and Giuseppe Danise; Oct. 28, John was formed last year, and under Joseph The chorus will be assisted by a large Ball, promise an interesting festival. 
: Charles Thomas; Dec. 16, Vladimir de Sainton’s direction gave a most success- group of choir boys. The concerts will There will also be the regular Sunday 
. Pachmann; van. 13, Claudia Muzio and ful performance of “Boccaccio,” has be given in the Coliseum. afternoon concerts in the Museum of Art 
; Cyrena Van Gordon; Jan. 27, Florence taken up the very ambitious program of The Eurydice Club of ladies’ voices which have proved so popular that the 
; Macbeth and Tito Schipa, and Feb. 10, two operatic productions and four sym- will give two concerts in the Coliseum, hall cannot accommodate all who desire 
Pablo Casals and Jacques Thibaud. phonic concerts, all under the direction under the direction of Mrs. Otto Sand. admittance. 
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MURIEL LAFRANCE | Mary Willing Megley 


Conductor 


EDNA BEACH WEBB 


Pianist 









Coloratura Soprano 


JOINT RECITALS 


Art de Luxe Recordings 


2307 MONROE ST. TOLEDO, OHIO 


The Toledo Choral Society (300 Voices) 
Handel’s ““‘The Messiah,”’ Dec. 18, 1923 
Edgar Stillman Kelley’s “The Pilgrim’s Progress,” 
April 29, 1924 
Mrs. Megley is President of the Ohio Music Teachers’ Association. 
second Annual Convention in Toledo, April 28-May 2. . 





Acoustigrande Piano 
(C. C. Chickering, Chicago) 





(Welte Mignon ) 


Forty- 


H. C. Wildermuth, Manager 


620 Adams St., Toledo, Ohio ] 


“ARTHUR SHATTUCK 
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AN AMERICAN ARTIST ~ AVAILABLE 
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Apathy Rules in Canton ie Leaders 
Are Needed to Arouse Musical Interest 


WHUNNAANANUNNGELLNENLLSGOUONNNA040NNAHNNNUNNUUNNOUNUUUOAUOUDUEEUNANUOUAADANAUUOQUU AHA AAUOO UU 


Lack of Patronage in Ohio 
City Ended People’s Music 
Course Last Year and Few 
Visiting Artists Are Booked 
for Coming Season—Stimu- 
lus Needed for Big Projects, 


but Local Forees Are Active 
By RALPH L. MEYERS 


ANTON, OHIO, Oct. 13.—It must be 

said that the deplorable conditions 
ruling last season threaten to continue 
this year. This is especially so in the 
paucity of visiting artists. Last October 
the People’s Musical Course, after forty 
years of continuous service, ceased to 
function owing to lack of patronage. It 
had been holding two-night series of 


leading artists at prices as low as 
twenty-five cents a seat. No one seems 
to know the reason for this sudden 
dearth of musical enthusiasm. 

Canton has at present only two well 
established managements, the personal 
enterprise of Ralph D. Smith and Rachel 
Frease-Greene, who acts for the Canton 
Woman’s Club. Mr. Smith booked only 
Mme. Schumann Heink for September 
and he will present Sousa’s Band on Nov. 
13 and the Elsie Janis Concert Company 
on Nov. 16. Mrs. Greene has planned the 
following events: Mrs. Greene, soprano; 
Mrs. Caroline Harter Williams, violinist, 
and Carol Robert Williams, pianist, Oct. 
19; “Cosi fan Tutte,” Nov. 30; Cameron 
McLean, baritone, Jan. 22. 

Within the city there is much of prom- 
ise, but leaders are needed to arouse the 
interest of many local performers, who, 
although active, seem to be cold to any 
big musical project. 

School music is now in charge of Leslie 
D. Hanson, successor to William Strass- 
ner, who resigned after twelve years of 
very creditable work to devote his time 
to private instruction and concert work. 
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Leslie D. Hanson, Supervisor of Music in 
Canton Public Schools 


Mr. Hanson comes from Kalamazoo, 
Mich., and has already started several 
new features in the Canton schools. 
“Pinafore” will be given by the boys’ and 
girls’ glee clubs of senior high school, a 
music memory contest, a school music 
week, beginner’s instrumental classes 
and bands, orchestras and glee clubs in 
all grades of high school are planned. 
There are 400 members in the high school 
course in four divisions, 45 in the high 
school band, 60 in the high school orches- 
tra and 100 in both boys’ and girls’ glee 
club. Mr. Hanson will make an effort to 
establish credits for outside music study. 
He is assisted by George Parsons and 
Erna Zeigler. 

The MacDowell Club, now a member 
of the State Federation of Music Clubs, 


has unceasingly grown year by year. 
The Junior MacDowell Club was formed 
from the student membership. The offi- 
cers of the Senior Club are Mrs. Nellie 
Jacoby Dretke, president; Mrs. D. M. 
Herrold, vice-president; Mrs. Frank 
Peter, treasurer; Mrs. Florence Bloch, 
corresponding secretary; Mrs. Alice 
Rohrabaugh-Mast, recording secretary, 
and Gladys Cook, press reporter. The 
total membership of both clubs is about 
200, and the club chorus, under Ira B. 
Penniman, is an active body. Two con- 
certs are given monthly under club aus- 
pices. Dorothy Antony is president and 
Ruth Snyder secretary and treasurer of 
the Junior Club, which is arranging a 
varied program. 


Second to no other organization of its 
kind in the city is the Canton Ladies’ 
Chorus, formed many years ago by Sarah 
Lavin, who recently resigned the leader- 
ship to Ira Penniman, an instructor of 
vocal music at Mount Union College, 
Alliance, Ohio. This chorus numbers 
about seventy-five singers and _ has 
planned a concert for January with an 
outside assisting artist. A presentation 
of “Elijah” is projected for May. 


Lawrence A. Cover, a newcomer to 


Canton, except that he did some commu- 
nity work here during the war, is or- 
ganizing a community chorus, the first 
meeting of which was held on Sept. 26. 
Mr. Cover is at present directing cho- 
ruses in Massillcn and Orville, Ohio, two 
neighboring towns. He also conducts the 
Orville Band and the Massillon First 
Methodist Choir. He proposes to present 
Chalmers Rego, harpist of Akron, Ohio, 
in recital in Canton during November. 
At Christmastime he will produce an 
oratorio either in Canton or Massillon. 
The newly organized chorus of Canton 
will give “Joan d’Arc,” by Gaul, the first 
week in December and Dubois’ “Seven 


Last Words” at Easter. Besides repeat- 
ing all these programs in Orville, Mr. 
Cover will present “Elijah” in Canton, 
Massillon and Orville in May. 

Last season Canton had its first music 
week, a celebration carried off with much 
success. There will be a second music 
week next May for the benefit of the 
crippled children of Canton. Mr. Strass- 
ner was the leading factor last year and 
will assist Mr. Hanson this year. 

The Canton Operatic Company, with 
Carl Lash succeeding Charles Gaston, 
who organized and controlled the com- 
pany for the past fifteen years, and the 
Knights of Columbus Club, with Michael! 
Connoly as manager, will each present a 
comic opera. 

The Arion Society, with Carl Shriewer 
as director, has at least one concert 
planned for November. 

David P. Reese has booked the Gwen- 
dolyn Quartet of local women for several! 
concerts in Youngstown and Cleveland. 

The Apollo Concert Company, com- 
posed of five prominent Canton musicians 
and managed by Mrs. Fred McCarroll, 
accompanist, have been booked for sev- 
eral concerts through music clubs in 
neighboring cities. 

The two local radio stations of Canton, 
Daily News and Repository, have discon- 
tinued giving regular weekly programs 
and will only be used in case of very im- 
portant events. Discontinuance was due 
to interference by larger stations outside 
and the unprofitableness of the venture. 


HEMPEL 


Assisted by 
Coenraad V. Bos, Pianist 
Louis P. Fritze, Flutist 


Management of Frieda Hempel 


185 Madison Avenue New York 
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WILLIAM STRASSNER 


BARITONE 
RECITAL—CONCERT—ORATORIO 


Management Wm. S. Custer, Massillon Rd., Canton, O. 


Teacher of Voice 


Studio, 209 Cleveland Ave. S. W. 
Canton, Ohio 
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J Announcement to Singers: 
Do not be discouraged if your voice is hard of 


throat after singing. 


breathing, and incorrect attacks of the tone under 
the protection of the mask. 


This can be restored to natural form by a simple 
system of exercises lasting from three to five months. 


M. V. DURMASHKIN 


PROFESSOR OF VOCAL 
3810 Broadway, New York 


r broken through hoarseness, effort or sore 


or medicine will not remove the cause. 


from unnatural use of the diaphragm in 
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Hanna 


Van Vollenhoven 


in Pianoforte Recital 


Aeolian Hall 


Saturday Evening, Oct. 27th, 1923 


Steinway Piano Welte-Mignon Records 


Management, Harold M. Parkyn 
Aeolian Hall, New York 
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Teacher of Singing 
Many pupils of Mr. Simmions are actively engaged in important positions. 


Studio: 261 Fifth Ave., New York City 


Phone Madison Square 4467 
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DE LUCA 


BARITONE 
Metropolitan Opera Company 


Management: R. E. Johnston 
L. G. Breld and 
Paul Longone—Associates 
1451 Broadway, New York 


Victor Records Knabe Plano 














Management: R. 


LiIsA ROMA 


Lyric Soprano 
E. JOHNSTON 


1451 BROADWAY, NEW YORK CITY 











Studio: 
780 Park Ave. 
New York City 
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HRANSAS CITY 
CONSERVATORY OF MUSIC 


OWNED BY KANSAS CITY, MISSOURI 


ARNOLD VOLPE 
Musical Director 


JOHN A. COWAR 
President end Founder 
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RUBIN GOLDMARK 


Classes Commence October 19 
Registration Now at the 


NEW YORK COLLEGE OF MUSIC 


114-116 East 85th Street 


Harmony 
Counterpoint 
Composition j 











Every Vocal and Dramatic Requirement for the Singer 


The HERBERT WITHERSPOON STUDIOS 


44 West 86th Street, New York City 


Miss GRACE O’BRIEN, Assistant Secretary 
Telephone Schuyler 5889 


Miss MINNIE LIPLICH, Secretary 
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| Minneapolis Will Feature Beethoven Symphonies 
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SEE INCREASING PROSPERITY OF MUSIC IN MINNESOTA 


Carpenter, President of the Minneapolis Symphony Association; No. 3. J. A. Hunter, President of 
the Minneapolis Apollo Club; No. 4, Carlyle M. Scott, Head of the Department of Music, University of Minnesota 


No. 1. Henri Verbrugghen, Conductor of the Minneapolis Symphony; No. 2. E. L. 


By H. K. ZUPPINGER phonies. For the Ninth, the orchestra and Elias Breeskin, the new concert- February, and Ignaz Friedman, pianist, 

INNEAPOLIS, Oct. 15.—Minne- will be assisted by a chorus and the master of the orchestra. _Henry J. in March. 
apolis expects a particularly attrac- following soloists: Elsa Stralia, so- Woempner and Henry J. Williams will The University Chamber Concert 
tive season. On every side there isenthu- Prano,; Marjorie Squires, contralto; appear with the orchestra in a Mozart (Course will be given in the Music Build- 
Arthur Hacket, tenor, and Paval Ludiker, Concerto for flute and harp. ing of the University. It will open in 


siasm as to its prospects. The Sym- 


phony, conducted by Henri Verbrugghen, November, with Marcel Dupré, French 


baritone. There will be a Brahms eve- 
organist. In addition to his programmed 


ning with Sigrid Onegin, contralto, as Many Artists for University Series 


will celebrate its twenty-first anniversary 2 ; - : j ; 
this year. Naturally most of the musical soloist. Minneapolis will also hear for Verna Golden Scott will again have numbers, M. Dupré will improvise on 
life of the city circles around this or- the first time the Bach Concerto for three the management of the concerts at the themes presented by members of the 

; pianos and orchestra with Lee Pattison, University of Minnesota. In the Uni- audience in any form desired. In 


ganization, and this, it is believed, will 
unquestionably be its most successful 
season. E. L. Carpenter, president of 


Guy Maier and Arthur Shattuck as the versity Concert Course, to be given in December, the Flonzaley Quartet will 
soloists. In all there will be sixteen the Armory, the following artists will give a concert, and in January there 
Friday evening concerts. be presented: Sigrid Onegin, in October, will be another chamber concert the 








the Symphony, is looking forward to a 

brilliant year, under Mr. Verbrugghen’s The Sunday afternoon popular con-_ in her only recital of the season in the nature of which has not yet been an- 
leadership, with a large list of outstand- certs will receive special attention this Twin Cities; Mischa Levitzki, in Novem- nounced. 

ing soloists, an increase in personnel, and year, with twenty-two appearances of bef, in a piano program; Lionel Tertis, Under the direction of Carlyle M. 

a series of admirable programs. pan! nang and a of — —— Miah enn and gery a Scott, head of the music department of 

‘ , including orence Macbeth anc ice enor, in January, in a joint recital, in- . amet hentia enenis ee 
To Give Beethoven Series Gentle, sopranos; Alfred Mirovitch, Rus- cluding several numbers written espe- 0 Laentingose he: pr a oe Ral 
The feature of these plans will be the sian pianist; Alexius Baas, baritone; cially for voice and viola, among these . ; . 


performance of the nine Beethoven Sym-_ Fred Dixon and Arthur Loesser, pianists, one by Brahms; Jacques Thibaud, in [Continued on page 158] 











THE MINNEAPOLIS 
SYMPHONY ORCHESTRA 


TWENTY-FIRST SEASON, 1923-1924 


HENRI VERBRUGGHEN, Conductor 








HOME SEASON 


OCTOBER 18 TO MARCH 30 


Symphony — Popular — Young People’s Concerts in 
Minneapolis and St. Paul 


ON TOUR 


OCTOBER, FEBRUARY, MARCH, APRIL, MAY 
FALL TOUR — MIDWINTER TOUR — SPRING TOUR 








ASSOCIATE MANAGERS: ADDRESS: 
CARLO FISCHER, ARTHUR J. GAINES, 405 Auditorium Building 


Home Season Tours Minneapols, Minnesota 
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Telephone: Endicott 2407 
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TEACHER OF 


Dependable Singers—Normal Natural Voice Development 
15 West 74th Street Studios—817 Carnegie Hall, New York City 








THE UNIVERSITY OF MINNESOTA 
CONCERT COURSES = 


Verna Golden Scott, Manager 


Season 1923-1924, Presenting 


Sigrid Onegin, Mischa Levitzki, Lionel Tertis, Charles Hackett, Thibaud and 
Ignatz Friedman. 


Marcel Dupré, French Organist, the Flonzaley Quartet and another fine attrac- 
tion to be announced. 








MacPhail School of Music 


New Fireproof Building 
Containing 
75 Studios 


Faculty of 125 Over 5000 Students 


1128 LaSalle Avenue 





| Minneapolis, Minn. 











STANLEY R. AVERY 


Choirmaster and Organist, St. Mark’s Church 
Instructor, MacPhail School of Music 
Conductor, Choral Art Society 
Composer 


Minneapolis, Minnesota 




















SERGIUS 1. MANDELL 


Violinist 
MANDELL TRIO 


ANNOUNCES THE OPENING OF HIS STUDIO 
INDIVIDUAL AND CLASS INSTRUCTION 


Studio: 203 West 113th Street, 
New York 


Telephone: Cathedral 9824 











FREDERICK SCHLIEDER 


Harmonic and Contrapuntal Technic 


as 
Essentials for Improvisation 


and 


Musical Composition 





Winter Course, New York-Philadelphia 
Summer Course, Paris, France 


Send for Detailed Circular 


Studio—44 West 44th Street, New York City 
ETHELYNDE SMITH, Soprano 


Geventh Southern Tour, November and aot 1928. Fifth Tour to the Paciae Coast, January, February 
ama Mareh, 1924. Eastern Bugagements on routs, and im October, 1923, and Apt amd May, 1926. 
Address: 458 Demshectand Avence, Portland, Maine. : 














. +. > 
Minneapolis, Minn. 
HUN VTTTAT TAT LOUAUUT LUT IOT TUTTI TUT LUTEAL HOTTIE LATE LIE IPT EGO PU TOPE LOU RLU LLLALU LLCO TUCO GL 


[Continued from page 157] 





Killeen will again conduct the mixed 
chorus of 175 voices and the men’s and 
women’s glee clubs. The chorus will give 
at least one oratorio or one of the operas 
in concert form with outside soloists. 

The University Orchestra of sixty 
pieces, conducted by Abe Pepinsky, will 
give three concerts, with soloists chosen 
from the advanced students of the De- 
partment of Music. Michael Jalma is 
leader of a concert band of eighty pieces, 
all students of the University. In addi- 
tion to furnishing music for the student 
functions, this organization will give at 
least one independent concert. During 
the season, members of the faculty will 
give six recitals, and there will be weekly 
recitals by students of the upper classes, 
open to the public. 

R. J. Horgan, local manager, will bring 
several leading artists to Minneapolis. 
Dame Clara Butt, English contralto, wil! 
be here in October. Mary Garden will 
give a recital in November, and Sousa’s 
Band will appear in a concert. Isa 
Kremer will come in January, and Fritz 
Kreisler, violinist, and Frieda Hempe!, 
in a Jenny Lind recital, in March. 


Clubs Plan Big Program 


The Apollo Club, male chorus, will as 
usual give three subscription concerts 
in addition to singing with the orchestra 
on the Brahms evening. At the first 
coneert, Nov. 20, Marie Tiffany, soprano, 
will be the soloist, and on April 22, Mario 
Chamlee, tenor, will make his first 
Minneapolis appearance. The concert of 
Feb. 19 will be in the nature of a Jubilee, 


when the chorus will be increased f) 
the usual 90 or 100 members to n 
than 150. The additional men wil! be 
former members of the club, now 
more active in its affairs, and old-t 
numbers will be featured. Hal Woodruff 
is the conductor, J. A. Hunter, presid: 
and F. L. Lindell, secretary. 

The Ladies’ Thursday Musicale 
planning an ambitious season. nde 
the leadership of Mrs. Godfrey, the c\y 
will again take a leading part in 
thering all the musical interests of 
city. There will be thirteen programs 
on Thursday mornings in -the Sta ite 
Theater. These will be given by active 
members of the club. In addition, th 
organization will present Mme. Louise 
Homer in recital and is planning othe 
concerts by outside artists. The Ladies 
Thursday Musicale exerts a quiet but 
most potent influence in a musical way 
all over the city. It sponsors concert 
in settlement houses; it helps wort 
students in many ways, and its large 
membership is solidly behind every mov 
ment for better music. 

The Orchestral Art Society, of which 
William MacPhail is conductor, will give 
two concerts in the West High Schoo! 
Auditorium with eighty-five musicians 
and outside soloists, whose names hav 
not yet been announced. The Choral Art 
Society, Stanley R. Avery, conducto: 
will give one a cappella concert in Minne- 
apolis during the season and has alread: 
several engagements in surrounding 
towns. It is planned to increase the 
membership materially this year. 

The new building of the MacPhail 
School of Music has just been completed. 
It represents a cash investment of ove: 
$350,000 and is complete in every respect 
It is one of the largest buildings in the 
country devoted entirely to the teaching 
of music. 





MANKATO IS CENTER OF WIDE TERRITORY 





Three Series of Concerts Will 
Bring Artists to Southern 


Minnesota 
By Jessie Rice 


MANKATO, MINN., Oct. 15.—The season 
promises to be one of unusual interest. 
At least three series of concerts are 
planned by the several music ciubs and 
the State Teachers’ College. As the city 
has become the music center of a consid- 
erable territory in southern Minnesota, 
there is competition for patronage from 
neighboring towns. 

The monthly programs of the Mankato 
Music Club, which in seven years has 
acquired a membership of 500, have be- 
come of constantly increasing interest. 
Seven programs will be given, commenc- 
ing this month with a recital by Lota 
Mundy, violinist, and Edith Robinson, 
pianist, of St. Paul. Other artists to 
appear later will be Agnes Rast Snyder, 
mezzo-soprano of St. Paul; William Lind- 
say, pianist of the University of Min- 
nesota; Charles Norman Granville, bari- 
tone, and Arthur Kraft, tenor. Two club 
members will present programs, Mrs. 
Roy Andrews, who will review an opera, 
and Jessie Rice, who will arrange a pro- 
gram of chamber music. The Grif- 
fes Group—Olga Steeb, pianist; Edna 
Thomas, mezzo, and Sascha Jacobinoff, 
violinist—will appear on Feb. 18. 

A Junior Club, established two years 
ago, is affiliated with the Music Club and 
will this season have a membership of 
about 100. Instead of the annual contest 
and program by the winners of first hon- 
ors, as given heretofore, the Junior Club 
will engage the services of some youthful 
artist of note for a recital. The club 
meets monthly for programs and discus- 
sions by the members. The Mankato 
State Teachers’ College will present in 
October the Operatic Trio from the Chi- 


cago Civic Opera Company—Irene Pav- 
loska, mezzo-soprano: Forrest Lamont, 
tenor, and Virgilio Lazzari, bass, with 
Isaac Van Grove, accompanist. In Janu- 
ary the new auditorium of the Teachers’ 
College will be opened by Emil Telmany}, 
violinist. 

The last concert of the College series 
will be given in April by Bogumil Sykora, 
’celhist. These concerts are ably man- 
aged by Mrs. Belle Carrington, secretar) 
of the College, who will also present the 
Irish Band of Toronto in Octobe 
Sousa’s Band will play in Mankato 1! 
November. These band concerts and t! 
Operatic Trio will be heard in the new 
State Armory Auditorium, which seats 
about 2500. 

Mankato is very well provided wit! 
auditoriums of various sizes, the Or- 
pheum Theater being available as well as 
the fine little theater of the Linco! 
School. The new auditorium of 
Teachers’ College, which replaces 
building recently destroyed by fire, w) 
be one of the best in the State. 

The Flonzaley String Quartet wil 
come in December under the auspices ‘ 
the Orpheus Club, this being its seco! 
appearance under the same managemen' 
The Club will give several concerts unde! 
the direction of Mrs. H. A. Patterson and 
will again promote a spring festival, t 
exact nature of which has not yet be: 
determined. 

The Minneapolis Symphony will pr 
ably return for an engagement either 
the winter or spring, their concerts her 
last April having been attended by ve" 
large audiences. 


All the material in MusICcCAL AMBRICA 
copyrighted and may be reproduced 
when proper credit is given. 





“(A Bymphony Orchestra in Brase’’ 


THE GOLDMAN BAND 


EDWIN FRANKO GOLDMAN 
Conauctor 


202 Riverside Drive New York | 
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St. Paul Dees Further Development 1 in Prospect 
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Music haiti Stimu- 
lated by Much Activity— 
Minneapolis Symphony Will 
Provide Orchestral Fare— 
Concert Courses to Bring 
Leading Artists to City— 
Municipal Organist Ar- 
ranges Important Schedule 
and Cooperates in Educa- 
tional Work 


By FLORENCE L. C. BRIGGS 


T. PAUL, MINN., Oct. 13.—The sea- 

son is opening with a notable general 
expansion in the local musical field in 
sight. Municipal, club and private en- 
terprises are being promoted by alert 
leaders, and from the music offered in the 
public schools to that provided by the 
most fastidious manager there is fore- 
cast an increase in quantity as well as 
an improvement in quality. The pro- 
gram includes orchestral music, chamber 
music, recitals and choral and operatic 
performances. 

Commissioners L. R. S. Ferguson and 
H. C. Wenzel of the City Council will 
direct much music, under municipal aus- 
pices, the city organist and chorus par- 
ticipating. 


Orchestral Concerts 


Sixteen concerts by the Minneapolis 
Symphony, Henri Verbrugghen, conduc- 
tor, under the auspices of the St. Paul 
Institute, Dr. Arthur Sweeney, presi- 
dent, have been announced. Orchestral 
committees, headed by Oscar Kalman and 
Mrs. E. A. Jaggard, have been supple- 
mented by a most efficient and effective 
finance committee, of which George F. 
Lindsay is the leading spirit. The notable 
results obtained through Mr. Lindsay’s 
personal service are seen in the fact that 
the amount required by the management 
has been oversubscribed 120 per cent. 
All boxes are sold and, with the assist- 
ance of Mrs. E. T. Buxton and a commit- 
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1, R. Buchanan Morton, President of Minne- 
sota Music Teachers’ Association; 2, Mrs. 
William Danforth, Chairman of Schubert 
Club Scholarship Committee; 3, George 
F. Lindsay, Prominent Music Patron 
Active in Campaign to Secure Subscribers 
for Orchestral Series; 4, Hugo Goodwin, 
Municipal Organist, and 5, Edmund A. 
Stein, Concert Manager 


tee of women, the actual advance sale has 
reached unprecedented proportions. Ca- 
pacity houses are assured. 

The dates and soloists for the concerts 
are: Oct. 18, no soloist; Nov. 3, Mabel 
Garrison; Nov. 8, Frederic Lamond; 
Nov. 15, Henri Verbrugghen; Nov. 22, 
Myra Hess; Nov. 29, Paul Althouse; Dec. 
6, Mitja Nikisch; Dec. 13, Beethoven’s 
Ninth Symphony, with Elsa Stralia, 
Marjorie Squires, Arthur Hackett and 
Pavel Ludikar; Jan. 3, no soloist; Jan. 
10, Paul Kochanski; Jan. 24, Dusolina 
Giannini; Jan. 31, Guy Maier, Lee Patti- 
son and Arthur Shattuck; Feb. 21, Sigrid 
Onegin; March 6, Renée Chemet; March 
20, Paul Bender; March 27, request pro- 
gram. 

A series of three popular concerts by 
the orchestra has been arranged for the 
nights of Jan. 12, Feb. 23 and March 29, 
with Alice Gentle, Alfred Mirovitch and 
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one other 
soloists. 

The Young People’s Orchestral So- 
ciety, Mrs. Benjamin Sommers, presi- 
dent, will sponsor two concerts by the 
Minneapolis Symphony for school chil- 
dren on Tuesday afternoons, Dec. 4 and 
March 4. 


Leading 


to be announced as assisting 


Artists Engaged 


Edmund A. Stein, St. Paul manager of 
the Minneapolis Symphony concerts, an- 
nounces a separate list of attractions in 
single engagements to be offered as fol- 
lows: Nov. 14, Mary Garden; Nov. 20, 
Sousa’s — (two performances) ; ; Dec. 
8 and 9, San Carlo Opet ‘a Company; Feb. 
4, Elsie Janis; March 23, Frieda Hempel; 
April, John McCormack. These artists 
will be presented in the Auditorium. 

The Schubert Club opens its forty-first 
year with a membership of i300 and 
offers a program of artists’ recitals and 
other educational and entertaining fea- 
tures of greater scope than in any pre- 
vious year. Mrs. Warren S. Briggs, en 
tering upon her nineteenth year as presi- 
dent, has effected an organization of 
twenty-one committees which, with the 
club’s officers, conduct a many-sided con- 
structive process, leading to ever higher 
standards, finer appreciation and _ in- 
creasing numerical strength. A schedule 
of twenty-five events includes’ seven 
artists’ recitals, all in the People’s 
Church. Evening recitals will bring 
Joseph Schwarz on Oct. 30; London 
String Quartet, Dec. 11; Claire Dux, Jan. 
8; Olga Samaroff, Feb. 14. Matinées 
will be given by Bertha Farner, Oct. 24; 
Ruth Breton, Jan. 16, and a third artist 
to be announced. 

As a part of the extension work of the 
ciub, three scholarships of $100 each are 
offered and will be awarded to the win- 
ners in competitive trials by students of 
voice, violin and piano. Other divisions 
of the extension work provde for a music 
school with an enrollment of 110 in sev- 
eral branches housed by social service 
settlements, the fee required being the 
lowest possible compatible with the ser- 
vice rendered on a strictly non-commer- 
cial basis; music in the industries; music 
in relief and detention institutions; free 
instruction in orphan asylums; students’ 
bureau (free service) providing engage- 
ments; free educational opportunities 
offered to public school students when 
possible at artists’ recitals. 


Municipal and School Events 


Hugo Goodwin, St. Paul’s new munici- 
pal organist, in addition to weekly free 
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Auditorium, will co-op- 


recitals in the 
erate with Elsie M. Shawe, supervisor of 
music in the public schools, in a series of 


monthly recitals for school children in 
which their own choruses and orchestras 
will appear on the same program with 
the organist. A series of lectures is 
planned by Mr. Goodwin for the high 
schools, also advance study of orchestral 
programs. Another outstanding feature 
of the co-operation between municipal 
employees is noted in the one-year free 
organ scholarship to be given by Mr. 
Goodwin to the high school boy or gir) 
deemed the most deserving. Miss Shawe 
announces a general enrichment of both 
high school and grade courses, with 
specific additional opportunities for the 
study of harmony and appreciation for 
credit. In the St. Paul schools the much 
discussed problem of credits for outside 
music study is solved by offering courses 
for which full credit is given in school. 
Miss Shawe states that students may 


gain in school eight music credits out of 


the thirty-two required for graduation. 
Plans for the season include public pres- 
entation in each high school of a cantata 
or oratorio and an opera, also musieal 
programs for music week, the Minnesota 
Education Association and Christmas. 

According to Leopold G. Bruenner, di- 
rector of the Municipal Chorus, a new 
era has begun for that organization. A 
hitherto insufficient budget has been in- 
creased by ample support from the city’s 
department of parks, under whose aus- 
pices the chorus gives free public per- 
formances. A large, active membership 
will be provided for and four works— 
Mendelssohn’s “Elijah” in November, 
“The Messiah” at Christmastime, “Hia- 
watha’s Wedding Feast” in the spring 
and “The Bohemian Girl” on an intér- 
vening date—will be presented. Thanks- 
giving and Decoration Days will affotd 
other opportunities for the employment 
of the chorus. R. E. Hall is the pregi- 
dent of the organization. 


[Continued on page 160] 
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Duluth’ S Calendar Crowded with Brilliant Events 
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1, Mrs. Elmer Blu, New President, Duluth Matinée Musicale; 2, Mrs. 


4, Board of Directors of Duluth’s Matinée Musicale Have Summer Meeting on Shore of Lake Superior. 
A. Miller-McDougall, Maren Mendenhall, 


Mrs. Ernest Lachmund, Mrs. 
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Ann Dixon, Supervisor of Music, 
George S. Richards, Manager, Presenting Duluth’s All-Star Course, Hibbing’s All-Star Course and Attractions at Virginia, Minn.; 


Mary Bradshaw, Mrs. E. 


PU Lo 
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; 
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Duluth Public Schools; 3, Mrs. 


A. Burg, Carlotta Simonds, Mrs. 


Arthur Collins, Leona Grieser, Mrs. H. R. Taylor; Front Row, Mrs. Walter Johnson, Mrs. Ray Huey, Mrs. Elmer Blu, President, Mrs. 
R. W. Hotchkiss and Theresa Lynn, President, Cecilian Musical Society; 5, Charles Helmer, Director, Duluth’s Municipal Band and 


Duluth’s Choral Club Conductor, 
By MRS. GEORGE S. RICHARDS 


ULUTH, MINN., Oct. 15.—That 

music’s roéle in Duluth’s affairs is 
one of prominence is shown by the activi- 
ties of the clubs, schools, teachers and 
organizations and by the caliber of the 
artists scheduled to visit the city this 
season. 

The Matinée Musicale, an important 
factor in our musical life, is living up to 
its policy of fostering native talent by 
presenting for its “President’s Day” at- 
traction Norman Johnston, baritone of 
Duluth, who will give his homecoming 
concert. The usual bi-weekly programs 
by active members will be carried out 
and the student programs opened to all 
members. 

The club’s Artists’ Series is of unusu- 


ally high standard this season. The 
Flonzaley Quartet will open the series 
on Nov. 30, followed by Germaine 
Schnitzer, pianist, on Feb. 8 and Mabe! 
Garrison, soprano, on March 10. 
Contrary to the experience of most 


Lyceum Theater Orchestra 


women’s clubs, the establishment of a 


permanent chorus has been a difficult 
one. This year, however, another at- 
tempt is being made. Mrs. Elmer Blu, 


the new president, is an able executive, 
and every hope is felt for one of the 
most successful seasons in the history 01 
the Matinée Musicale. The other officers 
are Mrs. A. N. Collins, Mrs. F. G. Brad- 
bury, Mrs. A. Miller McDougall, vice- 
presidents; Maren Mendenhall, secre- 
tary; Geneva Dahl, treasurer; Mrs. PR. 
W. Hotchkiss. corresvonding secretary; 
Mrs. Ray Huey, federation secretary; 
Leona Grieser, liorarian. 

Mrs. George S. Richards will present a 
brilliant array of musical artists in 
Duluth, Virginia and Hibbing, Minn. 
Her Duluth series opens Oct. 22, with 
Charles Hackett and Sigrid Onegin in 
joint recital at the Armory, followed on 
Nov. 26 by Maier and Pattison, on Dec. 
10 by the Ukrainian National Chorus, on 
March 4 by Ruth St. Denis and the Deni- 
shawn Dancers, while Paderewski will 
close the season in early April. 

On Dec. 14 Mrs. Richards will open a 
three-day “Grand Opera Festival,” pre- 
senting the San Carlo Opera Company at 
the Orpheum Theater in “Butterfly,” 


with Tamaki Miura; “Bohéme,” with 


Anna Fitziu, and a double bill. 
Clubs Will Be Active 


The Cecilian Society will enter upon 
its twenty-fifth year and plans a study 
of the “Evolution of Modern Music” dur- 
ing the coming season. The club’s mem- 
bership is limited to thirty active work- 
ers. Officers for this year are: Theresa 
Lynn, president; Mrs. Wayne Clark, 
vice-president; Mrs. H. J. Mullin, secre- 
tary; Mrs. E. F. Burg, treasurer, and 
Mrs. Ray Huey, librarian. 

The Duluth Glee Club is planning a 
concert for mid-winter. In addition the 
chorus plans to participate in the Na- 
tional Sangerfest to be held in Chicago, 
June, 1924. J. Victor Sandberg is the 
conductor and the other officers are: 
Walford Viking, president; S. Lundsten, 
vice-president; Ivor Holmberg, secretary, 
and Herman Olson, treasurer. 

The Duluth Choral Society will pre- 
sent “The Messiah” just before Christ- 
mas with a chorus of 150 voices and a 
large orchestra. Arthur Middleton has 
been engaged to sing the bass réle and 
the other soloists will be chosen from 
local talent. The officers are: James 


Top Row, Left to Right, 
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Watts, president; Mrs. D. Adams, vice- 
president; C. K. Knippenburg, treasurer, 
and Lyman Ackley, musical director. 

Several of Duluth’s leading music 
teachers who have been conducting sep- 
arate studios for many years have pur- 
chased a residence and joined forces in 
an endeavor which will be known as the 
Associated Studios. The directors are 
Josephine Carey, Carlotta Simonds and 
Ruth Alta Rogers. Assistant piano 
teachers are Muriel E. Shores, Maren 
Mendenhall, Ruby Britts and Edna Frei- 
muth. Mary Bradshaw will have charge 
of the vocal department. Piano, organ, 
voice and related subjects will be taught, 
with class lessons, rhythmic drills, har- 
mony, ear-training, etc. A two-manual 
organ will be installed. 

Fred Bradbury will continue this sea- 
son his Twilight Orchestra concerts at 
the Shrine Auditorium. 

Musical appreciation in Duluth’s pub- 
lic schools is growing steadily under the 
able direction of Ann Dixon, supervisor. 
Music memory contests again will be a 
feature during the coming season. 
George W. Parrish, director of music at 
the Denfeld School, has been successful 
in securing subscriptions for a series of 
eighteen “five-cent concerts,” which will 
be presented at the Denfeld High School. 

Charles Helmer, one of the _ best- 
known musicians at the Head of the 
Lakes, and for the last three years or- 
chestra director at the Garrick Theater, 
began his new duties as conductor of 
the orchestra at the Lyceum Theater on 
Sept. 1. 


St. Paul, Minn. 
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The Orpheus Club, a male chorus of 
forty members, will give two concerts 
during the season, the first in December, 
the second in April, both in the People’s 
Church. E. E. Brandes is president. An 
affiliation of the Orpheus Club with the 
St. Paul Institute permits the inter- 
change of entertainment privileges. 

The St. Paul Music Society, G. A. 
Thornton, president, is a social organiza- 
tion primarily, but it will continue to 
exercise an important function in the 
proposed entertainment of visiting art- 
ists at dinner and in the opportunity for 
the exercise of fellowship in the musical 
profession. 

The St. Paul Junior Music Society, 
Jeannette M. Everly, president, is a new 
organization of graduates of high school 
music courses who wish to continue their 
musical education. Musical programs by 
members of the society will be given peri- 
odically, with local artists assisting. 

The Minnesota Music Teachers’ Asso- 
ciation, R. Buchanan Morton, president, 
begins a new season with a membership 
double that of the preceding year and a 
flourishing financial condition. Increased 
dues will be levied this year, and at the 
convention “musical clinics” will be con- 
ducted by master musicians in the teach- 
ing profession. A committee has been 
appointed to confer with superinten- 
dents, with a view to obtaining high 
school credits for outside music study 
throughout the State. 

Edah F. Burnett of the Fine Arts De- 
partment of the Public Library looks for 
an increased collection of church music 
in the music department and growing 
recourse to the resources of the institu- 
tion. The music department will hold a 
music week exhibition during National 
Music Week. 
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Richmond, Ind., Will The Woman’s Club, an organization of department of Earlham College, has_ is also a probability that the club, in co- 
H E ll Musi 500 of the leading women of the com- issued the institution’s bulletin of the operation with the University of Ari- 
ear E.xcelient usic munity, which inaugurated a few sea- music department, showing an addition zona, will bring Dr. Alexis Kall, Russian 
Under Club Aus Snes sons ago a series of concerts by famous to the faculty, Joseph E. Maddy, as head pedagogue, for a series of four lectures. 
csi p artists and organizations, has enlarged of the department of public school music During the season the club will also 
mIUVI,IMHUHZTT AHO the scope of its activities. Mildred and orchestral instruments. Mr. Maddy, offer many and mixed recital programs. 
Ginn Schalk, president of the music section who is public school supervisor and con- Another feature will be the organ reci- 
: i. ; : ; 
aoe of the club, has announced Anna Case ductor of the Richmond High School Or-_ tals given Sunday afternoon, and open 
: , for Nov. 14, with Alberto Salvi, harpist. chestra, will reorganize the orchestra to the public. 
Reine On Jan. 14, the San Carlo Opera Com- and chorus at the College and give a Music at the University of Arizona has 
_ pany will give “Madama Butterfly,” in series of concerts. He will also continue’ raised its standard by allowing only 
Ml the Coliseum. On March 11, the Cleve- his monthly concerts with the High those to enter the department who have 
a, * land Orchestra, will again appear under’ School organization with visiting soloists. met the entrance requirements to the 
re the club’s auspices. Mr. Maddy has just returned from Los University. This department at the uni- 
e _Samuel B. Garton of the Garton Stu- Angeles where he was a member of the arsit der the c ble directio f 
S are d . : : versity, under the capable direction o 
Boe ios, will bring the Denishawn Dancers faculty of the summer school of the prof. O. E. Weaver, has planned an un- 
= on Nov. 28; Mr. ‘Garton will have the University of Southern California. Mr. usually active season. There will be 
_ backing of several civic societies in this Stump also has under consideration the student recitals semi-monthly held at the 
_ n engagement. As conductor of the engagement of several visiting artists University Auditorium. Public concerts 
ei- Treble-Clef Club, a choral organization, during the year but has not completed ill lac i aster, whil 
harge M . : : : ; , will take place twice a semester, while 
_ Mr. Garton will present leading artists his plans. Marie Kettering, head of the an innovation for the year will be two 
a in connection with the series of public piano department will cooperate in the or three faculty recitals. Besides the 
ugnt, appearances of the Treble-Clef which management of public recitals to be * G lub. t ill t 
har- . ; ; Men’s Glee Club, two quartets will tour 
have been already arranged. Mr. Garton, given in Lindley Hall. the State 
anua who has returned from a_ successful Alexius Baas, baritone, a pupil of the The music section of the Woman’s 
Chautauqua season, has_ established late Alexander Heineman, will appear j]yb, under the direction of Mrs. Lloyd 
are. branch studios in Connersville, Portland during the season in a recital of lieder . Marvin, wife of the president of the 
Ss at -“ oo gh renin _ under the auspices of a local concert niversity, will study music of the va- 
: * aaiatied x : : j : 
om eorge Stump, director of the music manager. ESTHER GRIFFIN WHITE. rious nations in a general way with par- 
r the ticular stress on the music to be offered 
4S TUCSON BUILDING TEMPLE OF MUSIC. Sustrausztittnic2m, 
be a the Artist’s Course during the season. 
ason cngmpene i : : 
aSON. and music-loving Mexican men and wo- y : ; 
| : Saus® ° ° h rces Figure in Huntington, Ind. 
Aas Arizona City’s Auditorium to men who have found a better understand- Schoo! Fo ees “ 
ger H 0 d Recital ing of America and Americans through Calendar 
will ave Upera an ecita this common language of music. HuNTINGTON, IND., Oct. 15.—The 
Sy Halls A prominent business man, who wishes program for the coming season is not 
pes. to be anonymous, has pledged $100,000 let but indicat are very 
a By Mrs. E. 0. Munro toward the new Temple. Another patron Complete, Dut indications = are 
eg - ae of music, Leo Goldschmidt, has given promising. The Evening Musicale ex- 
ial UCSON, ARIZ., Oct. 15.—Anticipating $20,000 to be used for the organ fund. pects to put on three Artist concerts. 
a breaking ground this fall for a $200,000 L. E. es, 7 nn SS impres- The High School Orchestra of about 30, 
r on municipal Temple of Music and Arts, rio, has made the club a gift of five Jnder M. McCabe Day, will give at least 
and feldtiinn on temertant wisslen to- complete sets of operatic scenery to be < , ; re : 
“a Pp ; used in the new Temple. The building one concert, in conjunction with a chorus 
— ward friendly relations with Mexico, wij] house a combination of concert hali of about 150 voices under Vivian 
Mildred Schalk, President of Music Section US occupies a unique place and is a and theater suitable for opera, seating Branyan, ee ae he os a or 
of Woman’s Club, and Samuel B. Garton, Compelling force in the musical advance- 2000 people. Besides the theater, there A comic ne repel Po a: The ecie- 
Conductor, Treble Clef Club ment of the Southwest. This has been will be a recital hall of 800 seats for musical memory contest held, I 
eonem . . er 's Prog chamber music, concerts, and lectures; cipal events of the High School Lyceum 
RicuMonp, INp., Oct. 15.—The coming t e specific work of the Saturday Morn- also a number of studios. Course will be Paul Vernon and — 
musical season in this city promises to img Musical Club, under the brilliant The Artist’s Course, which has grown Cleveland Quintet, ae ee 
— be of more sustained interest than those leadership of the president, Mrs. Simon 1n popularity every year since its in- prroee a 4 mar ny ak “Wett ~ oth wioliniat. 
eatin several years past, both in the number MHeineman. This club has a membership ception by the Saturday Morning Musi- oo a iol de Kew a nae —_ 
aay and quality of concerts announced. of 900, of whom 100 are well educated cal Club, will include the following num- and Adelaide Keezer, rH "ean 
ole’s bers arranged for the club by L. E. aes vai 
An Behymer. and to be given at the Satford —_—_—_—_—__—_—— 

- r a —s ‘ ie Sl re ll 
the The Benchl S of T h ] School Auditorium: Nov. 19, Schipa; Mieczyslaw Miinz, Polish pianist, wi 
‘ter- cy ystem echnica Practice Dec. 23, Anna Case; Jan. 23, Griffes begin his second American season with 

Taught in Dresden and Paris from May to November, Group; March 6, de Gogorza; April 21, a New York concert in Carnegie Hall on 
A. 190:1—In Dresden at Weber’s Hotel (American Manage- Jeanne Gordon. Oct. 31. Other forthcoming appear- 
iza- ment). Paris—Mrs. E. L. Van Pelt’s Pension, 4 Square, Besides these numbers the club will ances will be in Chicago, Boston and in 
» to De Latour Marbourg. offer Sousa’s Band on Jan. 18, and the Middle West. including a solo engage- 
the _American residents of these cities, some of whom were chaperones of musical Galli-Curci will appear on May 5. There ment with the Kansas City Symphony. 
aspirants, found that the average American student failed to respond satis- ? 
art- os t. pomnnaee strenuous practice as required in the study of traditional 
J methods, 
me ant a ye of et na oy attracted anew . ier vestcenss. 
\ i n led to an investigation of the Benchley System of Technical Study. 1e 
Editor of the Dresden Guide and Advertiser—an English Journalist—found 
this simplified method of vocal exercise, in exact correspondence with the ROBERT G. 
ety, physiological use of the vocal mechanism, which directly and effectually estab- 
new ed ee ee of vocal science, as a reliable foundation for the study 
vO art. 
hool The simplicity and natural adaptation of vocal exercise based on principles 
air that 2 yy nature’s process of development appealed to this Editor, who ex- 
' which progresses on the line of Sela paliatioes en ened’ ta on edn iblish Ss intartaet thi soneaecicaiien 
3 by J co yes ae — (enclosed to Musical America) ts Ineluded with the’ following statements, T h Si ° 
erl- : oa . pap | previously published. An extract from the editorial is as follows: eacner of UNZur 
] PHYSIOLOGICAL JE a J . ” 2PEOTR 3 be P 
MENT OF VOCAL MUSCLES, “ORIGINATED BY MARIE BENCHLEY, US Ae AY TREAT ited 
. ropos of this editorial b actice—also f: : H 
sso- ff me eR eo LOUISE WEIGESTER, Associate 
ent, to the appropriation and use of this method without publi k wieder t of th f 4 ‘hich knowledge 9 
hip F of Ly method was obtained, is also quoted as iis: x2 sagas talbeoatlenane deinen 7 ‘ f I S 1 
, “AS a specialist interested in the study of the voice, in its relation to singing, I have investigated the ¢ y i “ar i s 
d a ye Me ee 8 ~< “ys given it much thought. My interest in it has been aroused by observing the won- announce the Reopening o t cr « tuc ad 
sed mained of obtained by the pupils of this teacher, who I claim has originated and brought to light a new dias y ; . ’ - r 
the fe the uate of aa —_ ineludes exercises which exert a specific influence over the nerve cells concerned Tone Production Special Coaching in 
e singing v _ 2S g 0 » j Q r »xercise . ° ° 
; practiced in gymnasiums for the Saoumminotion of Gideset tovene a —_—- ee ee eee Song Interpretation cy) Oratorio—Opera 
“i mine —— ‘ieee tee ee nr and use of this method—as noted—was published by Mm Repertoire Church—Concert 
icn- 4 ing the application of this system of vocal enereise. ited te ant tal te laa deere Cee tae P ; U R t 
een a fe ll oe’ te = 5 ~ mt ema until notification of proceedings whieh give added testimony rospectus pon eques 
en- ficial technical faults of established Siditetes” onan "the [al eamedienel tenes Goer tae “the full. aaa of ® 4 M4 
igh : tonal beauty which systematic repetition of this system of concentrated soft tone practice assures—yet a more Studio: 862-863 Carnegie Hall, New York City 
ady Sw knowledge of its complete details is required to duplicate the work of the originator of this 
ieteemenh ag beget penn n ward 7 — training of apparently unpromising voices, which offer Little 
j of intelligent students so classified ‘ The Saline of peemiingn acount inenieend, with ‘he vepcn of 
_ ; lene Mh ccieanil’ teen Minneapolis attorney, with slaseneuae tree other published articles and quotations 
r § ‘ communications, will give furtlt inf ati . orni tte f ’ i import 
oO 4g than is implied in considering these pressedings from 6s "ethical point of “view. ee eee oe vat dines PRINCESS 
1S1Cc 5 A timely announcement of the new location of the author’s studios will be forwarded in response to the in- 
ing 4 quiries of musical aspirants and teachers whose letters express interest in the work regarding the successful 
tu. i development of unpromising voices—as noted in authenticated statements previously published. 
ia § 1107 Harmon Place Minneapolis, Minn. 
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Commonwealth Club, 1775 Broadway, New York 


in choosing Musical Instruments, prefer 
the Schaff Bros. Piano or Player-Piano 
A Piano of Quality at the 
Right Price 
Furnished in Mahogany, Oak or Wal- 


nut. Venetian or Monticello Two-tone 
finish. Fully Guaranteed. 














SAMUELB. GARTON, Director 
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Instruction offered in 


Studios of Music vocal, Piano, Pipe Organ, Theory, 


CF Dramatic oArt History and Appreciation 
‘Dramatic cArt and Expression 
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MANAGERS WHO PROVIDE BOSTON WITH MUSICAL ATTRACTIONS: 


1. Richard Newman; 2. A. H. Handley; 3. L. H. Mudgett; 4. Wendell H. Luce: 5. Anita Davis Chase; 6. Aaron Richmond; 7. H. B. 


Williams; 8. 
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which brought the Chicago forces to Bos- 
ton last season, gives assurances that 
the same high standards of last season 
will prevail. New operas are to be added 
to the two weeks’ répertoire, and Boston 


Robert deC. Leland; 9. Ralph Smalley; 10. Joseph Boetje 


will also have the opportunity of hearing 
the new singers who have been added to 
the Chicago forces. The entire company 
will make the Boston visit, following the 
close of the season in Chicago. The man- 
aging committee representing the Bos- 
ton guarantors consists of Ralph L. 


Flanders, Wallace Goddrich, Edwin 
Farnham Greene, John E. Thayer, Jr., 
and E. Sohier Welch. 

Encouraged by the response of Boston 
opera-lovers in the past years, Fortune 
Gallo has decided to extend the stay of 
his San Carlo Company from the cus- 


UNPRREAALLDONGEN ETUDES GUTTA AAA 


tomary two weeks to three weeks at the 
Boston Opera House, commencing Noy. 
5. Twenty-four performances will be 
given, the répertoire being chosen from 
the best standard and modern operas. A 
notable feature of the performances wil] 
be the appearance at each opera of the 
Pavley-Oukrainsky Ballet. Carlo Peroni 
and Arturo Casiglia will be the conduc- 
tors. Subscriptions are in charge of 
Richard Newman, assisted by Mrs. I. C. 
Sanford. 

During the week previous to the San 
Carlo season Charles D. Isaacson will 
give a series of lectures on operatic sub- 
jects before the leading organizations 
and mercantile establishments in the 
city. 

The Opera House will also house the 
performances of Anna Pavlowa and her 
ballet company for eight performances 
during the week of Oct. 29. The matiné& 
will take place on Thursday instead of 
Wednesday and there will be the usual 
Saturday matinée. 


Solidly Booked on Concerts 


Besides the symphonic and operatic 
events, the concert season shows solid 
bookings. The Symphony Hall Sunday 
afternoon concerts, in charge of W. H. 
Brennan, opened with McCormack on 
Oct. 7, followed by Chaliapin on Oct. 14. 
Subsequent dates will include De Pach- 
mann, Oct. 21; Schumann Heink, Oct. 
28; Hofmann, Nov. 11; Onegin, Nov. 25; 
Hempel, Dec. 2; McCormack, Dec. 9; 
Paderewski, Dec. 30 (also in afternoon 
concert Wednesday, Dec. 19); Werren- 
rath, Jan. 6; Rosenthal, Jan. 13; Hei- 
fetz, Feb. 24. Mme. Homer and her 
daughter will appear at one of the Sun- 
day afternoon concerts, the date still un- 
decided. 

Three of the Sunday afternoons will be 
reserved for the performances by the 
Handel and Haydn Society. Mr. Mollen- 
hauer, who has brought the society to its 
present high state of development, will 
be at the conductor’s desk. Handel’s 
“Messiah” will be given on Sunday after- 
noon, Dec. 16, and Monday evening, Dec. 
17. The soloists will be Marie Sundelius, 
soprano; Jeanne Laval, contralto; Rich- 
ard Crooks, tenor, and Reinald Werren- 
rath, baritone. On Jan. 20 Saint-Saéns’ 
“Samson et Dalila” will be given and on 
April 20 Haydn’s “Creation.” The solo- 
ists for the latter two works have not yet 
been announced. 

Two of the Sunday afternoons, Nov. 
18 and March 30, will be reserved for 
the regular annual Pension Fund con- 
certs of the Boston Symphony. 

Four of the Sunday afternoons will be 
devoted to the annual Steinert Series of 
four concerts, now in its fourth season. 
As in previous years, Richard Newman 
will be in charge of the series. The New 
York Philharmonic, conducted by Willem 
Van Hoogstraten and assisted by Joseph 
Schwartz, baritone, and Antoinette Szu- 
mowska, pianist, will open the season 
Nov. 4. Efrem Zimbalist, violinist, will 
appear on Jan. 27; Schumann Heink, 
contralto, on March 16, and Chaliapin, 
bass, on April 27. 

There will be a series of Sunday after- 
noon concerts also at the Boston Opera 
House, under the management of Louis 
A. Mudgett, who is beginning his second 
full year as manager of the Opera 
House. Mr. Mudgett has a notable list 
of artists for his series of concerts. 
Galli-Curci will appear twice, on Nov. 4 
and March 2; Rachmaninoff on Nov. 25, 
Kreisler on Feb, 8, Schipa on Feb. 24, 
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Address: Secretary 





31 TRINITY PLACE, BOSTON 


IN SINGING 


COMPLETE VOCAL AND DRAMATIC PREPARATION FOR 


CONCERT —OPERA— ORATORIO 


Consultations and voice trials by appointment only. 











VINELLO-JOHNSON SCHOOL or VOICE ano OPERA 


EVERYTHING FOR THE AMBITIOUS SINGER—FROM THE RUDIMENTS OF TONE-PLACEMENT TO PERFECTION 


ARTURO CASIGLIA, Eminent Conductor and Coach for many great artists, is a member of this faculty 


Telephone: Back Bay 3925-4030 
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THE WAY TO SING 


Frantz Proschowsky 
$2.00 Postpaid 


Amelita Galli-Curei writes: 

“IT have read with interest your book of reference. 
It is written with thorouzh understanding of the voice 
and its use, and coincides with my ideas on the subject. 
Its perusal would benefit every student of singing.”’ 


Tito Schipa: 

“The book on singing written by Mr. Proschowsky 
is the key to understanding of the real and perfect 
school of singing, which is, and always has been, the 
Italian school.’’ 





Frantz Proschowsky 


George Stump: 


“IT have long thought that the teaching of Voice for college credit, particularly with 
students preparing for School Music Supervision, should be accompanied by the use of a 
text-book which will give the student an accurate and adequate knowledge of the whole 
subject. Most of the books that I have examined have been useless as textbooks, being 
taken up largely with lengthy apology for unsound theory and harmful practice. 

‘“‘My high hopes for Frantz Proschowsky’s ‘The Way to Sing’ were, however, justified, for 
here is a text-book on the Voice worthy to be used in colleges. With a minimum of polemics 
he discusses the one undeniably correct way to sing, and he makes it clear. He does not 
point an easy way, but he points a genuine way, and the sooner the teaching of singing is 
done on such a basis of fact the sooner will come the day when audiences will not endure 
hooting and bleating as substitutes for singing. Students of Public School Music Methods 
are open-minded. Why not spread the truth through them?’’ 


C. C. BIRCHARD & COMPANY, Boston, Mass. 


Leading Publishers of School, Choral and Community Music 




















Harris Stackpole Shaw 


Teacher Piano, Organ, Interpretation 


Courses in THEORY, FORM and ANALYSIS of MUSIC. Classes 


conducted from an entirely practical point of view. 


Designed especially for those who need musical training in con- 
junction with their major studies, e. g~ PIANO, VOICE, ORGAN 
and ENSEMBLE. 


175 DARTMOUTH STREET (Trinity Court) 


Boston, Mass. 
Telephone: Copley 3414-R 


| 


Boston, Mass. 
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Farrar on March 9. McCormack and 
Chaliapin will probably sing at one of 
the Opera House Sunday concerts and 
there is a likelihood of Gluck and Zim- 
balist appearing in joint concert. 


Choruses Will Be Active 


The choral societies are looking for- 
ward to an active season. Besides the 
Handel and Haydn Society, whose activi- 
ties were noted above, there will be per- 
formances by the Apollo Club, the Bos- 
ton Choral Society, the Cecilia Society, 
the People’s Choral Union, the Philhar- 
monic Choir and the Harvard Glee Club. 

The Apollo Club, a male chorus of 
ninety members conducted by Mr. Mol- 
lenhauer, is entering upon its fifty-sec- 
ond season. There will be the usual four 
Tuesday evening concerts, with assisting 
soloists. Richard Crooks, tenor, will 
assist at the concert on Nov. 6; Georges 
Miquelle, ’cellist, Jan. 8; Claire Maentz, 
soprano, March 4, and Gertrude Tingley, 
contralto, April 22. 

The Boston Choral Society, a new addi- 
tion to the city’s choral forces, has been 
organized. John A. O’Shea, director of 
music in the Boston public schools, is the 
conductor and Ida McCarthy the pianist. 
The society consists of mixed voices. In 
the early part of the year miscellaneous 
concert programs, giving attention to 
female choruses, male choruses, as well 
as mixed choruses, will be undertaken. 
The first programs will be miscellaneous 
with at least one cantata. Later in the 
season it is hoped to undertake some of 
the larger choral works. 

The People’s Choral Union started its 
twenty-seventh season on Oct. 7 with re- 
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WM. S. HAYNES CO., Specialists 
High Grade BOEHM FLUTES and PICCOLOS 


Souvenir Booklet Sent Upon Request 


135 Columbus Ave., Boston, Mass. 


Wm. S. Haynes Co. is not connected 
with any other concern. 
New York Representative: 
Haynes Brothers, In 
Original Wm. S. Haynes C: 








The center 
joints of all instru- 
ments are engraved with 


the Wm. S. Haynes Co.’s 


registered trade mark. ae: 
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mete Te Headjoints 
M.O. HAYNES CO Monogrammed 
BOSTON, MASS 6 
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FREDERICK LAMB 


Studios 


VOCAL TECHNIQUE 
20th Season 


Ry 


BOSTON 
524-525 Huntington Chambers 


WORCESTER 
431-432 Day Building 
































JUST PUBLISHED—NEW SONG BY CAROLINE L. SUMNER 


“HOPE ON” 


With Vioin Obb. 


Dedicated to Elsie Baker 
By the author of “TRIFLES” and composer of “SMILE ON” and “BY THY ABIDING 
POWER.” 


This song has attracted so much attention that it is now also published as a duet 
for Soprano and Contralto or Baritone—and as a chorus in octavo form for mixed or 
men’s voices. 


It is now being programmed by several well known artists. 


C. W. THOMPSON & CO., 2B PARK ST., BOSTON, MASS. 
SEND FOR OUR NEW CATALOGUE 











HARRY C. WHITTEMORE 


Teaching muscular relaxation and the function of 
weight in Piano Playing. 


Mr. Whittemore had his training with Arthur Foote, Isidor Philipp of 
Paris, and Tobias Matthay of London. 


Associated in concert with Eames, Gogorza, Rosing, Werrenrath, 
Manen, Meisle and many others. 


LANG STUDIOS, 6 Newbury St., BOSTON 























Mr. and Mrs. Weldon Hunt 


BOSTON and NAPLES 


TEACHERS OF SINGING 


Steinert Hall Boston 

















JOHN C. MILLER 


FOREIGN and AMERICAN MUSIC 
IMPORTER 


218 Tremont Street Boston, Mass. 
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Discovering a New Continent 
The Fine Arts in Religion — Music, Pageantry, Ritual, Visualization 
oe, Hundreds of calls from Churches and Communities 


for Master Workmen in these new fields. 


Boston University offers Bachelor’s, Master’s and 
Doctor’s degrees in these arts. Chautauqua, N. Y., 
Summer Schools also grant credit. 









H. Augustine Smith, 
Boston University, Boston, Mass. 
Director of the Fine Arts, Boston University 


Director of Music, Chautauqua, N. Y. 
Lecturer, Writer, Choral Director 











HARRIET STERLING 


HEMENWAY 


Contralto 
TEACHER of SINGING 
Studio 

315 Pierce Building, 


MARIE NICHOLS 


VIOLIN TEACHER and SOLOIST 


Studio 
6 Newbury Street, Boston 
Tel. Copley 4746-J 


BOSTON 


———$_—$<$<_—_———, 


Instructor at 


Bradford Academy 
Abbott Academy 











F. ADDISON PORTER 


COURSE IN PIANOFORTE PLAYING 
ARTIST CLASS for Soloists 


COURSE IN NORMAL TRAINING 
PRACTICAL PIANOFORTE PEDAGOGY 


512 Pierce Building, Copley Square, Boston 




















SINGERS! 


An octave added to the voice in three months. The Great Bug-Bear—Breath— 
eliminated. Singing becomes as easy and natural as speaking. 


MARY TRACY sc: 


SPECIALIST 
will present studio work to the public on Monday evening, November 19, from 
7.30 to 8.30. All are invited. 


HUNTINGTON CHAMBERS, 30 HUNTINGTON AVE., BOSTON 
Telephone, Back Bay 6075 






























William Ellis Weston 


Accompanist and Wocal Coach 







Studio 


6 Newbury Street 
Tel. Kenmore 345 


BOSTON, MASS. 














WALTER 


ARNO 


Pianist _ 
Accompanist 
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218 Tremont St., Boston 











































heodore Schroeder 


A teacher of 


VOICE 


Meeting each pupil’s need 


314 Pierce Bldg.—Copley Sq.— Boston 


Circular on request 


ewfngland 
NSERVATORY 
OF MUSIC 


GEORGE W. CHADWICK, Director 
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Pianoforte, Organ, Voice, Violin, Violoncello and all other Orchestral instruments; 
Composition, Harmony, History of Music, Theory, Solfeggio, Diction, Choir ‘Train- 
ing, Ensemble, Wood-wind and String-Quartet. Dramatic Department: Training 
in acting; public presentations. Languages. 


We take pleasure in announcing the following additions to the Faculty 


M. MOTTE-LACROIX, the Eminent French Pianist. 
WILLIAM L. WHITNEY, Vocal Teacher of International Renown. 
GEORGES LAURENT, First Flute of the Boston Symphony Orchestra. 
ALICE HUSTON STEVENS, Concert Singer and Teacher. 


Address: 
Ralph L. Flanders, General Manager, Huntington Ave., Boston, Mass. 
































FRANK E. DOYLE 


TEACHER OF SINGING 


Placement—Modern Repertoire 


Steinert Hall :: BOSTON | 


























George Sawyer 
Dunham 


Conductor 


Choral Conductor, Plymouth 
Pageant 1921 


People’s Choral Union, Boston 
Highland Glee Club, Newton 
Choral Art Club, Brockton 
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Lasell Seminary, Auburndale 


Massachusetts 
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HARRIOT 
EUDORA 
BARROWS 


TEACHER of 
SINGING 


Trinity Court BOSTON 























PERCY ASHDOWN 


U. S. Agent for Edwin Ashdown, Ltd., London, Eng. 
SUCCESSFUL VOCAL NUMBERS 


Be Not Afraid—Sacred—by Warren W. Ad 

Songs of Akbara—Cycle—by Noel Wascentar’. 
The Piper, Spring, by Ernest Newton......... 
The Threshold by Kennedy Russell........... 


Pe Pash de VAa Re Bes heals -60 

ve Cee eet ee 1.50 IN KEYS 
were eeeeey ee rere ee 60 FOR ALL 
TEP ee ee -60 VOICES 
Seer eeeys ree ee eee -60 


218 Tremont Street, Boston, Mass. 




















IDA M°CARTHY 


Pianist, Teacher and Accompanist 


Steinert Hall ° 


- Boston, Mass. 




















FRANK E. MORSE 


AND ASSOCIATES 


LESSONS in SINGING 


Steinert Hall 


Boston 

















More Music Than Ever Is in 
Store for Boston This Year 
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hearsals of Haydn’s ‘Creation,’ which 
will be given Dec. 9 in Symphony Hall. 
The first concert will come on March 16 
in Symphony Hall. George Sawyer Dun- 
ham, recovering from his recent illness, 
will continue to conduct the organization. 
The policy of the society remains un- 
changed, namely, to provide an oppor- 
tunity for all to enjoy the great chora! 
works or for those unable to participate 
in the singing of these works because of 
the lack of ability to read music, to con- 
duct classes in sight-reading as a means 
of preparaticn. 

The Philharmonic Choir will be con- 
ducted by William Ellis Weston, who ac- 
quitted himself in exemplary fashion last 
season when he took over the organiza- 
tion. Rehearsals began Oct. 7 in the 
New England Conservatory of Music. 
There will be two concerts this season, 
one in January and another in April. 
No definite plans have yet been made as 
to the soloists. Mr. Weston will continue 
work with a large chorus, which was or- 
ganized last year in Newburyport, Mass. 
He is also coaching the Glee Club at the 
Massachusetts Institute of Technology 
and a chorus at the R. H. White depart- 
ment store. 

The Harvard Glee Club, through its 
manager, Dallas Blair-Smith, has an- 
nounced its annual series of three Thurs- 
day evening concerts at Symphony Hall. 
At the first concert, Dec. 13, Sigrid One- 
gin, contralto, will be the assisting solo- 
ist. Pablo Casals, ’cellist, will be the 
soloist at the second, on Feb. 14, and 
Lucrezia Bori, soprano, at the third, on 
April 8. The club’s annual tour will 
include New York City, Chicago, St. 
Louis, Cincinnati, Springfield, Ohio, and 
other cities not yet decided upon. The 
club will also give miscellaneous concerts, 
one at Wellesley College on Feb. 28; with 
the Boston Symphony, Beethoven’s Ninth 
Symphony, March 30 (probable date), 
and a joint concert with the Smith Col- 
lege Glee Club-at Smith College. Dr. 
Archibald T. Davison, who has brought 
the Harvard Glee Club to its present 
high state, will continue as its conductor. 

The Pierian Sodality, composed of sev- 
enty students of Harvard University, 
will continue to be conducted by Walter 
Piston. T. S. Ruggles, the manager of 
the orchestra, announces a change in 
policy. The programs, though built up 
primarily of classical music, will also 
contain contemporary music and compo- 
sitions by college students. Professionai 
students will assist at the orchestral con- 
certs, a new feature to be adopted this 
season. The orchestra will give fifteen 
concerts in all. Two will probably b 
given in Boston, one at the Copley The- 
ater in the middle of January and one 
probably in Jordan Hall. There will also 
be a tour to Canada during the Christ- 
mas vacation. 











MOSHE 
PARANOV 


“His touch has a charming quality; 
his melodic figures are sung; he has 
a command of dynamic gradations; 


he phrases intelligently.” 
—Philtp Hale in Boston Herald 


“Paranov revealed qualities unusual 
in a day of many pianists.”’ 


787 West End Ave. 


PIANIST 


-+4HHe>- 


—Boston Transcript 
“+48 


Address Management 
New York City 


POUT UTATTH STA 


The Cecilia Society, conducted by 
Agide Jacchia, is planning to give 
d’Indy’s “Le Chant de la Cloche,” a dra- 
matic legend for mixed chorus and or- 
chestra. The date of the concert, to be 
given at Symphony Hall, and the list of 
soloists have not yet been decided upon. 
Later in the season there will be an a 
cappella concert. Rehearsals have al- 
ready begun on Thursday evenings at 
Pilgrim Hall. Mr. Jacchia has also ac- 
cepted the conductorship of the Fitch- 
burg Choral Society. 


Managers’ Presentations 


Wendell H. Luce will inaugurate a 
series of Sunday evening concerts at the 
Copley-Plaza in November, December 
and January. At these concerts the fol- 
lowing artists will likely appear: Mme. 
Helen Stanley, soprano; John Powell, pi- 
anist; Carmine Fabrizio, violinist, and 
Clara Larsen, pianist. Mr. Luce has also 
arranged Jordan Hall concerts for 
Marion Kingsbury, soprano; Frederick 
Bristol, pianist; Katherine Metcalf, so- 
prano; Ethyl Hayden, soprano, and prob- 
ably Katherine Goodson, pianist. The 
Flonzaleys will give three concerts in 
Jordan Hall. Mr. Luce’s Providence 
series will bring the Flonzaleys, John 
Powell and Carmine Fabrizio. 

The A. H. Handley office announces 
that this season it will be again in charge 
of the professional activities of Bakule 
Chorus of Czechoslovakian children. 
Other attractions to appear are the Bur- 
gin String Quartet, the Boston Sym- 
phony Orchestral Club with Carlos E. 
Pinfield as conductor, the Singers’ En- 
semble (a quartet of Boston’s best sing- 
ers), Claire Maentz, soprano; Marion 
Aubens Wise, contralto; Roberts Lunger. 
baritone; Norman Arnold, tenor, and 
Frederic Tillotson, pianist. Among the 
recitals at Jordan Hall already arranged 
for by the Handley office are the Boston 
appearances of the London String Quar- 
tet, Percy Grainger, Rudolph Ganz, 
Ethel Leginska, Miecyzslaw Miinz, I red- 
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R. deC. Leland Presents 


MARY CLARK 





** America’s Own Singer’”’ 
and 
Her Concert Company 
on Tour 
Also 
The Seiniger Symphony 
Ensemble 
The Miniature Opera 
Company 
The Concert Revue 
For Terms, Open Dates, etc., 


on any of the above attrac- 
tions address 


ROBERT deC. LELAND 
Boston, 82, Mass. 
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FALL RIVER MOVES 
FOR BETTER MUSIC 


Massachusetts City Expects 
Prosperous Season with Ex- 
cellent Courses Arranged 
by Clubs 


By L. A. WARNER 


— RIVER, MASS., Oct. 15.—Fall 
River now looms up in music as well 
as in the cotton industry, and is looking 
forward to a year of musical advance 
and prosperity greater than ever before. 
The courses of concerts sponsored by the 
Woman’s Club, Mrs. M. Richard Brown, 
president, have increased in .popularity 
each year, and this season’s program 
will have a larger patronage than ever. 


Frieda Hempel in a Jenny Lind Con- 
cert will open the Woman’s Club Course 
of Sunday afternoon concerts at the 
Empire Theater on Nov. 18. The Boston 
Symphony which is each year'‘a feature 
during the holidays, is to play Dec. 30, 
assisted by Richard Crooks, tenor. On 
Feb. 17, Albert Spalding,. violinist, and 
Merle Alcock, contralto, are to give a 
joint recital, and on March 30, the last 
concert will be given by Guy Maier and 
Lee Pattison, pianists. Mrs. Charles H. 
Durfee is chairman of the concerts com- 
mittee. 

The music department of the Woman’s 
Club, Mrs. E. G. Merrill, chairman, will 
give a series of musicales at the club 
house on Mondays beginning Oct. 29, 
when Ruth Thayer Burnham, contralto, 
and her daughter, Ruth Burnham, harp- 
ist, will appear. On Dec. 17 there will 
be an instrumental ensemble concert by 
Misses Moulton, Smith and. Joslin of 
Providence. Marjorie Warren Lead- 
better, soprano, and Cora Gooch Brooks, 
pianist, will give a joint recital Feb. 11, 
and on March 10 Havrah Hubbard will 
give his operalogue on “Mona Lisa,” 
assisted by Edgar Bowman, pianist. On 
April 14, the annual meeting of the de- 
partment will be held and club members 
will furnish musical numbers. 

The Fall River Musical Club, with 
Mrs. Florence Cashman as president, is 
inaugurating music memory work in the 
public schools this season and is co- 
operating with the local radio club in 
furnishing concerts for broadcasting. 
The club is to give neighborhood concerts 
in Somerset, Assonet, Swansea and such 
other towns as make application to its 
committee. It is enthusiastically spon- 
soring the junior and juvenile music 
clubs, which besides giving programs for 
themselves, are planning a concert of 
Negro folk-music with a group of Negro 
singers from Newport, R. I., and another 
with professional musicians. The junior 
club will also give concerts in the hos- 
pital wards, the City Home and the 
Home for the Aged. Both junior and 
juvenile clubs follow the program issued 
by the National Federation. Beside this 
valuable civic work the musical club will 
have for its winter’s program one concert 
a month, the first having been held in 
Taunton, Oct. 6. On Nov. 20, Jean 
Bedetti, ‘cellist, and Maria Conde, so- 
prano, will give the program. John P. 
Marshall of Boston University, will talk 
on music on Dec. 11, and on Jan. 8, an 
“afternoon with the oratorios” will be 
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Management 


Evins %,. Saller 
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given as usual at the hall of the Woman’s 
Club. 

Music of the eighteenth, nineteenth 
and twentieth centuries, in costume, will 
be the subject on Feb. 12, and on March 
11, the entire program will be furnished 
by the junior club. On April 8, the 
Taunton Musical Club will supply the 
program and May 13 is the date of the 
annual club luncheon with distinguished 
guests and musical numbers. 

The Fall River Teachers’ Association 
with Emily Winward, chairman of its 
program committee, announces its series 
which is to be given in the auditorium 
of the B. M. C. Durfee High School: 
Oct. 30, the Zimmer Harp Trio and Mario 
Cappelli, tenor; Nov. 19, the Boston 
Symphony Ensemble, giving two con- 
certs, one in the afternoon for the chil- 
dren of the city; Feb. 8, a recital by Lois 
Maier, pianist, and Roland Tapley, vio- 
linist. 

The Catholic Woman’s Club, Minnie 
Cunneen, president, and Mrs. Charles 
Brady, chairman of music, opened its 
course in Anawan Hall, Oct. 9, with 
Florence King MacMurray, soprano, and 
on Dec. 11, will have seven Boston Sym- 
phony men with Georges Laurent and 
Fernand Thillois in a program. On Jan. 
8, the Russian Cathedral Sextet is sched- 
uled and on Feb. 12 Mme. Claire Maentz, 
soprano, P. Leveen, violinist, and Dalies 
Frantz will supply the program. Craw- 
ford Adams, violinist, assisted by his 
company, Sybil Jane Gould, pianist, and 
Margaret Fearon, reader, will give the 
last concert of the season on May 13. 

Under the auspices of the school com- 
mittee, a course in musical appreciation 
will be given as in former years at the 
hall of the Technical High School. 

Many other occasional concerts under 
the management of church and college 
societies will be given. 


Boston, Mass. 
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eric Tillotson, Roberts Lunger and a 
number of others to be announced later. 
At Symphony Hall Mr. Handley has 
booked the appearances of Willy Bur- 


mester, violinist, and the Ukrainian 
Chorus. 

Aaron Richmond announces under his 
management Maria Conde, soprano; 


Richard Burgin, violinist; the Fiedler 
Trio, Elvira Leveroni, contralto; Sergei 
Rhadamsky, tenor; Tony Sarg’s Mario- 
nettes, the Durrell String Quartet, Jean 
Bedetti, ’cellist; Felix Fox, pianist; 
Laura Littlefield, soprano; Boston Sym- 
phony Ensemble, Carmela Ippolito, vio- 
linist; Harrison Potter, pianist; John 
Peirce, baritone; the Harvard Glee Club 
ensemble, Flomondel Trio, Abbey Conley 
Rice, contralto; Joseph Lautner, tenor; 
Fox - Burgin - Bedetti Chamber Music 
Trio, Dr. Carl Pfatteicher, in organ lec- 
ture recitals, and Henry Gideon, in re- 
citals and lectures. 

Mr. Richmond’s Jordan Hall season 
opens with the viola recital by Nicolai 
Kassman on Oct. 25. Other concerts ar- 
ranged at Jordan Hall are those by the 
Durrell String Quartet, assisted by Har- 
rison Potter. pianist; Felix Fox, pianist; 
Bronislaw Huberman, violinist; George 
Smith, pianist; John Peirce, baritone; 
Laura Littlefield, soprano; Maria Conde, 
soprano; Harrison Potter, pianist; 
Joseph Lautner, tenor,.and the Temple 
Choirs. Mr. Richmond will continue his 
concerts along educational lines as last 
season. His Boston Symphony Ensemble 
is booked solid for all its available time 
until Christmas. 

Mr. Newman, who has just returned 





campaign of the San Carlo Opera. In 
this work he has the capable assistance 
[Continued on page 167] 


from a successful trip as manager of 
Sousa’s New England tour, is actively 
engaged in the pre-season subscription 
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of Mrs. I. C. Sanford. Mr. Newman 
will be in charge of the Steinert series 
of four concerts at Symphony Hall, and 
of a new series of four Steinert con- 
certs each in Portland, New Bedford, 
and Lowell. He will manage Anna Pav- 
lowa’s New England tour’ through 


Springfield, Northampton, Lowell, Man- 
chester, N. H., 


and Bridgeport, Conn. 


As manager of Steinert Hall, Mr. New- 
man has booked concerts for Marguerite 
Morgan, pianist; Isabella Bohman, so- 
prano; Miss Von Ette, pianist, and 
Katherine Kemp-Stillings, violinist. He 
is also managing Carol Robinson, pianist. 

H. B. Williams and Pitt F. Parker 
have formed the  Parker-Williams 
Agency, representing the Royal Lyceum 
Bureau of Syracuse, N. Y., and the Wil- 
liams Musical Agency of Boston. Mr. 
Williams will manage Mme. Florence 
Ferrell, soprano, who is to appear at 
West Somerville, Brockton, Hudson, 
Reading, Haverhill, Waltham, Harvard, 
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New Bedford, and Newburyport, Mass. 
Providence and East Providence, R. I., 
Brunswick and Gardiner, Me., and Syra- 
cuse, N. Y. He will also manage the 
Jordan Hall appearances of Raymond 
Havens and Ernesto Bertmen. 

Robert de C. Leland will concentrate 
upon the New Engiand tours of Mary 
Clark, soprano, and The Seiniger Sym- 
phony Ensemble. Over thirty dates, in- 
cluding re-engagements, are already 
booked for Mary Clark and her concert 
company of assisting artists in New 
Engiand and eastern New York. 

The Seiniger Symphony Ensemble, 
conducted by Samuel Seiniger, is to open 
its season with a tour of Vermont the 
early part of October, after which it 
will play many engagements in Massa- 
chusetts, Connecticut and Rhode Island. 

Mr. Leland has recently organized two 
unique musical attractions, the Minia- 
ture Opera Company and the Concert 
Revue. Prominent artists are now being 
engaged for both organizations and book- 
ings are being made in New England, 
Canada and the Middle West for dates 
beginning January, 1924. 

Ralph Smalley, manager of the Smalley 
Concert Bureau, states that the Boston 
and New England bookings are very 
active and predicts a prosperous season. 
Mr. Smalley will manage visiting artists 
desiring to give concerts in Boston, and 
has on his list the Smalley Trio, con- 
sisting of Ralph Smalley, ’cellist; Marion 
Jordan, flautist, and Marion Waterman, 
harpist. 

Joseph Boetje’s season looms promis- 
ingly. His orchestral players. who took 
part in the recent Gloucester Tercenten- 
ary Celebration, will give concerts in 
Arlington, and an educational concert 
at the Bradford Academy, where Fred- 
erick Johnson will lecture on the music 
to be played. The Constellation String 
Quartet, the Boston Orchestral Quartet 
and Sextet, and a trio composed of Carl 
Webster, ‘cello; Marjorie Moody, so- 
prano, and Henry Levine, piano, are 
being booked for numerous women’s 
clubs through New England. Mr. Boetje 
-will have charge also of an extended 
series of concerts at the Beaconsfield 
Hotel. 

Mrs. Anita Davis-Chase will represent 
the interests of Mme. Avis Bliven Char- 
bonnel, pianist; Mme. Lucile Delcourt, 
harpist; Havrah Hubbard in “Opera- 
logues”; George Miquelle, ’cellist, and 
Renée Longy-Miquelle, pianist, in en- 
semble recitals; Gertrude Tingley, con- 
tralto; Loraine Wyman, in costume re- 
citals of folk-songs; John Barnes Wells, 
tenor, and the Boston String Quartet, 
founded by Harrison Keller. Mrs. Chase 
will present the last-named organization 
in three Sunday evening concerts at the 
Copley-Plaza Hotel. She has also ar- 
ranged Jordan Hall concerts for Ger- 
trude Tingley, yeorges and Renée 
Longy-Miquelle, Mme. Delcourt, John 
Barnes Wells and Myra Hess. 

The Dixey Concert Direction, enter- 
ing its third season, is representing Etta 
Bradley, soprano; Hazel Moore, colora- 
tura soprano; Jessie Mary French, con- 
tralto; Hazel Tuthill, Ben Redden 
tenor; Elizabeth Siedoff. pianist; Frances 
Howe, violinist; Georges Laurent, of the 
Boston Symphony. and his Boston Sym- 
phonv soloists; Herbert Ringwall and 
his Trio; the Durrell String Quartet; 
the Avia Quartet with Erskine Allen 
Gay; Mabel Woolsey, diseuse; Florence 
Barbiers, and by special arrangement, 
the artists of Antonia Sawyer. 


Begin New Series 


A new series of concerts on Sunday 
evenings was instituted on Oct. 14 at 
the Boston Arena by the Twentieth Cen- 
tury High Class Entertainment Associa- 
tion. The concerts have been planned 


along novel lines destined to attract 
many music-lovers during an evening 
when there is a comparative lull in 


musical activities. The first part of the 
program is given over to a band concert 
hv D’Avino’s Band, conducted by Alfonso 
D’Avino. The band program is followed 
by a group of numbers by a prominent 
assisting soloist. Gaetano Tommasini, 
tenor, from the San Carlo Theater, 
Naples, was the soloist at the first con- 
cert. The programs conclude with a 
motion picture entertainment. 

The White Entertainment Bureau wil! 
inaugurate this year a series of three 
Saturdav evening concerts at Jordan 
Hall. The first concert will be given 
on Nov. 17 by Charles Wakefield Cad- 
man and Princess Tsianina; the second 
on Dec. 15 by Grace Kerns, soprano; and 
the third on Jan. 12 by the Russian 
Cathedral Sextet. 

Miss Terry’s Concerts, now in their 
twenty-fifth season, will be given at the 
Hotel Vendéme on Tuesday afternoons. 
Admittance is by ticket obtained through 





public subscription sale. At the first 
concert on Jan. 8, Clara Larsen, pianist, 
and John Peirce, baritone, will perform. 
On Jan. 29, Mme. Le Grand Ryan, so- 
prano, and Georges Miquelle, ‘cellist, 
will give the program. 

The MacDowell Club, Helen M. Ran- 
ney, president, will give ten fortnightly 
concerts on alternate Wednesday after- 
noons, beginning Dec. 5 and closing 
April 9. Eight of the concerts will be 
given at Steinert Hall. Those of Jan. 
16 and April 9 will be held at Jordan 
Hall. The club orchestra and chorus 
will continue to be conducted by Georges 
Longy. The orchestra affords an oppor- 
tunity for young players to obtain en- 
semble practice under Mr. Longy’s expert 
direction. At the first orchestra concert 
for strings, on Jan. 16, Harrison Potter, 
pianist; Jesus Sanroma, pianist, and 
Maria Conde, soprano, will supplement 
the numbers for string orchestra. Ben- 
jamin Whelpley will lead the club 
chorus in a group of choruses composed 
by him, at the concert of Dec. 19. 

The Music Lovers’ Club, Edith Noyes 
Greene, president, will give eight month- 
ly morning concerts, on the second 
Tuesday of each month. Six of the con- 
certs will be given at Steinert Hall; one, 
and probably two, at Jordan Hall. The 
opening concert of this, the thirteenth 
season, will be held on Nov. 13. The 
Ecker Trio, composed of Elva Boyden, 
contralto; Alice Eldridge Bascom, pi- 
anist, and Joseph Ecker, baritone; Ralph 
Smalley, ’cellist, and Beatrice Griffin, 
violinist, will take part in the first pro- 
gram. The “President’s Day” will be 
the second Tuesday in May, at Jordan 
Hall, for which occasion Mme. Greene 
is planning to invite John C. Freund, 
editor of MUSICAL AMERICA. Many New 
England composers are to be invited to 
take part in an “All-American” pro- 
gram. Among the composers Mme. 
Greene plans to invite are Mrs. H. H. A. 
Beach, George W. Chadwick, Henry K. 
Hadley, Arthur Foote, E. Burlingame 
Hill, Henry F. Gilbert, Frederick S. 
Converse, BenjaminWhelpley, Margaret 
Lang and Mabel Daniels. Mme. Greene 
is also planning a “MacDowell Day,” 
with Mrs. Edward MacDowell as es- 
pecially invited guest. 

Others among those to perform at th« 
concerts of the Music Lovers’ Club are: 
Myrtle Brown, Maria Conde and Flor- 
ence Hale, sopranos; Rulon Robinson, 
De Ross McAlister and Roland Hayes, 
tenors; Charles Bennett, Herbert Wel- 
lington Smith, Roberts Lunger and Stet- 
son Humphrey, baritones; Alice Baschi 
and Helen Allen Hunt, contraltos; Hazel 
Leonard, J. Theodorowicz and Barbara 
Werner Schwab, violinists; Marjorie 
Patten Weaver and Georges Miquelle, 
cellists; Alfred Holy, harpist; Renée 
Longy-Miquelle, Edith Thompson, Alice 
Eldridge Bascom, Frederic Tillotson, 
Frances Boleman, John Orth and Henry 
Levine, pianists. Of special interest will 
be the appearance of Carmela Ippolito, 
violinist, and Mme. Greene, pianist, in 
the latter’s violin sonata. Constance and 
Henry Gideon will give a costume song 
recital. 


[Continued on page 168] 
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Many Club wvents in Store 


The Edith Noyes Club, the junior 
organization of the Music Lovers’ Club, 
will give several evening musicales at 
Mme. Greene’s studio. In June it will 
give a reception at Mme. Greene’s home 
in Framingham to the senior members 
of the Music Lovers’ Club. 

The Chromatic Club will continue to 
give this season its ten fortnightly con- 
certs on the first and third Tuesday 
mornings at the Copley-Plaza Hotel, com- 
mencing Nov. 20. Mrs. A. Julian Rowan 
is the new president of the club, succeed- 
ing Mrs. F. L. Milliken, who has been ap- 

inted president of the Plymouth or 

ew England district of the National 
Federated Clubs. The junior members of 
the Chromatic Club constitute the Pre- 
lude Club, of which Mrs. Mary G. Reed 
is the president. The latter club holds 
monthly meetings at Faelten Hall. 

The Impromptu Club, founded by Mrs. 
W. L. Crocker thirteen years ago, is com- 
posed of thirty-five female voices, train- 
ed and conducted by the club founder. 
Ten fortnightly concerts for the season 
have been planned to be held at the 
Hotel Beaconsfield ballroom on Wednes- 
day mornings, commencing Nov. 7. Mrs. 
Crocker is planning to present Deems 
Taylor’s “The Highwayman” for female 
voices and to repeat “The Great God 
Pan,” with Roberts Lunger, baritone, 
assisting. Soloists for the year will in- 
clude Margaret Walch, Persis Cox, 
Marion Carley, and possibly Frederic 
Tillotson and George Smith, pianists; 
Roberts Lunger, baritone, and Mrs. Stan- 
ley Ross Fisher, soprano. 

Ernest O. Hiler, chairman of the 
Harvard Musical Association, has ar- 
ranged an interesting series of concerts 
for the Friday evening social meetings 
during the season of 1923-24. The com- 

lete list is as follows: Nov. 23, Wanda 
_ Landowska, harpsichordist; Dec. 7, Lo- 
raine Wyman, in costume recital of folk 
songs; Dec. 21, Jean Bedetti, ’cello, and 
Felix Fox, piano; Jan. 11, Edith Wood- 
man, soprano; Feb. 8, Harrison Keller, 
violin, Persis Cox, piano; Feb. 29, Bos- 
ton String Quartet; March 14, Edith 
Thompson, pianist; March 28, Symphony 
Quartet; April 11, Anna Golden, viola, 
and Harrison Potter, piano; April 25, 
Ratan Devi, costume recital. 

The Boston Athletic Association will 
continue its series of five Sunday after- 
noon concerts. It is the policy of the 
club to engage four artists who have 
not appeared in concert in Boston be- 
fore, and to reengage one of the artists 
from the schedule of the previous year. 
Anne Roselle, soprano, who is to ap- 
pear on Feb. 10, has been honored with 
the re-engagement. The other artists and 
dates of their appearances are Suzanne 


Keener, coloratura soprano, Dec. 16; 
Marina Campanari, soprano, Jan. 13, and 
Ina Bourskaya, mezzo-soprano, March 
16. The artist for the March 2 concert 
has not yet been decided upon. At all the 
concerts the Boston Symphony Ensemble 
under the direction of Augusto Vannini 
will assist. 

Two other private social clubs, the St. 
Botolph Club and the Algonquin Club, 
will also have a series of concerts. 

The Flute Players’ Club will open its 
third season at the Boston Art Club 
Galleries early in November. About six 
monthly concerts will be given on Sun- 
day afternoons. Georges Laurent, music 
director of the club, and Frederick H. 
Mills, the secretary, are planning pro- 
grams of rare interest. It has been the 
policy of the club to encourage the per- 
formance of chamber music rarely, if 
ever, heard in Boston. On the other 
hand, the classics will by no means be 
neglected. No organization has given 
Boston such unique and varied concerts 
as those of the Flute Players’ Club. Some 
of the concerts will be purely for wood- 
wind instruments. A new feature this 
year will be the performance of all string 
numbers solely by the Burgin String 
Quartet. 


In Boston Music Schools 


Important faculty changes are an- 

nounced by the New England Conserva- 
tory, whose schoo] year opened on Sept. 
20, with the largest registration in its 
history. M. Motte-Lacroix, noted French 
pianist, has been added to the piano de- 
partment. Charles A. White, a leading 
member of the faculty for twenty-seven 
years, during a portion of which time he 
was in charge of the vocal department, 
has been obliged to resign from the Con- 
servatory owing to ill health. William 
L. Whitney has been added to the faculty 
in the vocal department. Alice Huston 
Stevens will also be in the vocal depart- 
ment. Georges Laurent, first flute player 
of the Boston Symphony, will take the 
place left vacant by the departure of Ar- 
thur Brooke to Chicago. The Italian de- 
partment will be directed by Anna Bot- 
tero. Wallace Goodrich will continue to 
conduct the Conservatory orchestra. 
_ The Felix Fox School of Piano Play- 
ing, in response to numerous requests for 
ensemble work, will introduce in its cur- 
riculum classes for the study of sonatas 
for piano and violin, or ’cello, or viola, 
trios, piano quartets, etc. The faculty of 
the school consists of Felix Fox, Ernest 
Bray, Sara L. Collins, Marion Fox, Ruth 
Lavers, Harrison Potter, Harris S. Shaw 
and Mary Shaw Swain. 

The Longy School of Music, founded in 
1915, will be conducted as in former 
years by Georges Longy, assisted by 
Renée Longy-Miquelle. The school offers 
courses in al] branches of music training. 
The faculty consists of Georges Longy, 
Renée Longy-Miquelle, Harriet Shaw, 
Stuart Mason, Fernand Thillois, Louis 
Artieres, Georges Miquelle, Henri Gi- 
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rard, Georges Laurent, Paul Mimart, 
George Wendler, Abdon Laus, Georges 
Mager, and Eugene Adam. The assistant 
instructors are Gertrude Bowes Pea- 
body, Arge Gerry, Marion Moorhouse 
and Albert C. Sherman, Jr. 

Agide Jacchia, director of the Boston 
Conservatory, foresees a promising sea- 
son for his institution, which is enter- 
ing on the fifth year of its existence. 
Many teachers on the faculty are mem- 
bers of the Boston Symphony. A nota- 
ble addition to the instructors’ staff is 
that of Otto G. T. Straub, who will give 
the courses in Formal Analysis formerly 
conducted by Warren Storey Smith. 

The Boston Public Library announces 
a series of free music lectures with mu- 
sical illustrations, to be given in the lec- 
ture Hall on the following Sunday after- 
noons: Dec. 16, “Bells and Bell Ringing,” 
by Mrs. Arthur A. Shurtleff, president 
of the Bosten Guild of Bell Ringers; Dec. 
30, “Message of Music, or the Art Work 
of the Future,” by Mme. Beale Morey; 
Jan. 13, “What Women are doing for 
Music,” by Mrs. William Arms Fisher; 
Feb. 17, “Organs and Choirs of Greater 
Boston,” by Henry C. Lahee; March 16, 
“Master Music for Young People,” by 
Malcolm Lang; April 20, “Music of the 
ony by Henry Gideon and assist- 
ants. 

The Lowell Institute announces a 
course of lectures on “The Development 
of Choral Music,” by Dr. Archibald T. 
Davison, to be given at Huntington Hall. 
The course will be given on Monday 


and Thursday evenings, beginning Mon- 
day, March 17, omitting Thursday, April 
8, and adding Wednesday, April 2. The 
series will be in eight parts, embracing 
“Folk Song,” “Plainsong and Early 
Polyphony,” “The Golden Age of Church 
Music,” “The Chorale and Allied Forms,” 
“The Madrigal,’ “Bach and Handel,” 
“The Romantic Period,’ and “The Ren- 
aissance of Choral Music.” 





IN BOSTON STUDIOS 


Boston, Oct. 13.—Helen Allen Hunt, 
contralto and teacher of singing, 543 
Boylston Street, was apprised this week 
of her reappointment as head of the 
vocal department of the summer course 
at West Chester Normal School, West 
Chester, Pa. 

Henry Gideon has been reappointed to 
the Boston Public Library lecture course 
the coming season. He will speak upon 
the subject, “Passover Music.” 

Marion Bayer, pupil of Margaret 
Gow, Trinity Court, has been appointed 
soprano soloist at the Wellesley Hills 
Congregational Church. 

Dorothy Parker, pianist and accom- 
panist, has resumed her season’s duties 
after a summer spent in travel through 
Mexico. 

Josephine Knight, teacher of singing, 
has resumed her season’s work here and 
in Worcester. Two days a week are de- 
voted to the latter city. Miss Knight 
has enlarged classes in her local and 
Worcester studios. W. J. P. 





OVATION TO MONTEUX AT OPENING CONCERT 





John McCormack Gives Bos- 
ton Recital—May Peterson 
Soloist with Chorus 


By Henry Levine 


Boston, Oct. 15—The Boston Sym- 
phony opened its forty-third season with 
a pair of concerts on Friday afternoon, 
Oct. 12, and Saturday evening, Oct. 13. 
The occasion marked the beginning of 
Mr. Monteux’s fifth and last season as 
conductor. The outburst of sustained 
hand-clapping that greeted his appear- 
ance at the conductor’s desk left no 
doubt as to the high esteem in which 


he is held by Bostonians. It was clear 
that his efforts in developing the 
orchestra from chaotic conditions to its 
present high estate had not gone un- 
appreciated. 

For an opening number Mr. Monteux 
chose Beethoven’s Seventh Symphony. 
The conductor’s reading was marked by 
sanity and grace of tempo. The orches- 
tra performed with its accustomed at- 
tack, flexibility of style and alert re- 
sponsiveness which years of association 
between conductor and orchestra have 
developed. The players rose in acknowl- 
edgment of applause after this number. 
The program included also Brahms’ 
ingenious Variations on a Theme by 
Haydn, Op. 56a; Dukas’ richly-woven 
“La Peri” and the stirring music of 
“Salome’s Dance” from Strauss’ music 
drama. 

John McCormack was heard for the 
first time this season in Boston in two 
concerts, on Sunday afternoon, Oct. 7, 
and Tuesday evening, Oct. 9. His pro- 
gram was made up of classic airs, Irish 
folk-songs, and a well-chosen miscellany 
of songs given with beauty of tone pro- 
duction, finely modulated melodic line, 


and those artistic niceties which are the 
peculiar attributes of Mr. McCormack’s 
style. Mr. Kennedy, ’cellist, and Mr. 
Schneider, accompanist, assisted at both 
performances. 

The Triangle Chorus, composed of the 
Verdandi Singing Society of Providence, 
the Worcester Male Chorus of Worcester, 
and the Harmony Male Chorus of Bos 
ton, gave its second annual concert on 
Friday evening, Oct. 12, at Symphony 
Hall. May Peterson, soprano, and John 
Hermann Loud, organist, were the as- 
sisting soloists. The male chorus of 
about 100 voices, conducted alternately 
by Ernest Francke and Oscar Ekeberg, 
sang groups of songs in Swedish by 
composers including Svendson, Korlinp, 
Borg, Lind, Lindblad and Grieg. 

Miss Peterson sang arias by Bach 
and Mozart, and groups of songs in- 
cluding one in Swedish, in a voice of 
warm texture, and with ease of delivery 
and fine diction. She revealed no little 
skill as accompanist for herself in sev- 
eral encores. Charles Touchette played 
capable accompaniments for the singer’s 
other numbers. 


POUGHKEEPSIE, N. Y. 


Oct. 15.—Anna Case, soprano, opened 
the concert season in Poughkeepsie last 
night with a recital at the Bardavon The- 
ater. The program included a classic 
group and French, German and English 
songs. Charles Gilbert Spross of this 
city accompanied Miss Case, who gave a 
song, “The Little Green Leaves,” by Mr 
Spross and Elizabeth Evelyn Moore, 
whose home is in this city. 

ELIZABETH E. MOORE. 








Estelle Gray-Lhevinne, violinist, gave 


a successful recital in Winchester, Va., 
on Sept. 24, playing for the second time 
her “Endless Caverns March.” The fol- 
lowing evening, she played before an 
enthusiastic audience at Elizabethtown 
College, Pa. = 














BLANCHE DINGLEY-MATHEWS 


Steinert Building, Boston, Mass. 


COURSES FOR TEACHERS, SEASON 1924 


Portland, Maine, March 22nd to April 5th. 
Denver, Colorado, June 11th to July Ist. 
Los Angeles, California, July 9th to July 30th 


For Further Data, Address 
MRS. DINGLEY-MATHEWS, Steinert Bldg., BOSTON 




















ARTHUR J. HUBBARD 
VINCENT V. HUBBARD 


Teachers of Singing 
246 Huntingten Avenue 
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No Worcester Festival This Season 
but City Will Have Crowded Calendar 
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By TYRA LUNDBERG FULLER 


ORCESTER, MASS., Oct. 15.— 

While rich in musical promise the 
season of Worcester will pass into his- 
tory with no record of the usual festival. 
The springtime festival has been tried 
in the city and found wanting. So 
wanting, indeed, that lovers of music 
here and elsewhere stood aghast at the 
prospect of the discontinuance of an an- 
nual event that has weathered consider- 
ably more than a half century. Worces- 
ter will have its sixty-fourth festival, 


however, due to the generosity of Theo- 
dore T. Ellis, president and publisher 
of the Worcester Telegram Publishing 
Co., who has guaranteed $5000 that 
Worcester may retain its’ seniority 
among festival centers of the country 
and maintain the high standard of the 
past. Hamilton B. Wood (elected presi- 
dent of the Worcester County Musical 
Association on the _ resignation last 
spring of Arthur J. Bassett) and mem- 
bers of the Association board have de- 
cided to resume the fall festivals, and 
therefore the sixty-fourth event will be 
no part of the season now opening but 
will usher in the 1924-1925 music year. 

A concert series arranged by Albert 
Steinert has just been announced by his 
Worcester representative Stanley C. 
Brennan, and in addition Worcester 
music followers are assured of at least 
a half dozen other concerts of impor- 
tance. One of these, it is expected, will 
bring Fritz Kreisler to Mechanics Hall 
sometime in January. 

The Steinert series will open on Nov. 
1 with a return of the New York Phil- 
harmonic Orchestra. Mme. Schumann 
Heink will sing here on Nov. 16. Efrem 
Zimbalist is scheduled to play on Jan. 
29, and his wife, Alma Gluck, will close 
the series on March 21. Mr. Steinert 
has arranged an extra for Nov. 30, when 
Frieda Hempel will appear. 


Modern 


Mechanics Hall continues to be virtu- 
ally the only auditorium available for 
concerts of any importance. Plans for 
a larger and more modern auditorium 
have been discussed from time to time 
within the past decade, but to date those 
plans remain in the air. An up-to-date 
concert hall of greater capacity is need- 
ed, but no practical solution of the need 
has vet been attempted. Until last win- 
ter, Poli’s Theater, which has a seating 
capacity of fully 3000, was used for oc- 
easional Sunday concerts, as were other 
theaters from*time to time, but the op- 
portunity for such sacred concerts was 
removed by legislation permitting mo- 
tion pictures on Sundays. 

Handel’s “Messiah” will have its an- 
nual presentation by the Worcester Ora- 
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torio Society on Dec. 26 and rehearsals 
of the work will be begun shortly under 
direction of J. Vernon Butler. 


Clubs to Present Artists 


The Worcester Business and Profes- 
sional Women’s Club, an organization of 
four years’ standing, is beginning to 
make itself felt to some purpose. The 
club will present Reinald Werrenrath on 
Jan. 8, with Herbert Wellington Car- 
rick, a Worcester boy, as accompanist. 
Fannie A. Hair, who arranged the re- 
cital, hopes that the club also will suc- 
ceed in bringing Mme. Louise Homer 
here on Feb. 5. The following week, 
Feb. 12, the Boston Symphony will give 
a concert. 

The Worcester County Mechanics 
Association offers in its lecture course, 
arranged by Arthur H. Bellows, a num- 
ber of musical attractions. Grace 
Kerns, soprano, and assisting artists 
are scheduled for Nov. 5, the Kloepfels 
Court Trumpeters for Dec. 10, a special 
program on Feb. 4, the Scottish Musical 
Company in “Bonnie Briar Bush” on 
Feb. 18 and the Boston Symphony En- 
semble on March 24. 

The same ensemble will be heard at 
the Worcester Woman’s Club, Oct. 24, 
under the auspices of the music depart- 
ment, Mrs. Paul H. Wilson chairman, 
and Muriel E. Haas of Worcester, con- 
tralto, will also appear. The music de- 
partment will present its annual con- 
cert by the choral class under J. Vernon 
Butler on April 9. 

Dates have not been decided upon for 
the annual series of chamber concerts 
at the Worcester Art Museum, but these 
Sunday treats are nevertheiess assured, 
according to T. Hovey Gage, chairman 
of the musical programs of the Museum. 
Another series of concerts is being ar- 
ranged by Arthur J. Bassett, to be given 
in the new chapel building of the First 
Unitarian Church. 


Societies and Schools 


It seems that the recent resignation of 
Adelard J. Harpin as conductor of La 
Société Philharmonique will prove dis- 
astrous to the progress of the society. 
Dr. Harpin resigned for reasons of 
health and the increased demand of 
other musical activities with which he 
long has been connected. So far no 
one has been found to take his place and 
just now it looks as if the annual con- 
cert of that fine choral group will be 
omitted from the year’s program. It 
is to be hoped that Dr. Harpin will find 
himself able to reconsider his resigna- 
tion, or that H. Oscar Rocheleau, presi- 
dent of the organization, will find a 
leader to fill his place. 

The Swedish singing societies of 
Worcester will contribute at least their 
usual quota to the season’s events, and 
schools and colleges will give their usual 








the heights.” 
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fine tone, skill, intelligence and feeling.” 
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The Usual Festival Will Not Be Given in Worcester, Mass., This Season, but the Historic 


Series Will Be Resumed in the Fall of 1924. 
a Guarantee for the Sixty-fourth Festival, Is Shown on the Left Above. 


Theodore T. Ellis, Who Has Furnished 
Hamilton B. 


Wood, New President of the Worcester County Musical Association Is Seen on the 


Right 


annual concerts, most of them in the 
spring. Monthly recitals will be pre- 
sented at many of the local music schools 
and conservatories, notably at the Don- 
nelly Conservatory of Music, where this 
method is followed to prepare pupils for 
the annual spring recitals. 

Plans for an active winter have been 
made by the Worcester Students’ Club, 
of which Marion Mitchell is president, 
and Mrs. Robert H. Coe, secretary. The 
scheduled programs have been arranged 
by the program committee headed by 
Helen A. Blacker, and will be given at 
bi-weekly meetings beginning Oct. 4. 

Church-goers will hear much music 
this winter, for soloists and choirs are 
being prepared to give many fine can- 
tatas and oratorios. Dr. Harpin has a 
fine organization at Plymouth Church, 
Frederic W. Bailey at Piedmont, J. 
Vernon Butler at Union and there are 
other fine groups at the First Baptist 
Church, Old South, and All Saints. The 
choirs in Swedish churches are well 
trained and are planning several fine 
performances. 


Competitive Spirit Rules 


Charles I. Rice, supervisor of music 
in the public schools, is confident that the 
high schools will contribute to the num- 
ber of concerts in Worcester next spring. 
The two concerts given by the combined 
orchestras and choruses of the four 
schools last spring attracted appreci- 
ative capacity audiences, but the diffi- 
culties that attended the carrying out 
of the programs were such that Mr. 
Rice is working on a modified plan this 
year. The trouble as seen by the super- 
visor is that the spirit of competition 
in sport between the various schools ex- 
tends also to other lines, including 
music. In order to arrive at successful 
results in music, these barriers of com- 


MISCHAKOFE 


RUSSIAN VIOLINIST 


Acclaimed in New York Début — Town Hall, October 14, 1923. 


Appeared before capacity audience, proving an unusual occurrence. 


petition must be broken down, and that, 
according to Mr. Rice, is a difficult prob- 
lem when each of the four schools is 
trying to excel the others in every line. 
So far this year choruses are being re- 
hearsed separately but will be brought 
together once a month. The combined 
orchestras, however, are being rehearsed 
once a fortnight at the North High 
School under Arthur J. Dann. 

Many of the motion picture houses 
make a specialty. of excellent evening 
programs at which the orchestras are 
assisted by first class artists. Particu- 
larly is this true of the Strand Theater, 
where Maurice Diamond is in charge of 
the music. 


Kreisler Acclaimed in Holland Farewell 

Fritz Kreisler achieved a remarkable 
success in his farewell concert in Hol- 
land last week, according to a special 
cable to the New York Times. The vio- 
linist had not been heard in The Hague 
since 1913, and his playing was greeted 
with an enthusiasm almost unprece- 
dented in the annals of the Dutch music 
world. 





ETHEL 


CAVE-COLE 


Concert Accompanist—Ensemble Player 
Coach—Vocal and Instrumental 


57 W. 58th St., New York 
j Phone Plaza 








BERTHA 


BALLARD 


Contralto 
Available Season 1923-24 
Address c/o Musical America 
501 Fifth Ave., New York City 














WHAT THE CRITICS SAID 


ability to toss off fireworks with ease and dispatch.” 





"" . proved his command of dynamic and tonal variety, strong in melody or soaring lightly to 


New York Times, Oct. 15. 


“. . . a combination of mellow beauty of tone, warm temperament and lucid technique.” 
New York Sun and Globe, Oct. 15. 


New York Tribune, Oct. 15. 
New York Herald, Oct. 15. 





Mischakoff, who recently arrived in America, won triumphs in Russia, 
Finland, Poland and Germany 








PHONE LONGACRE 6365 


Dates Now Booking for Season 1923-24 
JOSEF LE MAIRE CONCERT BUREAU—18 West 34th St., New York 














































170 


MUSICAL 





AMERICA 





October 20, 1923 





Holyoke’s New Civic Oratorio Chorus 


Vitalizes Community’s Musical Life 


PT UU Oe UDO LD CLL EL OL UT 


New Concert Series at Mini- 
mum Prices by Artists of 
American Citizenship Is 
Feature of Massachusetts 
City’s Winter Forecast— 
Holyoke Music Club Is Im- 
portant Factor in Local 
Growth — High _ School 
Chorus Under Hugh Craig’s 
Supervision to Give Cantata 

By HOWARD THOMAS 


OLYOKE, MASS., Oct. 13.—An in- 

crease in the number of concerts and 
a continued widening of local activities 
are features of the coming musical sea- 
son in Holyoke. The Holyoke Concert 
Course, managed by W. C. Hammond and 
sponsored by the Chamber of Commerce, 
Holyoke Music Club and Mount Holyoke 
College, will open on Nov. 2 with the 
twelfth annual appearance here of the 
New York Philharmonic Orchestra. This 
will be the local début of Willem Van 
Hoogstraten. The remainder of the 
course will consist of recitals by Reinald 
Werrenrath, baritone, on Jan. 11; Harold 


Bauer, pianist, on Feb. 8, and Sigrid 
Onegin, contralto, on March 7. 

In order to satisfy the demand for 
more concerts, a new series, the Ameri- 
can Artists’ Course, will be given this 
year. The aim of this course is to give 
concerts at “popular” admission prices 
by artists who are American citizens. 
Those to be heard include Percy 
Grainger, pianist, Oct. 16; Edna Thomas, 
mezzo-contralto, Nov. 20, and Helen 
Jeffrey, violinist, Jan. 22. One more con- 
cert is yet to be announced. 


Holyoke Community Chorus Active 


The Holyoke Community Oratorio Cho- 
rus is now a well-established factor in 
the music life of the city, last spring’s 
production of “Elijah” having been very 
successful. Professor Bigelow of Am- 
herst College, leader of the chorus, has 
not announced the oratorio for this year 
as yet. 

Other choral organizations which will 
give annual concerts are the Knights of 
Columbus Choral Club, the Franz Abt 
— Chorus and the Deane Singing 

ub. 


LYDIA 


FERGUSON 


Returned to America 


1923—1924 


Costume Recitals 
Concerts 


Including 


Songs of Czechoslovakia 


CRAND 


MANAGEMENT: 


ERNEST BRIGGS 
1400 Broadway New York 























Hugh Craig, Supervisor of Public School 
Music in Holyoke, Mass., During the Last 
Twenty-three Years 


The birth of the oratorio society has 
revived interest in choral music to such 
an extent that nearly all of the churches 


are planning cantatas for the coming 
Christmas time. It is also noticeable 
that the larger churches are using cho- 
ruses to furnish music for the services. 

W. C. Hammond is expected to give his 
regular Saturday afternoon organ re- 
citals, and he is assured of large audi- 
ences each week. 

One of the greatest forces working for 
music here is the Holyoke Music Club. 
The club will have its first meeting early 
in October, the subject of this year’s dis- 
cussions being “Music of Yesterday and 
Today—by Nations.” A special feature 
this season will be a lecture-recital by 
Roy Dickinson Welch of Smith College on 
Oct. 17. The officers of the club are 
Anna Laporte, president; Mrs. Arthur 
Williston, vice-president; Mrs. Sidney 
Whiting, treasurer, and Mrs. John Adie, 
secretary. The musical directors are 
Mrs. I. E. Sawyer and Mrs. Charles 
Gardner. The librarian is Harriet Web- 
ber and the member of the concert com- 
mittee Mrs. Irving Farr. The program 
committee comprises Mrs. George Web- 
ster, chairman; Mrs. Stuart Russell and 
Mrs. Charles Gardner. 

Hugh Craig, supervisor of public 
school music, is starting his twenty-third 
year here, and the excellence of his school 
choruses shows how fruitful his many 
years’ work here has been. The annual 
high school cantata will be given in the 
spring. The work for this year has not 
been chosen as yet. 





All the material in MusicaL AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 





Clubs and Local Managers Advance 
Music’s Cause in Jacksonville, Fla. 


TUNINANAALAAN ANAL ALATA 
ACKSONVILLE, FLA., Oct. 15.— 
The Friday Musicale, one of Flor- 

ida’s oldest and most prominent organ- 
izations, is the chief factor in Jackson- 
ville’s music. The members of this body 
are ardent music patrons, but the club 
has recently abandoned its former pol- 
icy of financially backing and promoting 
artist concerts, such undertakings being 
now in the hands of private concerns. 
Latest reports show the Musicale to 
be in a flourishing condition. Sixty-six 
new members were added last year, 
making a total enrolment of 284 mem- 
bers. An attractive year book for the 
season 1923-24 is being published, and 
the development of opera has been se- 
lected for the subject of study for this 
year. The opening reception will be 
held on Nov. 2, and a short program has 
been arranged for that afternoon. 

The most important event on the cal- 
endar is the annual convention of the 
State Federation of Music Clubs, to be 
held in Jacksonville during March, with 
the Friday Musicale as hostess club. 
To Mrs. Abel Amherst Coult, re-elected 
president, is given much credit for the 
re-awakened enthusiasm evident in the 
club’s accomplishments. Other officers 
for the coming year are: Mrs. Elmer 
W. Savage, first vice-president; Mrs. J. 
Lee Kirby-Smith, second vice-president; 
Mrs. Raymond A. Yockey, recording 
secretary; Adelaide Hughes, correspond- 
ing secretary; Mrs. Frank Lynn Rog- 
ers, treasurer; Mrs. Arthur F. Perry, 
Mrs. Wm. E. Ross, librarians; Mrs. E. 
Sereven Bond and Mrs. James Y. Wil- 
son. 

One of the most successful depart- 
ments of the Friday Musicale is the 
Junior Club, Margaret A. Haas, chair- 
man. Other members of the board are: 
Julia Conniff, Mrs. J. C. Darby, Mrs. 
Archer S. Hubbard, Mrs. Edward W. 
Lane, Mrs. Thomas Orchard, Mrs. J. Y. 
Wilson, George Orner, orchestra con- 
ductor; Mrs. Grace P. Woodman, chorus 
conductor; Harold Rivenburgh, musi- 
cianship director. Miss Haas announces 
that the season is to open on Nov. 3, 
with a program to be given by Elizabeth 
Morgan of Atlanta, child pianist, and 
Jacqueline Moore, harpist, also from 
Atlanta. In March, the usual State 
Junior Contest will be held in this city, 
the local Junior Club being hostess to all 
visiting groups. The Ocala High School 
Rand, an unusual group of well-trained 
young people, led by Mrs. Browne Grea- 
ton Cole, will be engaged for this occa- 
sion, besides other attractions. 

The Jacksonville Music Teachers’ As- 
sociation has entrusted its chairman- 
ship for the coming year to Lyman P. 


Prior. It is understood that the local 
composers’ recitals, inaugurated by 
Mrs. John Calvin Wells, will be con- 


tinued. 
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Lyman Pierce Prior, Who Has Entered the 
Managerial Field in Jacksonville 


The Woman’s Club has re-appointed 
Mrs. Kingsbury W. Norton chairman of 
the music committee. No plans have 
yet been made public. 


Managers’ Series 


The concert season proper, beginning 
here somewhat late, will be opened on 
Jan. 4, by Thurlow Lieurance and com- 
pany, under the local management of 
Lyman Pierce Prior, a newcomer in this 
field. 

S. Ernest Philpitts’ Course is fully up 
to the high standard of previous seasons. 
The engagements announced so far in- 
clude: Feb. 8, the Flonzaley Quartet; 
Feb. 14, Sousa’s Band; Feb. 19, Frieda 
Hempel, soprano; Feb. 25, Mischa El- 
man, violinist; March 14, Ukrainian 
Chorus; March 28, Rosa Ponselle, so- 
prano. 

Meyer and Benedict are likewise con- 
tinuing their subscription concerts by 
celebrated artists. Their list of attrac- 
tions is as follows; Jan. 14, Josef Hof- 
mann, pianist; Jan. 28, Mabel Garrison, 
soprano; March 10, Carl Flesch; violin- 
ist; May 5, Giuseppe De Luca, baritone. 
There will be a number of attractions 
outside the regular course. Josef Rosen- 
vblatt and company will be heard here on 
Feb. 4. S. Ernest Philpitts as well as 
Meyer and Benedict are members of the 
National Concert Managers’ Associa- 
tion. 

The orchéstral music in a number of 
the local picture houses, especially in the 
Arcade and the Imperial, which are 
under the management of Southern En- 
terprises, Inc., of Atlanta, is kept on a 
high plane. Visiting soloists, both vo- 
cal and instrumental, are frequently 
added to the regular program. The Ar- 


cade Theater is installing a $50,000 pipe 
organ, which is to be played by a mu- 
sician of national reputation. 

The Municipal Band, Joseph Warren 
Berry, leader, and Ulsch’s Band, Clar- 
ence S. Keller, leader, are now enter- 
taining throughout the year large crowds 
in the various public parks. Formerly 
the engagements of these bands were 
limited to a few winter months, but the 
popularity of this form of music with 
its mixed programs, has become so gen- 
eral that a wise city government has de- 
cided to cater to it the year round. An- 
other local organization, but heard only 
on special occasions, is the Shrine Band 
of sixty men under the most capable 
leadership of Cyrus Washburn. 

A fine building is now being erected 
in the heart of the shopping district, 
which will be entirely devoted to musical 
purposes by the Arnold-Edwards Piano 
Company, will house all the business in- 
terests of the firm and on the top floor 
will be a number of studios with sound- 
proof walls, and an auditorium, seating 
200. Unfortunately the city is no nearer 
the possession of a large auditorium suit- 
able for orchestral concerts and grand 
operas. WILLIAM HOGAN MEYER. 


JOPLIN LOOKS FOR 
NOTABLE ADVANCE 


Fortnightly Music Club Will 
Sponsor Artist Series— 
Choral Association 
Active 


By Alice D. Warden 


JopLINn, Mo., Oct. 15.—A notable ad- 
vance in music is indicated by the fine 
concert series arranged by the Fort- 
nightly Music Club and by the plans of 
other musical organizations for promot- 
ing local concerts and recitals and fos- 
tering an interest in the public school 


music. 

The series sponsored by the Fort- 
nightly Music Club will include concerts 
by the following: The Victor Quartet 
(Elsie Baker, Olive Kline, Lambert Mur- 
phy and Royal Dadman), Nov. 12; Renée 
Chemet, Dec. 10; the Elshuco Trio, Jan. 
14; Ernest Hutcheson, Feb. 14, and 
Sophie Braslau, March 3. There are 750 
members in the club and the officers are 
Marie Guengerich, president; H. G. 
Woolsey, vice-president; Mrs. Frank 
Eberle, secretary and treasurer; Mrs. 
Herbert Hakan, chairman of program 
committee; George Osborn, chairman of 
concert committee; W. L. Calhoun, chair- 
man of advisory committee. For the 
first time in three years the club will 
start the year with a clean slate finan- 
cially, having last year made up a deficit 
of $200 from the season before. There 
will be a regular club meeting each 
month, at which programs will be given 
by local musicians. 

Extensive plans are being made by the 
Joplin Choral Association of over 100 
members. At the winter concert the 
“Stabat Mater” will be presented, besides 
a number of solo and chorus numbers. 
In the spring the association will present 
the oratorio “Elijah.” The members 
meet weekly for rehearsals under the di- 
rection of Walter McCray of the Kansas 
State Teachers’ College at Pittsburg, 
Kan. Officers of the organization are P. 
J. Kroll, president; L. S. Dewey, vice- 
president; T. C. Eberly, treasurer; Mrs. 
Ray Bond, secretary. 

The steady advancement in _ public 
school music will be continued this year 
under the direction of Nell Redding, su- 
pervisor of music for the grade schools 
and junior high school, and T. Frank 
Coulter, high school music instructor. 
The high school orchestra of sixty pieces, 
the band of forty pieces and the boys’ 
and girls’ glee clubs of thirty voices each 
will compete in the interscholastic music 
contests at the Kansas State Teachers’ 
College, Pittsburg, and the Southwest 
Missouri Teachers’ College, Springfield. 
Concerts will probably be given by the 
band and orchestras, and in the spring 
the musical organizations will present a 
light opera, probably “The Chocolate 
Soldier.” The school band will enter the 
interschool contest for bands at Chicago. 

Altogether Joplin looks for the most 
interesting and busiest season to date. 











Mitja Nikisch, pianist, will devote th« 
last group in his Carnegie Hall program 
on Oct. 23 to works of Liszt, including th¢ 
Twelfth Rhapsody. 
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Lexington, Ky., Planning Its Part 


In Musical Development of State 
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State Director of Music Out- 
lines Comprehensive Pro- 
gram—Anna Chandler Goff 
to Bring Noted Artists to 
Cities—Much Musical Ac- 
tivity in Colleges 

By MARY CAMPBELL SCOTT 


EXINGTON, KY., Oct. 13.—With 
Kentucky as the third State in the 
Union to appoint a State Director of 
Music, Lexington is planning to do her 
full share in furthering the cause of 
music. 

Caroline Bourgard, State Director of 
Music, recently discussed some of her 
plans for the coming year. She said: 

“As State Director of Music, I have 
in mind, first, the introduction of sing- 
ing in “every rural school in the State; 
second, outlines for teaching music in 
the rural, primary, secondary and high 
schools will be sent out; third, I hope 
to unify the course of study in the State 
Normal Schools and the _ accredited 
private institutions; fourth, to raise the 
standard of music teaching by definitely 
outlining the requirements for certifica- 
tion, etc. The outlook is very bright, 
since all of the institutions such as the 
Kentucky Parent Teachers’ Associations, 

















Edith Rose, Head of Music Department, 
Hamilton College, Lexington, Ky. 


Symphony in March in a “review pro- 
gram” just before the final contest held 
in Woodland Auditorium. Besides their 
regular monthly programs, the Mac- 
Dowell Club members will endeavor to 
spread good music in all parts of the 
city and county. 


Music in the Colleges 


C. A. Lampert, head of the Music 
Department at the University, announces 


Mrs. Henry T. Duncan, again chair- 
man of the music department of the 
Woman’s Club, plans an active season 
with unusual attractions. 

The Transylvania Glee Club, of 
Transylvania University, under the 
direction of E. W. Delcamp, is rehearsing 
for its annual tour of Kentucky. 

Mrs. Lena Campbell has again been 
appointed head of the music department 
of Sayre College. 


The following choir directors and or- 
ganists have been appointed for the 
coming year: Christ Church Cathedral, 
director, C. A. Lampert, organist, Edith 
Love; Good Shepherd Church, director, 
Dr. F. E. Tuttle, organist, Edith Rose; 
First Presbyterian Church, director, W. 
K. Naive, organist, Carrie Kidd; Second 
Presbyterian Church, director, Ben 
Alley, organist, Lillie Sharpe; Maxwell 
Street Presbyterian Church, director, S. 
K. Strother, organist, Virginia Tyler; 
First Baptist Church, organist and choir 
director, Mrs. Cullis; Calvary Baptist 
Church, director, E. A. Upham; First 
Methodist Church, organist and choir 
director, Mildred Lewis; Centenary 
Methodist Church, organist, Violette 
Renaker; Central Christian Church, 
director, Overton Kemp, organist, Mrs. 
Nora Taylor; Woodland Christian 
Church, director, Algan Wells; Jewish 
Synagogue, organist and choir director, 
Mrs. A. S. Moore. 





Jackson, Miss., Awaits Completion of 
New Municipal Auditorium 


JACKSON, Miss., Oct. 15.—Announce- 
ments for the season are delayed pending 
the completion of the new Municipal Au- 
ditorium, which will have a_ seating 


capacity of 5000. Concert courses have 
increased greatly in this community. 





CHATTANOQGA’S HALL 
NEARS COMPLETION 


Large Organ to Be Installed 
in New Civic Auditorium 


—Concerts Booked 
By HOWARD L. SMITH 





CHATTANOOGA, TENN., Oct. 15.—Al- 
though music in Chattanooga during the 
summer months has been virtually con- 
fined to the orchestral programs in the 
motion picture theaters, the prospects for 
the coming season are promising. A 
large organ was scheduled to be installed 


in the Tivoli Theater by the Wurlitzer 
Organ Company during the month of 
October. 

The leading topic of interest locally 
is the forthcoming completion of the new 
Public Auditorium, which will be ready 
for use, it is expected, about Jan. 1. The 
building will seat 5800 persons in the 
main hall, and there will be a smaller 
concert hall. on the third floor with a 
capacity of 1350. Chorus seats for about 
400 singers will be provided in the main 
auditorium, and a chorus of singers has 
been formed by Howard L. Smith, for 
the purpose of giving ensemble concerts 
with orchestra. A large four manual 
organ will be installed. 

A Memorial Hall will be made on the 
first floor in memory of the soldiers who 
were killed in the war. The auditorium 
will be equipped in the most complete 
manner, with elaborate lighting arrange- 
ments. It is built of steel and concrete 
and is expected to be absolutely fire- 
proof. The completion of a building with 
so large a seating capacity will help the 
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a the State Federation of Music Clubs and a good enrolment in the courses in har- TW years ago there was only ag | agency musical development of Chattanooga. 
‘ah! the Kentucky Federation of Women’s mony, counterpoint, sight singing, musi- Presenting musical aig ae ut NOW The Chicago Civic Opera Company will 
‘ort- Clubs have sent assurance that they will cal history and public school music. The there are four. The City Fe erations give three performances in the new audi- 
s of cooperate in the work of advancing music new opera club, the Kentucky Lyres, >0okings are Sigrid Onegin, — mm torium in February. 
mot- progress in the State.” __ with Maxwell Heavrin as president, is Claire Dux, Feb. 15, and a ‘Avril 22 The musical events arranged by the 
f Anna Chandler Goff, manager, will directing the annual student opera, 22d Max Rosen ae week of . + jj, Chattanooga Music Club for the coming 
. present the following Artist Concert “Pinafore.” The opera will have two “These concerts will e at the City Audi- season include recitals by Olga Steeb, 
‘hool Series at Woodland Auditorium: John performances in Lexington and will be ‘torium.— Any surplus, after oe pianist, and co-artists; Percy Grainger, 
McCormack, tenor, Nov. 16; Ethel presented in other cities throughout the ©XPenses, will go to the organ fund of pianist, and Riccardo Martin, tenor; and 

‘ort- Leginska, pianist, Nov. 26; Jacques State. The University Orchestra of the Auditorium. Albert Kirst, pa a performance of Mozart’s “Cosi Fan 
erts Thibaud, violinist, Jan. 28; John Charles twenty-five pieces will give a series of conductor of Tulane Orchestra, New Tutte.” This is the only organiza‘ 
irtet Thomas, baritone, Feb. 1; Carolina Sunday afternoon concerts in the college Orleans, will fill a one or two ~_ that is bringing visiting artists to the 
ev. Lazzari, contralto, and Alberto Salvi, chapel. The Glee Club is preparing ¢™gagement at the Majestic during the city this season, and a large subscrip 
unhe harpist, March 3. The season ticket sale programs for its annual tour. holidays. Mrs. GeorGE HEWES. tion for the series is expected. 
Jan. to date is larger than usual. Additional With Edith Rose as head of the de- The choirs of the city are making their 
and attractions which Miss Goff will bring partment of music at Hamilton College ie , usual arrangements for the winter. 
750 to the Auditorium are the Ruth St. Denis an-excellent year is expected. Many im- Many Cities to Hear Willy Burmester There will be no dearth of good music 
are Dancers on Dec. 12, Pavlowa on Feb. 26, provements have been made in the Music Willy Burmester, violinist, who ar- here, for in addition to visiting artists, 

G. a Symphony and possibly another pian- Hall and a large number of pianos have rived in New York recently, was to open many local musicians will give programs. 
rank ist. Miss Goff will also bring Thurlow been purchased. A decided increase in ; A : oo ee The outlook for the teaching fraternity 
Mrs. Lieurance and his company on Dec. 7 enrolment for all theoretical courses is his season with a recital at the Academy jg excellent at the present time. 
ram in a benefit recital for two gifted young noted. The able music faculty is com- of Music in Philadelphia on Oct. 19, fol- Several newcomers are numbered 
n of pianists. posed of: Edith Rose, Judith Storlie lowed by a concert in Carnegie Hall, among the members of the local musical 
lair- The MacDowell Music Club, under its and Sarah McGarvy, piano; Helen New York, on the next night. In the colony. Blinn Owen has recently come 
the new president, Mrs. L. R. Dingus, has Kelso, voice; Bruce Reynolds, violin. In- next week he will play in Newark, Bos- to this city as organist and choir director 
will a promising season ahead. At an early teresting programs are being prepared ton, Washington, Scranton and Buffalo. of St. Paul’s Episcopal Church. Mrs. 
nan- date the members will hear Mrs. Edward _ by the musical clubs, the Beethoven Club Mr. Burmester will play again in New Lyman Faulk, soprano, has_ recently 
ficit MacDowell in a lecture-recital. Assisted and Cecilian Club. York in Carnegie Hall on the afternoon located in Chattanooga. Roy Lamont 
here by the Civic League, the club will launch Alice Gorden Kelley has been re- of Nov. 1, followed by immediate en- Smith, who spent the summer in Cali- 
each a music memory contest the first of the appointed music supervisor in the public gagements in Baltimore, Brooklyn and _ fornia, has reopened his studio with a 
iven year. Miss Goff will bring the St. Louis schools with Mildred Lewis as assistant. Chicago. large class. 
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LOUIS CHARTIER | 


THE EMINENT FRENCH AMERICAN BARITONE 











disclosing it! 


sibilities in its upper notes. 








“A fine robust baritone voice and a well grounded method in 
Mr. Chartier’s range is exceptional, reaching almost 
to that of a bass, in the lower register and with hints of tenor pos- 
He also possesses a dramatic sense and 
the gift of clear enunciation developed to a degree that suggests 
operatic training.” —New York American. 


“Mr. Chartier’s voice and singing were of such a high order that 
one wondered why New York had not heard him before. 
lished himself at once as an artist of distinction. 
fine dramatic style as to suggest the experienced operatic artist. 

“The voice is one of volume and long range, excellently pro- 
duced from top to bottom, and firm in intonation. 
difficult to pick flaws in Mr. Chartier’s singing, it is so good.” 


He estab- 


He disclosed such 


It would be 


—Musical America 


For open dates season 1923-1924 address 
Management of Louis Chartier, 565 West 148th St., New York 


(Special courses to a limited number of pupils) 
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once each month. Music is featured at 
every meeting. 


New Civic Association Plans Festival 


The New Community Music Associa- 
tion, which came into existence early in 
May of this year, has as its director 
Wallace Moody, formerly of the Commu- 
nity Service and organizer of community 
music on the national staff. The officers 
are Alfred La Motte, president; Rev. 
Howard Bard, vice-president; David 
Schick, treasurer, and a general commit- 
tee with Dr. Stewart as chairman. 

The Association inaugurated its pro- 
gram with a two-weeks’ festival, given 
in the last week of June and the first 
week of July. The festival, which was in 
eyery way most successful, will be re- 
peated during the coming year with a 
series of daily afternoon and evening 
programs during two weeks. 

The Music Teachers’ Association, with 
Mrs. Etta Snyder, president, meets regu- 
larly on the last Thursday evening of 
each month at Thearle’s Music Hall. 
Programs will be featured at each meet- 
ing and round tables, papers and discus- 
sions will be part of the regular pro- 
cedure. Subjects of State certification, 
credit in school for outside music and the 
junior music club will be taken up for 
further discussion. Individual problems 
in teaching will also be studied during 
the year. The Association issues a 
monthly bulletin. 

The Professional Musicians’ Guild, or- 
ganized to assist in remuneration of 
local artists, will continue its monthly 
meetings under the leadership of Mrs. 
Lillian Hinkle Williams, president. 
Much credit belongs to this Guild, not 
alone for the higher standards in music 
it encourages, but also for the improved 
conditions in remuneration of its mem- 
bers. 

The Students’ Music Club, Mary 
Schick, president, which is fostered by 
the music clubs of the city, is one of the 
finest local organizations. It was found- 
ed by Nell Cave, with a large member- 
ship of pupils of fourteen years of age 
or older who are studying with local 
teachers. The meetings will be held on 
the first Wednesday of each month. 
Musical papers will be read and pro- 
grams given. The Club stimulates the 
interest and develops the talent of the 
young musicians by giving them an op- 
portunity to play and sing and to hear 
others who are approximately in the 
same grade of work. The Club expects 
to continue its course on “What We Hear 
in Music” and to open a course in musi- 
cal form. One of the “Resident Artists’ 
Programs” of the Amphion Club and a 
special Christmas concert will be given. 
Miss Cave and an executive board are 
the Club’s directors. 

The Cadman Club, a male chorus now 


numbering fifty voices, shows marked 
progress under the baton of Mr. Moody, 
with Mrs. Moody as accompanist. The 
Club is one of the finest examples of the 
community work and will be heard in a 
number of recitals during the year. The 
first concert will include Dr. H. J. Stew- 
art’s “Montezuma Suite,” to be given in 
costume and with action at the Balboa 
Park Pavilion. 


Active Programs for Schools 


The public schools of the city will offer 
elaborate and attractive musical courses 
and special concerts, including sym- 
phonies and musical lectures. Annie 
Marie Clark, supervisor of the grade 
schools, has offered regular class work. 
and through the courtesy of local play- 
ers and the help of Henry C. Johnson, 
superintendent, has conducted orchestral 
concerts at the Cabrillo Theater for the 
younger children. This work, as well as 
memory contests, will be carried on in 
the coming year. 

In the Junior High Schools special at- 
tention will be given to musical subjects, 
and appreciation classes, glees and or- 
chestra will be featured. These schools, 
which opened only a year ago, have made 
fine progress, and their programs 
throughout the year attracted much fa- 
vorable comment. 

The High School gives a four-year 
music course complete in every detail. 
The same faculty will be in charge this 
year. Mrs. Alice Barnett Price will con- 
duct the theory and history classes. The 
orchestra will be under the leadership of 
Nino Mareelli. This organization has 
made fine progress under Mr. Marcelli’s 
baton and will appear in several concerts. 
The annual concert will be given at the 
Spreckles Theater. The choral and glee 
work is directed by William F. Reyer, 
with Mrs. Reyer as accompanist. A 
series of programs will be given by the 
glee clubs and the combined four-part 
chorus of more than 200 voices will give 
Gaul’s “Ruth” at the Spreckles Organ 
Pavilion in the spring. 

A combined grade orchestra under the 
direction of Mr. Marcelli, assisted by 
Jessie Voigt Marcelli, will give its regu- 
lar spring concert at the Balboa Park 
Pavilion. 

Notwithstanding the elaborate addi- 
tions to the school system during the last 
two years, a much larger need presents 
itself at the present time. Mr. Johnson 
has presented a bond issue for the neces- 
sary improvements, which include a new 
high school auditorium. The superin- 
tendent is enthusiastic over this addition, 
which will not only add to the efficiency 
of the local high school but will fill one 
of the city’s greatest needs, that for an 
indoor auditorium of large capacity. 

A special course in music is being of- 
fered at the State Normal College under 
the supervision of Deborah Smith. This 
school has expanded much of late and 
has not neglected its music. Besides the 
regular class instruction, there will be 
artists’ concerts and glee club and mixed 


chorus recitals. An opera is given yearly 
at this school and a thriving orchestra is 
making progress under the leadership of 
Chesley Mills. 

Both the Mission Hills School of Music, 
Alice Holeman, director, and the San 
Diego Conservatory, Chesley Mills, direc- 
tor, will give series of recitals in con- 
nection with their regular work. 

San Diego, through the efforts of 
James Seybold and a few enthusiastic 
workers, has a splendid Municipal band, 
which appears in weekly concerts at Bal- 
boa Park. It is hoped that the city wil! 
support this popular attraction and make 
it a permanent institution. 

At Tent City, Coronado, one of the 
popular beach resorts, daily afternoon 
and evening concerts are given during 
the summer months through the courtesy 
of Mr. Spreckles. 

In La Jolla, the beautiful suburb to the 
northward, there is a thriving commu- 
nity chorus. The Women’s Club of that 
city gives a series of recitals during the 
year. Many artists have homes in La 
Jolla and their services are often pro- 
cured for various concerts. 
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Juanita Tennyson Acclaimed in Farewell 
Recital—Faculty Concert 


SAN JOSE, CAL., Oct. 13.—Juanita Ten- 
nyson, soprano, was acclaimed in an 
artistic recital in the Rose Room of the 
St. James Hotel on Sept. 28. Clarity of 
diction and purity of tone were features 
of her singing. This was Mrs. Tenny- 
son’s farewell appearance in her home 
city prior to an extended period of study 
in New York, and she will be greatly 
missed in this vicinity, where she has 
long been popular as a church and con- 
cert singer. Ida Sedgewick Pogson was 
an able accompanist. 

Marjory Marckres Fisher, violinist, 
will accompany Mrs. Tennyson on her 
Eastern journey and plans to study mod- 
ern American violin compositions under 
the guidance of the composers. 

The opening recital of the season at 
the Pacific Conservatory took place on 
Oct. 2, when three members of the fac- 
ulty—Miles Dresskel, violinist; Allan 
Bacon, organist, and Charles M. Dennis, 


baritone—gave an interesting program. 
Miriam Burton and Jules Moellet were 
the accompanists. 

Esther Talbot lately gave a viola and 
violin recital at the Centella M. E. 
Church, assisted by Catherine Scorsur, 
pianist, and by her teacher, Marjory M. 
Fisher. 

The De Molay Band, Edward Towner, 
director, played to a capacity house at 
the State Teachers’ College Auditorium 
last week. M. M. F. 


CADMAN PLAYS HIS 
NEW PIANO SUITE 


Long Beach, Cal., Greets 
“From Hollywood”—‘“Rigo- 


letto”’ Starts Season 


By ALICE MAYNARD GRIGGS 


LonG BEACH, CAL., Oct. 13.—Charles 
Wakefield Cadman’s new piano suite, 
“From Hollywood,’ was heard for the 
first time in public in a recital given 
by the composer at St. Luke’s Parish 
House on Sept. 28. The suite contains 
much interesting music, and was re- 
ceived with marked favor. In one move- 
ment, “Sycamore Nook,” the picturesque 
atmosphere of the Hollywood foothills is 
portrayed, and “Easter Morning at the 
Hollywood Bowl,” which closes the work, 
is written in allusion to the annual 
Easter sunrise celebration. 

The Serenaders, a new organization 
conducted by William Conrad Mills, sang 
Cadman’s cycle, “The Morning of the 
Year,” with Ruth Burdick Williams, 
Katharine Pitcairn, Ruth Foster, Harold 
R. Wilson and Laurence Harris as the 
soloists. Harold C. Rawley, tenor, re- 
cently of Philadelphia, sang a group of 
songs, with Jeannette Nickey as accom- 
panist. 

An interesting performance of “Rigo- 
letto” at the Municipal Auditorium by 
the de Lara Company opened the season 
in Long Beach. Luis Ferrazzano sang 
the title-réle, and the cast also included 
Irmalee Campbell as Gilda, Miguel Laris 
as the Duke, Wilhelmina Corson as 
Maddalena, and Forest Bell as Spara- 
fucile. Manuel S. de Lara conducted. 

Norma Hewlett was heard in concert 
recently, singing arias from “Gioconda,” 
“Tosca” and “Carmen,” and songs in 
French and German. James Campbell, 
Jr., was accompanist, and also played 
several of his own compositions. 

At the banquet given for Senator and 
Mrs. J. A. Rominger, Mrs.. Gardiner, 
pupil of Abby de Avirett, sang several 
of her own compositions. The Liberty 
Quartet, comprising Ada Potter Wise- 
man, Louis Morton, Elizabeth White and 
Nancy Harriman, also contributed to 
the program. 

The Eastside Christian Church choir, 
Lula Burnham, director, gave its third 
annual Old-Time Concert recently at the 
Municipal Auditorium. 


SEATTLE, WASH.—Arthur Baumgart- 
ner, violin pupil of John Albert Shaffer, 
displayed considerable virtuosity at his 
recent recital. Hattie Edenholm, pian- 
ist, was an able accompanist.—Harold 
Hurlbut of New York, vocal teacher, 
has returned to Seattle for his second 
intensive master class of the season.— 
Mary Ann Wells gave the opening re- 
ception and program of her School of 
the Dance recently. 








MEHLIN PIANO 





HERMA MENTH 


ANGELUS RECORDS 


SECRETARY TO HERMA MENTH 


PIANIST 


For Terms and Dates Address 


55 Tiemann Place, New York 
Phone Morningside 5690 
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Flemington’s Choir School for Young 
People Is Important Musical Asset 
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Some Members of the Chorus of the Alumni, Flemington’s Children’s Choirs: Left to 
Right, Back Row, Gladys Adams, Eleanor Pimm, Inez Post, Helen Williams, Ruth 
McBride and Frank Lott; Front Row, Marjorie Smith, Hazel Adams, Eda Williamson, 
Mrs. William Saunders, Mrs. Arthur Foran, President, Chorus of the Alumni; Grace 
Leeds Darnell, and Elizabeth Van Fleet Vosseller, Local Correspondent for “Musical 


America” 


LEMINGTON, N. J., Oct. 15.—A fea- 

ture of music in Flemington is the 
Children’s Choir School, which trains 
young people in chorus singing. The 
school now has an enrolment of 160, rang- 
ing in ages from nine to seventeen years. 
Fourteen weekly rehearsals are held 
throughout the season of thirty-four 
weeks, and each singer attends two or 
three according to his rank. The school 
trains soloists, conducts monthly singing 
contests, gives student recitals and pre- 
pares its five choirs for a church appear- 
ance each month and for special services 
on festival occasions. At Christmas it 
will send its choristers through the town 
in groups to sing carols before dawn. Its 
annual Graduation Festival will be held 
on the second Friday in May. This event 
has become so popular, that people attend 
it from distant communities. 

The chorus of the alumni of these 
choirs has planned a winter of musical 
interest for the town. It sponsors the 
popular community “sings” held in the 
Park, and when the weather no longer 
permits, in the Palace Theater. This 
body will give a Christmas tree celebra- 
tion for the community, with special mu- 
sic as well as Christmas parties for the 
Choir School, and fine musical programs 
for its own meetings. Its members give 
their services to the five churches every 
Sunday by participating in choir sing- 
ing. The chorus season begins on the 
third Sunday of September and closes 
on the last Sunday in June. 

The alumni will open their concert 


series with a performance of “Pagliacci” 
in English by the Kingsbery Foster Com- 
pany, to be preceded by a pantomime- 
ballet, Hadley’s “Before the Cock 
Crows.” Three later recitals are also 
booked, but the dates have not been an- 
nounced. The artists to be heard are: 
Enrique Ros, pianist; Thelma Given, vio- 
linist, and Marie Sundelius, soprano of 
the Metropolitan Opera. All of these con- 
certs will be given in the Palace Theater. 

The chorus of the alumni has intro- 
duced a definite program of music study 
in the rural schools of the entire county, 
and will hold a music memory contest 
with prizes, and a concert for the country 
children in the first week of May. The 
Flemington schools have a fine music 
course and special programs will be pre- 
sented through the season under the 
direction of the music supervisor, Mary 
Chase. 

The Flemington Concert Band will 
give programs during the winter under 
the baton of its leader, Howard Barras. 
The town has two fine organs, and Nor- 
man Landis, organist, will give recitals 
this season as usual. 

To stimulate and broaden the musi- 
cal culture of the young people, plans 
have been made to take groups into New 
York during the winter to attend sym- 
phony concerts and the opera. 

MUSICAL AMERICA is widely read and 
may be found in the schools, where it is 
used in connection with music apprecia- 
tion courses, in the library and the choir- 
room, as well as in many homes. 

ELIZABETH VAN FLEET VOSSELLER. 





Enlarged Concert Schedule Is Witness 


to Increasing Prosperity of Camden, N. J. 


TH 
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AMDEN, N. J., Oct. 13.—The new 

season has opened with tangible signs 
of coming prosperity. This year an 
enlarged schedule of home talent and 
recital appearances by several dis- 
tinguished visitors is promised. 

The Camden Concert Orchestra of fifty 
players will increase both its activities 
and membership according to an an- 


nouncement by the conductor, Howard 
Cook. Four concerts will be given in 
Camden with soloists, and negotiations 
are under way for a series of concerts 
in Merchantville and other suburban 
towns, and a visit to Philadelphia. 

The Eastern Concert Bureau, recently 
organized by Leon E. Prosser, will man- 
age both outside and local artists. 
Aurelio Giorni, pianist, and Henry Such, 
violinist, are booked for a recital in the 
Y. M. C. A. Auditorium in November. 
The bureau will also manage Paul W. 
Finkeni, pianist, and several others. 

Francis J. Lapitino, harpist and 
manager, has retired from the man- 
agerial field temporarily, owing to illness. 

The Y. M. C. A. Course will offer 
the following musical attractions: Welsh 
Quartet on Nov. 20; Colonial Trio, Dec. 
4; La Salle Singers, Jan. 24; and a 
return of the Tooley. Opera Company 
on March 11. 


VOVODOONYEDOOD ADODUAUANOT NADU ELET EAT 


QUOVOUEYPEOUOOUOACOACLCOTOU LATTA LDA EAA 


The Conly Concert Company will 
give more than fifty concerts with one 
and possibly two at the Y. M. C. A. 
Auditorium. The director of the com- 
pany is Frank M. Conly, bass, and 
Myrtle C. Eaver is the pianist. 


Hope to Build Symphony Orchestra 


The orchestra of the Tabernacle Meth- 
odist Church has been reorganized under 
the direction of Victor H. Clark, and 
will give two concerts. A new orchestra 
of thirty players under Leon E. Prosser 
has been formed under the patronage of 
the Broadway Methodist Church. It is 
hoped to develop an orchestra of sym- 
phonic proportions by augmenting the 
present organization. 

Austin Hughes, tenor, has a full sched- 
ule with a week at Kittanning, Pa., this 
month. Virginia Gill, will again direct 
the music appreciation course in Mer- 
chantville schools, and expects to appear 
in a recital at the Academy of Music 
Foyer in December. Alfred J. Swan, 
lecturer and writer, will teach music his- 
tory at the Emma A. Price School of 
Music. Clarence Fuhrman, pianist, wil! 
make a tour of the South this winter 
besides maintaining his studio, and 
Myrtle C. Eaver, pianist, will furnish 
the accompaniments for the Strawbridge 
and Clothier Chorus under Henry Gor- 
don Thunder. 


Clubs Arrange Series 


The Beethoven Club has outlined a 
series of programs for its monthly meet- 
ings which are open to the public. The 
president is Hetty Rittgers, and the 
secretary is John Cromie, Jr. The music 
section of the Camden Woman’s Club 
will sponsor a number of special pro- 
grams, directed by Mrs. Charles Austin. 
The Pyne Poynt Community Chorus, I. J. 
Rhodes, president, has achieved a perma- 
nent organization, and e2lthough its 
activities are confined to summer con- 
certs, it will continue to meet during the 
winter months. The Treble Clef Club, 
under Powell G. Fithian, will soon re- 
organize. 

The Collingswood Community Musical 
Club plans to make its third season one 
of healthy advancement. There has 
been an increase in both the active and 
the associate membership with the for- 
mer now numbering seventy-five. The 
club supports an orchestra of thirty-five 
under C. Austin Miles, Jr., and a chorus 
under Ethel McKinley. The officers are 
Roland I. Hart, president; C. Vance 
Wiggins, vice-president; Mildred Oliver, 
secretary; Harry Zimmermann, treas- 
urer, and S. Evans, publicity. 

The Merchantville Musical Club has 
planned an elaborate season. The open- 
ing meeting will be followed by special 
musical and lecture features at the 
monthly meetings with two of these open 
to the public. At one open meeting Mrs. 
Oakley Cooke will be heard in recital. 
The club will give a mid-winter concert 
at Collins Hall on Jan. 29, and an opera, 
to be announced, on March 9 and 10. The 
auxiliary junior club has reorganized 
and the officers are Julia Williams, 
honorary president; Mrs. William J. 
Adams, president; Mrs. Milton Vail, 
vice-president; Mrs. Eugene Haines, 
corresponding secretary, and Mrs. J. 
Iredell Wyckoff, treasurer. 

The New Jersey Federation of Music 
Clubs, Julia E. Williams, president, is 
continuing preparations for the drive 
for music credits in the schools. The 
Treble Clef Club of Philadelphia recent- 


-ly donated about 1000 copies of part- 


songs and cantatas to the Federation 
and these will shortly be catalogued in 
the Merchantville Public Library and 
may be borrowed by Federated Clubs 
at any time. The annual State Board 
meeting was held recently in Merchant- 
ville and the meeting of supervisors will 
be held in November. Plans are in 
progress to admit many new clubs into 
the Federation. The officers are as fol- 
lows: Julia E. Williams, president; 
Mrs. Duncan Campbell, vice-president; 
Mrs. A. F. Bolte, recording secretary; 
Mrs. L. A. Lanning, corresponding secre- 
tary; Mrs. John W. Westcott, treasurer. 
ARTHUR D. PIERCE. 


TALLAHASSEE TO HAVE 
CONCERTS BY VISITORS 





Florida Legislature Donates Funds for 
Auditorium and Organ at State 
College 


TALLAHASSEE, FLA., Oct. 15.—Talla- 
hassee, the capital of Florida, situated on 
one of the seven hills where De Soto 
wintered nearly four centuries ago, was 
for many years a sort of musical Sleep- 
ing Beauty. Her awakening has been 
so gentle that neither her natural 
charms nor her social system have been 
destroyed. The crowning of the May 
Queen, with its accompanying commu- 
nity singing and dancing under the 
great live oaks, still continues as a cus- 
tom of nearly a century. 

The music center of Tallahassee is the 
School of Music of Florida State College 
for Women, founded eighteen years ago 
and for the past twelve years directed 
by Ella Scoble Opperman, dean. There 
is a music faculty of twelve and a col- 
lege enrollment of 750. 

This year, for the first time, the way 
has been provided to assure a series of 
concerts each season. Dean Opperman 
is the chairman of the committee on se- 
curing artists. 

The following soloists have already 
been engaged: Francis Macmillen, vio- 
linist, for Nov. 1; Harold Bauer, pianist, 
Jan. 23; Alberto Salvi, harpist, March 5. 
Other events will be announced later in 
the season. 

The college has well-organized depart- 
ments in public school music, piano nor- 
mal training, as well as theoretical and 
practical courses. 

The Florida Legislature, during its 
session this spring gave money to re- 
build the college auditorium, increasing 
its seating capacity to 2500. It aiso 
donated a sum of money toward the pur- 
chase of a large organ. 

ELLA S. OPPERMAN. 


WATERBURY TO HAVE 
BIG CONCERT SERIES 


Local Management Sponsors 
Appearances of Notable 


Musicians 
By MRS. OSCAR W. NOBLE 





WATERBURY, CONN., Oct. 13.—Musical 
interest in Waterbury centers on the 
concerts arranged by Paul Prentzel. 

The first big event booked in this se- 
ries was Geraldine Farrar on the after- 
noon of Oct. 7. On Oct. 15 Elsie Janis, 
assisted by Paul Reimers, tenor, Rudolph 
Bochco, violinist, and C. G. Spross, ac- 
companist, will give a concert in the Ar- 


mory. Next, also in the Armory, will 
be the Jenny Lind Concert by Frieda 
Hempel, on Nov. 9. The Pavley-Oukrain- 
sky Ballet will appear on Nov. 23 in 
Poli’s Theater. Mischa Elman will play 
in the Armory on Jan. 25; Rosa Ponselle 
will sing on Feb. 19, and Ernestine Schu- 
mann Heink on March 14. Other con- 
certs may yet be announced. 

In the schools there are plans for sev- 
eral musical and dramatic entertain- 
ments in the winter and spring seasons. 

The church choirs are fully re-organ- 
ized after their vacations and are al- 
ready at work on their first cantatas. 
The music teachers are looking forward 
to giving one or more recitals in the 
course of the year. The Waterbury 
Women’s Club, which is a very large one, 
is anxious to add to its building fund as 
soon as possible, and is preparing a 
course of entertainments for that pur- 
pose. 

The plans of the Waterbury Choral 
Club are still undecided, as some of the 
officers have been out of town and the 
preliminary meetings could not be held 
at as early a date as in previous years. 


Ethyl Hayden, soprano, will sing at 
the State Normal School in Willimantic, 
Conn., on Dec. 13. In Miss Hayden’s 
American group this season she is ‘fea 
turing Edward Harris’ “The Holy In 
fant” and Wintter Watts’ “Blue Are le 
Eyes.” 
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- Memorial Auditorium Spurs M usical Interest in Kansas City, Kan. 
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By FREDERICK A. COOKE 


ANSAS CITY, KAN., Oct. 15.—The 

geographical location of Kansas 
City, Kan., has been both a help and a 
hindrance to its musical development. 
Owing to the close proximity of Kansas 
City, Mo., the larger city’s musical activ- 
ities have drawn away:a great proportion 
of the patronage that otherwise would 
have gone to local productions. In direct 
contrast to this is the fact that the in- 
fluence of a metropolitan center, with all 
its wealth, has a very salutary effect 
upon the development of musical culture. 


During the past few years, however, 
Kansas City, Kan., has been awakening 
to the fact that a city of 120,000 in- 
habitants should have its own music. 
The results have been a greater interest 
in musical affairs, the formation of new 
musical organizations, and the increase 
of music study in the schools. 

The most important coming event will 
be the completion of the long planned 
Municipal Auditorium. Heretofore the 
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city has been forced to content itself 
with the altogether incommodious and 
inconvenient auditorium of the Minne- 
sota Avenue High School, and has con- 
sequently been unable to play host to 
any organization of any magnitude. 

The auditorium is the Soldiers’ and 
Sailors’ Memorial, a fitting tribute to the 
Nation’s heroic dead. Ground was 
broken shortly after the contract was let 
on Aug. 16, and the cornerstone will be 
laid the last of this month. President 
Coolidge and General Pershing have been 
invited to Kansas City as principals in 
the dedication. The building is to be 
completed by Aug. 21, 1924. 


To Have Capacious Auditorium 


The main auditorium will have a seat- 
ing capacity of 5000. The floor of the 
arena will be of concrete with a movable 
wood floor for civic dances and other 
entertainments. The memorial hall, just 
inside the front entrance, will be twenty- 
four feet high finished in marble, and 
floored with mosaic tile. In this hall 
will be tablets bearing the names of the 
city’s dead heroes. 

A chapel immediately above this hall 
will seat 1100, and will be used for 
memorial services. A banquet hall in 
the basement, will have accommodations 
for 350 persons. The building will be 
eighty feet from the _ sidewalk, ap- 
proached by stone walk and steps, and 
will be constructed of cut stone, light- 
colored pressed brick and terra-cotta. 
The total cost will be $495,000. The 
Veterans of Foreign Wars will have their 
national headquarters in the building. 

The Chamber of Commerce Concert 
Course, for the past three years a factor 
in civic life, has been discontinued tem- 
porarily on account of the lack of funds 
for its support. It will be resumed as 
soon as funds can be procured, but no 
plans have been made for the coming 
season, 

The Civic Choral Club under the 
leadership of Earl Rosenberg of the 
Horner Institute of Fine Arts, is 
planning a full season. At least three 
concerts are already scheduled, and more 
will be given. The fall festival is to 
take place this month. “The Messiah” 
will be given its regular annual perform- 
ance the week before Christmas, and 
another presentation in February. The 
musical organizations of the entire city 
are planning to unite in the usual cele- 
bration of Kansas Day, Jan. 29. 


Form Orchestra and Band 


The Civic Orchestra, an organization 
of symphonic proportions, composed of 
local musicians, has been formed for the 
purpose of assisting the Choral Club at 
the “Messiah” concert and for giving 
programs of symphonic music every two 
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FACTORS IN MUSICAL ADVANCE IN KANSAS CITY, KAN. 


1. Mrs. William J. Logan, President, Kansas State Federation of Music Clubs, Member 
Board, National Federation of Music Clubs; 2, Civic Choral Club, Earl Rosenberg, 
Conductor; 3. Soldiers’ and Sailors’ Memorial Municipal Auditorium to Be Com- 


pleted in Fall of 1924 


months throughout the year, the first 
program to be given this month. The 
orchestra is under the leadership of a 
local conductor. 

With the advent of a newly formed 
Community Band under the baton of 
Wendell F. Rvder, director of music at 
the largest high school, which took part 
in the contest at the Kansas State fair in 
Topeka recently, the community move- 
ment among the young men has borne 
fine fruit. Various concerts are to be 
given by the band during the year. 

The regular Kansas State High School 
contest in music held annually at Em- 
poria, April 15, always draws a large 


representation from the local schools and 
they have been singularly fortunate as 
prize-winners. They will compete again 
this next year. 

A period of extensive musical growth 
is in sight for the city. The coming 
year will see the increasing success of 
the established conservatories and the 
increasing growth of the newer ones. 
Many new teachers have made this city 
their home and a new civic consciousness 
in music is being awakened. “MUSICAL 
AMERICA” is doing a great deal here 
and is proving more and more popular. 
Its influence on musical life is already 
making itselt felt. 





FORT SMITH READY 





Prominent Artists Booked for 
Concert Courses—Churches 
to Be Active 


By Elizabeth ‘Price Coffey 


ForT SMITH, ARK., Oct. 10.—The com- 
ing season promises to be an unusually 
full one. The Fort Smith Concert Club 
will bring three attractions, all to be 
given at the New Theater: “The Secret 
of Suzanne,” by the Chicago City Opera 
Artists, on Oct. 15; Suzanne Keener and 
John Charles Thomas on Nov. 12, and 
Emil Telmanyi, vioiinist, in January. 
The officers of the club are: W. H. John- 
son, president; Elizabeth Price Coffey, 
vice-president; Gladys Krone, secretary, 
and D. C. Smith, business manager. 

Mr. Kirkpatrick, manager of the Joie 
Theater, announces that he will bring 
Geraldine Farrar and company for a 
concert on Nov. 21 and Ruth St. Denis 
and Ted Shawn in February. 

C. A. Lick, manager of the New Thea- 
ter; has secured Sousa’s Band for Feb. 6. 

The Musical Coterie will have Mrs. 
Gail Taylor as president this year. She 
states that a miscellaneous program has 
been planned, with several guest days. 
Starting out in a good financial condi- 
tion, the club wishes to be an active 
force for good music, and it will sponsor 
a music memory contest in the city 
schools. It is hoped to organize a junior 
music club and a strong choral club of 
women’s voices as well as one for com- 
munity singing. A number of concerts, 
both sacred and secular, will be given. 

Much of the musical interest of the 


FOR BUSY SEASON 


community centers upon the work of the 
churches. At the First Baptist Church, 
Mrs. Joseph E. Leming is organist and 
director of a large chorus choir. At the 
First Presbyterian Church, Mrs. Dora 
Hoffman will be soprano and director of 
the music, with Clarence Burg as organ- 
ist. Mrs. D. C. Smith will resume her 
position as director and soprano of the 


quartet choir at the First Christian 
Church, where Miss Moliere will be 


organist. The choir of the First Meth- 
odist Church will be under the direction 
of Mrs. Mabel Lindsey, who also acts as 
organist. Mrs. I. M. Sternberg will be 
soprano and director of the quartet choir 
at Temple Israel, with Mrs. Mabel Lind- 
sey as organist. Mrs. Elizabeth Price 
Coffey will be in charge of the large 
vesper choir at St. John’s Episcopal 
Church, with Hattie May Butterfield as 
organist. These singers and instrumen- 
talists will all be heard in various re- 
citals and concerts during the season. 

At the Central Presbyterian Church, 
Mrs. Hazel Hanesworth, contralto, has 
charge of the music. Ruth Hanesworth 
is pianist Herbert Spradling has charge 
of the music at the Lexington Avenue 
Baptist Church, with Pearl Jarrard as 
pianist. 

Mrs. Lola Gibson Deaton, voice teach- 
er, will be heard in concert. The faculty 
of the Southwestern Studios of Musical 
Art, Mrs. Coffey director, will give a 
number of concerts for the benefit of the 
musical section of the Carnegie Library. 
Miss Jarrard will begin the series with 
a Chopin evening. Following this, con- 
certs will be given by Rebecca Schuyler 
Eichbaum, soprano, William Worth Bai- 
ley, violinist; Hattie May Butterfield, 
pianist and organist; Ruth Campbell, pi- 
anist, and Frances Vaughan, violinist. 
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4 | a ERIE, PA. LAUNCHES LIVE CONCERT YEAR 





Artists’ Course and Series by 
Local Orchestra Will 
Provide Good Fare 


By Mrs. Eva McCoy 


ERIE, Pa., Oct. 15.—Erie’s musical 
season was auspiciously opened with a 
joint recital by Lillian Gustafson, so- 


prano, and Conrad Forsberg,- pianist, 
under the auspices of the Swedish Luth- 
eran Church, on Sept. 15. Both artists 
were accorded a most hearty reception 
and gave repeated encores. 

The uncertainty as to whether our 
local theater would be available for the 
presentation of programs that could not 
\ DP , i be given in smaller halls or churches 

r =. . : caused delay in the definite announce- 
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ing season. The A. L. Smith Produc- 
SOPRANO 


tions, Inc., however, has taken over the 
theater, and a few dates were obtainable 
to supplement those in the Elks’ Audi- 
torium. The Artists’ Course, under the 
management of Mrs. Eva McCoy, will 
open with a recital by Louis Graveure, 
baritone, with Arpad Sandor at the 
piano, on Oct. 25. Others to appear are 
Anna Pavlowa and her ballet, Estelle 
Gray-Lhevinne, Flonzaley Quartet, 
Ethyl Hayden, Yolando Méré, Efrem 









875 Carnegie Hall New York City 






Zimbalist, Mme. Schumann Heink, and 
Ruth St. Denis and the Denishawn 
Dancers. Mrs. McCoy will also present 
several extra concerts and will continue 
the “Twilight Musicales.” 

The Russian Sextet will give the only 
musical program of the Erie Teacher 
and University Club lecture course, 
opening the series on Oct. 30. 

S. Gwendolyn Leo recently announced 
an early November appearance of the 
Sistine Chapel Choir. Miss Leo will 
also present Mischa Elman on Nov. 6, 
and at a later date Riccardo Martin, 
tenor. 

The U. S. Marine Band will be heard 
here under the auspices of the Academy 
High School on Oct. 31. 

H. B. Vincent, conductor of the Erie 
Symphony Orchestra, has announced a 
series of five concerts to be given on 
Sunday afternoons in the Colonial Thea- 
ter. Soloists will be presented occasion- 
ally by this orchestra, and by the local 
choral organizations. 

The Musical Art Society, a mixed 
chorus of fifty voices, which won second 
prize in a recent choral contest at Chau- 
tauqua, N. Y., under the leadership of 
E. A. Haesner, is now rehearsing for 
the concert to be given in November. 

The Orpheus Male Chorus, formerly 
the G. E. Glee Club, led by Wilson Root 
Bushnel, is preparing for concerts to 
be given in this and neighboring cities. 
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50 West 67th Street, New York 


E. RUFF 


For Two Years Voice Special- 
ist for Geraldine Farrar 





In a letter to Mr. Ruff Miss 


Farrar says: 


“Dear Mr. Ruff: 

“It is not easy to adequately 
express in words my admiration 
for your remarkable knowledge, 
your never-failing patience and 
genuine interest in these last 
months of my season at the 
Metropolitan. You deserve the 
entire credit for the most suc- 
cessful and happiest year of my 
artistic endeavor in that insti- 
tution. 


(Signed) 








“Geraldine Farrar” 





In addition to his work with 
Miss Farrar, Mr. Ruff has been 
the teacher of many other artists 
of the Metropolitan Opera, and 
leading singers in musical comedy, 
vaudeville and concert. 
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Philadelphia Will Hear Rich Store of Works 
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[Continued from page 47] 





heard more frequently this season than 
ever before, both in its own concerts 
and as a guest with other organizations. 
It has now developed a full orchestral 
personnel and is under the conductorship 
of J. W. F. Leman, who is widely known 
for his Steel Pier concerts at Atlantic 
City. The Women’s Symphony has per- 
fected plans to broadcast one at least 
of its programs monthly, for the benefit 
of radio fans. 

Another orchestra composed entirely 
of women is that of the Matinée Musical 
Club, under the direction of Dr. Thad- 
deus Rich, concertmaster and assistant 
conductor of the Philadelphia Orchestra. 
It consists of more than two-score play- 
ers, all the choirs being represented by 
members of the club. It will appear 
mainly on Matinée Musical programs 
and do the accompanying for the club’s 
concerts. 

Women members also are featured in 
the orchestra of the Plays and Players 
Club, which has taken over the former 
Little Theater, for its dramatic and 
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PROMINENT FIGURES IN THE MUSIC OF PHILADELPHIA 


1, Louis Mattson, Assistant Manager, Philadelphia Orchestra and Director of the Civic Series of Free Summer Symphony Concerts in Fairmount Park; 2, Mrs. Henry M. Tracy, Presi 
dent, Civic Opera Association; 3, Elizabeth Hood Latta, President, Matinée Musical Club; 4, Helen Pulaski Innes, Musical Director, Matinée Musical Club and Concert Manager: 
5, Dr. Charles S. Hirsch, Treasurer, Philharmonic Society and Manager of Its Orchestra; 6, William C. Hammer, Secretary, Philadelphia Grand Opera Association; 7, Edwin A 
Fleisher, Who Founded and Endowed the Symphony Club; 8, Mrs. Edwin Watrous, President, Philadelphia Music Club; 9, Jules E. Mastbaum, Head of Stanley Company Chain 
of Motion Picture Houses, Who Has Organized Stanley Orchestra; 10, W. F. Happich, Musical Director of Symphony Club and Conductor of Its Two Orchestras 


other productions, which will, as last 
year, also include such operettas as “The 
Secret of Suzanne,” and pantomimes 
and art dancing. The orchestra, Nina 
Prettyman Howell, conductor, will play 
at the various club productions. The 
Plays and Players will continue the 
policy of giving Sunday evening pro- 
grams of music of the best type for its 
members. Mrs. Eli Kirk Price is the 
president, Howard E. Reber is the chair- 
man of productions and Mrs. John P. 
Leigo is chairman of music. 

Another of last season’s orchestral 
creations was the Civic Orchestra which 
was originated by Local 77, American 
Federation of Musicians, for mutual 
musical improvement through the play- 
ing of the classics and for giving public 
concerts. One concert was given late 
last spring with Wassili Leps as con- 
ductor of a standard symphonic program 
of which Leopold Stokowski led one num- 
ber, as he was greatly interested in the 
project. William F. Happich, violinist, 
has been appointed conductor for this 
season. 

Mr. Happich also is conductor of the 
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three orchestras of the Symphony Club, 
which was founded and is maintained by 
Edwin Fleisher as a musical philan- 
thropy. It has its own large four-story 
clubhouse with a big music room, a 
library rich in scores and books on music 
and numerous classrooms. The enrol- 
ment this year is about 500. About 100 
former pupils of the club have, in its 
short career, won places in the Phila- 
delphia and other big orchestras. Con- 
certs will be given throughout the year 
by the full orchestra and by the senior 
and junior string orchestras. 

The Frankford Symphony has resumed 
rehearsals under Hedda van den Beemt, 
and will give its usual series of programs 
for the benefit of this outlying section 
of the city, with the customary notable 
soloists. 


Fairmount Park Concerts 


The third season of the Fairmount 
Park Symphony, under the direction of 
Louis Mattson, assistant manager of the 
Philadelphia Orchestra, is in prospect. 
The city fathers who gave $50,000 last 
summer for the several weeks of free 
concerts in Fairmount Park have been 
impressed by the quality of the work 
and the great public interest in it. Over 
300,000 persons were present during the 
season, at one concert 18,000 attending. 
A larger appropriation is hoped for and 
the building of a suitable auditorium, 
as the one now used at Lemon Hill, once 
the scene of evangelical Sunday services, 
holds only 3000 and additional auditors 
have to find places on the environing 
greensward. Mr. Mattson has built up 
this enterprise from humble beginnings 
to a really remarkable achievement. For 
the second season he had such conductors 
as Victor Kolar, assistant conductor at 
Detroit, Willy Van Hoogstraten, Richard 
Hageman and Henry Hadley, and such 
soloists as Elly Ney and Olga Samaroff. 
These concerts are absolutely free to the 
public. 

Opera Prospects 


Operatically Philadelphia will fare 
well. The Metropolitan Company will 
come over for sixteen evening perform- 
ances at weekly intervals under the local 
management of Alfred Hoegerle. The 
entire house is subscribed in advance 
for these performances, which will as 
usual be given on Tuesdays. Mr. Gatti- 


LVREEC~“REMEBTANOT “STemics 


Casazza has always treated Philadelphia 
with fair liberality in booking some of 
the season’s novelties and special revivals 
and the same policy will be maintained. 
In addition, works of the _ standard 
repertory will be given, especially when 
they introduce or feature some of th« 
notable stars and the newcomers of 
interest. The season runs from Novem 
ber till March. 

The San Carlo Company will mak« 
an early visit, playing the fortnight 
from Oct. 22 to Nov. 3 at the Metropoli 
tan Opera House. Fortune Gallo 
promises his most notable productions 
and best singers. The appearances wil 
be under the auspices of the Philadelphia 
Grand Opera Association, of which Emi! 
Albrecht, president of the Bourse, is 
chairman, W. C. Hammer, a well known 
coal operator, is secretary and Chevalie: 
Adolfo Caruso is Philadelphia manager, 
with a list of directors including man) 
of the city’s most prominent social, busi 
ness and professional leaders. Ther 
will be nightly performances and two 
matinées a week. 


San Carlo Repertory 


The customary repertory of “Aida, 
“Rigoletto,” “Trovatore,” “Butterfly, 
“Traviata,” “Carmen,” “Cavalleria 
Rusticana” and “Pagliacci,” will b 
offered with the supplement of “Forz 
del Destino,” “Hansel und Gretel,” “L: 
hengrin,” “Barber of Seville,” “Bohéme 
and “Tales of Hoffmann,” which we) 
not given here in previous years. 

Among the familiar singers will |}: 
Marie Rappold, Manuel Salazar, Doroth 
Jardon, Bianca Saroya, Josephine Lu: 
chese, Anna Roselle and Stella de Mett: 
Several interesting débuts are also i 
prospect. The conductors will be Car! 
Peroni, Ernst Knoch and Aldo Frar 
chetti. 

The house is sold out already for o1 
night, when “Lucia” will be given f: 
the benefit of the Philadelphia Foru: 
members. 


Civic Opera Company 


The newly organized Civic Opera Con 
pany will make its bow during the fal 
It is based on the Philadelphia Operat 
Society, which went out of existence | 





[Continued on page 177] 
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_ Philadelphia s Resources Augmented by Visitors 
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prearrangement last spring. The idea 
is to maintain a sterling chorus and 
ballet and to have available a drilled 
orchestra—which is quite possible with 
all of Philadelphia’s orchestral organi- 
zations—and thus be equipped to give 
regular productions of grand opera on a 
professional scale. 

The soloists will be guest artists of re- 
pute or local singers who can meet highly 
stringent tests. The organization will 
thus serve both as a municipal opera and 
as an operatic training school or prac- 
tice field, after the Continental method. 
Rudolph Thomas has been elected musi- 
cal director. He had long experience 
abroad as assistant conductor to Nikisch, 
Weingartner and Mottl. 

Mrs. Henry M. Tracy, a prominent 
society woman, is president of the or- 
ganization, and leaders in the social, 
musical, political and business fields are 
on the very strong directorate. 


Wagnerian Forecast 


The Wagnerian Opera Company, 
which appeared here last spring, is due 
for a return fortnight. It is not gener- 
ally known, but it was thanks to Phila- 
delphia enterprise that it was able to 
continue its first American tour. This 
year the company will not confine its en- 
deavors to Wagner, but will also sing 
works by Mozart, Offenbach and others. 

The Chicago Opera will, if present 
plans mature, stop for a week in Phila- 
delphia on its Eastern tournee, but no 
details are available. 


Gilbert-Sullivan Favored 


The Savoy Company, which was or- 
ganized a score of years ago to keep 
green the Gilbert and Sullivan works, 
will devote its week in the spring to a 
revival of a work to be selected. The 
Operatic Society of the Strawbridge & 
Clothier Chorus, under the direction of 
Dr. Herbert Tily, will also sing a Savoy 
work, probably “The Yeomen of the 
Guard,” following its successful entry 
into the’ operetta field last spring with 
“The Pirates of Penzance.” 

The Catholic Operatic Society, with a 
chorus drafted from the various Catholic 
choirs, will sing two works, not yet 
chosen. During its few years’ success- 
ful history, under Rev. William S. Mur- 
phy, it has successfully given “The 
Mikado,” “Pinafore,” “Chimes of Nor- 
mandy,” “Bohemian Girl,” “Maritana,” 
etc. The soloists are prominent Phila- 
delphia singers of professional ranking. 

Plays and Players will again offer 
several “condensed” operas, in which 
the solo and concerted numbers will be 
given in costume, but with the chorus— 
too large for its stage—omitted or indi- 
cated. These tabloid versions are really 
very artistic and well done. 

The Beethoven Choral and Orchestra 
of the Hebrew Literary Society, of which 
Theodore Feinmann is the diligent con- 
ductor, is already busily rehearsing “The 
Mikado.” 

Women in Music 


The Matinée Musical Club has pre- 
pared an elaborate roster to signalize the 
opening term of the new president, Eliza- 
beth Hood Latta, who has just retired 
after two years’ constructive work as 
president of the Pennsylvania Federa- 
tion of Music Clubs. The season will 
open with the annual club luncheon at 
the Bellevue-Stratford on Oct. 30. “Span- 
ish Day,” with appropriate music, will 
be on Nov. 20, and the club chorus, under 
the baton of the musical director, Helen 
Pulaski Innes, will sing “The Legend of 
Granada.” Fortnightly events will be 
given in the Rose Garden or the ballroom 
of the Bellevue and there will be other 
events. 

Federation Day is set for Dec. 4 and 
the event will be the presentation of 
“Spring in Sicily,” awarded the Chamber 
of Commerce prize by the National Fed- 
eration of Music Clubs at the recent 
eighth biennial convention. The club 
chorus will sing the work, with soprano 
and contralto soloists chosen from the 
membership, and the composer, Irenee 
Berge, of Jersey City, will conduct. A 
Christmas party, with seasonable music, 
will be given for the juniors and juve- 
niles at the holiday season and the Junior 
Harp Ensemble, under Dorothy John- 
stone Baseler, will provide part of the 
program and Caryl Bensel’s Marionettes 
the other part. On Dec. 27 Miss Latta 
will give a president’s reception to the 
members, followed by a ball. The Lon- 
don String Quartet will play on Jan. 2 


and on Jan. 15 Negro music will be the 
program, with Harry Burleigh, the Ne- 
gro composer and baritone, as guest and 
soloist. On Jan. 29 the Dutch soprano, 
Betty Lionni, will give the program. In 
the course of the first half of the season 
the club chorus, under Mrs. Innes; the 
club orchestra, under Dr. Rich, and the 
harp ensemble of nineteen players, led 
by Mrs. Baseler, will be heard and vari- 
ous members of the club of solo rank will 
contribute to the programs. The big 
event of the spring will be the annual 
concert by the chorus, led by Mrs. Innes, 
which will come as the climax to the sec- 
ond half year’s activities, now being 
planned. Music study and other classes 
«I eee and their juniors will be 
e 

The Philadelphia Music Club, of which 
Mrs. Edwin Watrous remains president, 
will give all its events this season in the 
Bellevue ballroom, owing to the increased 
membership of the organization. The 
club will continue its Saturday morning 
classes in interpretative dancing under 
direction of Mrs. Caroline Littlefield and 
in music history and interpretation. The 
interesting periodical, the Keynote, 
edited by Mrs. J. S. W. Holton, will be 
maintained. American composers wil! 
be featured at “Opening Day,” Nov. 13, 


when Irenee Berge will conduct the Fed- 
eration prize-winning cantata, “Spring 
in Sicily,” with Vera Murray Covert, so- 
prano, and Veronica Sweigert, contralto, 
as soloists and Arthur Hice at the piano. 
Dec. 11 will be the club’s Christmas cele- 
bration, at which a Yuletide pantomime 
will be staged and other Christmas ob- 
servances honored. Composers’ Day will 
be observed on Jan. 22. The club has 
many composers in its ranks and a day 
is given them each year for revelation 
of their new works. The Women’s Sym- 
phony, sponsored by the club and com- 
posed of its members, will give a sym- 
phony program on Feb. 5 and will ap- 
pear at other events during the year. 
The annual luncheon is set for Feb. 14 
and will introduce several noted speak- 
ers, as well as provide entertainment in a 
spectacular Oriental program, under the 
direction of Fay Foster. On March 4 
“The Mask of the Dead Florentines” will 
be given and on March 20 a classic opera 
will be revived, following the successful 
presentation last season of Gluck’s “Or- 
pheus and Eurydice.” April 1 will be 
given over to the club’s juniors, chorus, 
ballet and orchestra. Other events are 
operatic excerpts, in costume, on April 
15 and the spring choral program on 
April 29, at which soloists of national 


reputation will appear. The calendar 
also contains a number of home-talent 
programs in which artist members wil! 
be heard in solo work, as well as the 
chorus under Stanley Addicks. 


Events in Concert Series 


The Monday Morning Musicales, under 
the direction of Mrs. Harold Ellis Var- 
nall, will enter their seventh year. They 
will be given at the Bellevue-Stratford, 
opening on Nov. 19 with Sigrid Onegin, 
contralto. Other soloists at monthly in- 
tervals will be Ernest Schelling, pianist; 
Lucrezia Bori, soprano; Wanda Lan- 
dowska, harpsichord player, in joint re- 
cital with John Barclay, baritone; an- 
other joint recital by Carl Flesch, re- 
turning after nine years’ absence, and 
Eva Gauthier, soprano; and Edward 
Johnson, the American tenor, who will 
make his first Philadelphia recital ap- 
pearance on Feb. 18. 

Many of these artists are under the 
direction of Arthur Judson, who will also 
present Mischa Levitzki on Nov. 3 in the 
Academy auditorium; George Boyle, pi- 
anist, in the Academy foyer Nov. 8; 
Willy Burmester, violinist, in the Acad- 
emy and the Schola Cantorum of New 
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York also in an Academy concert later 
in the season. 

Aside from his local direction of the 
Metropolitan Opera, Alfred Hoegerle 
will stage a series of three subscription 
concerts for the Metropolitan Musical 
Bureau of New York in the Academy of 
Music, the artists being the long-missed 
Vladimir de Pachmann on Oct. 24, the 
Duncan Dancers on Nov. 10 and Marie 
Jeritza on March 3. He will also man- 
age attractions for the Hurok Bureau 
and Max Rabinoff. He has listed Mme. 
Schumann Heink’s first local program in 
years for Oct. 23, the Ukrainian Chorus, 
Harold Bauer, Nov. 12 and Mischa 
Elman for April. 

Helen Pulaski Innes, besides local man- 
agement of the Damrosch Symphony 
concerts and musical direction of Radio 
Station WIP, will offer various attrac- 
tions. She has scheduled eight Duo-Art 
recitals with important soloists, song re- 
citals of Frieda Hempel, Frank Oglesby. 
Dr. S. H. Lipschutz, three Sunday night 
concerts at Green Hill Farms and the 
program of the Sistine Chapel Choir at 
the Metropolitan Opera House. 


The Singing Societies 


The Mendelssohn Club will give its 
customary two subscription concerts in 
the Academy of Music, under the direc- 
tion of N. Lindsay Norden, with distin- 
guished soloists co-operating in the two 
prize works by Harvey Gaul of Pitts- 
burgh and Dr. Karl Weigl of Vienna. 
Both these are extremely difficult works, 
written a cappella. The club will as 
usual specialize in unaccompanied sing- 
ing. 

The choir of the Second Presbyterian 


Church, also under Mr. Norden’s direc- 
tion, will be heard also in formal pro- 
grams, such as the one given so success- 
fully last spring in Aeolian Hall, New 
York. A feature will be the interesting 
and taxing Russian liturgical music of 
which the choir has become a notable in- 
terpreter. 

The Choral Society has entered rehear- 
sals for its twenty-eighth season under 
the continuous direction of Dr. Henry 
Gordon Thunder. The annual “Messiah” 
will be sung Christmas week and the two 
other concerts will be devoted to the 
standard oratorios. 

Other choral concerts include the sev- 
eral invitation programs of the Orpheus 
Club of male voices, directed by Dr. 
Arthur Woodruff; the Fortnightly Club, 
Dr. Thunder, and Quartet Club, Karl 
Schneider, also male choruses; Haydn 
Club of Oak Lane, Gertrude Hayden 
Fernley, conductor, female voices; Old 
York Road Choral, Bessie Kille Slaugh; 
Tioga Choral Society, which revives two 
little heard oratorios each year; Light- 
house Chorus, Stanley Muschamp, which 
gives an annual “Messiah” and miscel- 
laneous programs, and the Camden 
Choral. 


Philadelphia Music League 


The Philadelphia Music League, of 
which Mayor Hampton Moore is honor- 
ary president; Florence Heppe of the 
piano manufacturing firm, president, 
and Mrs. Frederick Abbott, for many 
years president of the Matinée Musical 
Club, executive director, will press its 
policy of consolidating the musical activi- 
ties of the city and spreading knowledge 
of music in schools, recreation units, 
community centers, etc. It will also con- 
duct other enterprises, such as municipal 
Christmas carolling, programs in the 
city’s institutions and hospitals and 
regulation of the Young Musicians’ con- 
tests in voice, piano and violin. Under 


its auspices will be given Philadelphia’s 
third Music Week, with Dr. Herbert Tily 
as chairman, probably repeating the dar- 
ing but successful experiment of last 
spring, when the Academy of Music was 
engaged every day for all day for a 
week and numerous other concerts were 
given. 

The Strawbridge & Clothier Chorus, 
of which Dr. Tily, who is also general 
manager of the store, nas long been di- 
rector, will produce at Christmastide the 
two cantatas which won the prizes of- 
fered recently for suitable works. The 
winners were T. Frederick H. Candlyn 
of St. Paul’s Episcopal Church, Albany, 
$500 for “The Light of the World,” and 
Harvey B. Gaul of Pittsburgh, $500 for 
“In Excelsis Gloria.” The organization 
has in previous years had special works 
written for it by Henry Hadley and Vic- 
tor Herbert. The Spring Concert will 
again take the form of tableaux, with 
fitting music. 

Two others of the great department 
stores maintain choruses, Gimbel’s with 
Stanley Muschamp as conductor and 
Snellenburg’s with Dr. Thunder. These 
organizations will be heard in varied pro- 
grams for which distinguished soloists 
will be engaged. 


The Palestrina Choir, the successor of 
the Catholic Choral Society, will again 
specialize in Gregorian and old liturgical 
music, together with revivals of ancient 
classics. Nicola Montani, who founded 
the choir and has acted continuously as 
its conductor, will lead the concerts, com- 
ing over from New York, where he has 
taken up new church choir duties for 
rehearsals. Another interesting Catho- 
lic organization, which is to make a 
début, is the Knights of Columbus Cho- 
rus, of which Francis P. McKinney is 
conductor and Frederick J. Brown, the 
well-known tenor, secretary. It wili 
specialize in standard numbers. The 
Philadelphia Council of the K. of C. is 


bearing all the expenses of this enter- 
prise. 
Other Activities 


The Chamber Music Association, now 
in its seventh year, will meet fortnightly 
in the Bellevue ballroom on Sunday 
afternoons. Music will be played by the 
London and Flonzaley Quartets, two ap- 
pearances each; the Philadelphia Or- 
chestra Ensemble, made up of the 
“firsts” of the Philadelphia Orchestra; 
the Boyle-Gittelson-Penha Trio, the Rich- 
Kindler-Hammann Trio and the Rich 
Quartet. 

Both the conductors who will be heard 
most in Philadelphia will give series of 
music talks. Mr. Stokowski, on eight 
Thursday afternoons, in the Academy 
foyer, has already begun. Mr. Damrosch 
is giving three morning talks, with piano 
illustrations, on Thursday, Oct. 25, Nov. 
15 and Dec. 13, under the auspices of the 
Philadelphia Forum. The Forum will 
also introduce several promising artists 
and will have for its members exclusively 
four concerts by the Philadelphia Or- 
chestra and a performance by the San 
Carlo Opera. 

Among individual recitals of the sea- 
son may be expected, at dates to be an- 
nounced, those of Thaddeus Rich, Hans 


Kindler, Henry Such, Olga Samaroff, 
Horatio Campbell, Sascha Jacobinoff, 
Henri Gurney, Lewis Howell, Mae 


Ebrey Hotz and Henry Hotz, Mildred 
Faas, Frank Gittelson, Ellis Clark Ham- 
mann and George Boyle. 





Josef Hofmann, besides playing two 
or three of his own new compositions at 
his recitals this season, has scheduled for 
his programs only one piece by an Ameri- 
can composer. This is a new “Valse 
“Fantastique,” by Mrs. Edna _ Bentz 
Woods, which is still in manuscript, but 
which has so taken Mr. Hofmann’s fancy 
that he has placed it on all the programs 
of his present tour. 
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i Oratorio 
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Thanks to the indefatigable labors of 
such recondite and hardy explorers as 
Kurt Schindler, Dickinson, and Lindsay 
Norden there is a fine Catholic literature 
which may be presented. And that, it 
seems to me, is the future of the oratorio 
society, namely that it will develop into 
a sublimated madrigal society. 

Then again the whole texture of cho- 
ral work has changed. A cappella sing- 
ing, the ramifications of Russian choral 

music, the elasticity of the moderns, all 
have changed the approach and produc- 
tion of mass voice-music. 

Singing societies are self-preserving, 
self-exploiting, and self-perpetuating in- 
stitutions and if there is life and vitality 
enough inside the chorus there is sure to 
be an audience. 

The future of choral singing, it seems 
to me, lies not with the “Creation” but 
with re-creation, namely the varied and 
miscellaneous program. 


TU 





sernan tient 


Carl Fiqué, Conductor 
Brooklyn, New York 
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THINK the public is maintaining its 

love for oratorio, both in its support 
of oratorio societies, and its attendance 
at the numerous’ performances in 
churches. My own experience has been 
that my recent presentations of “St. 
Matthew Passion,” “Elijah,” “St. Paul” 
and “Messiah” have been attended by 
large audiences, that were attentive and 
devout. 

It is not so difficult to assemble an 
audience. The main difficulty is to or- 
ganize a well balanced chorus. Sopranos 
and altos can be obtained without much 
trouble, but it is quite a task to recruit 
tenors and basses. 

Men seem to care more for sports than 
for choruses. I think all chorus directors 
will agree with me when I say that the 


majority prefer a baseball score to a 
musical score, and show more interest 
in Dempsey than in Handel. 

The future of oratorio in America can 
only be assured by serious efforts, not 
alone by the great oratorio societies, but 
by directors of choirs, large and small. 

The church choir director has it in 
his power to educate the taste of his 
singers and his listeners to an appreci- 
ation of dignified choral music. 


TTT TELE es 


John Warren Erb, Conductor, 
Oratorio Society, New York 
Christian Science Institute 


F the public seems to be losing interest 

in oratorio; if it seems difficult to or- 
ganize and sustain interest in rehearsals 
and performances of oratorio, as your 
questions imply, this seeming lack of in- 
terest can be attributed, in a large per- 
centage of cases, to a weakness or funda- 
mental deficiency on the part of the con- 
ductor, or of those in charge of the 
promotion of these choruses. This lack 
is destructive, in its operation against 
the success of such a choral organization. 

Successful oratorio or choral societies 
are the spontaneous outgrowth and direct 
result of some great leader’s spiritual 
vision, which a community or society has 
caught. 

Oratorio is not only the highest form 
of choral music writing, but it,is essen- 


tially a spiritual creation. 

The conductor of oratorio must possess 
the ability to transmit to others the 
spiritual animus of the text. He must 
have organizing ability. 

I feel that the future of this highest 
expression of music, which is embodied 
and vitalized in oratorio, is dependent 
upon the spiritual vision of the men and 
women who attempt to conduct it; for 
this quality will draw to their support 
people of similar capacity,—people who 
are obedient to the law of progress and 
are what the world calls spiritually en- 
dowed. 


Doomed? 


MT mT SUNQdUQN0UETECHEUEIL 


Those who are attracted to opera can- 
not understand or like oratorio, for the 
two are opposites. Opera, with its vivid 
portrayal of human hatred, deception, 
lust, brutality, jealousy, and sensational 
crime, is self-destructive, for it depicts 
the evil in human nature; transfers it, 
by suggestion, to its audience, and stimu- 
lates these qualities in the beholder. 
Opera is not an American, but a foreign 
institution. It is contrary to the Ameri- 
can spirit, and its artificial existence 
here is only possible in cities with a large 
foreign population, and with the finan- 
cial backing of rich patrons, who support 
it. 

Today those who are alert to the signs 
of the times, are convinced that oratorio, 
and not opera, is the music of the future. 

In communities where there are lead- 
ers imbued with the true spiritual vision, 
fired with the flame of the purity and 
holy purpose of this work, there will 
arise, as a natural result, oratorio and 
choral societies, such as the Bach Choir 
of Bethlehem, the Mendelssohn Choir 
of Toronto, or the Sheffield Chorus of 
England, and there will be no question, 
as to their increasing appreciation, and 
permanency. 





Conductor, 


Choir 


H. A. Fricker, 


Toronto Mendelssohn 
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Shireen 


CANNOT eile definitely on the 

point raised in the first question for 
I have only lived in Canada since Aug. 
4, 1917. My experience in England was 
that oratorio was well supported by the 
public if adequately prepared and effec- 
tively performed. 

I see no reason why oratorio should 
drop out of the musical life of America, 
if care be taken to select the best, and 
the most interesting type, and everyone 
engaged in the performance is inspired 
to give as fine a performance as possible. 
The public will lose interest in any de- 
partment of art if it is not good or well 
presented to them. 

There should be no difficulty in sus- 
taining the interest of a chorus in the 
preparation of oratorio provided that the 
work selected for rehearsal is not tov 


difficult and the work appeals to the 
temperament of the choir. The future 
of oratorio in America depends entirely 
on suitable, interesting works being 
selected for performance, on the enthu- 
siasm of every member of the chorus 
in the work and on the work being well 
performed. 


suena SOLEEOLLOO Guscasnnancnnencunenenar sie 


N. Lindsay Norden, Conductor, 
Reading, Pa. 


peg public is not losing interest in 
the performance of oratorios and can- 
tatas save in the large cities, where they 
are over-saturated with music of other 
forms. In the places where good cho- 
ruses exist and are supported by adequate 
orchestral accompaniment, _ sufficiently 
rehearsed, there is no lack of interest 
or support. In the larger cities choruses 
are maintained with the utmost difficulty, 
but outside of these larger cities interest 
in ensemble music exists almost as 
strongly as ever. In other words, the 
smaller city is the place at present in 
which to hear the best choral-orchestral 
performances. 

I do not know what the future will 
be. Whether the interest will develop 
depends upon the interest of chorus 
singers, for without them nothing can be 


accomplished. Their interest depends 
upon the complexities of social life in 
general. The movies have undoubtedly 
greatly harmed this work, although they 
have not absolutely killed it. I do not see 
how a general prediction can be made, 
as the local conditions make or spoil the 
effort in oratorio study. Oratorio in 
church with inadequate accompaniment 
should be discouraged, but it would seem 
as though the death of this effort might 
be a long way off. 


Howard Barlow, Conductor, 
American - National Orchestra 
and Beethoven Society 
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N my opinion the general public is very 

much interested in oratorio perform- 
ances. Possibly the fact that an oratorio 
is the work performed detracts slightly 
from the public interest in the singing 
of the organization but the most impor- 
tant fact is that the public likes to hear 
groups of people sing together, whether 
it be an oratorio or a program of miscel- 
laneous choruses. 

There is no doubt in my mind that the 
public will respond to oratorio perform- 
ances if they are injected with life and 
sincerity. The singers want to learn 
new tunes; the oratorio public wants te 
hear old tunes; the singers will not come 
to rehearse old tunes but would rather 
go to a movie or for an automobile ride; 
expenses must be met and the public wil! 
pay to hear the old tunes. The result is 
inevitable; the organization dies between 
the two factions. In the larger cities, 
it is constantly growing more and more 
difficult to organize and maintain ora- 
torio societies due to these influences. 
The situation is deplorable, and a 
remedy must be found, but the problem 
is a very large one as well as a very 
important one. The enemies of the ora- 
tcrio society, everywhere, are the movie, 
the automobile, the theater, the dance, 
and the local jealous small town musi- 
cian. 

The performance itself often militates 
against the growth of an organization. 
A group of untrained singers can be 
made to sing like a professional choir if 
the conductor understands his business. 
I have heard far better male chorus sing- 
ing in the wilds of Oregon than many 
of=the New York male choruses are 
capable of doing. The conductor knew 


his job, the men loved to sing, and would 
rather sing than take advantage of the 
other forms of amusement offered. 

The larger cities offer a much more 
complicated problem than the small town. 
There are greater diverting influences 


that must be counteracted. How to do 
this is a problem, but in my opinion it 
can be done by making the rehearsals 
interesting (on the part of the con- 
ductor); inducing composers to mod- 
ernize the form; securing financial back- 
ing to make it possivle to perform new 
works and eliminate the amateur atmos- 
phere from performances. 

The oratorio is one of the greatest 
forms extant. It is in many ways the 
barometer of the musical intelligence of 
the community and should be fostered 
and developed with the greatest care and 
enthusiasm. 





Grace Kerns, soprano, is scheduled for 
ten recitals this season, fulfilling engage- 
ments in the District of Columbia, Vir- 
ginia, West Virginia and Pennsylvania. 








MARION ROUS 


continues her suc cesses 


“What Next in Music?” 


and 
“Concerning Programme 
Musie”’ 


Frances James, Manager 
44 Barrow St., New York 
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New York—5 






Brunswick Records 









ISA 


ISREMIEIR 


International Balladist 
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and 41 more dates booked covering the entire 
country. 


Management: Wolfsohn Musical Bureau, Ine. 
Fisk Building, Broadway and 57th Street, New York 














Return: November 4 





Return: January 3 










Chicago—3 





















Piano 


Knabe 

















180 


MUSICAL 


AMERICA 


October 20, 1923 





St. Louis 


[Continued from page 55] 








Bruchner’s Mass in D Minor at another. 
Soloists will be engaged for these con- 
certs, and St. Louis Symphony will play 
the orchestral scores. 

The Cecilia Choral Club of sixty 
women’s voices, under the leadership of 
O. Wade Fallert, will give two subscrip- 
tion concerts and a sacred concert. The 
officers are Mrs. Frances Hulburd, pres- 
ident; Myrtle Corey, first vice-president; 
Mrs. William Blume, second vice-presi- 
dent, and Mrs. W. M. Owen, correspond- 
ing secretary. 

Webster Groves, a suburb of St. Louis, 
has the Jessie L. Gaynor Choral Club, 








PAOLO 


MARTUCCI 


The Distinguished 
Pianist 
and Pedagogue 
will accept a limited number 
of students during the season 


Studio 


257 W. 86th St. 
New York 


Telephone 
Schuyler 5910 























MAX JACOBS 
CONDUCTOR 
Orchestral Society of New 

VIOLINIST 
Max Jacobs String Quartet 
226 West 70th St., New York 
Pupils Accepted Tel. Endicott 7757 


York 








Leo C. Miller, conductor, and this year 
it has been enlarged to about 100 mem- 
bers by the addition of forty male voices. 
Two subscription concerts are given, and 
Brahms’ “Song of Fate” and Debussy’s 
“Blessed Damozel” will be presented. 
There will be other concerts by both sec- 
tions of the club. Mrs. James F. Cook 
is president, and Dorothy Gaynor Blake 
accompanist. 


Activity of Local Orchestras 


Among several musical organizations 
for the promotion of amateur instrumen- 
tal talent, one is the orchestra of the 
Philharmonic Society, which has been 
known as the St. Louis Orchestra in 
years past. This orchestra was amalga- 
mated with the Philharmonic Society, 
whose charter was only recently un- 
earthed, as it has been inactive for a 
period of many years. It was granted 
in 1860, and the orchestra now plans to 
keep it alive. This orchestra numbers 
about seventy-five musicians, and _ will 
give two concerts during the season. 
Frank Gecks will be the conductor, as 
in years past, and John C. Walter is 


president. 
The Civic Orchestra, conducted by 
Ellis Levy, assistant-concertmaster of 


the St. Louis Symphony, has a registra- 
tion this year of about sixty members. 
Rehearsals are well under way, and a con- 
cert will be given after the first of the 
year. H.C. Krone is secretary of the 
orchestra. 

The Musicians’ Guild is planning an 
active season. Under the presidency of 
Leo C. Miller, it has flourished, and now 
has a large membership. Monthly meet- 
ings on the second Sundays will be held 
at which local and out-of-town artists 
will be heard. Other officers are Julie 
Stevens Bacon, vice-president; Edna 
Lieber, recording secretary; Jeannette 
Gohl, corresponding secretary; Mrs. 
Frank Henniger, treasurer, and Ernst 
Krohn, chairman of the executive com- 
mittee. John Bohn heads the program 
committee. 

The success of the Piano Teachers’ 
Association last year in bringing several 
pianists for recital, has prompted fur- 
ther activity in this season. Mme. Car- 
reras has been booked for a piano recital 
at Sheldon Auditorium on Oct. 26, and 
Erno Dohnanyi and Moriz Rosenthal 
will also appear in the series. Ottmar 
Moll is president of the association. 

The local chapter of the American 
Guild of Organists plans a number of 
organ recitals by local and visiting ar- 
tists. The first will take place late in 
October, when Pietro Yon will appear. 

Schools and conservatories report a 
healthy season. Leo C. Miller states 
that his school will carry the heaviest 
registration in its history. His assis- 
tants this season in piano work will be 
Willard McGregor, Jeannette Gohl and 
Marie Henry, and Mary Ruth Jesse will 
have the theory and ear-training work. 
Mr. McGregor also takes the advanced 
students at Forest Park College. 

Ernest R. Kroeger, composer and 
pianist, and head of the Kroeger School, 
will take his family to Europe for a year. 
While there he will devote his time to 
travel and composition. The school will 








15 South Taylor Ave. 





PAUL FRIESS 


Accompanist 


As accompanist on tour with Clarence Whitehill, Hans Kindler, 
Arthur Hackett, Marcella Craft, Edgar Schofield and others. 


Available Season 1923-1924. 


Saint Louis 

















ELLIS 


LEVY 


VIOLINIST-COMPOSER 


Assistant Concert Master, St. Louis Symphony Orchestra 


Director—Ellis Levy Violin School 


Pupils from 12 States 


Musical Art Bldg., St. Louis 








go on during his absence, and it also 
has a heavy enrollment. 

Bruno C. Strassburger heads the 
Strassburger Conservatories, three 
schools. M. A. Rossini opens his St. 
Louis Vocal Institute this fall with plans 
for producing during the season several 
operas, in which his pupils will appear. 

Paul Friess will give his regular se- 
ries of organ recitals during the winter. 





Syracuse Acclaims Rosa Ponselle 


SYRACUSE, N. Y., Oct. 8.—Rosa Pon- 
selle, soprano of the Metropolitan Opera, 
was presented for the first time to a 
Syracuse audience in a recital under the 
auspices of the recital commission on Oct. 
2, at the Mizpah Auditorium. She was 
received with great enthusiasm by an 
audience which filled the hall, and many 


encores were demanded. Her program 
included arias from “La Forza del De- 
stino” and ‘“Ernani,”’ and songs in 
Italian, French, German and English. 
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Address care of Musical America 
501 Fifth Ave., New York City 








LOVETTE SCHOOL OF MUSIC 


For resident and non resident students 
Beautifully located 
T. S. Lovette—pianist— 

Eva Whitford Lovette—vocalist 
Specialists in Their Subjects 
Assisting teachers. All branches taught. 
1728 N St., N. W., Washington, D. Uv. 
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Voice Teacher 
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Address: Leo C. Miller Studio, Euclid Bldg., Saint Louis, Mo. 














Fugenia Getner 


TEACHER OF SINGING 
MUSICAL ARTS BLDG. 


SAINT LOUIS 

















FMuste Studtos 


Leo C. Hiller 


PIANOFORTE INSTRUCTION 


Theory and Appreciation 
of Music 
Elementary grade to highest pro- 
ficiency based on principles 


acquired through many 
years’ study abroad under 


Ganz, Busoni, Kaun and Kelley 


COMPETENT ASSISTANTS 
Euclid Bldg., Euclid and McPherson 


St. Louis, Mo. 








Loretto College 
Conservatory of Music 


Incorporated under the laws of the State of Missouri to issue Diplomas, Degrees 
and Teachers’ Certificates in Music, which enables it to procure special privi- 
leges and advantages for music students. 


WEBSTER GROVES, MO. 


Suburb of 
Saint Louis 








THE ODEON 


THORWALD OLSEN 


TEACHER OF SINGING 


A HANDSOME DESCRIPTIVE BOOKLET ON REQUEST. READ IT AND 
KNOW MORE OF THE TRUE “BEL CANTO” 


“Voice Trials by Appointment Only” 


ST. LOUIS, MO. 

















Euclid and McPherson Aves. 








Address Communications to Leo C. Miller Studios 


St. Louis, Missouri 





WILLARD M°GREGOR 


CONCERT PIANIST 


Available for Concerts and Recitals 
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Kansas City, Mo., Sets Stage for Opulent Season 
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THE MUSICAL 


1, Mrs. Eben White Sloan, President of the Kansas City Federated Music Clubs and President of the Friends of American Music; 2, Sigmund Harzfeld, President of the Kansas City 
Symphony Association; and 3, Roland Witte of the Horner-Witte Concert Bureau, Musical Managers of the Ivanhoe Series; 4, Mabelle Glenn, Supervisor of Music in the Public 


Schools; 5, Walter A. Fritschy, Leading Local Concert Manager During the Last Sixteen Years; 
Fritschy Concert Direction 


and N. de Rubertis. Conductor; 7, Mrs. 
By BLANCHE LEDERMAN 
ANSAS CITY, MO., Oct. 15.— 


Development of a substantial nature 
is assured for music in this city. Cam- 
paigns are well under way for the new 
endowment plan of the Kansas City Sym- 
phony Orchestra Association and for 
new members in the Friends of American 
Music. Mrs. Eben White Sloan is presi- 
dent of the latter organization. 

An exceedingly worthy feature of the 
Ivanhoe Concert Series is a plan an- 
nounced by Eben White Sloan, president, 
to devote the profits of the concerts to 
the musical education of Marion Talley, 


gifted young soprano of Kansas City, 
and to the upkeep of the Kansas City 
Little Symphony, of which N. De Ruber- 
tis is founder and conductor. Miss Talley 
and the Little Symphony will be heard 
in separate programs of the series. Ap- 
pearances will be made also by Vladimir 
De Pachmann, Anna Pavlowa and her 
ballet, Anna Case, Louis Graveure, the 
C herniavsky Trio, and Florence Macbeth 
in “The Sceret of Suzanne,” under the 
management of the Horner-Witte con- 
cert bureau. Another concert in this 
series will be announced later. 

The Horner-Witte management will 
also present Feodor Chaliapin, bass, in 
a special concert at Convention Hall on 
Oct. 25. The activities of this bureau 
will be more extensive than in any pre- 
vious season, and will include a _ six- 
weeks’ tour of the San Carlo Opera 
Company under their local management. 
A Kansas City engagement for this or- 
ganization will be jointly managed by the 
Horner-Witte management and the Kan- 
sas City Symphony Association. Anna 
Millar is business manager of the latter 
organization. 

Mr. and Mrs. 
their seventeenth season, 


Walter A. Fritschy, in 
will present a 


Walter Fritschy, 


Active Partner in the 


series including three concerts by artists 
who have never been heard in Milwau- 
kee, on Tuesday afternoons at the Shu- 
bert Theater. Recitals will be given by 
Sigrid Onegin, Tito Schipa, Elizabeth 
Rethberg, Erika Morini, Moriz Rosen- 
thal, Elena Gerhardt, Guy Maier and Lee 
Pattison, and Ruth St. Denis, Ted Shawn 
and the Denishawn Dancers. 


Notable Symphony Series Arranged 


The Symphony Orchestra Association, 
Sigmund Harzfeld, president, will open 
its third season with a concert by the 
Minneapolis Symphony under Henri 
Verbrugghen, on the afternoon of Oct. 29. 
Two pairs of concerts will be given by 
this orchestra. The Cleveland Orchestra 
will give a pair of concerts, and the aug- 
mented Kansas City Little Symphony 
will be heard in three pairs. Afternoon 
programs have been arranged for the six 
concerts. Half of the children’s concerts 
will be given in Convention Hall, where 
the larger organizations will be heard. 
The others will be given in the Ivanhoe 
Auditorium, where the Little Symphony 
will also be heard in ten Sunday after- 
noon and five week-day evening concerts. 
The latter orchestra will make a tour 
later in the season under the leadership 
of Mr. De Rubertis. Among the soloists 
for the series by the Kansas City Sym- 
phony and visiting organizations will be 
Harold Bauer, Percy Grainger, Giovanni 
Martinelli, Bernardo Olshansky, Rosa 
Ponselle, Solon Robinson, Alberto Salvi, 
Max and Margarita Selinsky and Cyrena 
Van Gordon. 

The Kansas City Grand Opera Com- 
pany, Mr. and Mrs. Ottley Cranston, 
directors, will give the usual interesting 
week of opera next spring. The Mu Phi 
Morning Musicales, which are planned 
for the benefit of scholarship funds, will 
include six concerts in the Grand Avenue 
Temple, beginning in October. The offi- 
cers of the sponsoring organization in- 


6, Players of the Kansas City Littke Symphony, Now Augmented to Twenty-two, 


clude: Mrs. Winifred Repp Railey, golies, Margaret Fowler Fortiss, Wini- 
president; Mrs. Gladys Havers, chair- fred Railey, Catherine Hatch and Mrs. 
man, program committee; Mrs. Nita James Elliott. 

Taylor, chairman, ticket committee, and The Kansas City Music Teachers’ As- 


sociation, Mrs. Mora Moreland Peck, 


Grace Kaufman, business manager. A 
president, will conduct a master class in 


program of “Melodies of Bygone Days” 
will open the series. Soloists in the 
second event will include Mollie Mar- 
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Sedalia’s Leading Civic Clubs Form 
Society to Sponsor Artists’ Series 
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EDALIA, MO., Oct. 15.—Although 

each season has usually shown im- 
provement over the preceding one in 
musical advancement here, there has 
never been attempted a general move- 
ment for the better appreciation of music 
such as is projected for the coming sea- 
son. As the result of the combined 
efforts of a number of Sedalia’s leading 
citizens, a permanent organization, to 
be known as the Sedalia Philharmonic 
Society was recently formed. It is 
composed of seven civic clubs and was 
organized for the purpose of sponsoring 
annually an artists’ concert series. The 
clubs are the Helen G. Steele Music Club, 
Sorosis, Chamber of 
Kiwanis, Rotary, Business 
Club and Path Finders. 

The concert season was scheduled to 
open with a recital by Cyrena Van 
Gordon, contralto of the Chicago Opera, 
on Oct. 4. The advance sale of season 
tickets has been most satisfactory. The 
Liberty Theater, with a capacity of 1000 
has been chosen for the series. Those 
to be heard include the following musical 
artists and organizations: Criterion Male 
Quartet, Nov. 9; Edwin M. Whitney, 
reader, Nov. 21; Tandy Mackenzie, 
tenor, Jan. 24, and the St. Louis Sym- 
phony, in two concerts on dates not yet 
announced. Elizabeth Estelle Rucker, 
artist member of the Helen G. Steele 
Music Club, will be the piano soloist 
with the orchestra when it appears here, 
as well as at other points along its tour. 


Junior and Senior Club Plans 


The Helen G. Steele Music Club in 
addition to its enterprising musical pro- 
grams will introduce this season a new 
study course sponsored by the National 


Commerce, 
Women’s 


Federation of Music Clubs at its con- 
vention in Asheville, N. C. The season 
was scheduled to open with a Vesper 
community service, at the Liberty Thea- 
ter, on Oct. 7. The soloists were Mrs. 
George Forsee of Kansas City, organist 
and lecturer; Mrs. E. F. Yancey, singer, 
and Mabel DeWitt, pianist. Other events 
scheduled were a piano recital by Miss 
Rucker, Oct. 10; Federation Day pro- 
gram and musical tea in honor of Mrs. 
Abbie Lewellen Snoddy of Mexico, Mo., 
president of the Missouri State Federa- 
tion of Music Clubs, Nov. 21; Community 
Christmas tree and Christmas carol 
singing; devotional concert, Jan. 27; 
patriotic program, Feb. 20, and a final 
program on April 19. The piano de- 
partment, of which Mrs. C. C. Evans is 
chairman, will assist at the regular pro- 
grams throughout the year. 

The Junior Clubs, which now number 
five, will play an important part in this 
season’s program. Preparations are 
under way for participation in the State 
contests, in which Sedalia carried off 
honors last season. 

The piano studios of Miss Rucker and 
W. B. Hert have added new features. 
The former has introduced a study of 
musical instruments of the orchestra to 
prepare the children for better appre- 
ciation of the spring symphony concert. 
Mr. Hert’s church and school orchestra 
will be actively engaged during the 
coming season. 

Ruth Hootman and Alreta Payne are 
planning to give musical pageants in 
their studios. 

The Addallo Grotto Orchestra, under 
the leadership of Mr. Hert, has arranged 
a tour of neighboring towns. Its 
membership has been greatly increased. 

LOUISE DONNELLY. 





Kansas City, 


Mo. 
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harmony in October. The association 
will co-operate with the school board. 
The Kansas City Music Club, through 
Mrs. Frederic Shaw, chairman of the 
program committee, has announced that 
an elaborate program will be given in 
celebration of the club’s twenty-fifth an- 
niversary. The organization is also 
making plans for a special program to be 
given during the meeting of the National 
Board of Music Clubs in this city in 
November. The associate members will 
have an open meeting next spring. The 
choral department, with Mrs. Otto Grasse 
assisting Mrs. E. Rosenberg as leader, 
will give a program. A festival for the 
benefit of the Swope Settlement will be 
another feature of the club’s activity. 
The music department of the 
Athenaeum will present three programs 
devoted to Beethoven, three to Wagner, 
two to Liszt and two to Rubinstein. Mrs. 
William Clayton Stone is director of the 


department. Mary Schmitz, Ettecta 
Gifford and Gertrude Graham Walker 
are leaders. 


Schools Add Instrumental Classes 


Instruction in music appreciation in 
the public schools, begun last year under 
the direction of Mabelle Glen, super- 
visor, will be continued, with the assist- 
ance of the Little Symphony. In addi- 
tion, opportunity will be given for piano 
instruction and orchestral training for 
those children of the third and fourth 
grades who have passed the Seashore 
music test. A Saturday school providing 
instruction in instruments of the orches- 
tra will be open to pupils of the upper 
grades and high schools. 
will be assigned to pupils in accordance 
with the results of the Seashore tests. 
Members of the Little Symphony will in- 
struct these classes. The Symphony Or- 
chestra Association will continue last 
season’s plan of giving afternoon con- 
certs for school children. Several thou- 
sand sixth grade pupils will sing Percy 
Fletcher’s “Walrus and the Carpenter” 
in the May Festival, and in November 
a chorus of 500 singers from the junior 
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Conducting Taught Practically 


by Paul Henneberg, eminent conductor (conductor of Young Men’s 
Symphony Orchestra of New York and Police Band, City of New 


York). 


Actual experience in orchestral conducting given to students. A 
thorough course for earnest young musicians. 
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Instruments ° 


high schools will sing Carl Busch’s can- 


tata, “The Bobolinks.” 

The Kansas City Conservatory has 
appointed Henry Gorrell, head of the 
department. John Thompson heads the 
piano, and Arnold Volpe the violin and 
theory departments. Mr. Volpe will con- 
tinue his work as conductor in the or- 
chestra training school. J. A. Cowan is 
president of the school and Mr. Volpe 
musical director. 

The Horner Institute of Fine Arts 
piano department will be headed by 
Mollie Margolies and Paul Snyder. The 


plan of class piano teaching which will . 


be introduced into the grade schools by 
Miss Glen, supervisor, has been com- 
piled by the Institute with the assistance 
of Helen Curtis, who will have charge 
of the public school classes during the 


season. The Institute will present Mr. 
and Mrs. Carl Busch in a concert of 
the former’s compositions at a date to 
be announced later. 

Francois Boucher, formerly violin in- 
structor at the Kansas City Conserva- 
tory, and Alice Boucher, voice teacher, 
have opened private studios on Linwood 
Boulevard. 

Richard Canterbury, pianist and com- 
poser, will introduce class lessons as a 
feature of his work this season. He 
will add several assistants to the faculty 
of his school at the Lorraine Hotel. 

Edna Forsyth, voice instructor, will 
present her advanced pupils in several 
recitals in the coming season. 

Geneve Lichtenwalter, pianist and 
teacher, will continue ‘her series of bi- 
monthly recitals during the season. 


. 








River, Season 1923-24: 





Announcement 


The Horner-Witte Concert Bureau Offers the Following 
Eminent Artists and Attractions West of the Mississippi 


SAN CARLO GRAND OPERA COMPANY 


Featuring 


TAMAKI MIURA 
and 
ANNA FITZIU 


In ‘‘Madam Butterfly,’’ ‘‘La Bohéme’’ and ‘‘Salome’’ 


ROSA PONSELLE 


Dramatic Soprano Metropolitan Opera Company 


CYRENA VAN GORDON 


Mezzo Contralto Chicago Opera Company 


FLORENCE MACBETH 


Coloratura Soprano Chicago Opera Company 


JEANNE GORDON 


Contralto Metropolitan Opera Company 


MARJORY MAXWELL 


Lyric Soprano Chicago Opera Company 


TANDY MACKENZIE 


Scotch Hawaiian Tenor 


CHERNIAVSKY TRIO 


Violin, ’Cello and Piano 


REUBEN DAVIES 


Concert Pianist 


GAY MacLAREN 


Dramatic Artist 


CRITERION QUARTETTE 


America’s Most Famous Male Quartette 


THURLOW LIEURANCE & COMPANY 


Foremost Authority and Composer of Indian Music 


For Dates Write to 


HORNER-WITTE CONCERT BUREAU 
3000 TROOST AVE., KANSAS CITY, MO. 














500 Lillis Bldg. 


Kansas City 
“Little Symphony” 


N. De RUBERTIS, Conductor 


MISS ANNA MILLER, Manager 


Kansas City, Mo. 











17th Season 
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EDUCATION FIRST IN 
POTSDAM’S INTERESTS 


Season Will Lay Stress on 
That Factor—To Graduate 


Many Supervisors 
By HARRIET CRANE BRYANT 


PoTsDAM, N. Y., Oct. 15.—Potsdam’s 
coming season of music has been ar- 
ranged, as usual, with a view to the 
musical education of her own youthful 
population and the many who come to 
her from other cities and States for the 
study of music. From these she has 
drawn unusually large numbers this fall, 
some twenty of whom, after having 
obtained such education as her schools 
can give, will be graduated in June as 
supervisors of music, and fill positions 
in all parts of the United States. 


Music is systematized in Potsdam, with 
a view to cultivation and education of 
teachers, who in turn reach towns and 
schools less happily endowed with musi- 
cal advantages. 

Programs are chosen for entertain- 
ment and appreciation—as far as 
financial resources will allow—to illus- 
trate finished work in all music forms. 
Visiting attractions this season will 
include the Hinshaw presentation of 
“Cosi Fan Tutte”; McFarren String 
Quartet; pianists, sponsored by Haw- 
thorne Piano School; vocalists for light 
opera and cantata, and artist recitals. 
Fortnightly organ recitals will be given 
throughout the entire year by Frank 
Merrill Cram, organist. The Normal 
Orchestra, under the baton of Franklin 
H. Bishop, will give its yearly concert. 
Instrumental classes, heretofore estab- 
lished in the schools, will contain this year 
seventy students of orchestral and band 
instruments, these students admitted 
upon application from fifth school grade 
up, and from Crane Institute, Hawthorne 
Piano, High and Normal Schools. As an 
exhibit of this band class work, open- 
air concerts will be heard occasionally. 





Mary Ackerman LaSon has charge of 
this department. 

“The Mikado” will be enacted by the 
High School Chorus, with soloists from 
Crane Institute. Franklin Bishop will 
conduct. Solo work for assemblies, 
artist recitals and choirs will be supplied 
from vocal department of Crane Insti- 
tute, Mrs. Harriet Crane Bryant, head 
of department; assistants, Mrs. Ellen 
Morgan and Clara Beaudry. 

The organ school is planning a new 
departure. Organ and piano accompany- 
ing for solo, choir and chorus, for ad- 


vanced organists and pianists of Crane, 


Institute, will be trained by Frank 
Merrill Cram. Choir classes in quartet, 
double quartet and chorus forms will 
also receive his training. 

In constant training for graduate 
supervisors, under Marie Schuette, head 
of music supervisor’s training depart- 
ment, are all these students of Crane 
Institute. They constitute the teaching 
force for all grade and high school music 
teaching, with critic supervisors con- 
stantly observing the work. 

Classes in appreciation, theory and 
notation, harmony, form and melody- 
writing, history of music, orchestration, 
harmonic analysis, ear-training and 
sight-singing are taught by Edith 
Austin, Erva Skinner, Helen Hosmer, 
Marie Schuette and Franklin Bishop. 

The Twentieth Century Glee Club pre- 
pares at least two programs for the 
season, conducted by Mrs. Victor Frelick 
and Mrs. Donald White. 

Clarkson College Glee Club will give 
frequent exhibitions of the work accom- 
plished under the leadership of Mr. Cram 
and the choirs of the town will present 
oratorios at the several churches. 





Lancaster Musician Married 


LANCASTER, PA., Oct. 6.—Florence B. 
Lebzelter, well-known local musician, and 
George Stoler were married recently in 
the First Reformed Church. The bride 
is the conductor of the local Y. W. C. A. 
Chorus of sixty singers, which at the 
church ceremony sang the Bridal Chorus 
from Cowen’s “Rose Maiden” and “O 
Promise Me” by De Koven. Edna Ment- 
zer, accompanist for the chorus, gave a 
recital of organ numbers before the wed- 
ding. Mrs. A. M. McHOsE. 














VOCAL CULTURE 

VIOLIN 

PIPE ORGAN 

CHORAL CONDUCTING 
ORCHESTRA CONDUCTING 
THEORY 


METHODS OF TEACHING 
PRACTICE TEACHING 
HISTORY OF MUSIC 


PSYCHOLOGY 


PARTS OF U. S. 


Crane Institute 
Potsdam, N. VY. 


ALL INSTRUCTORS, SPECIALISTS. 
ALL SUBJECTS PEDAGOGICALLY TAUGHT. 


MUSIC IN PUBLIC SCHOOLS 


PRINCIPLES OF EDUCATION 


CLASSES IN BAND INSTRUMENT INSTRUCTION 
STATE CERTIFICATES ISSUED TO GRADUATES 
GRADUATE TEACHERS NOW FILL POSITIONS IN ALL 


INCLUSIVE TUITION MODEST 
SEPARATE BRANCHES AT NOMINAL RATES 














AL RATES, 


Caught Educationalip 


VOCAL INSTRUCTION FOR SPEAKERS AND SINGERS. 
TEACHERS, SPEAKERS, SINGERS, SHOULD UNDERSTAND 
UNDERLYING PRINCIPLES WHICH GOVERN ADE. 
QUATE, NATURAL VOICE PRODUCTION, 
SEGREGATION OF VOCAL STUDY FROM OTHER METHODS 
OF EDUCATIONAL SCIENCE AND ART, HAS PRO- 
DUCED A CONDITION OF EXORBITANT TUITION- 
PROHIBITIVE TO THE THOUSANDS 
WHO NEED THIS KNOWLEDGE FOR HEALTH AND 
EMPLOYMENT PURPOSES. 


Harriet Crane Bryant 
Head of Department of Vocal Culture 
Crane Pormal Fnustitute of Music, Potsdam, P. 7. 














Hawthorne Piano School 
Potsdam, N. VY. 


fF. €. Hawthorne, Director 








Harttord Expects to Equal Last 
Year’s Record with Full Season 


TULUM LLLP OLLIE OLUOOOTUOMPIEMUTUMOOELOLOTTOOLILOMUOeEMOLUUMAnOOOHOOUOTUUTTELUMMUU HITT MOTTA LLL 


NAENIUNAELAAUL MTL 




















1, Mrs. Nellie Carey Reynolds, President, Musical Club of Hartford; 




















2, Henry P. Schmidt, 


Conductor, Hartford Philharmonic Orchestra; 3, Hartford School of Music 


ARTFORD, CONN., Oct. 15.—The 

season of 1923-1924 promises to be 
fully as brilliant as that of last year, 
which was the biggest Hartford has 
known. One of the most important addi- 
tions to the musical life of the city is the 
series of chamber music recitals which 
are conducted by the Hartford School of 
Music, maintaining a very high standard 
which is to be continued, in an effort to 
give to those who enjojy it, the kind of 
music not usually found on the ordinary 


concert program. These recitals will do 
much toward raising the musical stand- 
ard of the city. With the Sedgwick 
Court, the Hartford Philharmonic Or- 
chestra, public school music, the Choral 
Club, Hartford Oratorio Society, the 
Musical Club series, and numerous other 
societies planning musical events it can 
readily be seen our season will be a very 
full one, which clearly indicates that 
musical interest in this city is growing 
very rapidly. 

Robert Kellogg is the first to take ad- 
vantage of the bill passed by the recent 
session of the legislature authorizing 
Sunday concerts of a classical nature. 
He announces a course of four concerts 
to be given at the Capitol Theater, with 
the following artists: Nov. 18, Vladimir 
De Pachmann, pianist; Dec. 9, Giovanni 
Martinelli, tenor: Jan. 20, Erika Morini, 
violinist. and Carolina Lazzari, con- 
tralto; March 9. Maria Jeritza. soprano. 

The Hartford School of Music will 
open the season on Oct. 31, with a So- 
nata recital by Willem Willeke, ’cellist, 
and Aurelio Giorni, pianist; Dec. 12, the 
Elshuco Trio, William Kroll, violin: Wil- 
lem Willeke, ’cello, and Aurelio Giorni, 
piano; March 19, a piano recital by Mr. 
Giorni and on April 16. a second recital 
by the Elshuco Trio. The school is fast 
coming into prominence not only locally 
but in the musical world in general. 

The Hartford Philharmonic Orchestra, 
Henry P. Schmidt, conductor, opens its 
series on Dec. 3, assisted by Reinald 
Werrenrath. A second concert will be 
given on Feb. 4 with Efrem Zimbalist, 
violinist, and a third on March 3 with 
Anna Case, soprano. 

Frank A. Sedgwick will present in re- 
cital. Geraldine Farrar. soprano, on Jan. 
7: Sergei Rachmaninoff, pianist. on Jan. 
28, and Fritz Kreisler, violinist, on 
March 24. The Boston Symphony will 
give one concert, the date of which will 
be announced later. The lack of a proper 
auditorium for musical events makes it 
very difficult to book many attractions 
of worth. 

The Hartford Oratorio Society an- 
nounces for its first concert on Jan. 15, 
“The Four Winds” by Carl Busch. The 
chorus of 175 voices will be assisted by 


the Hartford Philharmonic with Richard 
Crooks, tenor, as one of the soloists; the 
soprano soloist is not yet announced. 
For the second concert on May 6, Saint- 
Saéns’ “Samson and Delilah,” will be 
given. A prominent orchestra has been 
engaged as well as Nevada Van der 
Veer, contralto. The tenor and baritone 
soloists are to bé announced later. 

The usual series of two concerts will 
be given by the Choral Club of Hartford, 
an organization of eighty-five male 
voices, of which Ralph Baldwin is con- 
ductor. These concerts will be given on 
Dec. 7 and April 13. 

In the high schools the work will be 
augmented by the opening of the new 
Weaver High School. A full music de- 
partment will be organized in this school. 
Concerts during the year will be given 
by the upper class chorus and by the or- 
chestra and glee clubs, all in the new 
auditorium of the Weaver School. At 
the Hartford Public High School the 
regular concert will be given by the up- 
per class glee clubs; this is scheduled 
for March. The senior orchestra wil! 
give its annual concert with a symphonic 
program in April. For the annual choir 
concert in May, plans are being made 
to give Mendelssohn’s “Elijah” with the 
combined choruses of both the Weaver 
and Hartford Public High School. 

Frieda Hempel will give her “Jenny 
Lind” concert on Nov. 13. 

Robert Kellogg has booked a series of 
recitals by the Colonial Male Quartet, an 
organization which has come into prom- 
inence in the last two seasons. Great 
interest is also being shown in the recital 
appearance this month under Mr. Kel- 
logg’s management of Loretta Higgins, 
soprano, of this city who recently made 
a successful début at the Paris Opéra 
Comique. 

The Musical Club of Hartford is 
bringing in December the Hinshaw pro- 
duction of the Mozart opera, “Cosi Fan 
Tutte,’ and in Mareh the Flonzaley 
Quartet, both to be heard in Unity Hall. 
These are in addition to the usual Thurs- 
day morning musicales. Viola Vander- 
beck, who has been an official of the club 
for five years, resigned this year as 
president and is succeeded by Mrs. Nellie 
Carey Reynolds. 

An added attraction is the appearance 
of the San Carlo Opera Company at 
Parsons Theater Feb. 25. 

BURTON CORNWALL. 





KANSAS CITY 
“‘ LITTLE SYMPHONY ”’ 


N. DE RUBERTIS, Conductor 
ANNA MILLAR, Manegcer 


500 Lillis Bldg., Kansas City, Mo. 











in the last seven years. 


Wm. L. Whitney—Voice 


Aurelio Giorni—Piano 





The Hartford School of Musie 


has not been widely advertised but it has increased its size almost 
This partial list of its faculty bespeaks 


the quality of its standards. 


Willem Willeke—Cello and Ensemble 


Lillian Bissell—Teachers’ 


91 Elm Street, Hartford, 


200% 





Alfred Troemel—Violin 
Course 
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Secretary, Miss Blunt 


YEATMAN GRIFFITH 


*‘Recognized Authority on Voice Production and the Art of Singing”’ 


Master of World Famed Singers 


318 WEST 82nd STREET, NEW YORK CITY 


Summer Vocal Master Classes—Los Angeles, Cal., Portland, Ore. 
Colossal Success 
STUDIOS: 


Returning Season 1924 
Phone 8537 Schuyler 





YOUNGSTOWN AWAITS 
MUSICAL FAVORITES 


McCormack and Elman 
Among Artists Coming— 


Season to Be Brilliant 
By BLANCHE E. RUSSELL 


YOUNGSTOWN, OHIO, Oct. 15.—Local 
music lovers of Youngstown are looking 
forward with eager anticipation to the 
opening of the musical season, which 
promises to be a brilliant one. 

Among the outstanding events sched- 
uled are the return of John McCormack, 
and a concert by Mischa Elman. Mr. 
McCormack will open the Artists’ Series 





of the Monday Musical Club Nov. 26 and: 


Mr. Elman, who has not been heard here 
for some little time, comes under the 
auspices of the Warner Musie. Shop 
Nov. 6. Included in the Monday Musi- 
cal Club series are concerts by Frances 
Alda and assisting artists, Dec. 28; 
Thibaud and Casals, Feb. 4, and Rosa 
Ponselle, March 4. 


TILLA 
| GEMUNDER 


the most versatile singer I 

yw. In the twenty years I 
have been in music I have known 
most of the good ones—and 
many of the other kind. It is 
mighty seldom that one voice 
has the dominant elements and 
qualities of the dramatic, the 
lyric, and the coloratura as Miss 
Gemunder has them. She is the 
rare artist. Her services are 
available at sensible terms. 
Beechhurst, Long Island, New 
York, is the address. W.C. D. 











Inability to make satisfactory ar- 
rangements with the Park Theater man- 
agement has obliged Myra McKeown 
and May Beagle, managers of the 
Youngstown Concert Course, to cancel 
several concerts which had been booked. 
For the same reason the Cleveland Or- 
chestra, of which Miss McKeown is local 
representative, will present only one con- 
cert this year instead of four which 
had been arranged. 

An especially interesting program has 
been planned by the Monday Musical 
Club for its regular concert course, given 
without charge to club members. Gio- 
vanni Martinelli, Metropolitan Opera 
tenor, inaugurates the season Oct. 22, 
in the Rayen-Wood Auditorium and is 
followed by Harold Bauer, pianist, Nov. 
19; Louis Graveure, baritone, April 21, 
and Sigrid Onegin, contralto, April 21. 
Included in this series are the annual 
presentation of Handel’s “Messiah” by 
the Oratorio Chorus and a concert by the 
chorus of the Monday Musical Club, 
March 24, both under the direction of 
Mrs. F. B. Horn. Other interesting pro- 
grams by local artists have been ar- 
ranged for the remainder of the course 
which offers concerts twice a month. 

Pasquale Tallarico, pianist, who has 
presented lecture-recitals in Youngstown 
for two seasons under the auspices of 
Ursuline Academy, returns to the city 
again this year. He willgive two public 
recitals in Ursuline Hall, one in Novem- 
ber and the other later in the season, 
and will also appear in monthly Sunday 
afternoon recitals. 

Youngstown will hear the United 
States Marine Band on Nov. 4, when it 
will play two concerts, afternoon and 
evening, in Rayen-Wood Auditorium. 
The organization is being brought by 
Youngstown Post, No. 15, American 
Legion. Sousa’s Band will give a con- 
cert on Nov. 14 under the auspices of 
Feiber and Shea. 

The Youngstown Choral Union has 
reorganized and plans to enter the 
Eisteddfod at Utica, Jan. 1, 1924. D. 
West Richards will direct the club this 
season. 

The American Glee Club has begun 
rehearsals under its new _ director, 
William E. Lewis of Farrell, Pa., who 
succeeds Ralph M. Brown. 








EDGAR 
SCHOFIELD 


Bass Baritone 








“It is rare to hear a low voice of such smooth delivery and 
flexibility.”—-New York American. 








Management 


LOUDON CHARLTON 
Carnegie Hall, New York 








KENYON 


SUZANNE 


Lyric Soprano 
Costume Recitals 





SYLVIA 


LENT 


VIOLINIST 


What German Critics Said 


“Temperamental warm feeling and beautiful pure tone.”—Sachsiche Zeitung, 
Dresden. 
“We rank her with those dedicated to the highest art.”—Lokal Anzeiger, 


Berlin. 
“Musical through and through and a splendid carrying tone.”—Leipziger 


Zeitung. 
What New York Critics Said 


“Broad and beautiful tone.”—New York Times. 
“Fine musical feeling and charm.”—New York Herald. 
“Easy bowing and graceful style.’—New York Evening Sun. 


Hall Recital October 29th 


LOUDON CHARLTON, Carnegie Hall, New York 


Town 


Concert Direction: 





“The lyric beauty of her voice was never 


in doubt."’ N. Y. TRIBUNE. 


“Suzanne Kenyon has a lovely, clear lyric 
voice of sympathetic quality.’”’ N. Y. MAIL. 
“Splendid style; beautiful voice."” JERSEY 
JOURNAL. 


“Lyric voice of unusual beauty."” NASH- 
VILLE BANNER. 











Montani Voeal Studios 
2025 Broadway 


Vocal instruction according to the true 
Italian method given under the per- 
sonal supervision of Catherine Sher- 
wood Montani and Nicola A. Montani 


Children’s Song Recitals 
A Few Dates Available 


Management: MOLLIE CROUCHER 
1425 Broadway, New York 


ETHELYNDE SMITH, Soprano 


For further information regarding dates and terms en route during the entire season, address 


Miss Smith, personally, 458 Cumberland Ave., Portland, Maine 





























Seventh Southern tour November and December, 1923. Fifth tour 
to the Pacific Coast, January, February and March, 1924. 
Eastern engagements en route. 
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Concert Direction: 
AARON RICHMOND 
Pierce Building, Boston 
Now Booking for Season 1923-24 


FELIX FOX 


Pianist 
Artist and Virtuoso 
Ampico Records Mason & Hamlin Pianoforte 


MARIA CONDE 


Soprano (Coloratura) 


Former Metropolitan Star 


JEAN BEDETTI 


Cellist 


Solo ’Cellist Boston Symphony 


LAURA LITTLEFIELD 


Soprano (Lyric) 


Victor Records 


HARRISON POTTER 


Pianist 


‘‘A pianist for the discriminating’’—Boston Transcript 





Felix Richard Jean 


FOX-BURGIN-BEDETTI 
TRIO 


Boston Symphony Ensemble 


‘¢A Miniature Symphony Orchestra” 
Augusto Vannini, Conductor 


Constance and Henry Gideon 


Recitals of Folk-Songs 


The Temple Choirs 


Soloists and Chorister in Rare Program 


Henry Gideon, Dir. 


For detailed information, address 


Concert Direction: AARON RICHMOND, Pierce Bldg., 
Boston, Mass. 
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GRANVILLE HAS FULL LIST 





Denison University Conservatory Will 
Present Important Events in 
Ohio Center 


GRANVILLE, OHIO, Oct. 13.—One of the 
most interesting seasons is expected by 
Director Karl H. Eschman of the Deni- 
son University Conservatory. The direc- 
tor announces .the building of a fine new 
chapel to be used for the justly famous 
May festivals of future years. In May, 
1924, Mendelssohn’s “Elijah” will be 
given its second performance at these 
festivals. A marionette production of 
“The Beggar’s Opera” is planned for this 
year. In a series of concerts already 
started Gayle Ingraham Smith, teacher 
of violin, will give a recital on Oct. 24, 
and R. Edgar Veith, of the voice depart- 
ment, will be heard in recital on Oct. 31. 

The last of the faculty recitals for 
the season will be on Nov. 7 when Fannie 
J. Farrar, pianist, will be the soloist. The 


“Messiah” of Handel will be given Dec. 
15 and 16 and the marionette opera on 
March 7 and 8. A number of artist re- 
citals will be presented during the school 
year. 

As made up for this year the Denison 
Ensemble includes William H. Stuart, 
violin; Gordon Bates Ringgold, violin; 
Howard Schieber, viola; Turpin Ban- 
nister, ’cello, and Karl Eschman, piano. 
In the fourteenth annual presentation of 
Handel’s “Messiah” by the Engwerson 
chorus and. Denison orchestra, Kar! 
Eschman, conductor, the following will 
be heard: Nina Shepard, soprano; 
Maude Wentz MacDonald, contralto; 
Ralph Warren Soule, tenor, and R. 
Edgar Veith, bass. The annual May 
Festival of this year will present also 
Gounod’s “Faust” with the Engwerson 
chorus, the Denison orchestra. Mme. 
Kauffman-Brown will appear as Mar- 
guerite, Nina Shepard as Siebel, Reba 
Jury as Martha, Ralph Warren Soule as 
Faust, Alfred Blackman as Mephisto- 
pheles and Charles Mareau as Valentine. 

H. EUGENE HALL. 

















ity.’—New York Tribune. 


volume.”—New York Herald. 


ae MacNEVIN 


CONTRALTO 


“‘A remarkably fine and naturally opulent 
voice, wide in range and dramatic in qual- 


“Her voice is one of unusual beauty and 
“A wonderful gift of voice is that of Evelyn 


MacNevin, contralto of remarkable range and 


Management of R. E. JOHNSTON, 1451 Broadway, New York City 


power, organlike in the lower tones clear and 
appealing in the middle range, pure and true 
in the upper A sng! and of fine timbre 
throughout.” —London Advertiser. 

“She sang with glorious freedom of expres- 
sion, much delicacy, exquisite tone color and 
great refinement.”—Toronto Daily Star (By 
Augustus Bridle) 








noteworthy, 








STILLINGS 


‘‘Miss Stillings is a highly talented young lady with an abun- 
dance of temperament, one who plays with an assurance and 
freedom which betokens thorough study and an intimate acquain- 
tance with her instrument. She 
Tartini Sonata in G Minor, her beautiful tone and masterful 
interpretation winning cordial approval. 
followed, her broad versatility in many moods and styles was 
the numbers being carefully se 
diversified.’’"—-Omaha Evening Bee. 


Address 238 East 105th St., New York 


KEMP 


Violinist 
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ZANESVILLE FORMS 
CIVIC MUSIC BODY 


Thursday Matinée Club Spon- 
sors New Movement In- 
dorsed by Mayor 


By Ora Delpha Lane 


ZANESVILLE, OHIO, Oct. 15.—The musi- 
cal situation in Zanesville improves each 
season. The Thursday Matinée Music 
Club which this season has organized a 
Civic Music Association, expects to en- 
large its list of patrons sufficiently to 
enable it to bring many leading attrac- 
tions such as symphony orchestras, and it 
has already booked the Minneapolis Sym- 
phony for a concert on April 9, besides 
Claudia Muzio, soprano of the Chicago 
Civic Opera Company, and Cyrena Van 
Gordon of the same organization, and has 
several other important artists still un- 
der consideration. 

The club has the strong support of 
Mayor Slater and Mr. Bateman, presi- 
dent of the Chamber of Commerce, who 
backs financially all musical attractions. 

The club also enters on its second sea- 
son of music settlement work with Laura 
Brillant, pianist, as chairman, and 
Miriam Leasure, soprano, as secretary. 
Both -officers have large classes at the 
Zanesville Civic League where Miss 
Leasure also conducts a chorus. Mrs. 
John Baker, vice-chairman, has charge 
of the violin classes at the League. 

The Thursday Club will give fourteen 
recitals during the season, three of which 
will be by artists from other clubs in the 
Ohio Federation. Members will be re- 





quired to present music by composers ot 
nine different nationalities. 

C. Lee Hetzler, music supervisor in 
the public schools, is planning six or 
seven orchestras and will also have a 


large chorus of mixed voices with which 
he plans the performance of two choral 
works. 

Paul Kern, conductor of the Zanesville 
Band, provided for by the Drone-Hoge 
Fund, which gives two concerts weekly 


in the public parks during the summer, 


will add strings and piano to the band 
and give free weekly concerts in Memo- 
rial Hall during the winter with local 
artists as soloists. The Drone-Hoge funa 
will pay the expenses of these concerts 
as well. It is hoped that*this organiza- 
tion will eventually develop into a sym- 
phony orchestra. 

The Junior Harmony Circle opens on 
Nov. 15, and the thirty-two studios fur- 
nishing students for the club all report 
full enrolment, better than last year, and 
more teachers are adopting the monthly- 
recital idea. 





Schumann Heink Opens New Concert 
Course in Toledo, Ohio 


TOLEDO, OHIO, Oct. 6.—Friday evening, 
Sept. 28, the present concert season in 
Toledo was most auspiciously begun with 
the first concert of the new Rivoli Con- 
cert Course in the Rivoli Theater before 
an audience that filled every seat, over- 
flowed 200 strong onto the stage and 
filled all standing-room space. The art- 
ist was Schumann Heink, which may in 
part account for the unprecedented de- 
mand for seats, but it proves also that 
Grace Denton has made a huge success 
of her new course, and that in securing 
the Rivoli Theater for her concerts Miss 
Denton has succeeded in bringing to pass 
what has frequently been wished, that 
the Rivoli Theater might some day be- 
come a concert hall. Mme. Schumann 
Heink sang three groups of songs, accom- 
panied by Katherine Hoffman, the last 
group being sung with organ accompani- 
ment. She was assisted by Florence 
Hardeman, violinist, who did excellent 
work. J. H. HARDER. 





ALBERTINA 


RASCH 


DANCE STUDIO 


344 West 72nd St., New York City 





Telephone Endicott 7589 | 


Miss Rasch Is Selecting Her Company for Her 


NEW YORK RECITALS 


To Be Followed by a Tour of America—Pupils Now Joining 
Her Classes When Qualifying Can Secure Position in Her Company. 


CLASS and PRIVATE LESSONS 


BALLET—INTERPRETATIVE DANCING—PHYSICAL 
CULTURE—HEALTH and REDUCING EXERCISES | 


BALLETS STAGED—DANCES ARRANGED 
SPECIAL COURSE FOR TEACHERS 


— 
— 














Write or Apply Personally 








1885 


We Teach 


Piano, Voice, Violin, Organ, 
Viola, Violoncello, Harp, Clavi- 
chord. 


Harmony, Counterpoint, Canon 
and Fugue, Composition, Orches- 
tration, Form and Analysis, His- 
tory of Music, Ear Training, 
Sight-singing, Public School 
Music, Pedagogy, Psychology, 
Ensemble (Orchestral and Cham- 
ber-Music), Normal Piano, Piano 
Repertoire. 


We have a course of weekly Re- 
citals and Lectures. 


AMERICAN 

















President: JOHN B. CALVERT, D.D. 
: Thirty-eighth Season Opened October Ist 
“OF 


We Specialize 
in the 
Training of 
Artist-Teachers 


is unequalled. 





Central Park South 











ENOCH & SONS 


NEW SONGS—SEASON 1923-24 


I HEARD YOU GO BY 


DANIEL WOOD 


Already a tremendous favorite, sung by leading artists all over America, 
a charming song wh'‘ch bids fair to duplicate the success of “I Passed by 


Your Window.” 


RECENT PUBLICATIONS 


MAY BLOSSOM 
THE YEAR’S AT THE SPRING 
GOD BLESS YOU 


SACRED 


IN GOD WE TRUST (Organ ob.).. 


OUT OF THE DEEP I CALL 
THANKS BE TO GOD 


) POA do-+ + Biases MANA-ZUCCA 


AUSTIN HOWE 
EASTHOPE MARTIN 
STANLEY DICKSON 


The above are published in keys suitable for all voices and may be obtained through 


any reliable music store. 


ENOCH & SONS, 


9 EAST 45TH STREET 
NEW YORK 





Of the City of New York 
FRANK DAMROSCH, Director 


120 Claremont Avenue, corner 122nd Street 


SCHOOL OF GRAND OPERA 


ALEXANDER SAVINE, General Director 
LAZAR SAMOILOFF, Vocal Director and Teacher of Sing‘ng in all grades of advancement 


SPECIAL COURSE IN PIANO UNDER 
CARL FRIEDBERG 


MR. GEORGE MEADER, Song Interpretation 


Catalogue Sent on Application 














BERTHA 


BALLARD 


Contralto 





Available Season 1923-24 





Address c/o Musical America 


501 Fifth Ave., New York City 











MUSKINGUM COLLEGE 


Conservatory of Music 


Public School Musice—Diploma—Degree Courses 
A Collegiate Education in Music 


New Concord, Ohio 


J. KNOX MONTGOMERY, President 


E. H. F. WEIS, Director 








- Our Training Classes for the study of Methods and Materials are NATION- 
ALLY FAMOUS. Our system of training for CHILDREN AND BEGINNERS 


For Information Address: 


J. LAWRENCE ERB, Managing Director 
212 West 59th St., New York City 














INSTITUTE of APPLIED MUSIC 


Metropolitan College of Music 





1923 


Vice-President and Dean: KATE S. CHITTENDEN 


We Grant 
Certificates, 
Diplomas 
and 
Degrees 





Telephone Circle 5329 . 


Our Faculty of Specialists 


includes 


Kate S. Chittenden Sergei Klibansky 
Theodore Spiering 
R. Huntington Woodman 


J. Gwilym Anwyl, H. Rawlins Baker, 
Fritz Borjes, Mary Fidelia Burt, Eloise 
Close, Kyle M. Dunkel, Fannie O. 
Greene, Rose I. Hartley, Louise R. Kep- 
pel, McCall Lanham, Florence Leonard, 
Lotta Madden, Nicoline Zedeler Mix, 
Francis Moore, Maud Morgan, Sara 
Jernigan Nellis, Anastasia Nugent, 
George K. Raudenbush, William Fair- 
child Sherman, Miriam Steeves, Arthur 
Leroy Tebbs, Lotta Van Buren, Anna- 
belle Wood. 
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Elaborate Plans Made 
for Season by Choral 


Club of Danville, Ill. 




















G. Magnus Schutz, Conductor of Choral 
Club of Danville, Il. 


DANVILLE, ILL., Oct. 15.—The Danville 
Choral Club has opened its third season 
under the leadership of G. Magnus 
Schutz of Chicago who has a class of 


voice pupils in Danville one day each 
week. The club will sing “The Messiah” 
during the Christmas season and in mid- 
winter will sponsor a concert entirely by 
local musicians. In the spring a more 
elaborate program will be given includ- 
ing a children’s chorus, a ballet and 
possibly a symphony orchestra. 

New interest is being shown in the 
Boys’ Band of the Danville High School. 
Since its organization two years ago 
this band of forty players has made 
wonderful progress. Ira A. McKinney, 
its conductor, who assumed the leadership 
of the band last year, has demonstrated 
his value in the position, as the boys 
receive free individual instruction from 
him which aids greatly in the success of 
the organization. The band is on the 
credit basis, satisfactory work netting 
the student at the end of the semester 
three to five points, depending on the 
quality of work done as well as attend- 
ance at rehearsals and at all special 
functions. A few eighth grade students 
of especial ability are allowed to play 
with the High School Band but they 
receive no scholastic credit. 

The Danville Musical Cycle, now in its 
twenty-first year is presenting in addi- 
tion to its regular monthly programs 
on the first Monday night of each month, 
three artists’ concerts of unusual inter- 
est to music lovers. The first of the 
series will be given on Oct. 29, by Wil- 
liam Wade Hinshaw’s company in Mo- 
zart’s “The Impresario.” On Dec. 13, 
the Flonzaley Quartet will be heard, and 
Feb. 25, Ruth Ray, violinist, and a 
local artist will close the series with an 
evening recital. VERA K. DOWKER. 





KANSAS CITY, KAN., CHORAL 
CLUB BEGINS YEAR’S WORK 


MacDowell Club Opens Membership List 
to Men—Other Organizations 
Start Season 

KANSAS CIty, KAN., Oct. 13.—The Civic 
Choral Club began its season with a re- 
ception and program for members and 
friends on Oct. 2. The program was 
under* t#@ direction of Hazel Hedrick, 
Mrs. J. W. May, Mrs. E. W. Henry, Mrs. 
George McCarten, Mrs. W. F. Everly. 


The program was presented by Dorothy 
Brooks, reader; Thelma Brown, soprano; 
Turney Gibson, violinist, and John Bro- 
die, tenor, with Mrs. E. W. Henry and 
Mrs. Esther Shaw-Gibson as accompa- 
nists. The officers of the club for this 
year are: Wilbur A. Weston, president; 
Thomas Perkins, treasurer, and Mrs. J. 
G: Fry, secretary. 

The MacDowell Music Study Club has 
opened its membership lists to men as 
well as to women. It is the first club in 
this city to include men, and there has 
been a great increase in membership. 
The club provides opportunities for work 
in piano, voice, string and wind instru- 
ments and ensemble, A four years’ 
course of study, books for which are 
written by specialists, and which was 
recommended at the National Federation 
Convention at Asheville, N. C., last June, 
will be given. The season’s first pro- 
gram was given by Alan Farley, Mildred 
Newby, Leah O’Brien, Dorothy McKin- 
ley, Eugenia Root and Frances Bower- 
man, on Oct. 5. Mrs. W. J. Logan gave 
an interesting talk on “The Club and Its 
Purpose.” 

The Mozart Club gave a program on 
the same night at the Central Christian 
Church, under the auspices of the Men’s 
Progressive Class. Those heard were 
Josephine Jirak, Mrs. F. J. Hoglund, 
Mrs. P. H. Krumme, Mrs. A. C. Bale, 
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Autumn Term Opens 


October 9 











Mrs. F. W. Fuchs, Mrs. Sarah Howard, 
vocalists; Lavena Morrison, Mrs. L. B. 
Gloyne, Mrs. Elmer Stephens, Mrs. E. 
W. Henry, and Mrs. J. Bowden Bird, 
pianists, and Lois Craft, harpist. 

The Grieg Music Study Club met at 
the home of its president, Merle Dur- 
ham, on Oct. 1. The program was given 
by Mrs. Herbert Fry, Pauline Buckles, 
Mrs. J. H. Buckles, and Mrs. Fred Locke. 

FREDERICK A. COOKE. 


TOPEKA FORC ES, UNITED, 
TO GIVE NOTABLE SERIES 





Orchestra and Oratorio Society Combine 
Under Direction of G. W. Barnes— 
Will Produce Oratorios 


ToPeEKA, KAN., Oct.: 13.—The Topeka 
Philharmonic, numbering sixty-five musi- 
cians, is now combined with the Handel 
Oratorio Society. The two organizations 
will be known as the Handel Oratorio 
Society and Philharmonic Orchestra. 
George W. Barnes, under whose direc- 
tion the Oratorio Society has been 
brought into prominence, will head the 
combined organizations. C. C. Rogan, 
president of the orchestra, was elected 
a member of the executive board and 
vice-president. Robert C. Peck, secre- 
tary of the Oratorio Society, will be busi- 
ness manager. 

The first appearance of the Philhar- 
monic is scheduled for Feb. 14 at the City 
Auditorium, in connection with the Han- 
del Society’s February Music Festival. 
A second concert will be held in the 
spring in conjunction with the choral 
section. 

Topeka appearances of the Handel So- 
ciety during the season will include “The 
Creation” on Oct. 19 before the Kansas 
State Teachers’ Association. On Feb. 10 
“The Messiah” will be presented at 
Grace Cathedral for the Kansas Episco- 
pal Diocesan Convention. “The Crea- 
tion” will be repeated Feb. 11, an artists’ 
recital on Feb. 12, Mendelssohn’s “Saint 
Paul,” Feb. 13; a symphony concert, Feb. 
14, and “The Messiah” will be repeated 
Feb. 15. All these events will be given 
at the City Auditorium. 

The May Festival in Grace Cathedral 
offers something of unusual interest in the 
form of the choir of thirty trained boy 
singers, in conjunction with the Handel 
Chorus and Orchestra in Mendelssohn’s 
“Hymn of Praise.” ‘“Miriam’s Song of 
Triumph” by Schubert will be included 
in this program. Herbert Gould, Chi- 
cago bass, has been engaged for seven 
concerts with the Handel Society and 
will be assisted by the best obtainable 
artists. RAY YARNELL. 





Army Music School Announces Winners 
in Band Leaders’ Tests 


WASHINGTON, Oct. 17.—Results of the 
recent examinations for the 1923-1924 
band leaders’ course at the Army Music 
School, Washington Barracks, have been 
announced. The successful candidates 
are Staff Sergeants John A. Grable and 
Kenneth B. Watts, Sergeant Horace E. 


Nickols, Corporal William E. Rice and 
Private John B. Veronneau. In addition 
to these candidates for the band leaders’ 
course the following warrant officers, all 
of whom are band leaders, are detailed to 
attend the special course of one year’s 
duration at the Army Music School: 
Myer M. Cohen, Frank A. Bowen, Simon 
A. Dapp, Eto Innocenzy, Simon Tresing, 
Louis J. Yassell. Warrant Officer Yas- 
sell is the leader of the orchestra of the 
Army Band. Master Sergeant Robert 
W. Mueller, assistant leader of the U. S. 
Military Band at West Point, has also 
been detailed to the Army Music Schoo! 
for the special band leaders’ course. 
A. T. M. 


SUCCESS INSPIRES 
LEADERS IN TOPEKA 


Increased Effort to Bring Best 
Music to Kansas Center 


—Local Forces Busy 
By Ray Yarnell 

TOPEKA, KAN., Oct. 15.—Positive proof 
that music means more to Topeka people 
than it did a year or two ago is fur- 
nished by the leading musicians, who are 
putting forth increased effort to present 
the very best numbers. These leaders 
have thoroughly sounded out the public 
sentiment along musical lines and are 
encouraged. 

The concert series managed by Henry 
J. Dotterweich has become a vital part 
of the social and musical life of Topeka. 
This is the fifth year of this series, and 
promises to be the best. 

John McCormack and assisting artists 
give the first program this month. Mary 
Garden, with the Muscetto String Quin- 
tet, will appear in November. Early in 
December the Denishawn Dancers will 
come here. For the fourth and conclud- 
ing number, Moriz Rosenthal, pianist, 
has=been engaged. This will be given 
in the middle of January. 

Allen Hinckley will present his Topeka 
voice class in Liza Lehmann’s “In a Per- 
sian Garden” late this month. Mr. 
Hinckley is assisted by Mrs. Roy Tal- 
bert, Topeka accompanist. 

Local musical organizations are by 
no means inactive. The Washburn Col- 
lege Faculty, says Henry V. Stearns, 
head of the school of music, will present 
an interesting series of concerts free to 
the public. Most of these will be given 
in the college chapel. The Woman’s Civic 
Chorus, under Mr. Stearns, will give 
three programs, the opera, “Faust,” a 
Christmas concert, and a sacred concert. 
Mr. Stearns will give a free organ reci- 
tal at the city auditorium every Sunday 
afternoon. 

Church choirs are giving more and 
more time to musical services, and many 
special evening entertainments will be 
presented. The Topeka High School 
Orchestra, State prize-winner, will be 
heard at many entertainments. 











WHEELING, W. VA. 

Oct. 15. 2 Scot- 
tish Rite Cathedral was well filled Sun- 
day afternoon, Oct. 9, on the occasion of 
the first of the season’s series of monthly 
concerts arranged for Masons and their 
families. The program was given by the 
Scottish Rite Chorus of twenty-five male 
voices, directed by Edwin M., Steckel, 
with Jerome Swinford of New York as 
vocal soloist. The chorus is entering 
upon its second season under the present 
director, and its work at this concert was 
easily the best it has done. Mr. Swin- 
ford proved himself a finely equipped 
singer. He was obliged to grant several 
extras. The choir sang numbers by 
Verdi, Banby, Jacobsen, Buck, Andrews, 
Pike and Watson. Mr. Swinford’s list 
included “Vision Fugitive’ and numbers 
by Beethoven, Tchaikovsky, Wolf, Schu- 
mann, Homer, Leoni, Branscombe and 
Burleigh. 








McCall Lanham Heard in Washington 


McCall Lanham, baritone, opened his 
concert season on Oct. 7 with a recital 
at Chevy Chase Auditorium, Washing- 
ton, D. C. He gave dramatic interpre- 
tations of arias from “Amadis” by Lulli 
and Delibes’ “Lakmé” and proved his 
artistry in songs that included Brahms’ 
“Standchen,” César Cui’s “Extase” and 
Cadman’s “Dream Tryst.” In German 
and French groups his diction was ad- 
mirable. Songs by Deems Taylor and 
Bruno Huhn were warmly received by an 
audience that demanded numerous en- 
cores. Edith Stetler played the accom- 
paniments. 


Paulo Gruppe Returns 
from Bermuda to Begin 
Series of Engagements 





Paulo Gruppe, After a Spin in Bermuda 


Paulo Gruppe, ’cellist, has just re- 
turned from. several weeks’ vacation 
spent in Bermuda, where he had an 
opportunity to enjoy his favorite pas- 
time of cycling, which, he says, reminded 
him of his boyhood days in Holland. Mr. 
Gruppe, who toured Europe last year 
with great success, will be heard again 
in America this season, fulfilling his first 
engagement in New Haven on Oct. 29. 
Other forthcoming engagements will be 
in Princeton and Boston on Oct. 30 and 
Nov. 7, respectively. 


WASHINGTON SCHOOLS BUSY 
Director of Music Finds Keen Demand 
for Evening Lecture Classes 
WASHINGTON, Oct. 13.—The Wash- 
ington College of Music _ recently 
opened its twentieth year with the 
largest enrollment in the history of 
the school. The senior and junior 
orchestras, led by C. E. Christiani, presi- 
dent of the college, have begun re- 
hearsals for the public concerts to be 
given during the school year in the 
auditorium of the Central High School. 
Marguerite Carter’s lectures on ‘Musi- 
cal Appreciation” are proving very popu- 
lar. These talks will be _ illustrated 
numbers given by Weldon Carter, pian- 
ist; George Harold Miller, baritone, and 

Marjorie Davis, accompanist. 

Edwin N. C. Barnes, director’of music 
in the public schools of the District of 
Columbia, is endeavoring to meet the 
popular demand for evening lecture 
classes on public school grade methods 
and for High and Junior High School 
music courses. The Washington Col- 
lege of Music is giving credit for these 
courses in its curriculum. 

The King-Smith Studios opened their 
sixth season last week in a new home 
with an enrollment of thirty resident 
students. Additions to the faculty in- 
clude Emmanuel Wad, formerly of Pea- 
body Conservatory, Baltimore, for the 
piano department; Edith Carolyn Daw- 
kins from the Sherwood Piano School of 
Chicago; and Helen Ware, violinist and 
composer. August King-Smith is the 
director of the school. 

The Associated Studios opened their 
fourth year recently in new residence- 
studios. The directors are Otto Torney 
Simon, voice; LaSalle Spier, piano, and 
Henri Sokolov, violin. 

DoroTHY DEMUTH WATSON. 


Re-engagement for Bruce Simonds 

Bruce Simonds, pianist, has been re- 
engaged to appear in Cleveland on Jan. 
6. Mr. Simonds will play in New Haven, 
Conn., on Jan. 25 and in Winsted, Conn., 
on Feb. 26. This is his first season under 
the management of Annie Friedberg. 

Lonc BeacH, Cau.—Florence Van 
Dyke, soprano, and Elizabeth O’Neil, 
pianist, gave the musical program ‘ur 
the Orange County Bankers’ Convention 
at Huntington Park.—Henry Cantor, 
pupil of L. D. Frey, was soloist before 
the Tuesday Music Club of Glendale 
recently. Mr. Cantor will leave shortly 
for a concert tour of the Orient under 
the direction of Mme. Prindle Scott of 
Los Angeles. 
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Students Warned Against Changing 
of Teachers 


To the Editor of MUSICAL AMERICA: 

May I make a suggestion to the music 
students who invade the great music 
centers every fall? Most of them come 
with the most serious intentions, but 
often with indefinite and cloudy ideas 
-about success. 

It seems to me that one cause of fail- 
ure is the constant changing of teachers 
which so many indulge in. To obtain 
new thoughts from as many different 
teachers as possible is necessary for the 
experienced musician, but such a mixture 
is ruinous for the student, no matter how 
advanced he may be. “A rolling stone 
gathers no moss” is an excellent thought 
tor the student. 

Let the student select his teacher with 
great care and thought and then give the 
teacher his implicit faith for the seasou. 
An inventory should be taken after the 
season is over. Then if the result is not 
satisfactory and it is not the fault of the 
student—it never is, of course—a new 
teacher should be selected. 

To change teachers two or three times 
in one season is absurd, but it is done all 
the time. 

Studying the same subject with two 
or three noted authorities atthe same 
time also spells ruin, and yet I have had 
singers who were doing piano and har- 
mony work with me rush in late from a 
lesson with a well-known voice teacher 
and rush off again to take another lesson 
with another noted teacher as soon as I 
would let them off. The fact that these 
two voice teachers used different meth- 
ods did not “faze” these students, and 
yet they asked me why they had so much 
throat trouble. RUSSELL S. GILBERT. 

New York, Oct. 5, 1923. 





Praise for Sycamore Quartet Cartoons 


To the Editor of MUSICAL AMERICA: 

I have enjoyed the articles in your 
magazine immensely, but I have been 
just a little disappointed in one thing. 
and that is that I don’t think you devote 
enough space to Chamber Music, which 
I think is the most interesting and most 
beautiful of all forms of music. 

I have noticed in your last three or 
four issues some cartoons by Hager 
entitled “The Sycamore String Quartet.” 
I have enjoyed them more than anything 
else in the whole publication. They are 
so true of the amateur string quartets 
that I would not hesitate to say that 
no doubt Mr. Hager was a member of 
one of those organizations at some time 
or other, or else has seen a lot of them. 
I am a member of one myself, and there- 
fore I can safely say that we have many 
times said things during our practices 
that Mr. Hager shows in his true-to-life 
comics. He is to be complimented on 
his efforts for such an unusual and 
interesting undertaking. 

_ If you can give the names of some 
interesting books on Chamber Music I 
shall be very much obliged. 

JOE PRILEY. 

Duluth, Minn., Sept. 12, 1923. 





Detroit the Place for “Haruspex” 


To the Editor of MusICAL AMERICA: 

Whither away, Haruspex, in your mad 
rush, and why? Harp values pale into 
insignificance at the realization of a soul 
so hurried. 

Is this intolerance of other standards 
of beauty than your own the result of 
your boasted civilization? 

Would you condemn your South Sea 
Islanders to a life of soundlessness be- 
cause they cannot appreciate a Gabrilo- 
witsch or a Kreisler? - Why -not let those 
of us who find an enthusiasm rave a 
bit, as long as we are reaching up, not 
down? 

I believe you are over-fed on the harp 
as a solo instrument, Haruspex; and I 
might recommend to you a winter in De- 
troit, where, in our promised feast of 
music, not a single harpist appears! 

HELEN BuURR-BRAND. 

Detroit, Oct. 5, 1923. 





Musical “Oasis” in New Mexico 


To the Editor of MusicaL AMERICA: 

I_ have been in Clovis, New Mexico, 
nearly for six years, coming from Buf- 
alo, N. Y., and felt so out of touch with 





the musical world that I was indeed glad 
to subscribe for MUSICAL AMERICA when 
your representative called on me. It 
not only provides a veritable fund of in- 
formation, but keeps me in touch with 
people personally known to me. In short, 
it is my musical “oasis.” 
Mrs. L. B. COLBORN, 
Clovis, New Mexico, Oct. 8, 1923. 





“Musical America” a “Weekly 
Delight” 


To the Editor of MusiIcAL AMERICA: 


I have been away from home, hence 
the delay in renewing my subscription to 
MusIcAL AMERICA. It would be as im- 
possible for me to get along without 
MusicaAL AMERICA as for the Bostonese 
to forego their baked beans or fish balls. 

To one in the out-of-the-way places, 
like an Indian reservation in Montana, 
your publication is a weekly delight. 

If we are not privileged to have the 
musical opportunities of those who live 
in the wildernesses of brick and mortar, 
through MUSICAL AMERICA we can at 
least know what they are enjoying. Suc- 
cess to your fine publication. 

W. A. PETZOLDT, 
Superintendent Crow Indian Baptist 
Missions. 
Lodge Grass, Mont., Oct. 6, 1923. 





“Musical America” for School Library 


To the Editor of MusicAL AMERICA: 


I find many things of interest in 
MusicaAL AMERICA, but I wish to thank 
you for the interest you take in Public 
School Music. I place my copies of 
the magazine in our school library, and 
am trying to get the students interested 
in reading it regularly. 

KATHRYN E. ALLISON, 
Supervisor Publie School Music. 
Fort Lee, N. J., Sept. 17, 1923. 





Kind Words for “Musical America” 


To the Editor of MusIcAL AMERICA: 

I could not be without my MUSICAL 
AMERICA, and by my reading of it care- 
fully I have been able to keep myself in- 
formed on everything new that is being 
done. It has been a tremendous help and 
influence in the work I have done so far 
in my American career. 

EvA GAUTHIER. 

New York, Oct. 5, 1923. 





To the Editor of MusIcAL AMERICA: 

I have just finished reading your last 
issue, which I, as usually, enjoyed very 
much. I receive quite a few periodicals 
every month, but MusIcAL AMERICA with 
“Mephisto” is the only one anxiously 
awaited and the only one ever read from 
one end to the other. Long may it and 
its editor live! SkJOoLp P. H. LARSEN. 

New York City, Oct. 10, 1923. 





To the Editor of MusicAL AMERICA: 

MUSICAL AMERICA is a splendid maga- 
zine. It should be subscribed for by all 
teachers and students of music. It con- 
tains a wealth of information upon all 
types of musical subjects. I enjoy it 
more every year. 

HELEN A. MACDONALD, 
Supervisor of Music. 
Quakertown, Pa., Oct. 3, 1923. 





To the Editor of MusicaAL AMERICA: 


I have derived a great deal of pleasure 
from the contents of your magazine and 
have learned to look for it expectantly 
from time to time, as it keeps one in- 
formed about musical affairs throughout 
the country. ATTILIO DE SCIPIO. 

Boston, Mass., Oct. 5, 1923. 





To the Editor of MusicAL AMERICA: 

Although forced to lay aside my. active 
participation in music, I can assure you 
that my interest in your excellent paper 
has not waned, and I turn to it even more 
eagerly as a means of keeping in touch 
with the musical world. 

LOUISE T. F Rost. 
Fitchburg, Mass., Sept. 29, 1923. 





To the Editor of MusicaAL AMERICA: 


I hope always to have MuSICAL AMER- 
ICA in my home. Don’t think I could get 
along without it. IDA EDENBURN. 
Columbus, Ind., Oct. 6, 1923. 





To the Editor of MUSICAL AMERICA: 


I have ever considered your paper the 
most consistently reliable, musically in- 
formative journal published in America. 
Permit me to take this privilege of ex- 
tending my most sincere regards to the 
most gentlemanly “Mephisto” ever cre- 
ated. P. DOUGLAS BIRD. 

San Diego, Cal., Oct. 4, 1923. 





To the Editor of MusiIcAL AMERICA: 


I read MusicAL AMERICA because I 
enjoy everything in it. The articles are 
most interesting and the advertisements 
both instructive and attractive. MUSI- 
CAL AMERICA is the best paper of its 
kind. DEBORAH BROWN. 

Phoenix, Ariz., Oct. 8, 1923. 


To the Editor of MusicAL AMERICA: 
MUSICAL AMERICA is the most practica 
and interesting of musical magazines 
and I cannot praise it too highly. 
ROSE LEIBBRAND. 
Arco, Idaho, Oct. 10, 1923. 





We thoroughly enjoy the magazine an: 
feel as though we cannot do without it 
as it keeps us so in touch with the great 
musical world. RuTH B. HARNISCH. 

New Albany, Ind., Oct. 1, 1923. 





The Musical Alliance of the U. S 


To the Editor of MusicAL AMERICA: 
This is only more evidence that Mr 
Freund has been developing music appre 
ciation. I am very glad to be a membe: 
of such a group. 
WILLIAM W. NORTON, 
Secretary, Executive and Music Organ. 
izer, Flint Community Music Asso 
ciation. 
Flint, Mich., Oct. 5, 1923. 





Amateur Choral Club Again Leads 
in Musical Affairs of Austin, Tex. 
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Leaders in the Amateur Choral Club of Austin, Tex.—l, Mrs. W. T. Caswell, Chairman. 
and 2, Mrs. Walter Wilcox, Vice-Chairman of the Advisory Board; 3, Mrs. Robert G. 
Crosley, Honorary President; 4, Mrs. W. R. Long, Secretary of Advisory Board, and 
5, Mrs. J. W. Morris, Director, Choral Department 


USTIN, TEX., Oct. 13.—Mrs. Joe F. 
James is president of the Amateur 
Choral Club for the fifth year, and the 
season will be opened with the San Carlo 
Grand Opera Company in three perform- 
ances—“Bohéme,” ‘Madama Butterfly” 


and “Pagliacci” and “Cavalleria Rusti- 
cana.” 

Following the opera will come John 
McCormack, Fritz Kreisler, Frances 
Alda and Sousa’s Band. In addition to 
these, Paderewski will again come under 
the auspices of the Choral Club. Pade- 
rewski played last season to the largest 
audience ever assembled in Austin to 
hear a musical attraction. 

Lester Brenizer, who has done un- 
usually good work with the High School 
Choral Club, will be absent in Spain 
this season. For the past three years 
he has presented his chorus of 300 voices 
in a light opera. 

David Griffith of San Antonio, Tex., 
will succeed Mr. Brenizer as director of 
the University Glee Club. 

The Austin Music Teachers’ Associ- 
ation has recently been reorganized with 
H. G. Collins as president. 


The newly organized Wednesday 
Morning Music Club is growing rapidly. 
Mrs. N. M. Wilcox is president. 

Mrs. J. W. Morris. 





Madison, Wis., Has New Manager in 
Adrian Scolten 
MADISON, WIs., Oct. 15.—Adrian 


Scolten, a newcomer in the field of con- 
cert managing in the capitol city, 
announces his entrance with an All-Sta: 
Concert Course that is being well re- 
ceived by Madisonites. Headed by Tito 
Schipa and followed by such celebrities 
as Lhevinne, Anna Case and Ferenc 
Vecsey, the first efforts of this concert 
manager presage much success. Elsie 
Janis will appear later in the season as 
will the Duncan Dancers, and the spring 
will bring Chaliapin according to present 
plans. 


Isa Kremer will give recitals in With- 
erspoon Hall in Philadelphia on Oct. 26 
and 30, presenting two different pro- 
grams of folk-songs. She will sing in 
Montreal! for the second time this season 
on Nov. 4. 
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Musical Influences Withdraw from San Jose 
But City Anticipates Season of Activity 
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By MARJORY M. FISHER 


AN JOSE, CAL., Oct. 10.—The com- 
ing season will see many changes in 
San Jose’s musical life, some of which 
will represent the culmination of ten- 


dencies observed during the past three 
years, while others are due to more im- 
mediate causes. 

Today the city faces the departure of 
two leading musical institutions: the 
Notre Dame College of Music, which has 
already gone, and the Pacific Conserva- 
tory, which will end its local activities 
next June. The Notre Dame Convent 
site has been purchased for business 
purposes and the collegiate and musical 
departments have been moved to Bel- 
mont, about thirty miles north of this 
city. A day high school with appropri- 
ate music courses will be maintained in 
San Jose by the Notre Dame Order, 
but the historical institution with its 
musical activities is but a memory. 

Of even greater interest is the College 
of the Pacific, which was the first edu- 
cational institution of collegiate rank to 
be established in California, and from 
the time of the founding of its music 
department it has been the center of all 
San Jose’s musical activities. But the 
past three years have witnessed a grad- 
ual shifting of our musical center toward 
the city proper until this season prac- 
tically all important concerts will be 
given in the State Teachers’ College 
Auditorium. 

The Colbert Concert Course begins its 
fourth season in this auditorium in No- 
vember. Jessica Colbert, San Francisco 
impresario, has announced the following 
attractions: The San Francisco Sym- 
phony, Alfred Hertz, conductor, in No- 
vember; Paul Althouse and Arthur Mid- 
dleton in joint recital, during December; 
Marie Sundelius in January, and Renée 
Chemet, French violinist, in February. 

The San Jose Musical Association be- 
gins active work with the coming season 
and promises Mme. Matzenauer on Oct. 
12; Efrem Zimbalist, Nov. 9; the San 
Francisco Symphony, Dec. 6; the San 
Francisco Chamber Music Society in 
January; Reinald Werrenrath, some- 
time in February, and Harold Bauer on 
March 21. Marian Ives is the secretary- 
manager for the association. 

For the first time in over ten years 
the College of the Pacific Conservatory 
will not present an artist series. How- 
ever, a guest artist will probably be en- 
gaged for the annual spring festival 
which acting-dean Charles M. Dennis 
plans to hold about the last week in 
May. Mr. Dennis contemplates opening 
the festival with a performance of “Eli- 
jah” with the college chorus and orches- 
tra, and following this with a program 
of American music interpreted by fac- 
ulty members and possibly with a can- 
tata for children’s voices, this chorus 
being recruited from the pupils at the 
Hester Grammar School. 

Mr. Dennis will also conduct the an- 
nual presentation of “The Messiah” at 
Christmas time, and a _ miscellaneous 
choral program will probably be given 
on Easter, also under his direction. 

Two faculty changes are announced 
by the Pacific Conservatory. Helen 
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1, Dr. Charles M. Richards, President, San Jose Musical Association and Conductor of 
Elks’ Orchestra and Richards’ Glee Club; 2, Marian Ives, Secretary-Manager, San Jose 
Musical Association, and 3, Charles M. Dennis, Acting-Dean of the Pacific Conservatory 


Fletcher Riddell comes from Louisville, 
Ky., to take the place on the voice 
faculty made vacant by the departure 
of Mima Belle Montgomery, who will 
spend the year in Europe. Russell Bod- 
ley will conduct the classes in dictation 
and keyboard harmony, succeeding Ethel 
Rand. 

The most important worker in the 
cause of music in San Jose is not a pro- 
fessional musician but a_ practising 
physician. Charles M. Richards is 
president of the San Jose Musical Asso- 
ciation, organizer and conductor of the 
Elks’ Concert Orchestra and of the Rich- 
ards’ Glee Club and organist and musi- 
cal director for the Elks’ Lodge. In 
connection with this last responsibility, 
Dr. Richards announces Victor Herbert’s 
operetta “Sweethearts” for the Elks’ 
Annual Empty Stocking Fund Show, to 
be given at the Victory Theater during 
Thanksgiving week. In addition to par- 
ticipating in this production, the Elks’ 
Orchestra and the Richards’ Glee Club 
will each be heard in recital at least once 
or twice during the season. These con- 
certs will be given in the State Teachers’ 
College Auditorium, and as usual, will 
be free to the public. 


Teachers’ Association and Clubs 


The Music Teachers’ Association will 
assist with Music Week, but will not 
sponsor it alone, as it did last year. 
Present plans call for a County Music 
Week under Chamber of Commerce aus- 
pices to be held in March or April, simul- 
taneously with the Santa Clara Valley 
Blossom Festival and National Prune 
Week. 

The San Jose Music Study Club, a 
women’s organization, has decided to in- 
crease its active members from thirty 
to fifty and grant associate membership 
to such applicants as may be properly 
vouched for. American music is the 
subject for the first three months of 
study and then after a program of 
Christmas music two months will be de- 
voted to the Wagnerian operas of “The 
Ring.” Miscellaneous subjects will then 
be taken up. 

Mu Eta Chapter of Mu Phi Epsilon, 
with Bernice Rose in the chair, will take 
an increasingly active part in the city’s 
musical life, giving several public pro- 
grams. 

It is still problematical whether or not 
the Santa Clara County Branch of the 
League of American Pen Women will 
carry on the Children’s Theater which 
it established last year. 

The newlv organized Scouts’ Band. un- 
der Edward Towner and the De Molay 
Band will make numerous public appear- 
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ances, both in concert and in parades. 
San Jose will have no chamber music 
organization this year, the California 
Ladies’ String Quartet having disbanded 
and announced that no reorganization 
will be attempted until the 1924-25 sea- 


son. 
School Music 


The public school music department is 
developing admirably under the guidance 
of George T. Matthews and F. F. Jeffers. 
The high school musical organizations 
will appear in public several times dur- 
ing the year, and at least one program 
will be given by the combined grammar 
and high school orchestras. Credit for 
study in applied music under private 
teachers will be a subject for further 
consideration and the experiment of the 
past year in granting school credit to 
piano students upon examination will 
probably make way for the extension of 
this privilege to violin students, begin- 
ning with the new semester. This matter 
can not be definitely determined, how- 
ever, until after the opening of the 
schools. 

An encouraging sign of the growth of 
musical interest is the increased atten- 
tion being given to community singing 
by the men’s luncheon clubs. The Ex- 
change Club’s president, Louis Oneal, has 


organized a _ glee 
prominent business men. 

The Santa Clara Valley Blossom Festi- 
val will be held as usual at the height 
of the prune blossom season. 








DAISY JEAN 


A Virtuoso of Versatility 
Cellist 


- 

Soprano Harpist 

“One might weil imagine that four 
musical god-mothers attended Mlle. 
Jean at her christening, after the man- 
ner of the fairy tales. One said: ‘She 
shall be a 'cellist and play beautifully.’ 
Another’ said: ‘She shall play the 
harp delightfully.’ The third, who car- 
ried a fragile thing in her hands, all 
woven of silver threads, said: ‘I have 


brought her a charming voice. See, I 
will lay it in her throat, and she shall 
sing.’ ‘Impossible’ exclaimed another 
fairy. ‘She can’t do all these things!’ 

“But the baby, who could still 
understand and _ speak fairy talk, 
opened her eyes’ wide. ‘Why, of 
course, J]. can,’ she declared. ‘Just 
wait till ’'m up and about.’ ‘In that 
case said the last fairy, ‘you will need 


the gift I bring—beauty’.”’ 
—Portland Oregonian 


Direction JEAN WISWELL 
437 Fifth Ave., New York 








club of twenty-two 








in concert in So. Calif., 


leaving about Jan. Ist, 1924. 


L. D. FREY 


VOICE INSTRUCTION 
DIRECTOR OF MUSIC 
First Christian Church, Long Beach 
(One of the Largest and Best Choirs on the Coast) 
Teacher of HENRY CANTOR—Tenor—and many other 
singers before the public. Mr, Cantor is now appearing 


and will make a tour of China, 


Studios: Music Room of Above Church, Long Beach, 
and 324-25 Music-Arts Bldg., Los Angeles 














HELEN MOS 


EXPONENT OF LA FORGE-BERUMEN STUDIOS 


PIANIST—ACCOMPANIST 


STUDENTS ACCEPTED 
STUDIO: 14 WEST 68th STREET, NEW YORK 


TELEPHONE COLUMBUS 8993 








TEACHER of ARTISTIC INTERPRETATION 


Individuality, Elegance of Style, Beauty of Tone, Easy 
Production, Spontaneity and Pleasure-Giving Performance 


STUDIO: METROPOLITAN OPERA HOUSE 
1425 Broadway, New York 


Interviews by appointment only—Telephone, Pennsylvania 2634 
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Franchetti Ful fills 
Brilliant Prophecies 
_ Made for Him as Youth 
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Aldo Franchetti 


Aldo Franchetti, conductor with the 
San Carlo Opera forces, has been at the 
conductor’s desk in various opera houses 
since the age of fifteen. At that early 
age he was leading a performance of 
Mascagni’s “Sylvano” at San Pellegrino, 
a special performance with the conductor 
and many notable critics in the audience. 
During the evening his baton struck the 
electric light bulb on the desk and broke 
it, but he continued to conduct from 
memory in the dark, winning an ovation 
from the audience and congratulations 
from the composer, who predicted a bril- 
liant future for him. Three years later 
he conducted the famous performance of 
“Aida,” given at the base of the Great 
Pyramid in Egypt. Following this, Mr. 
Franchetti was engaged at the Dal 


Verme and the Carcano in Milan. 
Buenos Aires, Berlin, Vienna, Tokio and 
Honolulu also heard opera under his 
bator In Milan, while still only eigh- 


teen, he substituted as conductor for 
Mengelberg. 

During an intermission in a perform- 
ance of “Madama Butterfly” in Honolulu 
with Tamaki Miura, a poem on Mount 
Kilauea was improvised by an American 
musician named Banks, commenting 
upon the fact that the voleano had been 
quiet for some time. Mr. Franchetti 
quickly improvised music for the words, 
and Mme. Miura learned both words and 
music and sang them after the next act. 
The following day the volcano burst 
forth again! 

Mr. Franchetti’s compositions include 
a cantata for chorus and orchestra, a 
one-act opera, “Reginetta Trista,’ which 
won a prize of 10,000 lire, and a patriotic 
cantata and a “Trittico Vocale,” both of 
which won prizes. Several of ‘his songs 
are also very popular. 





La Forge-Berimen Studios Give First 
Aeolian Hall Musicale 


The first noonday recital in Aeolian 
Hall this season under the direction of 


the La Forge-Berimen Studios, was 
given on Oct. 5. Irene Nicoll, with 
Florence Barbour at the piano, sang 
Bach’s “My Heart Ever Faithful” and a 
song by Marcello; Allen Rabe, accom- 
panied by Viola Peters, sang songs by 
Handel and Scarlatti; and Walter Mills 
was heard in Secchi’s “Lungi dal caro 
bene” and an aria by Leoncavallo. Bess 
Hagmeier was the accompanist. Other 
numbers were given by Erin Ballard, 
pianist, and Edna Bachman, soprano, 
who was accompanied by Merta Work in 
numbers by La Forge and Puccini. 
Ernesto Bertiimen’s performance of God- 
ard’s “Novelozza” as reproduced on the 
Duo-Art was also heard. 





Orchestras Engage Barrére Pupils 


Georges Barrére, solo flautist of the 
New York Symphony, has done much 
during his many years in this country 
to make it possible for American orches- 
tras to recruit their flute players from 
native talent. Among those who have 


studied with him are W. M. Kincaid, flute 
soloist of the Philadelphia Orchestra; J. 
Fabrizio and J. H. Bove of the New York 
Philharmonic; P. Amerena of the Boston 
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Symphony; John F. Xeers. Saka soloist 
of the St. Louis Symphony; G. Wum- 
mer, flute soloist of the Detroit Sym- 
phony; George Possell of the New York 
Symphony; Meridith Willson, soloist of 
Sousa’s Band, and Mr. Sackett, Mr. 
Schwaner and Mr. Hutchings of the same 
organization. 


MISS RANKIN OPENS SEASON 








Two Pupils of Teacher and Singer Score 
Successes in Important Roles 


Adele Rankin, soprano and teacher, 
has reopened her studios in the Metro- 
politan Opera House Building, her class 
numbering many new pupils. Two pupils 
of Miss Rankin who have achieved out- 
standing successes recently are Dorothy 
Brown and Thomas Joyce. Miss Brown, 
who has taken daily lessons for two 
years, leaves this month on tour in the 
leading soprano role of the “Music Box 
Revue.” She understudied the rdéle last 
season and her elevation to the part 
came as the result of her good work. 
She was recently engaged by Marcus 
Loew to appear at the opening of his new 
theater in Pittsburgh. 

Mr. Joyce is being received with suc- 
cess as a member of the New York Hip- 
podrome Quartet. He was engaged as 
one of the principals at the Hippodrome 
last season, at the close of which Mr. 
Burnside made him a member of his 
Hippodrome Four. Harold Waters, who 
is taking a teacher’s course under Miss 
Rankin, has been re-engaged as director 
of the Haverstraw Choral Club. 


Franklin Cannon Finds 


Inspiration in Coaching 
with Marie Prentner 








Franklin Cannon at the Home of Mme. 
Marie Prentner in Gemunden, Austria 


Franklin Cannon, concert pianist and 
teacher, has reopened his Carnegie Halli 
studio after a summer spent in Europe, 
during which he coached his new pro- 
grams with Mme. Marie Prentner, asso- 
ciate of Leschetizky for thirty years. 
Mr. Cannon describes Mme. Prentner as 
extremely active musically in spite of her 
advanced years. At her home in Gemun- 
den, Austria, where he studied with her, 
she is surrounded by the present-day 
leaders of music in Austria and is be- 
sieged by students, among whom are 
many Americans. 

“It is in the enthusiasm of the old mas- 
ters and their disciples like Mme. Prent- 
ner that their value lies to the musician 
who has long been absent in the bustle of 
America,” says Mr. Cannon. “They 
maintain a freshness of viewpoint com- 
bined with a loyalty to the old tradition 
that gives one renewed respect for the 
ideals in music. One can face a for- 
midable New York season with vigor 
after a three-months’ association with 
such a spirit.” 


Mme. von Feilitzsch Reopens Studio 


Louise von Feilitzsch, teacher of sing- 


ing, has returned to New York from a 
summer spent at her country place near 
Plattsburg, and has reopened her studios 
in the Metropolitan Opera House Build- 
ing. Several pupils, including Mildred 
Delma, soprano, who has been heard with 
success in many cities, and John Roberts, 
tenor, continued their studies with her 
during the summer. Others who have 
returned to New York and again begun 
work with Mme. von Feilitzsch, are Ed- 
win Swain and Francois Capouilliez, 
baritones. 
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Louis Edlin, Violinist, 
Takes Scipione Guidi’s 
Place in p New York Trio 





Louis Edlin, Violinist 


Louis Edlin, who has succeeded Scip- 
ione Guidi as a member of the New York 
Trio, made his first appearance with 
that organization in its concert at Hunter 
College on the evening of Oct. 4, on 
which occasion he had an opportunity 
to reveal his gifts as an ensemble player. 
Mr. Edlin comes from the Middle West, 
where he was for several years concert- 
master of the Cleveland Orchestra and 
was also leader of his own string quar- 
tet, in which he won an enviable reputa- 
tion as a chamber music artist. He has 
the distinction of being one of the few 
pupils ever accepted by Fritz Kreisler. 








Zay Pupils Fulfill Engagements 


William Clegg Monroe, baritone, pupil 
of W. Henri Zay, has fulfilled several 
important engagements recently. These 
included recitals at North Carolina Col- 
lege, and concerts in Salem and Greens- 
boro. He was heard last week in New 
Brunswick, N. J., and is booked solidly 
for the next six weeks. Mr. Monroe 
created the leading réle in “Pan in 
America,” given for the first time at the 
Asheville Festival last June. Olga Leh- 
man, soprano, has just concluded a suc- 
cessful tour in the course of which she 
appeared in Atlanta, New Orleans, Mem- 

phis, Kansas City, Chicago, New York, 
Renata and other cities. Evelyn Chell- 
borg, soprano, has been singing with suc- 
cess at Tremont Congregational Church 
and has also appeared recently in 
Larchmont, Mount Vernon and Pelham. 
Alice Gates, soprano, also a Zay pupil, 
who is now under the management of 
Antonia Sawyer, sang recently at the 
Lotus Club, with Mr. Zay at the piano, 
scoring a fine success. Edward Pooley, 
tenor, is rehearsing with the Ziegfield 
“Follies,” with which he will soon ap- 
pear. 


Haitowitsch to Play in Town Hall 


Abraham Haitowitsch, violinist, who 
will give his New York recital in the 
Town Hall on the evening of Oct. 20, has 
acquired almost all his musical educa- 
tion by ear, since he has been handi- 
capped by impaired eyesight since child- 
hood. He is a graduate of the Petro- 
grad Conservatory where he won highest 
honors. With David Shapiro at the 
piano, he will play Mendelssohn’s Con- 
certo in E Minor, works by Beethoven, 
Mozart, Tchaikovsky, Brahms- Joachim 
and Sarasate, and Bach’s Sonata in A 
Minor for Violin Alone. 


Announce Operatic Performance at Man- 
hattan Opera House 


A special performance of “Cavalleria” 
and a ballet arranged to Ponchielli’s 
“Dance of the Hours” will be given un- 
der the leadership of Mr. Dell’ Orefice at 
the Manhattan Opera House on Nov. 3. 
The part of Santuzza in the Mascagni 
opera will be sung by Leila Livian, a 






young dramatic soprano, who will mak 
her New York operatic début on thi 
occasion. 





Buzzi-Peccia Pupil Makes Opera Débu 


Grace Divine, mezzo-soprano, a pupi 
of A. Buzzi-Peccia, made her début ip 
the réle of Lola in “Cavalleria Rusti 
cana” with the San Carlo Opera Com 
pany at the Century Theater on th 
evening of Oct. 10. The quality of he 
voice and her dramatic ability made ; 
favorable impression on the audience 
She will be heard in other roles in the 
course of the season. Miss Divine ha: 
accomplished all her study with Mr 
Buzzi-Peccia. 





Boyle Joins Faculty of Insti 
tute of Musical Art 


George F. 


George F. Boyle, for many years one 
of the leading piano teachers at the Pea- 
is the 


body Conservatory in Baltimore, 
latest addition to the faculty of the In 
stitute of Musical Art. He is a native o! 
Australia, but received his training in 
Europe, mainly under Busoni. The en 
rollment at the Institute numbers 770) 
pupils, the largest in the history of the 
institution, and many applications were 
rejected because of the higher standard 
of scholarship demanded. 


Opera Club Gives First Program 


The National Opera Club of America, 
Inc., opened its tenth season with a meet- 
ing held in the Waldorf-Astoria on the 
afternoon of Oct. 11. D’Albert’s opera 
“Die Toten Augen,” which will have it- 
first hearing in America this season, was 
the subject of the operalogue by Havrah 
Hubbard, with illustrations by Homer 
Simmons. The choral society of the 
club will soon begin its rehearsals under 
Carl Fique, newly appointed musical di- 
rector. 





Marie Miller Opens New Studio 


Marie Miller, harpist and teacher, has 
begun her work as a member of the 


faculty of the Institute of Musical Art, 
and has also opened a new private studio 
at the Hotel Ansonia. Five of her pu- 
pils, Elizabeth Letchford, Thurema So- 
kelm, Leona Burges, Frances Keeney 
and Dorothy Kay, were featured in the 
recent film version of Ibafiez’s “Enemies 
of Women.” Another harpist, Edith 
Connor, was also a member of the en- 
semble. 





Sousa’s Band Plays in New York 


The outstanding feature of Sousa’s 
only New York concert of the season, 


given in Madison Square Garden on the 
evening of Oct. 7, was the playing of his 
new March, “Nobles of the Mystic 
Shrine,” dedicated by Mr. Sousa to the 
Nobles of the Mystic Shrine. The work 
was played by a massed ensemble of 500 
musicians and was heard by 10.000 per- 
sons. Both this number and “The Gal- 
lant Seventh,” played as an encore, are 
published by the Sam Fox Publishing 
Company. 


Gescheidt Singers Engaged for New 
York Oratorio Performances 


Two tenors from the Adelaide Ge- 
scheidt studio will have appearances with 
the Oratorio Society of New York this 
season. Richard Crooks will sing in 
“Elijah” on Nov. 21 and Judson House 
will be heard in Beethoven’s “Missa 
Solemnis” on April 9. Fred Patton, bari- 
tone, a pupil of Miss Gescheidt, was 
scheduled for his first New York recita! 
on Oct. 18. 





New York Music Week Contests Begin 


City wide contests, organized by the 
New York Music Week Association, Inc., 
began on Monday and will be carried on 
week by week and culminate in. the finale 
in Music Week next spring. A vast num- 
ber of entries will keep the organizers 
busy for weeks. The city has been di- 
vided into forty-eight districts and three 
groups of contests will be carried on each 
week in various parts of New York. 





Samoiloff Removes to New Studios 


Lazar S. Samoiloff returned recently 
from a vacation in Italy and has re- 
moved his studios from Carnegie Hall to 
his new residence at 309 West Eighty- 
fifth Street. Besides his private classes, 
Mr. Samoiloff will conduct an opera 
class and will institute other branches 
of musical art in his studio. He has also 
been engaged to head the vocal depart- 





[Continued on page 191] 
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Leading the Pupil On by His Love of Music 
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Teacher Contends That Ap- 
preciation Should Precede 
Technical Studies — Other- 
wise Mechanical Drudgery 
May Crush Aspiration, She 
Says—Health and Musical 
Training Related 


HAT inner appreciation of music 

must precede the study of the tech- 
nical side of the art is one of the most 
interesting developments of the theories 
of teaching in recent years. One of 
the exponents of such a method is Har- 
riet A. Seymour, author of several 
musical volumes, who in the curriculum 
of the Seymour School of Musical Re- 
education, New York, of which she is 
the founder, has put this theory into 
effect. The study of form and struc- 
ture, Mrs. Seymour believes, should fol- 
low naturally and easily after the love 
of music has been thoroughly awakened. 
The old system requiring children to 
spend long hours in the mechanical 
drudgery of piano practice, before they 
had the least conception of the nature 
of music, often resulted, she points out, 
in crushing out the latent spark of art 


feeling. 
“Everyone has some music within 
himself,” said Mrs. Seymour, in dis- 


cussing her theory of musical re-educa- 
tion. “We believe that the creative proc- 


ess in music, as in life, is from within, 
Many persons come to us whose musical 
development has ceased at some period 
of their lives, often owing to discourag- 
ing methods of teaching. Adults may 
be re-educated by the same method as 
children—that is, by first learning to 
listen and then to hear appreciatively. 
The art of being musical consists in 
doing rather than discussing. This not- 
withstanding the fact that we feel there 
is a deeper significance in music than 
the act of performance. If one were 
to restrict the appreciation of literature 
to master-writers it would be no more 
absurd than the barring of the kingdom 
of music to all but the technician. 
Nevertheless, we find that both children 
and adults play or sing better when 
they have been trained in a_ well- 
rounded way. 


The Function of Relaxation 


“We aim to impart something more— 
health, mental poise, call it whatever 
you like. This season we expect to use 
music in a therapeutic sense. Proper 
relaxation and concentration are es- 
sential to the well-being of a musician. 
Classes in physical re-education are 
available, which teach the co-ordination 
of the body and the nervous system. 
Rhythm and control of one’s physical 
resources are highly important in the 
strenuous practice of singing or play- 
ing some instrument. We aim to re- 
establish that harmony which the jan- 
gling world does so much to destroy!” 

The surroundings at the Seymour 
School are well calculated to inspire a 
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love of the beautiful. The reception and 
classrooms are decorated in a way to 
emphasize their simplicity. Above great 
open fireplaces handsome inlaid plaques 
bearing quotations from Plato and 
Ruskin attract the eye of one who en- 


ters. “Open house” is held at the school 
every Thursday afternoon at four 
o’clock during the winter term, when 


talks and musical programs are given. 


The directors of the school are Mrs. 
Seymour and Marshall Bartholomew, 
the latter director of undergraduate 
musical activities at Yale University 
and associate-conductor of the Uni- 
versity Glee Club of New York. 

Mrs. Seymour is a graduate of the 
Stuttgart Conservatory, where she re- 
ceived the artist’s diploma. She was a 
faculty member of the Institute of 
Musical Art, New York, during six 
years, and was later associated for a 
number of years with the New York 
Settlement Schools and the lecture 
bureau of the New York Board of Edu- 
cation. She is the author of “How to 
Think Music” and “What Music Will 
Do for You.” Mr. Bartholomew is a 
graduate of Yale. He received the 
degree of Mus. Bac. from the University 
of Pennsylvania in 1909 and studied at 
the Royal Conservatory of Music, Berlin. 
He is the author of “Music for Every- 
body” and the editor of a collection 
of “Songs of the Sea.” 

The school in addition to its courses 
in normal training for teachers, classes 
for children and extension work in hos- 
pitals, settlements and private schools, 
organizes public lectures and recitals. 

















Harriet A. Seymour 


includes instruction in 
piano, voice, violin, ’cello, harmony, com- 
position, instrumentation, rhythm and 
conducting. A department of ensemble 
work has recently been added under 
the direction of Alfred J. Swan, a grad- 
uate of the Petrograd Conservatory and 
author of a study of Scriabine. Since 
his arrival in the United States two 
years ago, Mr. Swan has held the chair 
of musical history in the University of 
Virginia. He will give a limited num- 
ber of public lectures on musical sub- 
jects in the coming season. 


Its curriculum 
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ment at the Institute of Musical Art, 
where he will have charge of the opera 
classes. While in Italy with his family, 
Mr. Samoiloff was the guest of Rosa 
Raisa and Giacomo Rimini, and witnessed 
operatic successes by Rimini and Besan- 
zoni in Verona and Venice respectively. 
Another pupil of Mr. Samoiloff who sang 
in opera in Italy last summer was 
Charles Carver, bass, who made his 
début in the réle of the King in “‘Aida.” 





Guilmant School Begins New Season 


The Guilmant Organ School, Dr. Wil- 
liam C. Carl, director, opened its twenty- 
fifth season last week with a large en- 
rollment. In the course of his trip abroad 
last summer Dr. Carl visited Theodore 


Dubois, honorary president of the School, 
at his home in Paris, and he expressed 
great interest in the progress of the 
School and presented Dr. Carl with a 
package of autographed compositions. 
Dr. Carl also visited the family of the 
late Alexander Guilmant and Joseph 
Bonnet. He spent some time at the 
School of Music at Fontainebleau and 
was taken to the Church of St. Gervais, 
where he inspected and played on the 
organ formerly presided over by three 
members of the Couperin family. As a 
result of his trip through Egypt and the 
Near East, Dr. Carl is in the best of 
health and is enthusiastic over the pros- 
pects of a successful season. 





Carl Fischer Issues Bulletin of New 
Musical Publications 


Carl Fischer, Inc., has just issued the 
firm’s October New Music Bulletin, con- 
taining detailed information about its 
recent publications. Besides announce- 
ment of the publication of several new 


songs by Oscar J. Fox, who has made a 
specialty of collecting cowboy songs, 
there is mention of the first edition of 
the “Royal Road to Violin Mastery” by 
Ossip Schnirlin. It also contains the an- 
nouncement of other violin works, of a 
new edition of classics by Siloti and a 
new instruction book on the harmonica 
by Borrah Minevitch, harmonica vir- 
tuoso. The Bulletin is issued semi- 
annually, in May and October. 





Theodore Van Yorx Opens Season 


Theodore Van Yorx, teacher of sing- 
ing, has begun his fall season after a 
Summer session, during which many 
teachers from out of town took his spe- 
cial course. The present season has 


brought him several professional stu- 
dents who will be heard in New York 
recitals and theatrical productions. Mr. 
Van Yorx will present his choir in Mount 
Vernon in monthly performances of ora- 
torios and cantatas, and the Mount Ver- 
non Glee Club, under his leadership, will 
be heard in two public performances. 





Damrosch to Lecture on Beethoven 


Walter Damrosch, conductor of the 
New York Symphony, which is to pre- 
sent all of Beethoven’s Symphonies this 
winter, will give a series of three lec- 
ture-recitals on Beethoven’s three pe- 
riods, in Carnegie Hall on the evenings 
of Oct. 29, Nov. 19 and Jan. 17. No ad- 
mission fee will be charged for the se- 
ries, all seats being reserved exclusively 
for the subscribers to the Beethoven Cy- 
cle. Tickets will be issued in one block 
and subscribers are requested to pro- 
cure their seats by personal application 
at the office of the mpugneny Society. 


Henrietta Conrad Sueeaieiie New York 
Recital 


Henrietta Conrad, soprano, has re- 
turned to New York after a summer 
spent at Long Beach, L. I., and has estab- 


lished a suburban home in Douglaston, 
L. I, She was heard in several engage- 
ments during the summer and achieved 
especial success in her appearance at the 
Ocean Grove Auditorium in Ocean Grove. 
Her New York recital is scheduled for 
the Town Hall on Nov. 7, after which she 
will make several tours under the man- 
agement of Arthur Judson. 


Guido Ciccolini and Wife Injured by 
Motor Car 


Guido Ciccolini, tenor, and Mrs. Cicco- 
lini were run into by a motor car while 
crossing Columbus Circle, New York, on 
the evening of Oct. 12. The singer’s leg 
was broken and his wife was rendered 
unconscious. They were taken to Roose- 
velt Hospital, but were removed to their 
home on Saturday morning. The chauf- 
feur and occupants of the automobile 
were taken to the Sixty-eighth Street 
police station, but furnished bail for their 
release. 





Burmester to Play Raff Concerto 


In his first New York recital in nearly 
twenty years, Willy Burmester, violinist, 
will include in his Carnegie Hall pro- 
gram on the evening of Oct. 20 the rarely 
played Raff Concerto in A Minor. Other 
numbers will be Brahms’ Sonata in A 
and works by Bach, Beethoven, Mozart, 
Field and Paganini, all transcribed by 
Mr. Burmester. Franz Rupp, pianist, of 
Berlin, will be the accompanist and will 
play a group of pieces by Beethoven, 
Liszt and Chopin. 


Huberman to Play New Tansman Work 

Bronislaw Huberman, violinist, who 
arrived in New York this week, will 
give his first recital in Carnegie Hall on 
the evening of Oct. 26, marking his 
initial appearance under the direction 
of the Supreme Concert Management. 
His program will include ‘l'ansman’s 
Sonata in VD, which will have its first 
American hearing on this occasion. He 
will also play wpach’s Concerto in KE, 
accompanied by a string’ orchestra; 
Lalo’s Symphonie “Iispagnole,” pieces 
by Debussy and Chopin, arranged by Mr. 
Huberman, and raganini’s “Cam- 
panella.” Siegtried Scnuize will be at 
the piano. Mr. Huberman has spent 
the summer in South America, wnere 
he made a successful tour, giving indi- 
vidual recitals and appearing unaer the 
baton of Richard Strauss. 


Hanna Von Velicalée en to ied Recitals 


Hanna Von Vollenhoven, pianist, will 
be heard in the first of a series of New 
York recitals this season in Aeolian Hall 
on Saturday evening, Oct. 27. Miss Von 
Vollenhoven has recently composed a 
musical setting for Ciement Moore’s 
poem, “It was the Night Before Christ- 
mas,” which has been published by the 
Boston Music Company. Another recent 
work is “Mon Réve,” published by Harold 
Flammer. 

Grace Nott Sings for Iris Club 

Grace Nott, coloratura soprano, ap- 
peared in recital before the Iris Club on 
Oct. 6, assisted by Meta Schumann, with 
whom she has coached. Miss Nott sang 
the “Shadow Song” from “Dinorah,” 
songs by Brahms, Strauss, Fauré and 
Grainger and “June Pastorale” by Miss 
Schumann. Miss Schumann has been 
appointed acting soprano at the Marble 
Collegiate Church, New York. 


Miss ipevien to Give Novel Program 

Penelope Davies, mezzo-soprano, will 
give a recital in Aeolian Hall on Mon- 
day evening, Oct. 22. An unusual pro- 
gram, grouped under the titles “Sea 
Songs,” “Dance Memories,” “Songs of 
Serenaders,” and “Evening and Morning 
Songs,” will give Miss Davies an oppor- 
tunity to present works by French, Ger- 
man, Russian, English and American 
composers. 


” 





Moore Plays at American Institute 


The American Institute of Applied 
Music gave its initial concert of the sea- 
son on the evening of Oct. 5, presenting 
Francis Moore, pianist, a member of the 
faculty, in recital. His program in- 
cluded Brahms’ Sonata, Op. 2; six Etudes 
of Chopin and works by Gluck, Seeboeck, 
Bach-Liszt, Paderewski, Scott and Deli- 
bes-Dohnanyi. 


R. M. KNERR. 
IN RECEIVERS’ HANDS 
Creditors Petition Against Columbia 


Graphophone Manufacturing Company 


Involuntary bankruptcy proceedings 
were instituted against the Columbia 
Graphophone Manufacturing Company 


on Oct. 15, when a petition was filed by 
Allen R. Menhard, attorney, represent- 
ing creditors of the company. The 
liabilities were placed at $21,317,266, 
and the assets, including good will and 
franchises, at $19,205,030. The actuat 
liabilities of the New York company are 
said to amount, however, only to $49,945 
exclusive of the indebtedness of its sul 

sidiary companies in London, Toronto 
and Baltimore. Poor business condi- 
tions, owing to financial depression in 
1920-21, are given as the cause of the 
failure. 

Judge Learned Hand of the United 
States District Court appointed as re- 
ceivers H, L. Wilson, president and gen- 
eral manager of the company, and James 
R. Sheffield, under joint bond of $100,000. 
Creditors of the firm are enjoined from 
pressing action in the hope that the com- 
pany may be maintained as a going con- 
cern in the interest of creditors and 
security holders. 

The appointment of a reorganization 
committee has been announced by counsel 
for the company. The receivers plan to 
continue the business and state that they 
do not believe that the pending proceed. 
ings will in any way adversely affect 
the employees of the company or its 
dealer organization. 


PASSED AWAY 


Frank J. Hart 


Los ANGELES, Oct. 13.—Frank J. Hart, 
president of the Southern California 
Music Company, died here recently in his 
sixty-fourth year after a protracted ill- 
ness. Mr. Hart was one of the musical 
pioneers in this part of the country. 

BRUNO DAvip USSHER. 














Walter F. Crouch 


WASHINGTON, D. C., Oct. 14.—Walter 
F. Crouch, composer and teacher of 
music, died here yesterday in his seventy- 
fourth year. He was the son of Fred- 
erick Nicholls Crouch, the composer of 


“Kathleen Mavourneen.” 
A. T. MARKS. 


Frank H. Escherich 


WASHINGTON, D. C., Oct. 14.—Frank 
H. Escherich, a veteran musician of the 
National Capital, died here a few days 


ago in his eighty-fourth year. Mr. Esch- 
erich was a native of Germany and came 
to this country in 1863. . MARKS. 
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NATIONAL FESTIVAL 
IS NOTABLE SUCCESS 


Samaroff and Althouse Among 
Soloists of American Pro- 


grams in Buffalo 
By FRANK W. BALCH 
BUFFALO, Oct. 13.—The National 


American Music Festival has just come 
to a brilliant conclusion. A remarkable 
array of artists included Olga Samaroff, 
pianist; John Lund and Seth Clark, con- 
ductors; Paul Althouse, tenor; Edna 
Indermaur, conralto; Idelle Patterson, 
soprano; Maud Morgan, harpist; Hil- 
dred Morrow, soprano; Mrs. Lee Miller, 
soprano; Emerson C. Knaier, baritone; 


Ethel Dreher, contralto; Dorothy Seiden- 
berg, soprano; Helen Garrett Menning, 
pianist; Isabelle Wheaton, soprano; Sid- 
ney Wertimer, tenor; Geraldine Ayres, 
contralto; Reginald W. Riley, pianist; 
Anita Klinova, contralto; Jerome Swin- 
ford, baritone; Agnes Luther Tullis, 
soprano; Melville Avery, baritone; Re- 
becca Cutter Fox, soprano; Frank Wat- 
kins, tenor; Dorothy Fuller Hobbie, con- 
tralto; Vernon Curtis, tenor; Mildred 
Pearl Kelling, pianist; Marguerite Krae- 
mer, mezzo-soprano; - Martha Rippel, 
harpist; Harriett Shire, soprano; Ger- 
trude Claudia Peeples, pianist; Edna 
Zahm, soprano, and Florence Reid, con- 
tralto. It is little wonder that the eight 
concerts of the festival were presented 
e sees attendances in Elmwood Music 
all. 

The Guido Chorus on Monday night, 
Seth Clark conducting, and the Rubin- 
stein Chorus Tuesday night, John Lund 
conducting, with a united chorus of both 
organizations Friday night, contributed 
much to the musical value of the events. 

Numerous novelties were introduced 
during the course of the festival, many 
new American compositions being pre- 
sented. Novelty even penetrated the usu- 
ally orthodox choral field, Conductor 
Lund producing some beautiful choral 
effects with a part of his chorus off- 
The choruses and Olga Samaroft 
and Paul Althouse were the outstanding 

atures. Mme. Samaroff played with 
ail her customary art and Mr. Althouse 
was in fine voice. 

Director Van de Mark reports that the 
movement for advancement of American 
music is spreading with great rapidity. 
He has received many letters from musi- 
cal organizations about the national fes- 
tival plan. 

The American Artists’ Club of West- 
ern New York, a movement within the 
festival movement, but not dependent 
upon it, has resumed its weekly meetings 
and concerts, starting during festival 
week. 

Buffalo music-lovers turned out in 
force to welcome Charles M. Courboin, 
noted Belgian organist, in recital at Cen- 
tral Presbyterian Church Monday, Oct. 8. 


stage. 





Verbrugghen Quartet, Retained for Min- 
neapolis, Will Not Disband 


The Verbrugghen Quartet is not to dis- 
band, as was at first intended. Mr. Ver- 
brugghen, when he left for Minneapolis 


after the series of six New York concerts, 
was accompanied by the other members 
of the quartet—Jenny Cullen, David E. 
Nichols and James Messeas, who have 
become members of the Minneapolis 
Symphony, so that the quartet will be 
retained in that city. Miss Cullen is the 
first woman to join the Minneapolis Sym- 
phony. 





The Jewish Daily Freiheit sponsored 
a concert given in Carnegie Hall on the 
evening of Sept. 23, presenting Jeannette 
Keane, soprano; Beatrice Sybel Swartz, 
pianist, Josef Fuchs, violinist, and Alex- 
ander Oumansky and his Russian Ballet 
from the Capitol Theater. 


Sistine Chapel Choir Here for American Tour 
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Choir of the Sistine Chapel of the 


HE Sistine Chapel Choir arrivel in 

New York aboard the Conte Verde 
of the Lloyd Sabaudo, on Oct. 14. The 
choir and its conductor, Monsignor An- 
tonio Rella, were met at the pier by a 
large number of Catholic priests as well 
as by Father Donoghue, who personally 
extended to Monsignor Rella the greet- 
ings of Archbishop Hayes of the Diocese 
of New York. Unusual care was taken of 
the organization by the city, Police Com- 
missioner Enright detailing Lieutenant 
Fitzgibbons and a special squad of bi- 
cycle policemen to escort the Choir to its 





Vatican in Rome, Which Arrived in New York Last Sunday for a Concert Tour 


“These compositions exist only in 
the archives of the Vatican in manuscript 
form, and have been especially copied for 


hotel, with further orders to escort mem- 
bers of the Choir wherever they went 
through the streets of New York in a 
body. 

The Choir gave an impromptu concert 
as the ship passed the Statue,of Liberty, 
singing Orefice’s “Greetings. to the Amer- 
ican People,” a composition especially 
written for the American tour of the 
Choir. Monsignor Rella expressed him- 
self as delighted to be at last in the 
New World. “I am particularly happy 
to be able to present to the American 
people compositions which hitherto have 
never been heard outside of Rome,” he 


said. 


the American tour. Among these are a 
number of liturgical works by Monsignor 
Perosi. I am happy to say that Mon- 
signor Perosi is now greatly improved 
in health and I expect that he will 
shortly be able to resume his active 
duties.” 

The Choir left New York on Monday 
for Boston, where it was to give its open- 
ing concert at Symphony Hall, and then 
to return to New York for two concerts 
at Carnegie Hall on Oct. 18 and 19. 





Ocean Liners Bring Many Artists for 
Concert and Operatic Appearances 
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RACTICALLY every large steamer 
arriving in New York in the last 
week or ten days had on its passenger 
list prominent musicians, both native and 
foreign. Aboard the Majestic, which ar- 
rived on Oct. 10, were Maria Jeritza, 
soprano of the Metropolitan, and her 
husband, Baron Leopold Popper; Josef 
Hofmann, pianist; Otto Weil of the man- 
agement of the Metropolitan; Mrs. John 
McCormack, wife of the Irish tenor, and 
Rosamund Whiteside, soprano. Arriving 
on Oct. 11, the President Roosevelt had 
aboard Theodore Spiering, violinist, 
and Alexander Kipnis, bass, who joins 
the Chicago Opera forces this season. 
Mieczyslaw Miinz, pianist, came in the 
Berengaria on the following day. 
The Reliance, on Oct. 12, brought forty 
members of the chorus and thirty-two 
principals of the Wagnerian Opera Com- 


pany. Among the latter were Elsa 
Alsen, soprano; Emma _ Bassth, con- 
tralto; Emil Standenmeyer, baritone; 


Hermann Eck, bass; Editha Fleischer, 
soprano; Rud Cecatka-Ritter, bass; Elsa 
Gentner-Fisher, soprano; Robert Hutt, 
tenor; Hermann Weil and Desider Zador, 
baritones; Edward Kandl, tenor; Max 
Lippmann, tenor, and Benno Zeigler, 
baritone. Also aboard the Reliance were 
Gustav Schiitzendorf, baritone, and his 
wife, Delia Reinhardt, soprano, both of 


the Metropolitan; Itsuko Seno, Japanese 
soprano, and Jules Daiber, concert man- 
ager. The same day José Mardones, bass 
of the Metropolitan, arrived in the 
Berengaria. 

Two large choral organizations arrived 
on Oct. 13. The choir of the Sistine 
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Chapel in Rome, which will tour under 
the leadership of Monsignor Rella, was 
aboard the Conte Verde, and in the Van 
Dyck, which came from South America, 
was the Ukrainian Chorus, Alexander 
Koshetz, conductor. Also on board the 
Conte Verde were Rosa Raisa, soprano; 
Giacomo Rimini, baritone; Ettore Pa- 
nizza and Pietro Cimini, conductors, all 
of the Chicago Civic Opera Company; 
Roberto Moranzoni, conductor of the 
Metropolitan, and Antonio Scotti, bari- 
tone of the same institution. 

On Oct. 14 Louis Hasselmans, conduc- 
tor at the Metropolitan, and Minnie 
Egener, his wife, soprano of the same 
opera house, came on the Savoie. Also 
aboard that liner were Anna, Elise and 
Margot Duncan, who have come for a 
tour of dance-recitals. Bronislaw Hu- 
berman, violinist, was booked on the 
American Legion from South America, 
due on Oct. 15. 

Coenraad V. Bos, accompanist and 
coach, sailed in the Mauretania on Oct. 
7 and Olive Fremstad, soprano, for- 
merly of the Metropolitan and Chicago 
Opera forces, in the Majestic on Oct. 13. 


Staatsoper Gets Metropolitan 
Settings for “Oberon” 


of MUSICAL 





Vienna 


Correspondence 
AMERICA] 
VIENNA, Oct. 1.—After prolonged 
negotiations, the Staatsoper has obtained 
the settings for Weber’s “Oberon” used 


[Special 


at the Metropolitan several years ago. 
The scenery, which was designed by 
Josef Urban, was made for the revival 
of the work at the Metropolitan in 1918. 
but has not been used there since the 
work was dropped from the répertoire 
two years later. The revival here will 
be made next February under the con- 
ductorship of Richard Strauss. A per- 
formance of “The Merry Widow” was 
given recently at Das Theater an der 
Wien in honor of Otto Kahn. Mr. Kahn 
occupied a box which was decorated with 
the American and Austrian colors. 
JACQUES MAYER. 





Calvin G. Child, Victor Artists’ Director, 
Resigns Post 


Calvin G. Child, director of the Ar- 
tists’ and Répertoire Department of the 
Victor Talking Machine Co., has resigned 
his position, owing to ill health. He has 
been connected with the company for 
more than twenty years, and the devel- 
opment of the Victor company’s library 
of Red Seal records was due, in a large 
measure, to his efforts. He will continue 
as a member of the board of directors. 
John S. Macdonald, who has served in 
an executive capacity, has succeeded to 
te ea ee aaa formerly directed by Mr. 

ild. 


The Pauline Allemand Fund 


In addition to the subscriptions al- 
ready received for the fund established 
by MusicaL ‘AMERICA for the assistance 
of Pauline ]l’Allemand, we desire to ac- 
knowledge the receipt of $10 from Leslie 
E. Peck, Metropolitan School of Music, 
Indianapolis. “I hope,” writes Mr. Peck, 
“that the worthy lady will be remem- 
bered by her friends and admirers in her 
distress.” 











Are considered by expert judges to be the 
finest now made. hey contain more valu- 
able improvements than all others. 
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BushsLane 


Years rich with experience and accom- 
plishment back of this name vouch 
for extraordinary musical merit. 


Bush & Lane Piano Co., Holland, Mich. 
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goreciation 


Messrs. Steinway and Sons, New York 





Gentlemen, The supreme qualities of your instruments have been 
for many years universally Public and 
amateurs and artists have been looking upon your pianos as upon 
a standard of perfection. Whenever perfection is attained progress 
is stopped; for there is no room for climbing when the summit has 


recognized. individuals, 


been reached. And yet, in your case, this law of nature seems to 
have been defied. Having played Steinway pianos, 
interval, in many concerts, during a season of unusually sudden 
and unfavorable climatic and atmospheric changes, | feel obliged 
to declare, and | do it most emphatically, that you have realized an 
astonishing progress. To the former qualities, now magnified, in- 
tensified, you added an entirely new one, a quality which had been 
considered unimportant, superfluous, almost incompatible with the 
character of tone: an easy, light, surprisingly agreeable action. 


after a long 


In former years I had to select my pianos before every tour. I 
used to go repeatedly to the I4th Street store to try most carefully 
the instruments, and my choice invariably fell upon those two or 
three which were considered as the best ones by the makers them- 
selves. This time it was quite different. Before beginning my tour 
I went only once to Steinway’s warehouse; I| tried an amazingly 
dozens of concert grands, and | 


large quantity of instruments, 










































could not make a choice, | could not select the few best ones be- 
cause all were best. 


Is there anything which could demonstrate more convincingly the 
wealth of resources of your firm, the astonishing vitality of your 
house? But there is in it something to rejoice the heart of every- 
one who is devoted to his profession: young men inherit fame and 
fortune, general respect and universal recognition most legitimately 
acquired by the genius, industry and honest, persistent labor of 
their illustrious forefathers. Instead of simply ,enjoying life, in- 
stead of dwelling passively upon the golden ancestral laurels, they 
concentrate, in noble, ambitious efforts, all their energy and up 
they go to a higher plane and, indeed, they reach still higher re- 
gions, 

Such a thing can only be accomplished by a sincere love of pro- 
fession, and it is to this love of profession that I wish to pay my 
tribute of high esteem and admiration. 

Most faithfully yours, 








by L). L2aderowshi 
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